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THAT'S ALL RIGHT, MAMA
(aka THAT'S ALL RIGHT)
(Scotty Moore)

The Elvis legend has it that on July 6, 1954, after fruitless hours in the studio, doing their irst session together, Presley, Scot-
ty Moore and Bill Black struck up this “'Big Boy” Arthur Crudup blues for fun, during a break. Sam Phillips recognized it to
be the sound he was looking for, and it became Elvis’ first release. The single symbolizes Presiey’s R&B/hilibilly synthesis:
The R&B tune is backed with Bill Monroe's bluegrass hit, BLUE MOON OF KENTUCKY (re-vamped from the original slow
waltz to an upbeat rockabilly tempo).

Moore's fingerpicking filis and solo have an appealing, breezy, ad-lib quality. The first few bars indicate Elvis’ rhythm guitar

feeal.
Words and Music by
ARTHUR CRUDUP
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THAT'S ALL RIGHT, MAMA
(aka That's All Right)
(James Burton)

This live track, recorded June 10, 1972 at Madison Square Garden, is played at a faster tempo than the origina, Still, Burton
imitates Moore's feel and plays an almost historically accurate solo until the last five or six bars, when he can’t resist doing
some chicken pickin’.

The vocal line is notincluded in this arrangement because it almost exactly duplicates the original vocal (in the Scotty Moore
version, above). Burton's solos and backup guitar parts are indicated in the music. (The same procedure is followed in
HEARTBREAK HOTEL and MY BABY LEFT ME, which also include a Scotty Moore and a James Burton version.)
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Words and Music by
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| DON'T CARE IF THE SUN DON'T SHINE
(Scotty Moore)

This tune and the next (JUST BECAUSE) hoth recorded in September of 1954, are much more country than most of Elvis'
Sun songs, and they reveal Moore's country roots. Notice the Chet Atkins-like lick Moors plays on the first D7 chord (this
actually occurs the second time around the tune). There are also country-style chord chops, a lot of fingerpicking, and the
“minor second” lick discussed in the Introduction.

1DON'T CARE IF THE SUN DON'T SHINE was the flip side to Elvis’ cover of Roy Brown's GOOD ROCKIN’ TONIGHT, thus
repeating the pattern of backing an R&B hit with a country standard.
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On this September, 1954 recording,

JUST BECAUSE

(Scotty Moore)

the trio was joined by drummer D.J. Fontana. They were covering a Patti

Page country/pop hit on which Hank Garland played lead guitar! Like / DON'T CARE IF THE SUN DON'T SHINE,
the tune has a country feel, and Moore displays his Atkins/Travis chops. He fingerpicks most of the tune. On the
G9 chord during his solo, he plays an Atkins-like descending lick; the solo includes the minor second lick. He uses
jazzy chords (6ths, 13ths, 6/9s and diminished chords) and plays ajazzy turn-around during the first ending.

I A
Words and Music by
3 BOB and JOE SHELTON and SID ROBIN
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MILK COW BLUES BOOGIE

(Scotty Moore)

Recorded in December of 1954, this is based on a tune by Sieepy John Estes, a black country blues singer/guitarist from
Tennesses. Elvis began the record as a slow btues moan, then stopped the band and told them: “Hold it fellas! That don't

move me. Let's get real, real gone, for a change.” They started over at a much quicker tempo.

Moore’s backup is all fingerpicking, mostly on one repetitious pattern. The opening to his solo has a real rural blues fesl.
The tune is a twelve-bar blues, but, like the early blues guitarists, Elvis and the band add extra bars whenever the spirit

moves them.
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MYSTERY TRAIN

(Scotty Moore)

This cover of Junior Parker's blues tune was Elvis’ fifth and final Sun release. It was recorded in February of 1955
and included drummer D.J. Fontana. Moore fingerpicks throughout with a very country/blues feel.

Words and Music by
SAM C. PHILLIPS and HERMAN PARKER, JR.
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HEARTBREAK HOTEL

(Scotty Moore)

This was Elvis' first RCA release, recorded January 10, 1956, and it went to the top of the pop charts. Like the
first few RCA sides, it imitates the strange Sun sessions’ echo sound. Moore plays some Chuck Berry-style,
double-note blues licks and unison bends.
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HEARTBREAK HOTEL

(James Burton)

On this live Madison Square Garden cut, Burton's guitar dominates the track mors than Moore’s did on the origi-
nal. And, he is allowed a full solo in the middle of the tune (Moore split the solo with the piane player). The flavor
of his playing resembles Moore's, but his solo displays some Burton chicken pickin® and string bending. Notice
how he plays off the G blues position during (and just before) the G7 chord in the solo.
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MY BABY LEFT ME

(Scotty Moore)

Elvis recorded this Arthur Crudup blues on January 30, 1956. It was the only RCArelease that featured a non-stop
fingerpicking Scotty Moors, with the ad-lib feel of the Sun session records (although the introductory two-bar
pattern dominated Moore's backup). There are both up-the-neck and first position finger-picking styles, and a
much looser approach than on most of the RCA sessions.
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MY BABY LEFT ME

(James Burton)

From the 1974 “LIVE ON STAGE IN MEMPHIS" Lp, this track is faster and less laid-back than the original, but
Burton imitates Moore's basic backup lick. His sclo, however, features all the Burton trademark sounds. He
makes use of a second and fourth blues position:

Second blues position (key of A)

4th blues position (key of A)
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BLUE SUEDE SHOES

(Scotty Moore)

Recorded by Presley the same day as MY BABY LEFT ME, BLUE SUEDE SHOES went to #20 on the charts. Carl
Perkins’ original version, recorded at Sun studios in '55, was the first song to go to the top of the pop, rhythm

and blues and country charts. It made Perkins a star and put Sun Records on the map.

Moore plays single-note and double-note blues scale/licks witta slightly '‘swing” feel. Notice the unusual Aadd9

chord formation and the boogie-woogie bass lines toward the end of the tune.

Bright country shuffle

Words and Music by
CARL LEE PERKINS
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HOUND DOG

(Scotty Moore)

Scotty Moore’s classic solos have a lunatic, wild edge to match Elvis’ vocal intensity. Presley sang a garbled lyric that lost
much of the meaning of Leiber and Stoller's song (he was copying a Las Vegas lounge act cover of the Big Mama Thornten
hit), but white teenage America didn’t care. The song went to #1 on the pop chart.

Most of Moore’s two solos use the moveable blues scale, but he started the first solo with a first-position C bluss scale and
a pentatonic C scale which is the same as an A moveable blues position. You could call this latter device a ‘‘relative minor/
substitute blues scale” (because Am is the relative minor to G).

Moore's “power-chord” backup is a set pattern throughout the tune. The rhythm section plays on that fine rockabilly line
between the rock beat (straight four, like the Thornton hit) and country shuffle/swing. It was recorded July 2, 1956.

1st Position Pentatonic C-Scale
C Biues Scale (A Blues) 5th fret
BOt. slide up = i +
M : - -- ——
L '= (-1
': R + B
+ R— +

The ‘“‘sliding B9 formation™ lick pictured above (from the second solo} is a standard R&B guitar lick.
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Recorded September 2nd, 1956, TOO MUCH went to the top of tha charts in January of '57. Moore’s backup is
very planned out; he plays a boogie bass line throughout the backup. His interesting, eccentric lead has a swingy

TOO MUCH

(Scotty Moore)

feel; it's not at all the standard blues bag-of-licks.
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READY TEDDY

(Scotty Moore)

Recorded the day after the session that produced TOQ MUCH, this hard rocker had already been a hit for Little
Richard. Moore's chordal solo is reminiscent of Little Richard’s pounding piano style. The tempo is fast, and the
whole track has a strong groove. The repetitious guitar figures in Moore's second solo propel it along.
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Words and Music by
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JAILHOUSE ROCK

(Scotty Moore)

This track, recorded April 30, 1957, is often said to be one of Elvis’ best RCA offerings. It was yet another #1 hit.

The track is in the key of Eb, but the guitar is tuned a fret lower than usual and Moore plays some first po§ition
chords and boogie bass patterns. Heavy string bending and power chording give the solo an appropriately

raunchy sound.
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HARD HEADED WOMAN

(Scotty Moore)

The guitar part is mostly boogie bass line with a brief swingy/bluesy solo. Recorded January 15, 1958, this was

another #1 hit.
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| NEED YOUR LOVE TONIGHT

(Hank Garland)

Hank Garland played lead guitar on this tune and the next one (A BIG HUNK O’ LOVE). Both were recorded June
10, 1958. This one went to #4 on the charts the following year.

Garland played a boogie bass line for backup, and his whole lead solo consisted of two-note “third’’ harmonies.
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A BIG HUNK O’ LOVE

(Hank Garland)

This song was a #1 hit in 1959. Garland's solo has a Chuck Berry-style, double-note bluesy lead, as do most of
his fills during the verses. There are some string bends (including unison bends), boogie bass lines, rhythmic
chord chops, and some pianistic two- and three-note chord pounding, all of which intensify a solid rock groove.
Chet Atkins played second guitar!
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LITTLE SISTER

(Hank Garland)

This tune was recorded June 26, 1961, and it reached #5 on the charts. Hank Garland played a great
“swamp-rock" guitar part, using first-position key-of-E chords. Sometimes the C7 chord was a B7 raised up a
fret, which allowed the open B/2nd string to peek through and sound occasionally. It's this type of *'discord” —
technically wrong — that makes for an authentic bluesy sound.

Garland borrowed his friend and fellow Nashville recording guitarist Harold Bradley's Fender Jazzmaster for this
session; he couldn't get the sound he wanted out of the hollow-bodied guitar he usually used.
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(YOU'RE THE)

DEVIL IN DISGUISE

(Scotty Moore)

Scotty Moore probably played lead guitar on this track, which was recorded May 26, 1963, although top Nashville
session men Harold Bradley and Grady Martin were also on the session. The song went to #3 and featured an
unusual “twin groove”’; it alternates between a Latin/ballad feel and a double-time groove. Tha backup consists
of rhythmic chord arpeggios in the Latin parts of the tune and rapid, double-time, up-and-down “cross-picking”’
with a flatpick in the “cut-time’ sections. (The flatpick alternates up-and-down strokes and moves around from
string to string.) The solo features string bending, unison bends, and a substitute G blues scale (Gm is the relative
minor of the tune’s key, Bb). There is also some double-note lead, as in A BIG HUNK O’ LOVE.
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SEE SEE RIDER

(aka C. C. RIDER)

(James Burton)

James Burton’s backup part in this live track (from the March 20, 1974 “LIVE ON STAGE IN MEMPHIS" Lp)
resembles his playing on MY BABY LEFT ME and THAT'S ALL RIGHT, MAMA. The solo is a showcase for his
string bending and sputtering guitar trademark sounds.
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Transcribed and Annofated by
FRED SOKOLOW

The guitar solos in this book charted the course for rock and roll

itar. They were played by extraordinary lead puitarists — Scolty
%:\qure, Hank Garland and James Burton = who were ihe cufting
edge of rockabilly, country and pop. Elvis Presley brought the efe-
ments topelher to create (he prololype rock band and made the gui-
tar America’s number one household musical instrument.

THAT'S ALL RIGHT, MAMA
| DON'T CARE IF THE SUN DON'T SHINE
JUST BECAUSE
MILK COW BLUES BOOGIE
MYSTERY TRAIN
NHEARTBREAK HOTEL
MY BABY LEFT ME
BLUE SUEDE SHOES
X HOUND DOGS
¥ TOO MUCH %
READY TEDDY
« ™ JAILHOUSE ROCK
“ HARD HEADED WOMAN
. [ NEED YOUR LOVE TONIGHT
- A BIG HUNK O' LOVE
" — LITTLE SISTER
(You're The) DEVIL IN DISGUISE
SEE SEE RIDER

HAL LEOMARD
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