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COMPOSER’S NOTE

Nataraja 1s the name given to Shiva in his aspect as
the four-armed dancer whose movements create and destroy matter
throughout eternity. His image was the inspiration of this picce.

Nataraja was commissioned by the Nicholas Yonge Society
with funds provided by the South East Arts Association
and first performed by Philippa Davies with Julian Jacobson
at Priory Lower School, Lewes on 20th April 1984

Duration: ca. 8 minutes
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NOTES

1. Phonetic Symbols

® = click with tongue to teeth
(‘tut’ in written convention), or tongue-click (quasi wood-block)

= tongue behind teeth on alveolar ridge
(‘gee up’ click)

= key noise only

= key slap as well as normal note

harmonic on diamond’s tingering — aim to make the diamond’s
pitch clearly audible below the harmonic

= breathy tone

C
+
? = tongued without breath (quasi pizz)

2. Observation of pedalling and wuna corda/tre corde signs is extremely
important)
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