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LXETIKA ME TO Y®OX KAl THN EPMHNEIA TOY EPTOY

Me o Epgutn anéybeta mpog To crsbnpatikd maifylo, mov ‘cuvnBilav
oTov Kaipd pov ot mavioteg kot Ta Qogia (Kot mov dvotuyde cvveyilovv
péypt onpepa), N AXIBAAA ypagtnke pe pa Sabeon, Ba’ Aeya, avidpa-
oemc. AvTISPAcERS OTNY TOACITOPTUEVT] «HOLOLKY guotcOnoia», oT0 pe
Y PORATIoTO HoAVPL «aictnua» mov kabopilel 0 6GoKAROG, GTN coPapopa-
VELL S18OKAAOV KOl HOLCOLPYDY KAl TEAOG, otn KGOe okoviopévn avrti-
ANYN, EVPOTAIKAG enapylokng KataBoAng, YOp® and TN Movowkn kot tnv
gpunveia e _

I ovto n AXIBAAA rmpener vo mailetor pe avotnpn pubuikr aicOnon
KOlU JE TO TPOCSIOPICUEVO QIO TN YPOYTH TOU aicOnpae. Ta népo and to
npoPremdpeve opia, eivar kot dxpnota ki emfiapi.

H AXIBAAA civat &va avTipopaviiké £pyo, TOLAGYLOTOV pE TNV EVvold
mov divav otn MEn o Komhavt xat o Ilpokogiep HES™ am’ Th HOLGIKY
touvg. Kabe epunvevtixtn vmepfolrn kai pubpct, avBatpecia, yehotomotei
Tov epunveutn kot egapavifer TNV HOULCIKT ovcic TOV EPYOL.

M.X.

CONCERNING THE STYLE AND INTERPRETATION OF THE WORK®

Thanks to my innate loathing for sentimental interpretation in my time, the
usual case with pianists and Conservatories (which ‘unfortunately, still exist
nowadays). “FOR A LITTLE WHITE SEASHELL” was composed with a
‘so-to-speak, reactionary intent. Reaction against maltreated “musical sensitivity”;
against “feeling” as defined by the teacher with a coloured pencil; against the
pomposity of professors and composers; and finally, against every dusty concept
(provincially European in origin) concerning Music and its interpretation.

This is why “FOR A LITTLE WHITE SEASHELL” must be performed with
a strict awareness of rhythm and with the feeling defined by its actual written
form. Everything beyond the prescribed limits is both useless and harmful.

“FOR A LITTLE WHITE SEASHELL” is an anti-romantic work at least
according to the meaning given the word by Copland and Prokofiev in their
music. Every exaggeration in interpretation and every arbitrary choice of rhythm
ridicules the interpreter and ruins the musical essence of the work.

M.H.
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