Largo. (M. M. dlzss,following Czerny, perhaps slightly more animated.)
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(1) ¢(not C), acc. to the Autograph, Mollo, and ‘Czerny, who adds:“This Largo is allu breve, and therefore to be
taken as a tranquil Andante.”(However, Schindler opposes such a conception of alla breve time [‘Beethoven”,Third Ed.

I, 245)].)

(2) The ornament is omitted in the Autograph, and by Br.& H.
(3) Clarinets, Bassoons, Horns and String-quartet.



{4) The lower d is omitted in the Autograph and by Br.& H.

(2) Mollo gives p.

1089

e : £ —~ 2
n Autogr.%’?' P
Solo. pid “o R e e Rub3 ¢ b
il 1 A 45 s
1 s = E ﬁEéEE Les PEftf“‘g 53 oo
rp ) —— :
PN AP ]
¢ B L1 1"
. , | .
= = a7 —
- — -® i
% F
bk i — — N |
A 2 S =
(Viola
» I
e —r e == S T =
B % é v ‘
Mollo ﬁ,\ % Mollo 3&@\
0 a 2
1242 . 5 = E
E=EE : 3 GEE——mgseeg
\;)u ¥ = [ po( - .
b3 # \/4“'-‘ 13532
sf ‘ O f —/m
| !
. ] } i bY 3 = n | Y 1 )Y
%E%Z&j ! e : = . ;;;z ;‘ i
o
gttt i | - — ,
.'I'l . . . peN
T T L oy . lk\ L; F‘ :" » 3 T; I.. l5
L/ J 11 T 1 T £ :, 3 );ﬁ:
F LT
Tutti.
e VL L
ﬁbqﬂ' ,@E— /-\Jﬁ P
ppntlff BECCEReei, wogpe b J] o0 o PR fee €
RGN —— ! A—— T 1.1 v i O
| e e e e e N
¢ == 173 T
erese, P @)  bs Bssnd P of
| —tg he 2T ssnf’s ¢
1 1 s 3 1 I ke ui —— "
=2 l S — — s twn e T4t i
S A S ! — v > 4+ P —i
i -
VLI tutti,,
[ —% ’-"3]'\ = v I T 4 7\—-\—‘-‘44 I L\\ _—
VLL VLIL / ~ N/ .
- . -y Bssn. g e of
- h P I S A . i :E " 9 - —#;r |
= o —F—F = + Y e L2
B ——:t;——H——q_.#_—_b::i-_—::#ﬂ : = : = - ’J’E: 2 -
— A



» .
Cl.
T rm”\ Solo. ——
e % :zah" 3;% > S
A3V F e B — K4 —
. p

vvind
- hl &

T —
. Iy ey
=t L e 1 E *
l

_43 i
:

{2 T 4 £ T
1 f AN T ARR 1 4 P
54— T o —— Ll e z £
L & - r - i — ———
jod > -+ ’p'l.-. — i
v | ¥ % N
\J

o
»

Z7Z ] 1
cl,
%ﬁﬁiﬁ e ====5 5 5
o T N N — | g I I ]

»
)
.
»

TN et
X
3
Z
=
=9
3

] e

tutti. cresc.

4

et £ . . iﬁﬁ% o p .
 — IB 1 1 T =
l Bssn. | g ) I
(1) Neither the Autogfaph nor Br.& H.give the embellishment. cgé,‘_j hd R 3¢

a—*}
(2) Molio has Wﬂl (with large note-heads). The Autograph also gives the Beighth-notes, without

figures.In Br.& H. only thefirst twocighth-notes have large heads. The“sf erese” in Moflo is borrowed from the score.
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(1) Breitkopf & Hirtel add “p" Perhaps the composer desired to have the reprise of the theme played more softly {? 1.
The Autograph throws no light on the matter, as even the last-noted expression-marks, like most of those in this and the fi-

nal movement, are wanting.
(2) Mollo also gives a long (uncrossed) appoggiatura (J\ ). The Autograph has

to Ph. E. Bach's “Essay”, Ch. II, Sect. 2, 88 7 and 11, as follows: % § 7 says: “All appoggiaturas are more
. strongly emphasized than the principal note.... The phrasing, when the appoggiatura is followed by a simple unaccented
chord- note, is termed a “Zif#” Probable execution; ﬁ% If Beethoven had wanted it played thus: ﬁ he would
have written the suspension (appoggiatura) out in large notes of the proper time -value,as in measure 37 of the

Largo (%) Cf the § 11 referred to.
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(1) Mollo gives the upper reading; Br. & H. give the combination:

%

T i

(2) Autograph: % . Single slur; end uncertain. Br. & H. give %

(3) Mollo has: *
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following slurs: @g%; (Pr. & H. also retain the slurs over the bar). Furthermore,in the Autogr.,“senza
7 9 P

sordino” begins with the chords.
(2) For the notes. Rr. & H. follow the Autograph. On the third beat in the next two measures, Mollo has staccato-dashes with

the point downward :_;i__—— : if we judge this to be a “correction’] and hence conclude that the eye of the proofreader composer?)dwelt

(1) Acc. to the Autograph: FEir . Ditto in Breitkopf & Hiirtel. In the Autograph, the right-hand chords have the

w,-__ "

with peculiar care on this passage. Mollos reading would appear to be final.
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(1) Here the § is guaranteed by Mollo, though lacking in the Autograph; we feel unable to accept the emendation ¥

Moreover, Mollo gives only “sf” at (=), and “p eresc)’ at (4), the latter sign not being countermanded later. Our expression-

e NGRS 5
6. 3 43 2 52 1 % as 3
50444 4 A Ay 48 g4 g a5 3 %y 9112 h . .
— > 4 - 2.1 ’ !
e s L e S gr/sis bt Ps
1 1 T T
Khiv — —
A\Y S T 11 1 T T 1 | | AL I N O DO A T t
Py e e ™ e e g =y = e
(><)4 1, 09 +) 214424 p[ |
A= | l ] L ] ) i): )Y
{e ]{}b 1 111 I! 1 x 7 i}i ;
3 5 5 4 5 1432 -
4 |¥7 b Viola V}-.x R S -+
Hs—>—— ! : ot S = 1S
0 2 =3 - S PR
\—/
» r\_/f’ hp g I
. L peapee) | i}
Eébbb :qu :“. ; T 4 T
z. = ¥ F E [de 7 & -
e
Autogr —
PP TS % I e
e = = : == ==
E/4 7
Do & R T
n IITIL I I'l i lF 1/ )Y : ! r- #/E:.. Y .
|2 R T 1 - 4 i T -7 2 ﬁ =
fon WY J ’ L z I - £ L 1 = T
o : —~——
ol o . —
- o FC g" g' . ., B . . - ! ;\.
T — LI AP~ ' S —
= = e e S —
0 i ] . o |
5 14 1 A 1‘* &, 1 21"
sempre staccato e ben marcato 4
D —
P — . " - o D 74 p: g
i — I : == T r } — = :
© $ ! il §
S b S S :
——t 4 ¥ j|. 1 S ¥
Wo, % Fp.  # h
, 2
o2l =
h [ ¢ — .
)7/ Y 1 3 1
% 4 S :
i Py i
) L L i L Lt
2 pupaoet=1 2 p———
q;t'r—k 3 Je* i
s 1A Y 1 h 4 bt
.4 ) Y8 L 1 [ LA
1 - -
) L.H. ace.to Autogr. -
E : - :\___//i gi *
—_— crese.
g g e #F 2 . PRI - >,
ib P o £ ¥ ¥ —_— t i }
- .
12 — f T T — T T ! 1 — T qg T —

pnts

marks follow the Autograph.
(2) The lower reading is from Mollo. For the notes, Br. & H. follow the Autograph. In consideration of the corresponding

clarinet solo, the reading in the Autograph would seem to deserve preference.
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In Breitkopf & Hiirtel, the piano-part has a technical

above them. _— Without presuming on a critical improvement of

emendation of the last group of 32nds to 64ths with a 70
the composition, we cannot forbear to observe, touching this measure, that its prolongation into two measures, or at least
that of the first half into a whole measure, would have been more in accord with our feeling. At all events, a slight ré/ar-
dando during the passage can hardly be dispensed with, in a thoroughly characteristic interpretation.

(2) The “senza sordino? in the Autograph, does not appear until the measure before the last.
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