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S004 33 pp. Nocturne No. 2 * Date unknown
Moderato ed tranquillo /\!b > N N
A y b I’ & B
7 > - [ ] i) LLEN # #
(57— ) o tigtt & ] oiigt
\!_)} X & /A 0 = ﬂ'P /A # ¥ 11‘1'
Con semplice p #i % #ﬁ y
H A
A3 T ¢ = o
D4 Py o
D) 1 = / S
ﬁ’% N ™
0 @ /
X : - -
S — —
?vg\/‘at LT -
\—/
S005 26 pp. Three Moods ~1914 No. 1. Anger*
Agitato J- 13
D S .
S Dhie | e . be Ps e p R =
Z V D;—; 8
(_9;5 (7] (7] (7] 7] (7] (7] 2
4 8 I /A /A /A I / 8
- 3 - % r % r %
ﬁgﬁ
ﬁ _— f 3 1
!,)' , /3, - |
)21 o D — D . o .
S ’ S= =
u m— 2
( )2 T — e \—
~—8 i # p
st 3—!43 _ ! #2
%3%
%3% r 3 )
f _ 3 1 ﬁ o _
: . g . . ——
S . = : ——
——
\ U n
) i N I — T ] m m 5—
(/ te e — =
g = = o A o

*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measure in the conventional manner



Three Moods (cont.) No. Z: Grief
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measure in the conventional manner



S006 15 pp. Suicide in an Airplane ~1914
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No. 3: Funeral March of the Gnomes
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1920

Impressions of the Thames
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S055  29pp.

Cossack Impressions
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No. 5: Grief
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Impressions of Notre Dame
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No. 4: Mélancolie

Suite Russe (cont.)
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A la Mexicana
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measure in the conventional manner



Poems of 1917 (cont.) .3* No

Andantino (molto espressivo)

[>)
N J o (] (7]
(N7 < o T 7t [ 7t e o i 1t
ANV AN S A . /A /A [ J JA /i I I i I
P3) | l l l | | | | |

P sempre

A — | | | | r—
A = =i T —_—
@"i L [ th X ] I‘;\'D‘bd L I‘-)g pa L I’V‘d 1
[y) V\"‘)’—J ;"3# 4 32—

53— A > g A >
Sostenuto ’(molto appassionat % #% # | l’i LYE #ﬁ% E # ## g g ##%
— e

A :
o — o = ‘ ‘ ‘ 7] 7 i i i
R.H. 7 ./
N s
./
LH. Yoo — —— g P
VO [ [ [ ) [ [ LDk bt
J = | 4 =_—
- Mmarcato o
ot 2
R.H. 7
(o)
38/ |
LH. g tz
(o) 1k |
42 =
No. 5*
Moderato e misterioso a tempo
— |
| | L ~m &
A [ [ N =
% bl b1 1‘0 A‘ . il i
4 ] = :

. A
N

;/

3

[=X

5

;/

/: VA [ (v .7 ‘}1 “} } f (’:\
i ; o b % - - e
o/
No. 6*
Lento
Ee————
U o — I i — \ — \ — — W \ i
y A ] | | | | | | | | | | | | } | | } !14 @ g HA‘
i o [ J |~ | . D
? TR T T T % [T T
P molto espressivp
(n- > S——— — —= p— —
*J f iy Jiy I iy PR A iy T 0 iy MY
. no” Moy DO | N7 et D | N et K | g7 ey O | N7

*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measure in the conventional manner



Andante con moto e malinconioso
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measure in the conventional manner



S062 19 pp.

Andante e sostenuto

Pl Y >

Arabesques

P>

1921

No. 1: The Isle of the Elephants*

e

—3 —3
p -
N o el Tl o
/-“,f - 1T, 1 1T, P2y b
LS ¢ Ff
No. &l Pcimo*
Moderato e sostenuto —~ =§
S,o p— SR <ded i1 U VSN NS T
Ol — #0#;.ﬂ %r
S marcato —3 B w— sfz
(n !i ‘ ‘ ‘ ‘ ‘ ‘
- 8 I I Iy
148 #*3 ﬁ # ##2#’3%% # s #‘5 ﬁ‘g CI #‘*ﬁ% #
No. 3: Chant of Hindoo Priests
Andantino
Mﬂh - J J Mhm J
S'\g * # . “0: # ﬂa -
p molto legato
—3 =3 ﬁ 3o —3— —3- 3= h.?ﬂ 83— —8— —3—
te; pobo | 57T mmil” M hd | LT -
e =2 e *istotoee : e e e *istotoee
Allegretto No. 4: Shadoweg*Wate
- —3 £h PR W 5@ e #gn B P
S@)gu t =Ei= —— f 7 o o
d —
= = == == =
( mp | mf’ ‘ Jr
/:8 [€on) # ‘ be -] i = EI i
© T T i T W
No. 5: A Melancholy Landscape*
Lento ma con moto
—_
0 l v O b ! Ny
6 L "t ;b | G N @ kil 5
S — o118 V’F: = 8?2 r 8 . 8
p
(_q_ "Ill‘) —— s I\HA“ Aw A ral .’1 H L'b Q J 5
PP L 8 =§, b=t 3
e ==
L/5/J

*In this piece accidentals apply only to those notes before which they stand. They do not

carry through the measure in the conventional manner



No. 6: A Pompeiao*Fresc
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measure in the conventional manner
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No. 1: Barcarolle
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Musings of a Piano (cont.)

Moderato J: 100

No. 3: The Music Lesson and the Complaining Child
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No. 3: In Grandpa's BigrRocke
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Memories From Childhood (cont.)

Andantino J= 108

No. 7:

The Sleeping Doll
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S068 68 pp. Piano Sketchbook 1939 Picnic Time

Contentedly J= 72 This book of numerous, simple, student piano-pieces consists of two parts. The first half contains pieces designed
for the beginner. The second half contains slightly more advanced pieces of which Picnic Timeisatypical example.
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0. 3: BNrceuse
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Pygmy Suite (cont.) No. 7: By the Brook

Allegretto ma non troppo mosso
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S072 19 pp. Nine Miniatures 1915 No. 1: Berceuse
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0. 2: Mdzurka
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No. 6: Danse Fantastique

Nine Miniatures (cont.)
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S100 3 pp. Bagatelle 1952
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measure in the conventional manner



S104 11 pp. Evening's Sorrow 1968
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S108 16 pp. Ballade * 1976
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S110 19 pp. A Dream Almost Forgotten * 1977
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Three Tales (cont.) No. 2: A Fantasy*
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carry through the measurein the conventional manner



S116 8 pp. Solitude * 1978
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measurein the conventional manner



S120 16 pp. Barbaro - A Pantomime * 1978
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measurein the conventional manner



S200 107 pp. Sixteen M etaphors 1959-78 No. 1
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measurein the conventional manner
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Sixteen M etaphor s (cont.)
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Four Intermezzi
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measure in the conventional manner
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measure in the conventional manner
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S361 111 pp. Piano Sonata No. 5 1974 1st Mvt. Vigor-Passion*
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measure in the conventional manner



3rd Mvt. b: Foreboding of Childhood's End Last Moments in the Swing*
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*In this piece accidentals apply only to those notes before which they stand. They do not

carry through the measure in the conventional manner



Piano Sonata No. 5 (cont.) 3rd Mvt. e: The Agony and Ecstasy of Approaching Manhood*
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measure in the conventional manner
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measure in the conventional manner



S364 60 pp. Piano Sonata No. 8 1990 First Mvt.*
Life's Turmoil and a Few Bits of Satire
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measure in the conventional manner



C. A Half-Mutilated Cradle - Berceuse
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*In this piece accidentals apply only to those notes befor e which they stand. They do not
carry through the measurein the conventional manner
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*In this piece accidentals apply only to those notes befor e which they stand. They do not
carry through the measurein the conventional manner
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*In this piece accidentals apply only to those notes befor e which they stand. They do not

carry through the measurein the conventional manner
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measurein the conventional manner
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*In this piece accidentals apply only to those notes befor e which they stand. They do not
carry through the measurein the conventional manner



Seventeen Waltzes (cont.) No. 9
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*In this piece accidentals apply only to those notes befor e which they stand. They do not
carry through the measurein the conventional manner
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*In this piece accidentals apply only to those notes before which they stand. They do not

carry through the measurein the conventional manner
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