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MADRIGALS

BOOK I

Soprano, Harp, Percussion ()



1) The performers read from score. u 3 "Z :,.; 9 \5"\'\‘(

9) Each note is preceded by an accidental, except in case(s) of an immediate
repetition of pitch or a pattern of pitches.

3) All glissandi occupy the total duration of the note to which they are affixed.
The portamento effect (a “delayed glissando™) is always specifically indicated

in the score.

4) The metronome indications are approximate and may vary slightly, depending
on the acoustics of the hall.

5) All whispered sounds must project! The soprano and instrumentalists may
slightly voice the whispered passages if the acoustics ot the hall require this.

6) All harp harmonics are notated at actual pitch.
S. tav. = sulla tavola; m.o. = modo ordinario.



7)
(H) — 5 seconds (approx. )

O
3

— 3 seconds (approx.)

>, — a slight pause or “breath”

i — a quarter tone lower than written pitch

g, -y

8) The four books of Lorca Madrigals may be performed:

a) as separate works (Books I, II, and III are perhaps most suitable for
performance as self-contained works);

b) as a larger cycle in which the four books are played in sequence (the
approximate duration for the entire cycle, including pauses, is 35 minutes ).



If Madrigals, Book 111 is performed separately, the tollowing stage positioning

is recommended:
VIBRAPHONE
) %

SOPRANO

If the Madrigals are performed as a cycle, the following diagram will show the
most practical arrangement for the singer and instrumentalists:

PERC. -1, III PERC.-1I, IV

90 O

SOPR.-III
SOPR.- IV
> FRONT OF STAGE <

HARP

N.B. a) The harpist and flautist remain stationary throughout.

b) The percussionist alternates between two positions.

c) The contrabassist moves aside after playing Book I and takes a new
position tor Book 1V,

d) The soprano has a different position for each book of Madrigals
(stands should be placed at these various positions).

e) The placement of percussion instruments not shown in the diagram
is lett to the discretion of the performer.
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9) For a performance of the entire Madrigal cycle (Books I-IV) the following
percussion instruments are required (numerals within parentheses indicate the
specific book in which the instrument is used ):

Vibraphone (I, I1I) 8

Antique cymbals [Crotales] (11) M
=

Glockenspiel (11, IV)

Two timpani (1) %M"E

Marimba (1L, IV)

Bongo drums (III

3 Timbales [high, medium, low] (III)
Very small triangle, suspended (1)

2 suspended cymbals one small, one large] (

(IV)
Glass chimes (
Tubular bells %& %

N.B. In addition to the standard set of tubular bells, a low B-flat bell would be
desirable. If the low B-flat is not available, however, this pitch may be
taken an octave higher (see Madrigals, Book IV, footnote on page 7).




MADRIGALS, BOOK III

for Soprano, Harp, and Percussion (one player)

Based on fragments from

Federico Garcia Lorca

. La noche canta desnuda sobre los puentes de marzo

[Night sings naked above the bridges of March] ;
George Crumb

Allegro molto ritmico; deciso, quasi meccanico [ﬁ = 176]
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Adagio, with great calm [d=54]
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