"EINE KLEINE MITTERNACHTMUSIK
(A Little Midnight Music)

for Amplified Piano




Frogram Note

I have Lo Ben an mlmirer of Thelonous Monk s famous Jaze mebody ' Bowsd Midedpkr
Mook '« une was also o favorite of the lmbian pianis Enamsel: Archuli aesd he conceived the ke of
oo ssmaing several cEnnpEeers o wWrile & sl peand plooe conlaining some reference oz |
wias immedintely sbracted b the idea of an bomage 10 Monk bt found my conception expandmg
i mlude n whole suiic of shon picces,  The result was Efne Kieine Minernociisunik (A Litle
Midnight busic®), completed ta 2000, and whasquently premicred and reconled by M, Arclall.

bt the begioning and concluding mavensens of my sulic | quole antire pheases of Monk's
therne {while retaining his dask e-flal minos (onality sl his exguisaie and almoss Debutsyesqus
hemmans: cedoratbans) and the listenor will also recognize islaksd melodsc frapments of the Tane a1
various other points inmy soore. As s compliment o Mook ‘s warld | have evoked reo immedialely
recognivable genges of Amerkcan populis music - “riglime™ and “blues” In the picce entilkd
“Crolliwog Bevisibead™ | ofter a kind of sumcaliviic parody of Debussys =Golliwer's Cakewalk™
{irom his Chilafrea s Covaer], Deven clide Detirs y s mandanily sacchanme referernce o Wagner s
Trrsran (which gave ma the cerie ense of “quoting a quotation” ), and for good messnne thar m a
msdil from Tall Eulernspiege!” My litlke piece in “Blugs” style. with the bacrorwed title “Blues in the
Wigha,” is an aitempd 10 fuse that [dom with my own eemomic bnguege.

Terwamds (b end of my Mittermacfimmt suite the plankel s rguised to fng mibe midogh
bour by chanting the Falisn numenls coe through iwelve, scoompanied by the ringing, beli-like
sonmrities of the plane. Then a mysterously and portensously ullened mezzamste (“mikindght')
prefaces The (inal refereoce io Monk's melody,

The siyle of plano writing b Bine Kiletne Mirermachimuoik utilizes (e in ol of my easlisr
plano warkel the ftsouries ol the “exlended planc ™ The we of plaicato effects. glissandes, muted
tones, prodiaction of hanmosics, and even im several pasaapes, sinking 15e metal stroctural Beams of
the: plama with a percinss jonis s heaster, gready enlasges the coloaistse possibalinies of the instrument.

Greorge Crumb

Suggested Program Listing

Fine Kiclne Mitternachimusik (A Little Midnight Music)
{Humsinatioes an ‘Eound Widsipht hy Thelonions Monk)

I. Moctornal Theme

1, Charade

A Premonilion

4, Cnaseh il Prsie blossons (5 berio)
&, Incamintion

6. Golliwog Revisited

7. Bhues b ihe Nighi

B. Cadenea with Tolling Hells

4, Mbdnkghi Transformalion

Performance Motes

1) Al npdes ape preceded by an accidental, except in caselsh of & repeiition of plich of panem of
pitc ks, The passages with o key sigmatung (in the Mock themeh ase read (n he traditional manmee.
23 All metronome inducatiions are apprsiniiie and may vory slightly, depending on the acowsifeal
properiics of the hall, et For o more brillised snd scinfillating effect, the seoond piece (Charmdc')
fiay be played st 8 consideraldy Gster iempo thas indicated. of desired (say wpoio about M. 66 for
ihe CuEngr noie )

3) Einr Kleine Mirernachimusik requires severs] special extended fechnigues such as pizsicate
playing, mised fones, production of hammoaics. eac. In onder that the execmtion of these effects bhe
secuirale, M i portan thal The strings be clearly marked i some manmst, Some plamsts prefor (o
snark imly ibsre sirings that comespond o the black beys, thereby replicating o seese of "keyboand™
insidde dhe plano,

) The: prandst will need a percassionist’s mediam hard vam stick for playing o the melal crossbeams
of the piano, The cholce of cromshesms (s el o e el saucessive ponspes might be plaved an
differeny beamas for a varcly of limbee,

5} Tho perfiormer shoald distinguish carefully between L (with the fingeriip) and Lo, {with the
fingermail),

B The pedad snasnactions are precies and shosld be fol el t\..h.ﬂ:h The rulhwm; special symbols
are used: Ped. | = right {damper) pedal; Pedl. 1l = middle {sostenuso) pedal; Ped 111 = kit (una
eonda ] pedal, Ped. | sempre = keep damper pedal depressed throughout (et sounds vibeale dirvigh
pairss ). MLB, The plamist nusst ascenain ghat the sosonusy pedal fundiom comectly since many
special effecis in the score depensd on thas pedal

ThAconventioadl microphone (saspended cver the bass sirings) should be used for e amplification
oF the pianc. The level of smplificatren should b s rather high 5o that the budes passages are
queiie powerful in elfect, The bevel shomd not be adjusicd dunng the performance

B} The shouited for spoken, or whispered] Hallan woads (in “Casdonra with Tollng Bells™) should
progect clearly 10 the sudsence| I the porfosmer profens, these words may be translajed indo ancaher
lamgnage.

1 The difficalt technigque of producing harmonics by the left hand alone (in *Bhoes in the Night',
harsd, &, 15, and 168) should ke sudied very carcfully =0 that the hanronle peegcs ;-h;'.rlrru ared with
The proper intonatson. The thumh (on the hamiiic node) sbiukl coime ol he dnng immediaiely
ofter the string is scraped (by s forefinger) so thal the harmonics fing ou with @ more beaiful
resonanee, | have found that on some pisncs this effect in bhar 6 §s problemasical sinee the Farmosic
node s concealsd by the piano's besmwork. A potsible subifie for this Sth parfial hamosic
wiald be o ke & higher partial oo a lower sining that will produce the denties) pich. The nodes
for hese very high pastinls are found on he neir side of the dampers (ncanesl the plaver). Far
cxample, (o produce ihe regquined soumsding paich FF {as in bar &), touch the lewess CF siring veny
nedt the dammiper (an player's wide of demper) with the ihird finger and sceape the simng with the
socond fimger.
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@ 5 3 seconds (approxianalely’ @) = 5 seoonds |approximaiely)

o = g o= 8 e




1. Nocturnal Theme
Tems - povo adaglo, ealtante | 4 = cu 50}

Eine Kleine Mitternachtmusik
(A Lattle Midnight Music)

Rusninstions on Wourd Midagght by Thoomouns Monk

for Aumpliffica] Pisne
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3. Premonition .
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4. Cobweb and Peaseblossom (Scherzo)
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