Emil VIKLICKY (born on November 23, 1948 in Olomouc) does
not have much in common with Clifford Brown but one thing un-
ites him with the legendary trumpeter of the bebop era. Both stud-
ied mathematics before they decided to be professional jazzmen.
Emil Viklicky even reached a university degree contrary to his over-
seas predecessor. But still before his graduation, when he arrived
in Prague on a study visit to learn about analogue computers, he
found out that he was far more enchanted by jam sessions with
Hulan’s Jazz Sanatorium. Thus, music won. Emil Viklicky had an
opportunity to devote himself to music also during his militarry
service. Together with the Jazz Group of the Vit Nejedly Army Ar-
tistic Ensemble, he won the first prizes in amateur festivals in Mla-
dé Boleslav and Pferov. That is why he did not hesitate to reject an
enticing offer of a well-paid job and signed a contract with the
rhythm band of the vocal group Linha Singers. Emil Viklicky's biog-
raphy then includes his membership of SHQ, duet with guitarist
Lubo# Andrit and membership of his Energit, one-year scholarship
at the Boston Berklee College, foundation of his own quartet and
four very remarkable albums with Czechoslovak trade-marks and
last but not least numerous successes abroad thanks to which Emil
Viklicky is now a constant pianist of the international quartet of
American trombonist Low Blackburn and also a frequent partner of
Finnish vanguard composer Jarma Sermila.

At the purely jazz level, Emil Viklicky naturally has an ever
more tangible profile as a composer with a particularly character-
istic hand, as proved by this piano album. It is opened by ""GREEN
SATIN" (Zeleny satén), a threemovement minisuite with which he
won an authors’competition of the Monaco conservatoire. Several
motifs of this composition can be found at the 6th and 13th parts
of the Panton edition Mini Jazz Club, recorded by he himself or
with Energit the same year when he returned from France crowned
" with victory at a review of improvising organized by the Lyon fes-
tival of “classical’’ music. Also the composition ’A FINE MEMO-
RY* (Blahé paméti), dedicated to Ludék Hulan, has already existed
as a record, being recorded live with SHQ at the Prague Parnas

club on the occasion of the 20th anniversary of the founding of this
ensemble. On the contrary, “Bossa nova WAVING" (Bossa nova
mévam), written originally for singer Mirka Kfivankova and the for-
mation Ornis from Brno, has not yet been recorded, similarly as
"CACHAREL" with which the author placed second in Monte Car-
lo. “"NOW, MY HORSE IS DASHING" (U2 koniéek padi), a compo-
sition with elements of Moravian folklore in melody, was written
specially for this album, while “FREEZING POINT"* (Bod mrazu)
was commissioned by graphic artist Adoif Born for his film Imago.
"HAWK" (Jestfab) is known from Emil Viklicky's LP At the Town
of Olomouc” (V Holoméci mésté), awarded by the 1978 Supraphon
Prize. The solo played at this record is here worked up in the form
of transcription. Then follows "WALKIN’ THRU SAN FRANCISCO*
{Prochazka po San Franciscu), with very complicated harmony,
whose theme improvisationally demands the same approach
which can be found at Gnu High of Kenny Wheeler. Another com-
position, “ONE FOR SISTER” {Jedna pro sestru), shows that the
fascination for a modal world is characteristic for Emil Viklicky. Al-
though it dates back to the time of his amateur beginnings and
ranks among those compositions which enchanted the jury in
Pterov, it has been already recorded as the West German firm JG
Rekords had chosen it for its sampler from a festival in the caves
of the small town of Balve. The final composition "OPUS FOR
THAD JONES” (Opus pro Thada Jonese), exceptional with its pia-
no arrangement of purely big band masic, allows us to inspect an-
other sphere characteristic for Emil Viklicky’'s work. That which he
had aiready developed during his cooperation with the big band of
the National Theatre in Prague (the composition had been original-
ly arranged for this ensemble) and on which he concentrated at
Boston seminars of Herb Pomroy and later in cooperation with
many other orchestras — from the Czech Radio Jazz Orchestra
{(JOCR) and the Prague Big Band (PBB) to Bohuslav Volf Bohemia
at present.

Dr. Vojtéch HUEBER (1987)



OBSAH

1) ZELENY SATEN

2) BLAHE PAMETI

3) MAVAM

4) CACHAREL

5) UZ KONICEK PADI

6) BOD MRAZU

7) JESTRAB

8) PROCHAZKA PO SAN FRANCISCU

9) JEDNA PRO SESTRU

10) OPUS PRO THADA JONESE

10

12

14

17

20

22

29

31

CONTENTS
SOMMAIRE
COLNEPXAHHUE
INHALT

Green Satin
Vert Satin
3eneHwin CatnH
Griiner Satin

A Fine Memory
Bonne Mémoire
Ha no6pyto namaAte
Seligen Andenkens

Waving
Adieu

A maxaio
Ich winke

Cacharel
Cacharel
Kawapen
Cacharel

Now, my Horse is Dashing
Mon Petit Cheval est déja parti
M MuUnTCA MOt KOHeK
Galoppierendes Pferd

Freezing Point
Zéro Degrés
Touka Mopo3sa
Nullpunkt

Hawk

Le Vautour
Actpeb
Habicht

Walkin’ thru San Francisco
Promenade dans San Francisco
Mporynka no CaH ®paHUUCKO
Spaziergang durch San Francisco -

One for my Sister
Pour ma soeur:

OaHa AnA cecTpbl .

Eine fiir die Schwester

Opus for Thad Jones
Opus pour Thad Jones
Onyc anr Taaa [xoyHca
Opus fiir Thad Jones



Dedicated to M. V.
I. cena Concours International de Composition de Jazz, MONACO 1976
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Vénovdno Ludku Hulanovi
Na deskdch SUPRAPHON (SHQ Karla Velebného: PARNAS)

2) BLAHE PAMETI

EMIL VIKLICKY
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Dedicated to Herbie Hancock
1. misto MONACO 1985
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5) UZ KONICEK PADI

, EMIL VIKLICKY
Andante ( J = 80-84)
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6) BOD MRAZU
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8) PROCHAZKA PO SAN FRANCISCU

EMIL VIKLICKY
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10) OPUS PRO THADA JONESE

Medium bounce(very swingy) 4=96

31

EMIL VIKLICKY

kﬁ/”_._.'\

[o) . v } ] I\Pl | —
T — —5 by o 7
|8 ﬁ ;n:'c bl . :O b ; IV = Vba_ 114 qo v 'q
p\____—-——/ "lg cresc.
—a .y 1 ——b b - b —bp
o — T "" = e 'ur—-bb
U 'L g A i34 pe I
\/ \——/
o — e~ >
S = = = s
g ) —C T bea ¢ b .
— | |
= 0 — P —S—b - -7 -
n L ™ | 1 iT' b |
\
N1 | al l th S ,,/!f | |
| Ca 2 = Ze e
S B & D = ’be o
cresc. ’l
T My B Y
S P T
n—— /_%\:\ T
F g = =
v i ; — & 3 T v"]
T QJ )
: - o b t
: : ——‘9'5 lD > } e %t j| .D T" P
T2 = ' p EN
?g‘ ?!? B e e —" T —
bbg:ﬁ Pe N hd
sub.p cresc.
b bel | b1 T - bz
=" B — = S i = —% :
p—— l - |
T ST 1o T
© PANTON, Praha 1988 P 2300 All rights reserved



é)

s vy 77",. '»'jp Eﬂ ﬁp 24
= = :r s D 0o LU/ K
cresc.
. b lbde — be
2 > Lg_—_r—a; s E e — E
= = - = = = = =
— | LI A

1. attacca ol [B] 112. Fine |
T Z3~ _ ™\ rit.molto |
e =

=
©r
=y
©r
[ 8]




33

%LJ’J:

54 : '
*/n?: Y%E ~ .

1
1

T wa S P

2 —m— e I e W .
s ny 7 A & : 7‘T‘. Y r: - L4 3

P 2300




	Viklicky_green satin jazz pieces for piano_1.pdf
	01.tif
	02.tif
	03.tif
	04.tif
	05.tif
	06.tif
	07.tif
	08.tif
	09.tif
	10.tif
	11.tif
	12.tif
	13.tif
	14.tif
	15.tif
	16.tif
	17.tif

	Viklicky_green satin jazz pieces for piano_2.pdf
	01.tif
	02.tif
	03.tif
	04.tif
	05.tif
	06.tif
	07.tif
	08.tif
	09.tif
	10.tif
	11.tif
	12.tif


