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B} lo ihis socfurse we may distinguish fosr larger divisions, I, I, 10, IV, which are related .3 each other, ot like
chief asd eecomdary subjects Ter emample, b=l ratber like ihe strophes of o pormp for while by wFe indved speei-
fically differeat o peint of coptants, they serve peviribeless 1o expriss ome and the eame fopdaman-
ikl wood, vie; baging asd grief, It s froe ibal im Blroghe 11 we pem o bear soopds of sesfort axd cossolation,
while im ihe more seimabed Steophe T 0 appears as if freshly budding hopes asd more cheerfal views of life woald
repress complaind, This slrophe enis o whpers sweel and enchapting ke mesie of the spheresy but dhen  EVEFY-
ibing dbes wwwy, aod the base - which ewells asd shpbs warlike through &ll the Hrophes, frming them all  precisehy
allioe _ ndrodeces M return of sirophe 1. After & short, bet passicoate apd eergetls coda, the poem mds with & grabe-
fol fioal irisd is major.

b)c) At © the up-beat and first complete weasare return (s varied form. In performanos I ie advisakle do camse al Deasl
the mative of the sp_beat (B) ia shimmer thromgh in a delirate, dimcreet manner,

d) 1s ceder most yubékly 16 achiove the complete equalization of the B2 sotes in the right basd, peartice on the basls

of ke following groepisg!

Teprelchs . Schirmer BBSI B, 1Rieg 00 Bk el i e Wbty D i Sy
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»NOCTURNE.

Th. Eullak.
Fr. Chopin, p.BN?2.
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M) Twu.part sung.ferm with redn. In fhis smadlest of forms Chopin has cresied ose of hls wost graceful comgositions, The
pisrlurne = an entrandes hve.goem, overflowing with frovor and Fendensess aed vof free from eiiher bombast or wealdi.
weet, Hardly eee of Chopie's slber composilions bas esjoyed surh o soocnis with ke pablic. 13 has berome fenne
tislly & demain of ibe yousper femisies.warld, wil they do0 well o selecling il for making fheir debaf o the sphere
of fhe fpest parbor mesic apd free delivery: only, bee ihem bewnre of distorting i1 by [=sedérale rubalos sed
hyper -sentimeaiality. The feelings whisck wederlle the costesis of thls sodlurme mre Loo fres aed vatural 1o e
yuire  FoEgeE.

b} Thée base deserves partioubar sbeptios sed separabe study, as the veleran master FRIEDRIGH WiBH Bas already

£}

WD

wrd most righily advieed in Wi DAtk werk o6 Plass asd Scog (Whistling's editien, Leipsic, p. 730 the fipere =Ziet=

aed all subsequent opes, ihe lowest fone fn abways 1o be formed by precvere (oot elrcke), asd ke finger whick plags
I must already B¢ g0 placed over the key idat il can ped miss b, before eauving §f to sound. This, 11 may be
obeerved in passing, is the Bl means of finally learsing 1o execuis leaps with secwrity. The lowesd Base . lonr,
whbdh & bo & eertain exient laclated, i followed by % chords that Porm ax i1 werd & word of twe svillakMes . of
which Ehe Mirst b= seceoled mnd 1B xerond uosecented, Execution Sredfis. The lot dord somewbatl chorfened oo s
rount of the Scilowiag Beap, if for no olher reazos,

cod )} With Ereat elegmscs ned [ghfoess.

&) The trilis neat acd smply endowed, |, e, wot too Fow trillotoses. This, moreover, belds gosd of all trills i dbe por.
toree. They mast wll b e ddarming cogeeiiish -miles.

§" =PTTichl o Hrblpmes 1881 . Y




£ 1 prefer that ihis weasore, like measurs &, sbould :umf &t once. Extcute with & rertain degree of audacity, #pd
wilbout rodl. This fogerisg for the chrematic seale is a speciality of Chopints. {Gee Remark 1o Etode T, . 8%
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2 NOCTURNE.

C. 5. Th. Rullak.
Fr. Chopin, Op. 8. K* 3.
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&) The peciurne romshis of & chiel eebject (C5.) and & serondary subject {BB.); the laiter is followed by ke firel part of
the chief subjert and & cods, In thechiel subject ieelf, three gpocial parie may be distinguisked, 4 B C, which ==
cerfain semss form s strophes (see Femark to Op. 9, 1), These wtrophes are iodoed different, bul mod ensdmtinlly
wnlike, in poiot of motepts, sod they conslasily sliersste with fach aiber. A must be elegant, waggish, cogoetlish
and very gracefsl In delivery, but kept strictly in time; B i more passlosate in Areaimenty  mest be execuled
with grest feror fossewaf st first, but then, from the pireffo os, with dlimaxisg passion. AR the pause, lake breatiing
thme. The stcondary subjert {in minor]) is the specific antitheie of the chlef sebject. It le expressive of rescfation, asd
gloomy rancenr, The meter s ¢ foder, with the half-nofes sbowt me fait ke ihe d- In the chief mbjecl. Tt is mnre.
Iihe In treafmest mod must be played strietly in thme, Ms modulatery changes snd frequent pusmees in 5 p, ele,,

mre very infererting. The nogiurne ends falses, n‘r&g away o pEe-

B Al mew editions of Chopin have in the base: & = u5id in the subsequently appewcing treble-figures & (seecod )

[ have, howeves, retaized the text of the origion] editics {Lgigsie, Kistper), Tt & correct in Barmony, and mersover.
i fresher and better.sounding thas all varintions.
Fopyrighi &, Hohlrmer 1541 i, e (50 4] 1
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a) NDC’TURNE Th, Kullak.

] ﬂ:‘.ﬂdﬁﬂt& cantahile. Jl= ap. Fr. Chopin, DP 15. K1,
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a)

b}

The nocturse conslsts of a chiel sebject A, and a secondary subject B, after which the chiel subjeet (except in the clos.
ing mensmres]) B repeated. A and lurm a ;m;nlﬂml contrast: A fg so full of meshine and delight, 2o <illand dervey
B so dark apd stormy - “like 1he deenm of fhe Busier on the Bill of Beath. He sbeeps fe the mild beame of Che sung "j
wwakes mmidst n storm; the red lighinisg Mies mround: trees shahe (heir heads to the wisd ! He losks Back with Joy
on the dat of the susp apd ke plensund dreams of his restl { Dgsiam, The war of Taia-Theaa ).

The upper woice of the base mccompanies the mebody (the right hand) like its shadow, and s to be played mare wolily
d

bet equelly fgenfo. Be enreful pot fo play —o———— as il o wiood 8 it= plare. 11 happea=
eften emvugh.

g.d T Ax 0 breatbed out, This Bulds good of all other embellishments of this subject. They wre all to be expeuied with lim-

ber Fimpers asd tahen only moderstely Masi.

Viprrighl G, Sebirmer 1 8. THEaE! -
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B Con fooco. & B4

£ A slight step to prepare for a fresh attack.

e} Flay the sixteenth. pate fgures as weataplets,

§. FES}ILI




e e e ——

| R =

—
SaEEESiES2EEEES
_—

B raEeih




» NOCTURNE.

Th, Fullak.
Lar;helin.l_‘.] = Al -I"-'u L1 Fr. E'b--pin,Erp i N

&) The secierse eonsicts of & chlel sabject B and u seosndury wbfect B, follownd by & varied repetition of & with &

codn. The chief subfect [teelf s seperable Esdo u flest part, |, sod b fragemeal of & decond, 01, which comes 1o Eo
renl comelusion, bl isstesd serves ihrough [is modslstory chiracter as trapsition o the secomdary subfect.  Daspite
the lmpress of decpest fervor and Lésdereess whidh the chief swhfect brars, there il prevails i I & Beble, grale.
ful regoss, which mast be Broupht i i= the delivery. The bass, for fxample, mest be @mosthly played aed hept

] Cappright L Scbirmer 1681,

pearly sverywhire 8 sfriet time. Mot befsre ke end of A, in the drmesition to B, ls expression to ke glmea  do
grester phisioaaientss, « B forme a complele comtrast bo A. The femps le dwloe ai Tasd. Thi ceafesis oFf ihe pew
sebject wre based mpon ome single odd Migure {Quintuplet]), which, by means of contivmal truncpositions fogether with
strenge and offen glarisg modvlmtions, plays ibrough all possible colors, asd peither rests oor repssss oplil [F bas
vompbetaly exhassted (tsalf asd cxpesded its vitality. B is, @ s way, & perpelws medil. Whes lbe mbjeel eods,
the Bstemer breathes mpmin ux f fried from & @pioh, amd fhe returs of A tsaches cae precistly like & bopedictiza.

. T ey










» NOCTURNE.

A Lintu, d.u B0, Fr. Chopin. Op. 15, N @,

B
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A) Comcersing a comparisen of the poctarnes of Field and Chopis, sars Rarasewshit “Field was coplent to write tenderly po-
#tiv pheces pinerally of a melancholy toaep Chopis, howsver, ot merely brosght tke dramatin element il thiz form,
bt In his soctwrnes B2 also marvellessly emriched both the harmopy and the issfromestal effecis, with pothing =heri
of the setms]l touch of gesius." The présent pocturne mosd strikisgly confirms the above verdict., Less eignificant is
point either of its apparaius of plapoforte execution, or of fantuetle colorisg, than the foregeing ome {wee Remark fo
the snme) 4 in perbaps all the sore facisatisg peecisely on seccoust of the ssestenfatious emplicity with which - with
ol few strokes, ooe mEphl BRY - o= j.uprmiun i o lluw ic contesta.

The plece consists of u chiel swbject & and a secondary subject &5. I= the chiel subject, while the Base secempanies
im ie simplest way, the Caniilenn is like the passionate, gocenirie lament of @ deeply weunded beart, full of grlef
apd bomging. Agnin and again cme geems to hear the sche asd oufcries of deepest deapair; sgaln and again to didin.
guizh o i topes the call afier @ beloved oot now forever lost. Anon it sowsds Hie sirife and resentmest spuinsd
cruel, wopliying fate. Lovely piciores of & wweel past also arise before the memory, and pow cempluint 2 momenta -
rily stilled, but exly tu regain (at ke end of the chief subject) the wpperhapd with lncreased wehemeses. All of thie
{s represented with amazing psychological fidelity asd truth, apd by means of the most marvellous chadings of =,
fulatios. Where sweh boundless pafps sartyr the sodl, &8 rth can at ibe momeni oo lemger ¥icld copsolmiive,
Only religion, prayer, the fbought of beaven <am bestow §1. The chiel subjest ends with bell.tobes.

. & religious chornl-song of Cathollc ecclesinstical eoloring, forms ihe contents of B, Dur fasey will oot err iF it
gees ibe approach, asmid odors of iscense and seft orgam-toses, of m faithful- plous Ehrong, A sublime canies fir
mus ix Beard, intermingled with asd sepplemested by, respomsive chorsl phrases. Witk song and ssends growing ever
faister the picus throng disappeard. The beart. rending lnmenl {A) is loeg since silesred.

Urlike other sectornes, the chiel swbjest is sot repeated here. o bosd mnites chiel asd secondary subjects, save
only that which binds togetBer hemven apd earih, apd yoi ike wopderful poesy of ihis composition |s withoul =

Edp:

Migrright G Behirmsr (8, &, Tl ol
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» NOCTURNE.

Th. Kellak.
F. Chepin, Op. 27.857 4.

Larghetto. ¢ = 42,
A

; JEE
[l

n)

The poclerse comsiste of & chiel sebject A, n sevosdary subjert B, asd the repetition of A with a coda, The debel
webject i plosmy i colering; it s like the melancholy lument of os¢ who & dsse with Nife. In the &ccondary
spbject, silemt resigonatisn glves way to bitleroess mod resenlment, which, after climaxiog o the Mrst two drophes
(B 1N} in the third (M) veers to sxtremes: fo covrloas desires, Lo passlonate bemging for ke pleasures of the
world, Tu preaiesi ecsincy sucteeds, weak asd exhamied, (b repatities of e chief subject. The wopdreusly
wemuliful eoda with its eccleslastieal coloring & bemeficest &ed ropcilistery in effect, just as alsewhere , In Fote
turne ig. 15 WY@ For cxumple, i8¢ eompoerr ckmses ihe oElpourings of highest passisa o be followed by mo
tives of & rellghomd characier. Ieteresting, moreover, bs L& similarity of the presesi work with Meyerbear s
supg “le moine” iz polsi of peychalngieal development. The movk, epcoffined In Blg eell, s carried Eway by
wildly cxcited fapcy = IB & more Erelesque Wip, to Be sere - lo the peist of barchiesl parexysm, Estil fisally
ip prayer to the Madonon e fleds his last consalnklan,

h,ﬂ,&] Chopin is partial to making wse of bpoken chords in disperetd pesition; be has &vem wriiten specin] studes for coltiva-

3

fing swch passApes, (op. 1o W 1, X1, gte,) which demand cossiderable capasity for stretehing. Is onder 1o do [ustice b the
motlan, It b eovanionally pecesary; |- f0 devisle From ihe reles coscersing Uhe sarmal positlon of ibe basd; 2. to make
wse of extoemely complicnied fugerings; and, fisally, 8. i rases where the regeiced e - exprution s whierly impos.
alblé, ts eall in the mid of ihe pidal, or even of the elber hapd.

m.-;..;:. wlih prdad xed

I‘rﬂﬂ'm 0, Fhleasr 1EE] .
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» NOCTURNE.

Th. Bullak.

1. Lento soptenito, <. = St

Fr. Chopén, 0p.27. ¥02.

=

# T # T #

R) The preseat sociurne divides besl imto drophes, for it does pot develop dnte Ereaps of parallel sbjecls, (o the sirict

wetrse, Even ihe base moves from begloolsg te epd in homoprocoss figures. | have assumid #lght strephen, which pro.
doee warlety of shadisg, without olfering essentially pew coatents. The chief siropbes are b 125, 004, asd e VI,

Stropbe M1 is the trapsposed oepetition of the 114 Sirophe V1 the repetiibes of the 1Y,
. ¥ the repetitios &f Ehe e = VI . . a4,
¥ the trazsposed eepeiition of the 4, e VI ., reRl Coda of the rompusilica.

The repeiiticas appear with centlouilly inrrchsing richasss of owlfit, fn peint of both modulatics aed Figuratios,
s 1hat Rarssowski rightly sayes Vike bevely pocturee rorlaley wo almest lwvish abupdaece of ibe Jimesl embellizh -
menie™. lndeed, lip execolios demands greal leckaieal proTiceacy repohled Wy the most cullivaied fasle,

g% egprighl I, Sellpmsr g €, T RS
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NOCTURNE

Th. Rallak.
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The noclurne expresses feelimgs sech as mwmken |n geift boors of soliinde far from (ke saley warld whea one
ghsprbed in ihosght aod revesie and dear fumiliar images arice in memory.

e

In respect fo (88 poetic coptesis the moc-

tirge pemipds sme of Op 87 N9 g, Liks thal, 4 has Bo seccsdary subject peoper, bol divides best into sireghes whish
slierpaie wilh each oiber asd appear &1 EVEFY rigetition continually moee rhebly mrraved im poiot both of ot b

apd of Tiperatiops. The fender lyric mood coplisses
Gie s effect, It ix as I semeibing coming from without {pirhaps repeated strokes
dsar] suddenly made an emd of all peveries.

A.B ferms the firsi sfrophs, which afier a sherl ioterlude B.-G,
is reprated at E. At T the ceda begizs,

In correspondmee with b prevailing meod of ibe porisTDe, the Selivery musl be fenderly dreamy,
ihrvaghoet. The wore phssiopate cifpsurings musl b resdered wilh =ederation s a8 G0
poda |5 G be executed dmmsticslly {reciative).

]

h,.". FlEht G Brblrmer, 185k

of the slech, # a rapping ol

mnd

W, TN

te dhe coda. This later @ strangmely asd " surpriglegly drame .

1.3

reluras &t . At D & bew ope strophe npprars, which

tramguil
avold glaring ceatrasts, The
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G 1 prefer the obfer fext of Footaps, which in dhe first apd last mesgsres of (ki lice Bas -l'-ﬁw;v.
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NOCTURNE.

Th. Kallak.
Fr. Chepin, Op.22. %72,
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After a short prelode A, at B beging the borfurse proper, whick consists of m chlef subfect B-0, apd n secopdary b,

Jert G.E. The Qatter Iz followed by the repetitiom of the chiel subjeri.

The chiel subject B.C (iwo.part ssag-form) reminde one is poiet of mood and coloring, of ke preceding mucluroe
[ 0. 82, N24), The eecondary subject O-E |4 mere apimated Iz stvle, and, at its trassposiiion from Faonieor o
Fﬂ-w.- minor st DIt msswmes o pussloosfe s charscter that even ke cbief sobject, when [ reappears &l E, rea.
fimurs for a while fn & stale of slormy exciiement r‘.wm.r:-:uwrﬁ-j and caly b degrees recovers ks dreamy reposs.
The same préledé which Isirodeces the porturpe also forms the coda proper.

B

CapFrrll 4z, Srhirser, 1o, O TEhinay
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NOCTURNE.

Th. Eullak.
Fr. Chopin, Op, 37. N 1.

bttt !

G #% # %% 2% % %

= ¥
e R ) o T i

The poctoros cessists of & chbef subject A-B, apd & secopdary sebject B_0, The latter is followed by the repe .
tition of ibe chiel sebject, logetber with & eodn. The composition wividly remiieds one of Op.is N2 & see Remurk
io the eame), Here, too, the chief- subject s ihe expression of 4 wmelapchely, thongh, fo be sure, In compRrisen
with the Immedinte passiosateséss 'sf the former pocturse [Op. 45 ) the present opg discloses & towed of il re-
sigmation. In both pocternes thee follows n secondary subject of a religlons characier, which meves Along full of
pobllity mnd dignity, and bestows comfort and trangeility. Op. 1% cleses with its secondary suhject. Im the presest
notimroe, on the eiker hasd, the chief svbject is repested. This is indeed justifishle in poist of form, bul st the
samé limeé it weakess ibe poetic conbemts of the work; for the pecosdary subject, wilh its beamtiful istimation, that
for deap sufferieg of sowl religion ie the best asd highest comsolativs,is lewered fo 8 merely passing mostsl.

Capyrichl B. Hebirmen, iasl. 5, Jreh ueh







L e T LET




R e e 1

‘NOCTURNE.

A OB, ‘5
Andaptine. f-_:t-i%l
(ML M. s 130.) 11 1

Th. Rellsk,
Fr. Chopin. (p. &2, N1 2

” .

The zoclurpe cossisis of a chiel subject asd & setondiry subjecd which sepeat o alieraation, The chiel sebfect iz
aliegeiber figurative |o siyle. The ihematlc hernel 18 formed of the first foor.messare section, in which & Iilile ®=siive
{8}, after repeatizg, i combinied wilk & secsad (b)) 20 & 16 form & paisipe which coscludes at (@), & and b are related Lo
ek otker{of cowrse guite in minlature) like first asd responsive sectiooe (Vordersatz and Nachsatz). Iu place of & snd b,
othir motives fsdeed appesr here med there in ibe coaree of the chiel sobject, bud they are alwaye emelly lks them s
revibm amd form or elie similir o ibem I::I-lb!' ll.ﬂ.':ll ®o Ehal their derivilion I8 mlways s B¢ Lreced back o & sad b agaip.

A, Turibermore, richesl dhanges of modulstion appear in 1he repelitioss, the chbief subject may br compared 1% & leriure
which, by meadon of iie cselly =Uull, ite gracelel design, sod (te réch yel harmosioss splesdes of cobar, ézraptore  fhe

cLEler.

FF‘L. coabrait to ibe Tigurative, sobile sharaster of the chiel mwbjecd, the eecondnry sabjecdt B0 prizéats & Canbtibiea o
whith evervibing breslhes repose, peace, aed deeprit Tervor of feeling, B¢ is, as Rarpsowski says, “perhaps e most beauii.
Mol meledy batl Chogin ivvented ™ AL O dbe chief swbject [ reprated, firet with an orgme-poist (e ibe domizant ) from D
to E, the secondary subjecl; bk subject afier rickesl changes of medulition, i8 melleved a8 B by & fragwmest of the ekisf
wabjeed, The coslests of the codn F oare taken from the secopdary sohject.

In dlerusslng the presesd ooclirne asd the preceding oo [ Op. T N2 ), save Robert Schumans: *The two sectarses dif
fer from bis earlier oues chiefly ihrough greater simplicity of decoration and more yuiel grace. We hoow Choplos fopdpess
In mrmeral For spangler, gold. trishsls apd pearle. He Bis alreedy chasged and grown older; decorntion Be sl Powes, but
it ix of & mire Judicious kind behind which tbe sobllliy of the portry ebimmers throsgh with &Il (be mare loveliness: (m-
dyrd, Laste, Uhe fiBesl; @il b grasted him." {Hh!ﬁrhl-unu: Gesammelle Scbrifen [1 228 ).

]
Cagyrighl 0. Sililimer 1881, . TERG (7T
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) It will be found u great fucilitation, sspecially for smaller hands, to fake the third eighth £ in thix and ibe follew.

img messures with the left hand; ooly, the pedal must
baze.mots womld be las ““.__I ¥ pedal must be used 4 _l-l'hfl_. becanmas olhérwise he sownd of the [owest
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“*NOCTURNE.

Th. Rallak.
Fr. Chopin, Op. 48. X1,
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l.} The design amd poctic eostesls of i seclorse @ake it the most (mportasl eas thal Chopis erented; In Karsisw -
ehls opimiom il eves overslepe Lhe bownds of the mocleres.siyle. The chief mbject (A-B)is n masterly expression
of & great, powerfol geief, for ipstases At & grave misfortose by which the dese, beloved oative lasd v visited,
Upen such mn occasion med in sock & mood it G but & step to eeif-egncrificiog de e ds. The escesdary subject
makes wpon me AN impresslen @s iF bersde mes bad Banded themeelves topether asd eolemply wesi forth to ihe
holy war to conywer or die fer ikeir sative Insd. In corresposdeace with fhe character of a grand heroic march,
Ik¢ harmomic massee fually tower sloft in [egeaing splendor and majesty. At © fthe chie! subjeel is repeated, bal
richly varied, enchapced (v passionntesess mod feverishly agitated . (Sompds morfwents and aqeifede )

Cepyrigh G, Sehirmer =84, w0, THM L)
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h] The trinlet.passages [sissduced here asd s the felluwing measafes are 0o be execuled ."i":ﬁ'il.'i"-. apd wtrictly in lime w0
that the march-flke character of the mbject shall sowhere Be impaired.
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sNOCTURNE.

Th. Hallak.
Fr. Chopim, Op. 4% 572,

—
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&) After twe introduciory measures, st A ihe chief subject begizs. It Ie in & ssft elegnic mood (like Op. 87 1} s boer.
mal Is formed of ihe tws sections b asd o, which coatipually sppear mp fo the esbrasee of ihe sécosdary asbjerl
being repeatediy tramaposed asd enriched with &l manoer of smbellishments. A% B o complete part.-close ooeurs, This
is followed by the repetiticn of the entire chief swhject, won-esstmfial altemilons excepled.

C.D forms the secomdnry subject. ln costrast to the pliast, vucillailng satore of the chiel sulject; ibe shorl, oon
sentrated phraees of tbe mew swbject, the change of hey (major mode imetend of misor) asd of matrs {3 inetead of C)
all ipdlzate n change of meod. In place of weeping and lnmesislios appears the resolw Lo esdare roarpraisly and
gebly, and manfully to Wear. The secondary subject, fo be sare, i mot eecleslastival in coloring (as in Up. 18 NO &,
or Op.37 No 1) bt it s full of oobllity. - At D, the chiel Fubject is repeated with all masser of variasiz and »

wvery graceful eodn in major.

ot

1 Tapprighl (e Sebirmsr 1541,
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»NOCTURNE. i 1

i C.5.) i ; Fr Chopin, Op. 53, K91,
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R) The ckiel webject &_ B s blpartite ned betrays a gloomy, melanchely mood. We may b permitied lo represent
te omreelves fp fanev a waederer, who gods his way sollitary apd sad, sfter faking leave of bis beloved Bome
asd all ks dear cpes. The peeosdary Eubfect i alse Bpertite. Tt first part "B is march-llhe n character, I
as if the wasdeser had resolved benceforth fo go on more comragesusly. The secosd part *0 grews steadily

mere passiconte azd excited.
At € begios n fragment of the chief subject; but afier & féw messwres (1 pasaes aver [nlo a closizg part D,

in which the bass for @ while retains its old modive, ibough accelerated ip pace, and sbasdoss it only whes
it oo lomger seems able to follow the right band A it burries ever more lightly &ed swiftly awny, The last

measures soued like; ®Thanh Ged - the goal is seached.”
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Copreight G, Noblrmer 4981, B T (58D
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+«NOCTURNE.

Leato sosteputo. (3.4, 4.2 72.)
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Th. Rullak.
Fr. Chopin, Op. 3% 57 3.
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o) The beeluree makes the impressise of as improvieation. es asd the same mood breaibes {hrough ihe enlise
Fce, bl dhe deas follow each cdber as (8 Meee Imprevisation, followipg fthe Dopulse of the momeat oaly
&red payiog =0 beed fo sirict wws of form in eilker aribenlatisn or arrmsgemeal.

L]

Mg Pignt 1o, Bebirasr 1HRE. M. TEEO (&)










* NOCTURNE.

Th.Hallak.
Fr. Chapin, Op. #2. 57 1.

Andante.(y. 0.4 = 0.} 1 AlC — s

T

&

I
i *#%a & Tas Tmiktastas T ®

&) The chisl sobject A-B srparalis izlo fowr divisions which may be termed its strophes, (1, 17, 1, IV ), The foarih
corresponds te the first, but at the close [eads iote the secondary subject B. 0. Thix consists of bat a single
pact which kas an Independent life of its own. A long teifl at iis close leads back [oto i First strophe of
the chief subjeci. The motive (B) from the same subject is extesded to a passage and lesds imte the elosing
strophe D, which takes iz (figurative ) contents for the most part from Ebe fourih sErophe of the ehief cubject.

The pocturne is Dike a beaotifel lyric poem, created I 8 consecraled Bour free frem teouble. The chief cuhject
peminds see of Op, 82 N2 4. Is the secondary swhjeel, with the chanpe of key, & chapge of moed e pereeplikle ;
it hecomes & shade more earoest, bt also mere dlevaled and eirese. Un the return of ibe chief sabject il Ap.
ponrs arrayed i such & profusion of chala-trilly sed flaritoras= that its #fTect, whea executed with th=ie :

P apd eléegnece, i= =agical.

Copyrighl . Sehirmer 1881 H, HuEiT) "
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» NOCTURNE.

Th. Riillak.

A(CE.) Fr. Chopin, Op. 62,87 2,

Lento, (1.9 d = 78.)
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&) The ooclurse comslite of n chlel subject A B, sp ioterlude B_C, and a secondary subject G-D. Thke latter ks fol-
lowed by the repelition of the chisf subject apd he fnterlede, which oow beromes the posilude,

The chief subject makes &n mgreeable impression by reasen of the meble, thongh expressive slmplicity of its beawli.
ful melody. The loterlade, with s passagpes ip the baze, forms m fillisg tramsition %o the eecoodary suhject ;
which s mere passionate mnd aplmaied in charncter. The upper asd base veiees form & =ort of dislogue En liv.
ely controversy. The Incidental [mitations mre to be made promizest in delivery.

The mocturoe was cemposed shortly befors Choplafs death, apd % B0 less rick i@ fipe polois of harmoeny and melo.
dy, than all preceding works of the sa=é species. -

Gopyright G Schirmer ibE. ., 70 CIR]
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»NOCTURNE.

Th. Kellak.
Fr. Chapin, Op, 72. K 1.
—
Andante, (M.3.4 = 00.) "T%_:_ - - e
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m) The pocturne belosgs 1o Lhe pocihemeus works, bul was romposed na enrly ns the Feur 12T, I hears ibrouchost
e slamp of fhai yewthful epoch #[Karagswshi, Chopin 1 150, ) For all that, & comparisen of the fird ned last Socdmses

(Op. se, wza. ) will be inferesting 10 the admiree= of the grest composer. Ex uvegue leones !

Cegwripht G, Behirmer 1888, &, e (1
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