ALEXANDER MOYZES was born on the 4th September 1906 at Klastor pod Znievom, Slova-
kia, Czechoslovak Republic. He is one of the progressive Slovak composers and belongs to the
most expressive and creative manifestations of the Slovak music. He was brought up in the
tradition of Czech music in the great part by the works of his teacher Vitézslav Novak. He
has created the principles of the present Slovak music.

The E-minor sonata has its source in the composer’s studying years. It originates from
the year 1942 when the composer has often returned to his first creations. The inducement for
his sonata he has found in his seven sketches for piano of the.years. 1926—27. Originally it
has worn the name: Work Nr. 2. The composer intended by selecting form these sketches to
compose a suite which he would name ,,Sketch”. Gradually the work has riped to the closed
form of a sonata.

In this sonata the sense of the old form is preserved but its solution and contains of its music
have nothing to do with the first sonata. The introducing preludium spread over the ten-
der one sixteenth accompaniment a well-timed wupsetting continuously flowing melody.
Scherzo is opened through a rapid blow of rhythmical storming accords after which is
scattering a dancing humorous whim which becomes the central idea for working up this part.
The middle part is the doric sounding out antithesis of the mixolidic ringing scherzo. Adagio
utilises a variant method of work with the theme of national feature. The end is a fu gue
both adagio and fugue being a whole. The fugue theme uses in its first part the first measu-
res of adagio and in its second part it is joined with the accompanying part of the central
idea of scherzo. The fugue consists of three parts with a rich development of the fugue
theme, With a powerful gradation is reached the summit, being at the same time the culmi-
nation of the whole sonata.

‘ Dr. Zdenka Bokesovd.
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