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PROGRAM NOTES

George Crumb was born in Charleston, West Virginia, on October 24,1929,and now lives
in Media, Pennsylvania. He studied music first with his father, then at Mason College, at the
Universities of Illinois and Michigan, the Berkshire Music Center and the Hochschule fiir
Musik in Berlin.

His major teachers have been Ross Lee Finney in Ann Arbor and Boris Blacher in Berlin,
Mr. Crumb has taught at the University of Colorado, at Hollins College and at the National
Music Camp at Interlochen. He has received numerous awards, including a Fulbright
Fellowship (1955), grants from the Rockefeller and Koussevitzky Foundations (1964 and
1965) and an award from the National Institute of Arts and Letters (1967). He currently
holds a Guggenheim Fellowship, and is on the faculty of the University of Pennsylvania as
Associate Professor of Music.

The University of Chicago commissioned George Crumb’s Echoes of Time and the River
for the celebration of its 75th anniversary in 1967, Its first performances took place on the
University’s campus in May of that year, given by the Chicago Symphony Orchestra, and
the work was repeated by the Orchestra in 1968 and 1969.

Echoes of Time and the River received the Pulitzer Prize for Music in 1968. Among its
numerous performances have been those by the Boston Symphony Orchestra during its
1970 Tanglewood season, by the Cleveland Orchestra and by ensembles in Europe.

Following the Chicago premiére, one observer commented on the “double impact of the
piece, both aural and visual, since the extraordinary manipulations of the various
percussionists and other players were as intriguing to watch as the music was to hear.”

Mr. Crumb has explained that the work has no connection with Thomas Wolfe and that
it is not programmatic., The main title and the titles of each of the four movements are
metaphors chosen more for poetic values rather than for specific meanings.

The composer writes: ‘“The unifying theme is ‘time.” I wanted to express in musical
terms the various qualities of metaphysical and psychological time.

“The ‘river of time’ is an ancient metaphor which interprets time as a continuum
without beginning or end. I have further implied the concept of continuum by structuring a
number of ‘processionals’ into my score. These processionals, conceived as both visual and
sonic events, are executed by small bands of percussionists and wind players who must
perform while marching,

“Three motto phrases, intimately connected with the sense of the music, are whispered
(or shouted) by players of the orchestra: ‘Montani semper liberi’—mountgineers are always
free (the state motto of West Virginia); ‘Los arcos rotos don/de sufre el tiempo’—the broken
arches where time suffers (from a poem by Federico Garcia Lorca); and ‘Krektu-dai’ [a
purely phonetic invention which has an ominous, apocalyptic meaning for the composer].

“An element of nostalgia is suggested by the (distorted) quotation of the spiritual ‘Were
You There When They Crucified my Lord?’ at the conclusion of the second movement. The
‘Collapse of Time’ is portrayed by progression from metrically notated music to aleatoric
notation. The concluding gesture of the work is an oscillating figure of perfect fourths
intoned by a choir of forty whistlers from the orchestra,”
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(rere) fingers) along mefal winding of bass of each unit of the divigi shoold head with elbow Yo
strings of Pro. The player should make begin together, but can immediately get required pitel
ane tapid stroke on each quarters diverge. Contoor.
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