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PLAYING WITH EXPRESSION.

This simdy is netl imtended merely (o pro-
mule rapil evecmtion, a5 might appear frema
eupenFy glance, bit the two meams of mnsical
r"Frrr-ciiq-l = i ifieatieon of tone and time —
find alen abundast spplication. In regard io
ihrse §t may be sakd [what §= betfer knows
tham pracilsed | thal ol everyiiing perininisg
to ihe approprizte renditdon of & piere fam bee-
pressed wiilh maibematical erecimess, Mach must
be lefi-im ke conceplisn of (he perfemer. To
pender a piece of music with expressiom,itre-
quires enltivated taste and jadgment, by which
to determine whem, where and towhal extent
a deparinre from (ke writien signs ke permis
sible. Al gualiiies reqiired of o musical pen-
Forsamie, cenire im (e words ropriete
disifmetmess.  While there |5 na doabd abami
whal s implied by digtimeiness, Fet aronnd ibe
adfeetive  approprivte, ihere Moats cofdiderahle
mhsi,

Wt am o fonte inclndes shading im
all iis #, Trom the sefiest o the Fondest
tome, im hoth ihe legefo and sfacents mode
of playing. When it is eoasidersd that the pi-
ann furzbekes ihe tome ready-madeand that
all modificationz of tene musl he produted en-
girely by the towch and the aid of the pedals,
ihi impariance of these agents will be doly
estimated. The simdent, ikerefore, sheald at
all tmes endeavor to prodoce by the tonech
alone, 3 digtinet and foll tone, regnlating
jie volume a= peguired. Supposing perfect
familiarity with the mse of the pedals, 1t
may perhaps be well do cantion sgninst ike
fon frequent abnse of the =0 ealbed Torte ped-
al. [is olject—io proleng ienes which be-
Inng together, £ to copstiimie a cherd—be
ing kmiwn, it canast be diffioalt todetermine
whea asd whers to empoy 2. As regands the
piher means of expressiom, it canmol bedenied
bl dBat the modern view of meolffied lime,
eomees in direet coaflict with snch time-kon.
wred sayings s “kecping steded time,™ asd
i in (ke seEl of musie.™ They fare, how-
erer, nol worse thas many sther amcient ns
{iome which have hsd to give way te more
ralighiened ideas. Modification of time claims
a right in peoleng or shories il dnratién
fones and {6 hasten or retard the execution of
masical phrases — in siber words, 06 glve and
fake time-peeording to ihe dicfatis of edw -
ealed taste and jndgmest. The reasom  Ior
these departures from ibe copy i= derived
[rom the sisier ari, oeafery, in which tbe: ben-
iy of delivery comsists parily in the modfile -
fion of the spraker’s veive, and parily in the
riyihm by which ke regulaies ibe rapididyof
his uiteranpees. [0 mmst, bowever, be iEHIL
the ealy thing mew aboul modified time and soe
ment in the frequency of its nee al the present
time in comparison with ifs fermer very lim-
ited imireduetion.

I'm sngpeating the Tolowing rabes for phy -
fng with expressben, it musi be bsrne inmind,
that ikey hare only a gemeral bearing and thal
ikeir application, therefore, appeals coniinnally e
e komghifnl atiention of the player :

1, Guick mowsseds ogalre closress syecabes, e ]
vurpled from mfie 0. T sy mssyrEsriis, o6 U romirabl,
drmand & dellcale Gefel, TaREing belees ppand JF H I
rids ol sroelrrands, 5s well an Bl awiads sl rilirda i,
are alies iracelind cempanias, bl Db eppails oftem srrir,
4, Farses B2 of mrasles vl b ioarplally womphiilaed s
spsaipd Bl iirrately; while s e b passaded, (ot
of ipales B imvisses) veenl st b Femdered |n & T =SC FER
whewi wibind™ byl but ibelr euecolion abould ralber be
TTLL, ™ B, Mary sndings of phrows sud parieds, as wrs b
puisares l=ildiaf 1o e Enfleaisg of & aew Uprmer, il e e
dardri. 8. Beliersied rrenps of mofes loadd ke, sark W, £F-
Frresily Feadsnsd, varstag from lond sed galol do ol el G
T Hapid Lo ol (LE & Werar i, Bmrr ey
peymire delibevets pandiibo. § Dlstizcises of pasaes bl
Ak e pepioms of The plass, wilE mel valfer by rapld medallia.
i Che appmlie b G Caid 16 B Bass, BdErs reilardatlon b
apgraprinie ik, B L well Bnies Fals Srmani Fisk el
ARt {oses &R iBorease |a yelmss, amd ofes |8 rupliiy, =+
well, upd for dmidr iy cees 8 $ririee Im Bedl, The o
site muy alee be agpraprlate. Q0L Lanf Gl dkeal Dreli.
sy dmrywase Uk velume aed roapMicn s decrepsd WrEiE I8
Beih, 14,0 meldy in cesertko w0 g sfdompanimenl
s b groewied I8 066 same wey iwkes pped by il ael
mod prermmets, ua fecdiem weard. A8 J.r\r-r!:-lilﬂ-l- wiil b= vl
asmret IT dwnr il ke rmmmererial prieciple, e lonter e werle

the plraier Lis aroeed <

In the Etnde following will be fonnd abandant
chances in practes shading in 2l fiz grades tnre-
iard nnd acederate ibe tine a8 wel as todake up
sidden changes of mavement  Allkongh signs for
both are marked, ikey by Ao means cxpress all
the medifications of time and iome appropeiate to
its rendition.

Themalie freriment 13 a term applied tnthe
varied neeof o short mmsieal phrase ealled motive,
oF themwe. The changes are melodic when they af-
fert ihe phick of inmes, and Ay thmrlic when they
affeci thelr daration.

Welodic changes are mede: 1.y repetition fm)
#. by transpasfcon &, 9.bF reversisn fok 4.0y en-
largement of intervals (ol 5.k dimination
tervals ) Rlypbimfs ckages are weede 1. by

profonging ) asd 2hy akorfening G the di-
ratiom of trmes.

WICh G abl off D8 above suplesetisn lhs afndeel shoall fan
ey Yo TRl 108 e of meollves Dn il Diude o= well do B8 B4
s | me




POLKA-ETUDE.

HENRY SCHIVENG.
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