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LA CHIESA DI SANT  ANDREA DELLA VALLE.
THE CHURCH OF SANT’ ANDREA DELLA VALLE.

A destra la Cappella Attzvaoti. A sinlstra un impalcato: su di esso un gran quadro coperto da te-
1a. Attrezzi vast da pittore. Un paniere.

R. The Attavanti Chapel. L. Seaffolding, dais, casel supporting a large picture covered bv a elolh.
Accessories of the painting craft. A Basket.

o (FE

ANDANTE Jr
MOLTO SOSTENUTO




Puccini — Tosca, Act 1
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Puccini — Tosca, Act 1
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Puccini — Tosca, Act 1
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Puccini — Tosca, Act 1
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Puccini — Tosca, Act 1
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Puccini — Tosca, Act 1

(11 Sagrestano appare dal fondo: va da destra a sinistra, accudendo al governo della chiesa:avra in
(Enter Sacristan C. grasping in one hand a bundle of paini.bruskes. He crosses from L. (o R.and then
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Puccini — Tosca, Act 1

{11 Sagrestano si avvicina aif’ impalcato, parlando ad alta voce come se rivolgesse la parofa a qualcuno)
(The Sacristan watks towards the dais, lalking loudly as though ke were addressing some unsoen person)
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Puccini — Tosca, Act 1
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Puccini — Tosca, Act 1
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( the Angelus is rung - The Sacristan kneels and intones the prayer)

Puccini — Tosca, Act 1
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Puccini — Tosca, Act 1
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Puccini — Tosca, Act 1
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Puccini — Tosca, Act 1
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Puccini — Tosca, Act 1
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Puccini — Tosca, Act 1
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/ \

CAV. % 3 ; ¥ i ? _f - T =
v I mio so - Io pen . . sie - - fo,
when I limn thy  bright v - - sage,

b

AY

SAGR. s r

SAC. 4 ~

che fan.no con.cor - ren.za al. le Madon.ne mandan |

So fri-vo-lously  vicious Delight in willing hu_man
Y
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Puccini — Tosca, Act 1

( continua a dipingere)

(continues painting’)
o, = =

" tal
sead] (asciuga 1 pennelli lavatl, non senza continuare a borbottare)
(dries the cleaned Brushes, and goes on mutlering)
g [ 2

SAGRIOYE e

SAC‘ ‘ '; { 5— é /] ¥X ¥l VIL ) 1d
L 14 |4 4 | 4 | 4 | 4 T L4

Scherza coi fan.tie la.scia sta.rei san . - ti.

He scoffs at saints and fests with the wn - god - - Iy,

: i’ v y doleiss.
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¥
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saer p i —
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Ma ¢on quei ca - ni di vol.ter .
And they, like hea -thenish un_de -
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Sostenendo
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| 74
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SAGR,
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san - tis - si - mo

like

s
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- lie .

~ vers showld all be hanged or burn . ed
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( poge la catinella sotto I'impaleato ed i pen-
(Ae thrusts the bucket under the scaffolding

poco rit.....
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cé da met_ter vo.cel...
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L
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et IE
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i

neltl 1 coffoca in un vaso, presso a!pitzo;é)
and. places the clean brushes in a Jag near ihe painter)
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SAGR.
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SAGR/

SAC.

SAGR.
SAC.

Puccini — Tosca, Act 1

(accenpando a Cavaradossi)
(pointing to Cavaradossi)

s % 5 i A
e g—{ P - =
Gia so-no impe- ni - ten - ti tut ti quan- ti!
He scoffs at satnts and fests with the un_god - ly!
T e
. o ° %%ﬁ: 5
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[7) jéz;“""' i morendo
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~
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CAVAR.
I 3 1
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SAGR. a ﬂafeff M ﬂ' g_ 'DLo as .’o‘
SAC. % : = — ¥ 2 &
1 4 14 | 4 | 4
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(continua a dipingere)
(goes on painling )
AL I” TEMPO

I {S %i bod T » 0L T
CAV. + i—]——-—& £ i - E ;
)
-ce . rel..
(indicando il cesto)
please, m!...( ints to the basket
poinls to el )
7 7 -
SAGR - B g
AGRISFE—F z —F 3
sac. EEr—F et 4 et
Pieno € il pa - - mnie-re... Fa pe_ni-ten.za?
Full is  the pannier Pray are yox fasting
1° 1° TEMPD
A A A =
s :::; et
SOCLARBIILAV PSSR ERS :7-': —:7 J
7~ . » .
q * B et ')
+ —t r ; 5’7 { % ::g?—'fgl 1 17
2% = z o e e S e e v
' 2 ' -
a 1 4 L4 T
Fa.- me aon ho. (ironico, stroppiciandosi e mani) (ma non puo
Nothking jor me. (rubs kis hands ironically, bui cannot yepress a
SAGR, - - ’a +- —
Oh!l... mi rin - cre.scel...
Okl. I am  sor.ry!
a lempo P
: %‘ﬁ
l col canto » spighiato
LE—— : ==
i

trattevere un gesto di gioia e uno sguardo d’avidita verso If cesto,che prende ponendolo un po’in
Joyous gesture and a greedy glance al the basket, whick he picks up and sets aside)
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disparte)
SAGR. (fiuta due prese di tabacco)
SAC. (takes two pinches of xff)
25 — — — = i

{ e
M:M,f
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S

L

ve s
3P YT =]
(dipingendo)
CAVAR riin Soa
— = 5 g — 7
v Val..
P ® -~ Gol..
SAGR. =1 5“5—-—«.—?——,—, - x
SACQ i 4 L 4 " L I 4 AN | = "' + i
Ba.di,quand’e . sce chiu - da. LI
Please to lock up, when lear - ing. 7
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(s’alloatana pel fondo)
(Exit, C.)
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Vo!
go!
efj/. " Y v
L ———p—
f 2* ! '.) =z 3 s
i g 7ib ” 4D T 2
S 5 — ¥
—lr7

C

R — P "’

Sheet
Music’

28



Puccini — Tosca, Act 1

(Cavaradossi volgendo le spalle alla Cappeila lavora. Angelotti, credendo deserta la chiesa, appa.-
(Cav. continues lo work, turning kis back lo the Chapel. Ang. believing the Churck emply, appears be-

G{ CAVAR.

L] hd b l‘ ! b /———'

e f2FF | : Iq’m;:g:&:ﬁw \g ==
e ﬂ_“'—; e el
< 1 i » :Elg ﬁp‘_t

rre dim.
[ — rall. mlto

2, — |y bi: 3 b"#h o~
% = ' :

o -

e —

re dietro la cancellata e introduce Ja chiave per aprire) (Cav. al cigolio della serratura si volta)
hind the railing, and uses the key lo open it)

( Cav. hears the lock creak, and turns round)

-

i

)
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¥

g 4‘;-}17-:523

¥ T

(al movimento fatto da Cavaradossi, Aagelotti, atterrito,si arresta come per rifu-
glarsi ancora nefla Cappella-ma-alzati gli occhi,uz grido di gioia, che egli sof-
foca tosto tutto timoroso, erompe da! suo petto. Egli ha riconosciuto il pittore e gli

(Ang., alarmed by Cavaradossi's movement, is about to lake vefuge apew in the Chapel
but utters a half-stified cry of gladness . ~ recognising the painter, lowards whom ke

ALLS MOLTO AGITATO
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stende le braccia come ad un aiuto insperato)
advances open- armed, as to an unkoped - for rescuer)
=

_ANGELOTTI ) g be o
: = = =: = i -+
Voi | Ca . va.nra.

You! Ca . -ra .

@I E’:a&ﬁén =t
5 = | = =
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et e £l Telef|f e |2 e
ﬁ —I. L /4 1 1 o= 1 T
{Cavaradossi non riconosce Angelotti e rima-
ne attonito sull'impalcato)
(Cav. does not recognise Ang. and remains on
b the dais, pelrified by amasemenl; Angelotti,
—f e R S — —
A = — _— —
- dos . - Vi man-dald . .di . ol
- dos - - God sends you to me!
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b
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(Angelotti si avvicina di piu onde farsi conoscere)
craving recognition, approackes Rim)
E & : &
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v} fitgi e e e e e
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MODERATO d=4

ANGEL.

Puccini — Tosca, Act 1

Lentamente
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MODERA TO J =

Non fi rav- vi -
Have you quste for - got - ten? Has pri-son life transformed me out qf

sa -
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t h
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ar-ce .

rem
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ha lunque as-sai m

‘i = = } e e e—————
iz - —
P ‘ col canto
) — - ! e
> e =
= . 3 -
(riconoscendolo, depone rapido tavolozza e pennelli e scende dal’im-
palcato verso Angelotti, guardandosi cauto intorno)
(recognising kim, Cavaradossi hastily sets down kis paletlte and bruskes, and
CAVAR descends from th.e dais looking cautiously around him)
. con slancto - -
e | F
— : i‘] V L ] A A
LAY adil . [ T 1 Ji
An . -.ge. _lot - _ - ti! 1
An. . ge. _lot . - #! The
A 7 ) - —~ -
- ta to !
fnow- ledge?
— { .. nY
5 %5 &< = 7
ry > v
. ] e S
string. J)
= ; x
e
- o3 3 = =
=
rapidamente, dedam,ato con forza (corre a chindere 1a perta laterale )
f 7 ! 3z e ( hastens to close the church- door L.)
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3
C‘“"uun:’:flnmL e
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(anda:do incontro a Cavaradossi)
(advancing towards Cavaradossi)

(con wmistero)
ANGEL. (with mystory)
= = y 4 } 7 4 B "’
Fug.gil pur
> I have e .
e
' ﬂ'd 7
\___/ ”—q
= Sr—— e
2
CAVAR. (Ecuerosamente) >
v ﬁi-s;o T oe - fe di me.
Can I do aughtlo help you?
- t'An. ge-lo...
An_ ge-lo...
ﬁ\j P 3 3F d <
N eV’ > > |y _/ > =
3 > I
ﬁ; ¥ E Y o—7—%
= ¥
TOSCA c(rdviof ':}t)laut)
= ===—x= =
hd Ma. - - 1'19! (alla voce di Tosca, Cavaradossi fa un rapido cenno
Ma. - - - rio]  ad Aagelotti di tacere)
(hearing Tosca’s voice, Cavaradossi makes a sign to
Angelotli enjoining kim lo keep silence)
A = ===t x—
Ce- . la. te-wil
Con - . ceal yourself!
/ o — i ! A\k
——
¢ —
rr e N
2 o e e~
et e
Musie 32



CAV.

P

Puccini — Tosca, Act 1

-

-

# = y— Ty
v Eu-na don . na..ge - lo.sa.
The most  jges - lous of wo.- men. .
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Ma .
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== A rie 3
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LA - riol
-  .rio!
( verso la porticina da dove viene 1a voce dI Tosca)
(in reply to Tosca )
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Ec . c¢o.mi!
Heve I am!
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23 (Angelotti, colto da un accesso di debolezza, si appoggia alf'impalcato e di-
(Angelolli overcoms By weakness, leans against the scaffolding )
_5 » -— —

13
—te e )
S ; —3 — %“:
.

DERANE b® ¢ T £ 7
1’ ‘ \\“--———’
8
4 ?
. >
i O = r—:q.._
7 : e
- . ot ¥ ! V
— v &
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{Cavaradossi rapidissimo, sale sull’impalcato, ne discen-
ce dolorosamente: } ( Cavaradossi produces the baskel from beneath the scaffold-
ANGEL. o - .
1L i H A L W A 1 ol 17 v
| 4 v r r y v r. Lf
So.no stre_.mo di for.ze, piu non 1eggo ..c

I am hun_gry ana weary and ex - - hausted...

- —= s
SR TE

! -
Pa——
i 'L A Y i e i JkL
z Wi
de col paniere e lo di ad Angelotti)
ing and gives it to Angelotti)
CAVAR.
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t N 1
Cav. #——b-r' ? 19 T% 2 181 g Wi g =
Y _ njer vé ci-bo e ;1 - fo.
AN Gm__:tore of jood and - gquor.
g: = = — 7 4
Gra.zie!l
- Thank you! _
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) Pre.sto!
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(stizzita)

TOSCA (irritated ) eves:
e i
Ma . . o]l Ma. fio] Ma . flo]

Ms - - riol Ma -.ri0! Ala(angoiol )
CAngelotti entra neita Cappell geadosi calmo apre a Tosca
(Angelotti goes t'nln: the C&apd;) (Sfeigning calm, opens Lo Tosca)
v = = ===
v Son
I am
e i
4 7
col canto
’ === = h
v 3 EE y 3}
(Tosca entra con una specie di violenza, guardando intorno sospettosa)
(Tosca enters impetuously, looking suspiciously about her)
ANDANTINO SosT® & =356
CAV.%E—:L ;l — —
qull
here!
ANDANTING soSTY® d=s6
dolcissimo ¢ con txtla I’ espressson.
7 7
e 7 7 .
- P . . ™o o .
) J
7
. (st Tosca per abbracclar] ('Tosca lo respinge bruscamesnte
e e B pels b brarenaty ) )
cmr.ﬁ e —

) r)

%E
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TOSCA
- -
v "Vcl C fEh‘l&O ?
Why lock the door ?
{ con simulata indifferenza)
(feigning indifference)

CAV

M
24
A
-
s \
)
o
-4 /
&

v L’o v'uoI:il :a gre.sta . no...
By the Sa- cys_stan’s or - der...
b ‘J" i) - - = = é < . @ . JE
v B"vE' — 1 . 1
. & £. £, | o 2 a
E e —
o

T. B \\ :“‘7 t\
g1
A chi par.la-vi? Al_tre pa-ro.le bi_sbi.
To whom wert speaking P To someone ¢lse, I heard thee
xR e
v A te!
To thee!
, /T $ _J. J ‘b ,J, w
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2
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- glia - vi. 0. véd. 7 o. leil.. Q{lel- la

whisp_ring. Where is She? Why shel. Your fair

don.nal..
la-dy!l.

Hou-di-toi le- sti pas- sk
Her footsteps and the swishk of her skivts I keard quite plasn-ly...

4 4 R
un fruscio di ve . sti...

So . gni!
Fan - cies!
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{cou dolce rimprovero)

(gently reproving him) rit.
/I e ... fed A
-V;’ 3 - p P ® N }'\ 3 —ai
T. & P —%— A o % o Lo

Ohl in.nan.zi 1la ﬁa « donna.
Ch! )6¢'.jbre the good Ma . donana.

(tenta di baciare Tosca
(trying to embrace her)
e~

CAV. P b C ——— -
v ]
; a - m;} 26 dolctssimo
-0y - ¢ a fempo_— I
2\ | < . . .
| § l A ) ¥ I I"l ;I. # ; _g £ = ——
A j -y e
: %‘ P col canto s
> T PRy o3 53 47
. 3 } __P ‘rkT '—"_ *
%" ~F + —F :
1 1
> i %
‘)/
(s’avvicina lentamente alla statua
(she revereatly adorns the Virgin’s
7 1 b A N A 1 i Jl(
T. S " NN y - 3 N .
No, Mario mio, la - sclapria che la
No, Mario mine, let  mepray to her

T
b —foti

-

della Madonna e dispone con arte intorno ad essa i fiori che ba portato con s¢)
statue with the flowers she has hrought with her)

. N, ’ —— R
T J = .
T-ﬁ_é i‘ i ¥ - L T——
¥ 1

v pre . ghi, che Pin . fio . fi...
Jirst, and  make my  off’ . ring..
3
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(¢’inginocchia e prega con grande devozione)
(she kneels down,and prays devoutly)

7N o —
. ) —f _
2. p. S ; ';3Jﬁ-

( (segnandosi,si alza)
(crosses herself, and arises)

O
N
J. /\ ——
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72 **‘-Df-- ge sl ede’
v %f 3 = "‘::__' Pp '
v 3 . poco rii.............
EE—F E=E= O T
) dim. b B/ ;‘”1. ' ’

(a Cavaradossi, che intanto si & avviato per ripreadere il lavoro)

(2o (.“goamdun', who, meanwhile, has made preparations to resume
wor.

AND! PIOTTOSTO LENTO
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And now lis _ ten to me  tonsghtlm
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can . to, ma e spet.ta . co . lo bre . ve, Tu m’a .
sing - dng, but the piece is a short one. At the
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=55 == e
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- ge - ther. (che fa sempre sopra pensiero) ¢ moon is
CAVAR. (absently)

ey — F < —T #T. = ﬁ g?t £ —

[ | 4 k] 1
Stas . se . ra?!

97 ALLEGRO VIVO Thkis  eve_ning¥

A

8 S~ MENO
. ~ -
S, +
nf r

1% 1
P

v
Sheet
e Music’ 41



T.

Puccini — Tosca, Act 1
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1 i y 3 - A |! T 7 78
7 7 4 /- V‘ v ‘f

pie.nae il

not. tur.ng ef_flu.vio f lF;_re S | DR
Jull,and all the scentsthat rise from fragrant flow’rs

i - ne.bria il

perfume the

(si siede sulla gradinata
presso a Cavaradossi)

(she sits down on the dais

p— " 3 J step, cluse to Lavaradossi)
i % - jt 'r\ Y J }‘,l 4 # L B:
e T =) =17 S
Non sei con . ten . to?
Will that not  please you?
Y s
52 é, - -
%* (colpita dall'accento freddo di Cavaradossi)

(struck with his indifference)
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-
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(distratto)
|CAVAR. (upsenti Iy )

or.nalo a dir!
Say it a.gain!
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cares and vex-a.tionsare ex . clu.ded?Sweet,secret

Mosso LENTO
stizzita) Sre e
E"“dx)a. dolce rall
%
| = —ta RIS e e
[}
o dl-Cl ma.le, lo di-ci mad.le:
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(rapita,appoggiando la testa alla spalla di Cavaradossi)
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quast a piacere
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. . (cade nelle braccia di Cavaradossi
PiU LENT) ANCORA (fails into his arms and offers her
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LENTAMENTE (fagge rapidamente)
— — (exit hastily)
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let hereyes be black onesl..
LENTAMENTE I? Tempo masso
. —-. " 1
[} 3®* 3T \d_ <
N b NS —
rallc...aeene....

7/

(Cavaradossi rimane commosso e pensieroso)
(Cavaradossi remains, plunged in thought)
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porticina e guarda fuori: visto tutto tranquillo corre alla Cappella: Angelotti appare dietro lacan.
seeing 1Rt all is guiet, ke hurries back to the Chapel. Angelotti appears behind the railings,
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