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VII.

IDYLLE.
Idyll.

Zarter,singender Anschlag-Anmuth * Delicacy,singing tone, grace.

Allegreito. E. A. MAC DOWELL, OP. 39. HEFT 2.
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6 Augmented Edition.

SCHATTENTANZ.
Shadow dance.

Leichte Gelaufigkeit, * Lightness,' speed. (‘7) /
R EDWARD A. MAC DOWELL.
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Die Etude ist ppp - gleichmissig im Ton wie im Tempo This Etude is to be studied ppp - with the wrist highand
und mit hohem Handgelenk einzuiiben - die Finger diirfen without lifting the fingers high-absolute equality both.
nicht hoch gehoben werden. in tone and time is necessary.
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- IX |
INTERMEZZO.

Unabh'élngigkeif der Finger. x Independence of the 3.and 4. fingers.
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10 ' 'X.
MELODIE.

2.3. 4. Finger % 2.3.4. Fingers.

Andantino.
P la melodia sempre tenuta :
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Study with high wrist, knuckles loosely depressed —
beginning ppp, afterwards louder.

Mit hohem Handgelenk,krampflosem Eindriicken der
‘Hand, anfangs ppp, spiter f zuiiben.
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XI.
SCHERZINO.

Doppelgriffe * Double notes.
]

- Allegro.

Auch staccato zu iiben. To be practised also staccato.
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-~ XII.
UNGARISCH.
Hungarian.

Feurige Gelaufigkeit, virtuoses Spiel. % Dash, speed,virtuose playing.
Presto con fuoco.
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Compositions by Edward Mac Dowell

published by

ARTHUR P. SCHMIDT.

Boston. e Leipzig. 5 New York.
N RN <
Pianoforte Solos. Orchestra.
Op.13. Prelude and Fugue. New revised edition by the com- Op. 42.  Suite. icm;e """"""""" ne: 2 gg
' poser. (4¢) . . . . .. ... L. . B0 WS e Lt net <.
0p.16. Serenmata. New revised edition by the composer. (4h) . .50 Op. 42a. In October. Supplement to first Suite. Sqore . . net 1 00
0p.17 No.2. Witches' Dance. New fingered edition. (4c). . . .75 Parts . . net 3.00
Op. 18 No.1. Barcarolle in F. New revised edition by the com- Op. 9. Two Ol § Songs.
poser. (3¢e). . . . ... .. ... .. .40 p. 9. Lwo ongs:
Op.19 Op.3. Revery. New revised edition by the composer. (3b) .30 No.1. Deserted. Eb (eb—ab) } ___________ 50
Op. 19 No. 4. Dance of the Dryads. New revised edition by the o0, 38 L;?' 22 S(;un(lil;er;ong. New revised edition by £i
v composer. (4a) . . . . . . .. e e e e e .60 P. 35 NO. &. ’B‘ N dym“' ew revised edition by the com- 10
Op.24 No. 4. Czardas (Friska). New revised edition by the com- Op. 33 N pgserid ](eg —8) : 'd‘ (.h’t" . b : t’h """ G :
poser. (4b). . . . . .. e e e e e e . 50 P- 08 dyl. New revised edition by the composer.
Op.28 No.4. Idyl in Bfiat. New revised edition by the com- 0058 No g ok’ D g -
poser. (43). . . . . .. ... ... e e .40 p. 0.1 emie. Dmin. (d—f) ..o :
No.5. Idyl in G. New revised edition by the com- Op. 40 I‘i;’(;z?; M’i‘{my‘r‘;;:a:miﬁg (;]-;:s) ’I.'w;) ;xe.y . T 82;4(:}.1 3(())
oser. B¢). . .. ... e .40 : o P A :
Op. 31 No.p2. Sc(otc%l Poem. New revised edition by the com- Op.40. Six Love Songs for Medium Voice. . . . . . . . met .76
poser. (42). .« v oo e e 40 (Sweet blue-eyed Maid, Sweetheart tell me, Thy Beam-
Op.36. Etude de Concert in Fsharp. (6a). . . . . . . . . . .75 - f;ly.es)’ For sweet love's sake, O lovely rose, I asle
Op.37. Les Orientales: ut whis.

P No.1. Clair de la Lune. (33) . . . . . .. . ... 30 Op.56. Four Songs. High or Love Voice. . . . . . . . net .75
No.2. Dans le Hamac. (4a). . . . . . .. ..... 40 (Long ago, Sweetheart mine, The Swan bent low to
No.3. Danse Andalouse. (4b) . . . . . . . .. . 40 the Lily, A Maid sings light and a Maid sings low,

Five Pieces from Op.39: ' As the gleaming shadows creep.)
Bomance. 3¢) . . . . . . ... ... . ...... .30 P
art Songs.
Arabeske. (4b) ................... .40 S Men’s voiefs. s
ig ;h?.::; rest. (42) . Zg Op. 27 No.1. In the starry sky above us . . . . . . ... . .12
PRADO. e e i No.2. Springtime. . . . . . . e e e e e e .12
Shadow Dance. (4b). . . . . . ... . ... .... .40 No.3. The Fisherboy i2
Op.51. Woodland Sketches. (3a—4a). (To a Wild Rose, Will Op. 41 Noil' Cradle Song . . . . . oo '10
o’ the Wisp, At and old Trysting Place, In' Autume, P No. 2' Dance of tEe' G:m;m;as """"""" '10
From an Indian Lodge, To a Waterlily, From Uncle Op. 52 No.l' Hush. Hush!. . . . . . .~ ‘10
Remus, A Deserted Farm, By a Meadow Brook, Told P: No‘ 2' me’ the Se:,:; """""""" '10
atSunset) . . . . ... L. L., ~. . net 1.25 e e e Dt iy ’
Op. 55. Sea Pieces. (3¢c—5b). (To the Sea, From a Wander- Op. 53 gg' 13 g?:ni?fsgem (German or English words) . . . ;g
ing Iceberg, A. D. 1620, Starlight, Song, From the P N'o. 2' The Collier i.a;lsi.e ot '10
Depths, Nautilus, In Mid-Ocean) . . . . . . . . net 1.25 Op. 54 No.1 A Ballad of Charles the‘ B'ol a0 10
Six Little Pieces after the style of Bach, (3c—4a) . Compl, 1.25 ’ No.2. Midsummer Clouds . . . . . . . . . ’
— Two Songs from the Thirteenth Century.
Pianoforte Studies No.1. Winter wraps his grimmest spell. . . . . . . . .10
. ) No.2. As the gloaming shadows creep . . . . . . . . .10
0p.39. Twelve Etudes for the Development of Techpic and <.. Mixed Voices. —<
Style. BookIand II. . . ... .. .. e © e
yie. Book T an -+ each 1.50 Op.43. Two Northern Songs:
No.1. Slumber Song . . . . . ... ... ..... .10
s No.2. The Brook . . ... ............ .10
o .Pla'nOforte Duets. Op. 44, Barcarolle. With Pianoforte accompaniment, four hands .75
Op. 42, Suite in Aminor. . . . . . ... ... ... .. 250 The Same. Voice partsonly . . . . . .. . .. .. .25

D% The grading is fram 1a, easiest, to 60, most difficult, with subdivisions of the grades as follows: 1a, 1b, 2a, 2b, 3a, b, ¢, eto.
The Key of all Songs has been given in Capitals, and their compass in small letters.



