NOTES

Makrokosmos, Volume I was composed in 1972 for my friend David Burge. Ten
years previously, in 1962 (we were then colleagues at the University of Colorado),
he had commissioned and premiered my Five Pieces for Piano. 1 was very much
excited about the expanding possibilities of piano idiom — it seemed as if a whole
new world were opening up to composers; and I was especially impressed by
Burge’s immediate and total mastery of this new idiom, which implied an organic
synthesis of conventional (keyboard) and unconventional (inside the piano) tech-
niques. I wanted to do a sequel to the Five Pieces but, alas, several attempts proved
abortive. One set of sketches was assimilated into my Songs, Drones, and Refrains
of Death; other ideas wandered homelessly through the years; and two or three
germinal ideas finally evolved into Makrokosmos.

The title and format of my Makrokosmos reflect my admiration for two great
90th-century composers of piano music — Béla Bartok and Claude Debussy. I was
thinking, of course, of Barték’s Mikrokosmos and Debussy’s 24 Preludes (a second
zodiacal set, Makrokosmos, Volume II, was completed in 1973, thus forn.ing a
sequence of 24 “fantasy-pieces”). However, these are purely external associations,
and T suspect that the “spiritual impulse” of my music is more akin to the darker
side of Chopin, and even to the child-like fantasy of early Schumann.

And then there is always the question of the “larger world” of concepts and ideas
which influence the evolution of a composer’s language. While composing Makro-
kosmos, 1 was aware of certain recurrent haunting images. At times quite vivid,
at times vague and almost subliminal, these images seemed to coalesce around the
following several ideas (given in no logical sequence, since there is none): the
“magical properties” of music; the problem of the origin of evil; the “timelessness”
of time; a sense of the profound ironies of life (so beautifully expressed in the
music of Mozart and Mahler); the haunting words of Pascal: “Le silence éternel
des espaces infinis m’effraie” (“The eternal silence of infinite space terrifies me”);
and these few lines of Rilke: “Und in den Niichten fallt die schwere Erde aus allen
Sternen in die Einsamkeit. Wir alle fallen. Und doch ist Einer, welcher dieses
Fallen unendlich sanft in seinen Hénden halt” (“And in the nights the heavy earth
is falling from all the stars down into loneliness. We are all falling. And yet there
is One who holds this falling endlessly gently in his hands”).

Each of the twelve “fantasy-pieces” is associated with a different sign of the
zodiac and with the initials of a person born under that sign. I had whimsically
wanted to pose an “enigma” with these subscript initials; however, my perspicacious
friends quickly identified the Aries of Spring-Fire as David Burge, and the Scorpio
of The Phantom Gondolier as myself.

Makrokosmos, Volume 1 was premiered at Colorado College (in Colorado
Springs) on February 8, 1973.
George Crumb
Excerpted from notes written for the Nonesuch recording of Makrokosmos,
Volume I (recorded performance by David Burge, Nonesuch H-71293).

VORBEMERKUNGEN

Makrokosmos, Band I wurde 1972 fiir meinen Freund David Burge geschrieben. Zehn Jahre
frither, als wir 1962 Kollegen an der Universitat von Colorado waren, hatte er einen Kompositions-
auftrag fiir meine Fiinf Stiicke fir Klavier erteilt und das Werk auch uraufgefihrt. Ich war sehr
begeistert iiber die sich erweiternden Méglichkeiten des Klavier-Idioms. Eine vbllig neue Welt
schien sich dem Komponisten zu erschliessen, und ich war besonders beeindruckt von der unmit-
telbaren und volligen Beherrschung dieses neuen Idioms, welches eine organische Synthese der
herkémmlichen (Tasten) und unkonventionellen (im Innern des Klaviers) Technik darstellte. Ich
wollte eine Fortsetzung der Fiinf Stiicke schreiben, aber leider waren meine Versuche erfolglos. Eine
Auswahl von Skizzen wurde in meine Songs, Drones, and Refrains of Death aufgenommen, andere
Ideen warteten viele Jahre auf Verarbeitung, und zwei oder drei keimende Ideen entwickelten sich
schliesslich zum Makrokosmos.

Der Titel und das Format meines Makrokosmos widerspiegeln meine Bewunderung fir zwei
grosse Komponisten der Klaviermusik des 20. Jahrhunderts, Béla Bartok und Claude Debussy.
Ich dachte natiirlich an Bartéks Mikrokosmos und Debussys 24 Praludien (eine zweite Tierkreis-
Gruppe, Makrokosmos, Band 11, wurde 1973 vollendet und vervollstandigt damit eine Folge von
24 , Fantasiestiicken”). Jedoch sind dies rein dusserliche Assoziationen, und ich nehme an, dass
der , geistige Impuls” meiner Musik mehr der dunklen Seite von Chopin und sogar der kindlichen
Fantasie des jungen Schumann verwandt ist. i

Dann gibt es auch immer die Frage der ,,grosseren Welt” der Vorstellungen und Ideen, welche
die Entwicklung der Sprache eines Komponisten beeinflusst. Wihrend ich Makrokosmos kompo-
nierte, war ich mir bestimmter wiederkehrender und mich verfolgender Vorstellungen bewusst.
Manchmal ganz lebhaft, dann wieder unbestimmt und fast unbewusst, schienen diese Vorstel-
lungen sich um die folgenden Ideen (ohne eine logische Folge aufgezihlt, da es eine solche nicht
gibt) zu verschmelzen: die ,,magischen Eigenschaften” der Musik; das Problem der Herkunft des
Bosen; die ,,Zeitlosigkeit” der Zeit; das Gefiihl der tiefen Ironie des Lebens, das so wunderbar in
der Musik von Mozart und Mahler zum Ausdruck kommt; die mich verfolgenden Worte Pascals:
,.Le silence éternel des espaces infinis m’effraie” (,,Das ewige Schweigen des grenzenlosen Raumes
erschreckt mich”); und die wenigen Zeilen Rilkes: ,,Und in den Nichten fillt die schwere Erde
aus allen Sternen in die Einsamkeit. Wir alle fallen. Und doch ist Einer, welcher dieses Fallen
unendlich sanft in seinen Hinden halt”.

Jedes der zwolf , Fantasiestiicke” ist mit einem andern Zeichen des Tierkreises und mit den An-
fangsbuchstaben einer Person, die unter dem betreffenden Zeichen geboren ist, verbunden. Ich
hatte eigentlich auf etwas launische Weise mit diesen eingeschriebenen Anfangsbuchstaben eine
Art Riitsel bilden wollen, aber meine aufmerksamen Freunde identifizierten sehr schnell den Wid-.
der des ,,Friihlingsfeuers” mit David Burge und den Skorpion des ,,Gespensterhaften Gondoliers”
mit mir selbst.

Makrokosmos, Band T wurde am 8. Februar 1973 am Colorado College in Colorado Springs

(U.S.A.) uraufgefiihrt.
G.C.

Die obigen Ausziige sind den Bemerkungen entnommen, die urspriinglich fiir die Nonesuch-
Aufnahme H-71293 von Makrokosmos, Band I in der Wiedergabe von David Burge geschrieben
wurden.



MAKROKOSMOS, VOLUME I
Twelve Fantasy-Pieces after the Zodiac

for Amplified Piano

Part One

—

Primeval Sounds (Genesis I) Cancer
Proteus  Pisces
Pastorale (from the Kingdom of Atlantis, ca. 10,000 B.C.)

Crucifixus [SYMBOL] Capricorn

Taurus

YOI

Part Two

5. The Phantom Gondolier
6. Night-Spell1  Sagittarius
7. Music of Shadows (for Aeolian Harp) Libra

8. The Magic Circle of Infinity (Moto perpetuo) [SYMBOL]

Scorpio

Leo

Part Three

9. The Abyss of Time
Spring-Fire  Aries
. Dream Images (Love-Death Music)
Spiral Galaxy [SYMBOL] Aquarius

Virgo

Gemini

PERFORMANCE NOTES

Accidentals apply only to the notes they precede except in case(s) of im-
mediate repetition of pitch or pattern of pitches. Larger accidentals (e.g., the
opening clusters of 10. Spring-Fire), of course, apply to all the tones indicated.
Also note (in 12. Spiral Galaxy):

—

MAKROKOSMOS, BAND I
12 Fantasiestiicke iiber den Tierkreis

fiir elektronisch verstirktes Klavier

Teil 1
1. Urklange (Genesis 1) Krebs
2. Proteus Fische
3. Hirtenmusik (aus dem Konigtum Atlantis, ca. 10000 v. Chr.)  Stier
4. Crucifixus [Symbol]  Steinbock
Teil 11
5. Der gespensterhafte Gondolier ~ Skorpion
6. Nachtzauberl Schiitze
7. Schattenmusik (fiir Aolsharfe) Waage
8. Der Zauberkreis der Unendlichkeit ( Moto perpetuo) [Symbol] Léwe
Teil III
9. Der Abgrund der Zeit  Jungfrau
10. Friihlingsfeuer Widder
11. Traumbilder (Liebestodmusik) Zwillinge
12. Spiral-Sternennebel [Symbol]  Wassermann

BEMERKUNGEN ZUR AUFFUHRUNGSPRAXIS

1. Vorzeichen gelten nur fiir die Noten, vor denen sie stehen, ausser wenn der Ton oder das Ton-
bild sofort wiederholt wird. Gréssere Vorzeichen, wie z. B. die ,,clusters” (Tontrauben) am
Anfang von Nr. 10: ,,Frithlingsfeuer,” gelten natiirlich fiir alle angegebenen Noten. Man beachte
auch in Nr. 12: ,,Spiral-Sternennebel”:
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. All metronomic indications are approximate.

3. Makrokosmos, Vol. I requires several special techniques such as pizzicato
playing, muted tones, production of harmonics, etc. In order that the execu-
tion of these effects be accurate, it is important that the strings be clearly
marked by bits of tape with the pitches labeled thereon. The following table
of pitches includes all those to be specially marked (N.B. The precise nodal
point for harmonics can be indicated by affixing a tiny sliver of tape to the
strings. The strings to be prepared in this manner are distinguished by the
symbol [0]. The harmonics within bracket “A” are 5th partial; within bracket

2. Alle Metronomangaben sind als annihernd zu betrachten.

3. Makrokosmos, Band I erfordert besondere Techniken, wie die Verwendung von Pizzicato,
gedimpften Tonen, Obertonen usw. Um diese Wirkung genau zu erreichen, miissen die Saiten
gut sichtbar mit einem Bindchen versehen werden, auf dem die Tonhohe vermerkt ist. Die
folgende Liste zeigt, bei welchen Noten die Tonhthe zu vermerken ist. (N.B. Der genaue
Schwingungsknoten kann dadurch angegeben werden, dass ein winziges Bindchen an den
Saiten befestigt wird. Die so priparierten Saiten zeigen das Symbol [o]. Die Obertone in der
Klammer ,,A” sind 5. Teilton, in der Klammer ,,B” 2. Teilton.

“B”, 2nd partial.): qﬁ
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(An alternate mode preferred by some pianists: simply mark all strings which
correspond to the black keys.)

.

(Eine zweite Moglichkeit, die von einigen Pianisten vorgezogen wird, besteht darin, einfach
alle Saiten zu bezeichnen, die den schwarzen Tasten entsprechen.)



10.

11

Two modes of pizzicato playing are required:

a) the string is plucked with the fingertip (towards the center of the string),
indicated by “pizz. (f.t.)”;

b) the string is plucked with the fingernail (as close to the end of the string
as possible, near the pins), indicated by “pizz. (fn.).”

N.B. Normal playing on the keyboard is indicated by the instruction “on keys.”

Glissandos over the strings are to be played with either the fingertip (f.t.) or

thumbnail (t.n.). Mart. (f.t.) = strike string sharply with fingertip. 4 = mute

string (about one inch from end) with the fingertip. ¢ = dampen vibrating

string (about one inch from end) with fingertip.

. A very light metal chain (e.g., of aluminum) is needed for 1. Primeval Sounds.

The ends of the chain should be taped to the metal frame of the piano. When
not being used, the chain should be hooked around one of the tuning pins.
Two metal thimbles are needed for 5. The Phantom Gondolier. The strings
are either scraped or struck sharply with the tip of the thimble. N.B. In order
to facilitate execution of the trills, a third thimble (mounted on the thumb)
could be used (optionally). For the “metal plectrum” (in 9. The Abyss of
Time) a medium-size paper clip would be suitable.
The pedal instructions are precise and should be followed exactly. The follow-
ing special symbols are used to indicate the pedals:

PI = right (damper) pedal

PII = middle (sostenuto) pedal

PIII = left (una corda) pedal
N.B. PI. sempre = keep damper pedal depressed throughout (let sounds
vibrate through pauses).

. All boxed notes are to be silently depressed.
. The sung passages (in 5. The Phantom Gondolier) should be taken an octave

higher by female pianists. The whistled passages (in 6. Night-Spell) are
notated at actual pitch.

A conventional microphone (suspended over the bass strings) should be used
for the amplification of the piano. The level of amplification should be set
rather high so that the loudest passages are very powerful in effect. The level
should not be adjusted during the performance.

% = seven seconds (approximately)
% = three seconds (approximately)
L]

= five seconds (approximately)

(

5)

Q

= rather long “breath” or pause
= short “breath” or pause

= very short “breath” or pause

= long fermata

~
’
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. Zwei Arten des Pizzicato werden verwendet:

a) die Saite wird mit der Fingerspitze ungefihr in der Mitte der Saite gezupft, markiert als
»pizz. (ft.)”.

b) die Saite wird mit dem Fingernagel so nahe wie moglich am Ende der Saite bei den
Wirbeln gezupft. markiert als ,,pizz. (f.n.)".

N.B. Das. normale Spiclen auf der Tastatur ist durch die Bezeichnung ,,on keys” angezeigt.

. Glissando iiber die Saiten wird entweder mit der Fingerspitze (f.t.) oder dem Daumennagel

(t.n.) ausgefithrt. Mart. (£.t.) bedeutet, dass die Saite kraftig mit der Fingerspitze zum Klingen
gebracht wird. + = die Saite ungefihr 215 cm von Ende mit der Fingerspitze dampfen. & =
die vibrierende Saite ungefihr 215 cm vom Ende mit der Fingerspitze abdimpfen.
Eine sehr leichte Metallkette, z. B. aus Aluminium, wird fiir Nr. 1: ., Urklinge” benotigt. Die
Enden der Kette werden mit einem Klebeband am Metallrahmen des Klaviers befestigt.
Wenn sie nicht beniitzt wird, sollte sie um einen der Stimmwirbel gehingt werden. Zwei
Metall-Fingerhiite werden fiir Nr. 5: ,Der gespensterhafte Gondolier” gebraucht, und zwar
werden die Saiten mit der Spitze des Fingerhutes entweder gestrichen oder scharf geschlagen.
N.B. Um die Ausfithrung der Triller zu erleichtern, konnte ein dritter Fingerhut auf dem
Daumen verwendet werden.
Als , metal plectrum” in Nr. 9: ,Der Abgrund der Zeit” eignet sich eine mittelgrosse Akten-
klammer.
Die Anweisungen fiir das Pedal sollen genau so ausgefiihrt werden wie angegeben. Die folgen-
den Symbole werden bentitzt:

PI = rechtes Pedal (Dampfer)

PI1 = mittleres Pedal (sostenuto)

PIII = linkes Pedal (una corda)
N.B. PI sempre bedeutet, dass das Dimpfer-Pedal liegen bleibt, so dass die Tone wihrend der
Pausen weiter vibrieren.
Alle eingeschachtelten Noten sollen tonlos angeschlagen werden.
Die gesungenen Stellen (in Nr. 5: ,,Der gespensterhafte Gondolier”) sollen von Pianistinnen
eine Oktave hoher gesungen werden. Die gepfiffenen Stellen (in Nr. 6: ,Nachtzauber”) sind
in der richtigen Hohe notiert.
Ein normales Mikrophon {iiber den Bass-Saiten hingend) soll zur Verstirkung des Klaviers
verwendet werden. Der Grad der Verstiarkung ist ziemlich hoch einzustellen, damit die lau-
testen Stellen sehr kraftvoll wirken. Die Tonstirke sollte wahrend der Auffithrung nicht re-
guliert werden.

7

r——f—-l = ungefihr sieben Sekunden

- .
<5n) = ungefibhr fiinf Sekunden

= ziemlich lange ,,Atempause”

= ungefahr drei Sekunden

= kurze ,,Atempause”

xR e »)

= sehr kurze ,,Atempause”

= lange Fermate

i |

Deutsche Ubersetzung von Kurt Michaclis



for my friend David Burge

MAKROKOSMOS

IN MEMORIAM VOLUME 1

’ Twelve Fantasy-Pieces after the Zodiac for Amplified Piano
[Part One] George Crumb
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3. Pastorale (from the Kingdom of Atlantis, ca. 10,000 B.C) o
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1 E:J f Y r—n___@i F Tiesee FLH TS ¥ E—E—E—W
7 77 - _ |
7?@&?‘@: s v = =
b= = o T
J ;]’\ I~ E_’ qa/\ F
o 5 rre i l{%\./
=0 e (PR p )

TP

]
e Ay =5 1 [1B.5]
. sempre; . — = (echo)
S - .3 o pppr_s_ -
S News eI, S : ) fEl e =Ll
- ; T TY[ S
A r L29)-
7 ?“ IH—¢% = : = Ao e ¥ :-,‘
Pk —~ 3 = = in
él_:_ Fe___

PPP  (attacca)

(BIL sempre)



g
v)
=
£}

10

( ~—
Il
=
A )’x
R
[w =4
A
|
el
4. Crucifixus [SYMBOL) (£=401 SR
act. pi ) AT ]
s 5 e il [
9@Darkly mysterious tf=ca.3sec) 3 (M) ‘ (:I:_ »
AV 1P
¥ s
//'\\ ]
#3 ,;i.: (come sopra)
BI. BII. (hold down throughot) ;::ﬂl‘ :}o:: :norm ‘) (BI.BmT. sempre) 98) remove L,
990 remove Lh.
[Ci
E)(ﬂ' 'i':::;‘
==
; (3
c )—(‘#F“ : X
g & | M 7
E ol
s /3 |
= FEN
< T
|l
LN 8|1
g "= — [
= 5 3
E ¢ Lo 3
R
& H] H
R e
55l
~ IRARIIIA . g ;
E-Bhghi}y . .
3 Play in the indicated sequence, i.e. A, B, C. Em 50 %—h’ﬁ 'E-Q“qég
%% Remove fingers from nodes immediafely affer L S i\% i
N

chord is sfruck so that harmonics ving more
lumtinously.
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[Part Two)

Sé Tllle P}}:antom fGO]l"]dOIle[:l %30 martell. (on sfrings)
er wI]t 1 sense of malignant evi = N ':
al‘f's\“% A360 8! kcwjt e T 232 232 Eg A B

). [The Bveflnger ard middle Finger & cilid hand should b fitted with metal thimbles S — |
Frscrope strings ¥ marfell. — (SIm) N 'cu'\: s ‘:‘\‘/f \: ¥“-. = ’; = V_Q_/ 3 “'l_",f o
(rh. 4 iz ﬁ(ﬂuiﬁ'\fgf) ff‘ ?iani;mmﬁz 'y ghos‘ﬂ)t ‘moaning sound i I H i ~— _\1 ?

e A‘:% ‘H Dovannmnns o8 F54mPre macabre, grotesque |
l==2 - : : o . X I - |

NP e ®new 7 : . |
A > 3 = = qTss. ovar I
H“( )h = RJ g v 5"‘__"9’ (on keys) =T ———ppp
EE\_%_/ £ 1

N
#xx\. f>(,iu> . R
|? Ie = s m e ¥ e~ T Y% e S ot H—
\(c.f.)qgv m.)q;\/ PR 7 T:?’. Fe, 1> lr‘; © o f# =3 . B o £y e e e
B gottom g e 7
PSR A R
i o g I e g [ T
i end AN, BP strings (in order ¥o
Hramrnnanann Emlulg{ ~ dampen fundamental pitch)
——8 ) Hrmmmmrrssammmannns 4 E o<F>pf s ] *%#)mart. (come Sopra)
N acpithy = — — tan —
5 F et T R AR — = T e e
(*) N4 2 N h .
q ;':lr ;x‘:‘:ﬁf r"'ﬁ‘; g piza.(f1) » Lh, F (*)fi? Pianist humss amore infense groaning  F sempore
Ff sempre o pee Pt thpimtnd b s (mp sempre) .\ iz (En: z @ e x
~ = e P T —

= - Xk ¥ I T T T A I A L £ 7 S STE T o 'v;"l’
onkey [ r r r r ¥ - r on Key r r j . iz""ﬁ (on keys) 10
o = v ! =

on key
T
—= — " 3 X 3 : 5
== S ——— 22
4" hass! hass! (ﬁﬁ)ﬁt\/ 8

(PPsempre) p7, ¥y ) 2 [ ———T &
--------------- JZE“ ’gi.;x ) z o (half-sung, like an incanfation) «'t)l!e-"/ < (h"”""g)ﬂ ,,h o ”b‘ rrrr A
(H. sempr) - kcy’)? L (f.n) (spookily) WX [*NPLRINY ug guLll Ly Dt 8 N -
—3—

y :
AR N L awglist —a—
“( sim. (vnison f,:lll) \ t i iﬁfc@zﬁ‘: ‘ {

- r gﬂ; Dirmamarvasrin =T
(act.pitchy == e —3T =F i — ,,-—3’, P

. 25y

Pt
e

)
By el — e % i ¥ Hog~ X == s S —— - = % % %
7 LS T M Ay SN LT T aae TFEFE P, — — 2
g 3 LK 1 E 4 ) o1 —ba— ! 1 st
s i & 3 —ra—br (f) ok, F hass] ass!
B R R R b A £ (half-svngy coma sopra)  £F (hissing)
(BIL. sempre) (onkep) ?{,,,‘)' . gliss. over she 8----- -
X%) mart. (come sopra) . (with thimble)
e e e e e
= = == = — . =
N
Pionist hums: grooning (s¥ill more intense) se{pu .um'f:« mll(}:;n_)‘ \y ) D e T TYTII - i | . LFsempre
roE $* . X A i o il e B P infense! g Tobe

== S anacobre, F = +~
] S B D e
nor e o = e =
be a s p— ? ) e, ¥ . \ﬁ
\_/

e i ey e e Y e P S e e
Tag~ g Ve <. 10 < 7 ! s 123 i 14 T ¥ b S
ESL ARSI SRR 9 [ fo T f: ]
(BIL. sempre) < CPA3Ce amemmne e e e s T “
! ) Scrape one thimble over metal winding of string. " . . . . [ 21 S XA - Qyuatay
rapid shoke O:'" abovt one I'ﬂchwolg ,"',',,5,,: T:l' 39.\(?‘)&?1 “’;7' #3) ;’.ﬁ.?f{ 1‘.':‘:: ?:J‘ef':!‘c"m:' c':gkiff:‘:é:?nm&l 'ﬁf&"lﬁ' l:f f:r‘x‘n‘.v"y high -JHH(-) Use a very low ﬂg&er action (barely lifting £ingers) in ordcrﬂ:'chokg fundamental
away from the pleyer. Fe o i betwebn wilton il and Sy shew 7l (on & Shringe)! Flich ond emphosie harmentcs. Hove from middle fo end of sfring Yo produce
P( TIRT EARE PR nleey 3
g ¢ tV“]‘/u.:\-_-,Lces owaries LBk perd 'T'c;\ .

CX\\»!\.\ . N t>!‘,f<\"\?{



.fj,,._-s/‘z.:m teill(sempre) Hr___3— Hill Yo Or’ " ‘? [GHC.m]
— Laad el e I
= e e e e,
D) i e g R pe g Ca ba S A R A 2 . |
g F==/T" ! 3 I o go=/1" ' R W B g < (5crape str) 5
\TLia J Fsempre 3 QH‘EHL J Fsempre 1, 9 %4,::“%».‘..(.\ o (mart) F n
%- im, Gsing) 55, gim. % ® LY SR Bignisk hums:
> -4 y B S & w— X7 5 & S—— & o n T a gho: oarnin,
— e z e —— = " — :ﬁn A
Taliss. sm) Qiiss sy = = Tiss. (1. PP _a* poco
ras] T__onke ,@ﬁ H1 G55 onkeys (_&'JF @ #1\ 'i#‘(’ )7#&-._)/ #{ #*Hs s5.(f+.) (on Ker) .Q%
' = - /] g = — &T
CIEES S = e = Y
~ e/ | =3/ . ax. =3 Syane CTHR T Fe
wHEd T Bl . TR B A L ()
s F ~
fB----e- - Bammmnn - > ‘("P‘J:S-) 23 £ B oem e e m e e mam—eamae a (L.v)
(BI. sempre) S oty mf (attacca)
6. Night-Spell I [Sagittarius [NIGHTBIRD's SON]
actval sound P ’ :_. v, V’*' v
Poised, expectantly [J‘ =50)] s g2 o o Whistle [ * :’fl :
A into Piano t : S
on the keys (legatiss.) it e A
PP, S 7 = e ’g(;ncis.i{clur) e
£z 3
T I Y o) ——
i v}i =~ =z 17 Vi( (approx. pitch area)
Eid ¥ 9
1 = I e 1 _ T
o R e igis
” gy mertEh) UE Wdinger trill Nooch shin Lh. D\__'/
PI. sempre pdampen string (one inch from end) on string(f+) .{*:,.n‘,‘" 103‘4:4 J-'slﬂnfo f h all € @t
**)/—\ ) 7‘ ’J“kr:‘g arapid tremolo on strings with ail fingers (f.1.
s o n
It do¢ -~ o P
v ¢ I R R it et \ , S
[¥ = —— = =2 ek Fasob. Th (E
h. 82 b8 e e o ==
. e o A g | - R =
3o ST fe— = T #E 82 /‘#‘- = ‘?.Eq U3 33 g l
j (warbling) 3 _=
sB /v‘, F
c.Bi pk
(BI. sempre)
wiste 5= 52 £ g
b I’E 113 v I y q ort. (fremolo come sopra)
L ETIESECECE o LR (Ftom strings) N P¥)
[ E ' (act-s0und svat)
F = - | e PP = = (on the Keys) Pzt
b —3— (echo) (echo) 3 o0 00 ©_o o
= Gy 7 F S ]
1 g’ (::amc SoFFﬂ-)’ - J_ T Q f;# 3 723
izz. z 1.
A Sl i L

=

(BI.sempre)

%) 5B = soundboard ; strike soundboard with 3rd finger (£.4) through circular opening in metal frame.

CB = metal crossbeam of piono frame (vse€ the 2 middle beams); strike beams either with knuckles

or side of thumb.

g’ 1 srme
$ =
T

%% Warbling effect is produced by a repid
series of staccato ejections of breath
(like a Monteverdi trill).

p—
(rill on string)
%% Remove fingers from nodes immediately after striag is

plucked so that harmonics ring more fuminously.

23 +
;:;%_ m{rt(f'.f.) (touch d.-inf:f center)
Z
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“will There Be Any Stars In My Crown?” piv }"“\ L4 13
Cw gfer £n o iet £F e Efebtre r
Serene, hauntingly; echoing [like £ w ﬂs:bq.—A. £

an Appalachxan valley acoustic] ToT Tamguidhy, o2 S SErrer PPF =
[J. ca.50] /g"\ 1 l
N SW“_ e B2 2 b L@ > be N o L@\rf b{m%%égé@ —~
% == === = SRS e = B ] ™)
= < = = 19 =
EZT=—ts e = ce=ss o) ()
=Y #0720 eV
= fopprr = PPPPP =
=== (AW.2]
[7,? : : yhgzﬁ\\
(BLBML sempre)  Topo prp?/ (attacca)
7. Music of Shadows (for Aeolian Harp)
Gracefully, with elastic rhythm [f=ca. 54] .
_,_pm)  emeregia T s R g mmlh . o)
R 1 i circular manner: : - (cwvc Sopra) i —=
’, "'.1% [ =C¢‘ rnf.- - " #‘E [ o e —— T~ g
~

g '
] B T s s AR st e o 0
FE wt] Gl J\i%, ﬁ Q{J J ;J 4 \@J\"_J,%, gJiJQiJ ¢4 ¢l ¥l
\ 9 depress silently and hold (qlnss sempre simy ——— rP £ r ‘Pp

b *qb# o (senza Ped.) I #aq_.‘ 1 #H : I q";. > W#E-’f 9""
A A L~ pran S Gl

)

(echo) p' ' 3 A~ 3 F A £
q. ‘/ > ¥ ﬁn" (come sopra) - q p { . - #‘# ¥ } _—
selﬁfn':re i;;;, L =ca.d - zca.d - | !

o {ﬁ\ . Ll /§ FI'— ?]/\]/E/\ /\KA mpp’ VHHH l 8o )ff‘» P | ’]’: 77’%
4 9- 7 d ¢ 9y \Jfgbﬁ 7 [ BESEN j’"‘,"f‘ 3 " 7 9'

s0 g0 ORI L o ATV AR o {

T £ 7%- "‘f

s r—% L
)

Sempre) [r—

= e Sha o T AT
%‘ s :3% ® hd - 5 |l 231Y o touching | #° %
(sempre sim. H secure with Prr! [ at z‘“f’"’z
[& #g PL- % | flode R
: izz.(f+. i BL %7
pixet) ; - ___y _PifD Pty ' ir2.64)
N ~—3 5 Gimo Ehty gy O melte —c | e NI SR | 2
? = ¥ 2 ity = { = g- T |
(Sise. __J_y 715 K ’mf){

ﬁ = bJ [ 1 Mp r acu) — -cad r.f - - - A—i Jp_y ylg%!l(ﬂ)

= .
R4 o ﬁ% ‘@1 J/\J/\J/\J/ | l éj NI (W,,Nf,m.,,,gl )

on — e e —— ]
E—#ﬂp—” o hd uﬁ": h ita l“;’l‘i f: acca)
= (L. off) oI * (PZ.2]
BT 5 * i R All boxed notes are to be silently depressed! Use fouches of BL. o make legats Fion:
mprc_)) w{& . ~ * e * bcfw:e: ckorj: ::2 4o aﬁa: f:vz t)‘:ghg ;f:;«l'os:o*f::cf:{/inn mele fegaty comechons
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14
z
%‘g-\ . Joyousy, like 5
* i mecham cally Cosr"l(‘ ¢/
4. 5‘1‘/‘ = re( "lIO(}f“‘VO ‘.
1 TR O — Sempre - 2 Uiy 'y,
8. The Magic Circle of Infinity % = ‘ R & ’16 "5&(‘; e
(Moto Perpetuo) Jort—y [t d 4 &%
[SYMBOL] °°° Vt/ﬁi = P (loco))
A
' 3 3 3 y
¢
N 7
gy ’."' &
I,O Q* Qﬂ
'/ 5 O
/ Yt e\
AR / ' ‘-
,,". &, Luminous [ﬁ- 156] ,
T 3, A el mﬁ gn#,gf 't - O R
o oL £ | bn“ 3 ; 3
aéb*“' ¥ e i “g T S 83 :
o J ¥ | Oecait ¥ ‘k ‘ ‘ii *‘ (lv.) : :
\:‘ %__ BI. (hold down ﬁlroushov‘(’) 5* .:':
N.B. Ater playing [A], proceed to[B] and play 4
3Y3 revolutions of Circle-music % B
(ending at®Fine®’) 3
'Q

”
’
”

S
J
= 3 :f Yibrt
(O e diti
o
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9. The AbySS of Time 4 E;::Ty! eyl :f'm .

act. pitch [ plce{'r':lm]

accel-imoltoy: =aa Al uA g Ll sa e il N SIS

Dark, witha sense of profound mystery i
J *)sr.rg;u.nve fal
. winding of string )
2 T
= slowly! 5000
(§-ca. 3 secl SALTNFE T 3] 5% 3 S o'oed o oo o e o0 St S tetitietmbiiies
= oyr— % | 4! u_! c 4 Tt =) e 1 t 52
Piano ! f ——= 7 -'é : i } t $ == A
t : ==t e
1

Sempre

o géa #’EA" ng:: E‘b %ﬁxv i i f— TEEERIEE E X T T ] =+ = =t
ez tﬁg{’ WEC %0 / / / / i *,ql’ ‘36 T ¢ ,W@fq. e (el #“"‘ ﬂ%—ﬁv_"‘/ 14l 5%\7’\/ 185
X td 2P crescendo - - . . - J—Ym o=

Move plectrum back and)
forth very repidly over

Senza) 3
o (o2 3 @ e
—
2 @ touch node for 6) (with plectrum obout Y3, inch of string

5th port. harmoni for tremolo effect

BI.(hold down throughout) &— 3 ] ; T
och. pitch ind sound =3 sec. , ; .
e, e #54) vind soun H - Gim.) ) scrape ov mmpidly.' £ witeh Sinister [4=40] g
=== i ¥l i il Py seita bl pinl {gten)
e KK P 388 2] U >

S 4
FROwihplect wh o tem-pus = o] 3 o kers) [ :
s OteEs B iss. (whisper) = very slow 3 7S, keys) scrape strin *%)
Pl o” o o—0 By shins i) i e 1\ /g E 5 Gnxer; with lectrufn (,&:;‘)§ Pp<alf 2
7 == —— ? a IR =
=== — = === 7
; #ivi@’g@ Ho ey | I [V et i3 7
& B - - - O ~
g?(scrnn strings) —P~ (8 éﬁ— "? of L 2
(et b i () 7 B W® @] WE,
o (o AL T ooy o e S IR R S S R e e SRR e S TR S SR i ] e o e =) ote stei PizZ.
(BL. sempre) (emr) - Lo () [1‘",“;112::5-:‘4}#} 9""‘.[“",‘,',}% (fn)
: Yo A rete s ; ock pifch) (oersgine) T
slhf 51‘0)41( g = whisper(f) {ockp . m-ﬁmshings (3D
oY v v Yy %) v [y
] o R et y : B TR
tem-pus 3 e e L ock pifeh) | vedi-tas ¢ G mors i (Z"Zf";‘f’. s fltnmoo”: e ;—0- o-:. .8 ,-_o -oo—- [;P -601 :a uaﬂ{ 5
(come sopra) ) d %Hé’z‘) il [’“)’ P,“ﬁ"’"’] ome F = 2
o= __% =) asice = 1 H)
— ,. i T = = =‘FH‘#‘ == Wgﬂ*ﬁ#’}%‘# === — =
yﬁﬁi‘vy 5 ¥ % R DA SRl I = BRI HTT < b SRR T R R AT R B
3 A e 5] # : dim s - pp—r—— ==5=—"l§ {v)
= — e 2 — ——
(g#) n{g W 5, (¥ @g W ] @g e L e e (attacca)
(PL.sempre) 850  (pork) P ) (5thport:) (sthpart) TS ) 3 - S.m]
2 : g".';.a i Baia (6th partial, come sopra) [A . M
10. Spring-Fire i i d
Prestissimo; breathlessly, with élan g /
*%x30[0-112) i '°>
AL [ B
J o ; - T o =|-' e pr i by
& ol . —1
£ B L £
3 0 : W)scmpesh;ngs b ¥ e oD N
X (epprox. pitch ared) ©PreP Sempre

‘ —
Z\/
er) %) Scrape string with ﬂuﬁrum: F%HK) A pore air sound ¥%¥¥) The metronome marking applies ¥¥¥¥¥) Scrape four fingernails over metal winding of
gﬂofes strings: asig:, very vapid stroke over about

a single, very fapid stroke over t whistling!). 4o all largeriotes; grac
4 (aeswnie g ) sh:uld b:lg ¢:‘l’r¢n; yrfnp‘d. aed 4 inches of string (motion should be away ]

approximately equal. player).

E about 2 inches of shring (motion
2 should be away £rom player),



Feverh, £reny
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e T
¥
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| fszhﬁ"" zg
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bt
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BL. sempre)

g;gw




gliss. over

white key$ ——6—— ____o | r_—ﬁ_;;‘(
m=2 g5 k2
*®
X E S S o = o s
s A {d"f?‘rr
,. e T
R ——— T e

= B (loco) 2P sempre /
Liziss T

RERE

(on kzp‘)

X

1
T—t
v -
Y

N

Py P

™

73 = v > 2

: : et
%. y
( 5z £F ! bl SI’E Vb_ ¥o =
/. 4—&/%!) b # -3 = 3 VE
: et Z i3
‘ ® (very percussive) u
BL. (sempre) (forsarms) %)
. — (attacca)
11. Dream Images (Love-Death Music)
Musingly, like the gentle caress of a faintly remembered music _ [d=60, but flexible and expressive) >
h
A’ p J . . ./’—__’ \.
) b 4 Spielers 1 30 T AN b $ Frbabeys bahs” AT L Rl Te
L e E=EEES ==t S =S==== —
e d (pale, fra;i/s) — Pppsgmp::e =2 e ? 3 rrRPR 3 3 3
=3 (7] —"
] ) il ==l Y 31 :
T | = = 3=
Jr.h. (si'm-) * = | | ==
= == e ==
Fer ot #
W S p= e
reP PP sempre PRPP . ppPP
PI. A A (sim.)
(P sempre)



(BI)
(BII.sempre)

7 oyttt =~ PP LY
C ., Moderato cantablle 4= 60] , t — = ., R e
Chapin 7. i ~— = = === = N
o o)
s ; Qe | ot W anlan dellBbnl 7
rh. tJ—L—‘f S =Y L= e .
| PrPPPR P __d@@”‘“ Guistfully elegant) -
L= ="
) pochiss. pressando - - —A A < i 1
(em. semP"t)/;\ ; (blorl) D f:let:,;egindull,? it )
— amper Pedal ate
: T ,/"“f\
’ o? o ‘ a ~
: — I— —_— wmolto viterd. —~—=.9
N  m\, "}_}m\ O N , = <+.m..;1,)
s;a‘c.,,, :’L_.; e I = I -
d VAN N L - RV N W NG o
i cf)lr,gL-‘l‘]:E' BB BN S| &5 i =T J
e Nt
e '+ PIIL. o=
‘#" Yy A A A A A T Foiy
- ﬁv/—» :n poco pitr animato [d=72] (BL)—"- ] < A T o qtr\/
c—A et T~  yt-ece-t-boo- - R g e (Bleel)y T -
. : s o ]
(‘E‘I‘I‘[ Sempre) M . ' “’i".’:-n', e #{_}_ f: ’ . i #?- ’#-bfl XA sﬁl:uly(comcsopru)
G — i twie e H ey =a=xi= = PR e
.——-3——"“ 1 __’l-\:,LLs;_[‘ — ] g = T 3
& Z J ey e nrett A4 M 53 JEeN Blpd — T 1 e fme——hms
?ﬂh' é‘ r Cloce) I sfall T f-‘ o 1 ) '(lm'; ————L-— — ‘\s;:nm' giiss. over strings (£1.) — - =
5‘! O r . cristallino, delicatiss. :‘P‘“‘.'L tFash 2~ onkcys-H:& be .
e = 2 S :

L= i&g"bn\/ . == XY == =
PPPPV m\_/ hold down—> Tempo L [J=60] h;pppp (like a breath) 5 5
Sempee //”_—- % s PO

(EI.E[II. Sempre) g . J 8- stinging .'.1 * (as from afar)
ritard—. — .. . —. — .. - .— . —- = poco piulento [-=48] % 2 y /—\ (v
2 pocop £ : AT
= 7 £ S==5= =
S e T 2 b s T e palet — )
AV E it = TL=E piE e e e T
v i Clanguidly) o vit === e
olto rit. — —~ . — L
[ <) L =
4y el — > —3—
e S : FFp = ¥ ;3 1oPPPr
= ! I~
% ] o o pete (B B E e
}% h— g \QIL:‘Lﬁ Q e - T"’}W) (sonora) h
: | %

Mcca}

Ji (blur')\(fvllL H

[FG.L.I)



12. Spiral Galaxy
[SYMBOL]
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(£.1.

(act. sevnd)
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(=)
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Media, Pennsylvania 1972



GEORGE CRUMB

ANCIENT VOICES OF CHILDREN (25 minutes) (P66303)
Soprano, Boy Soprano, Oboe, Mandolin, Harp, Electric Piano (& Toy Piano),
Percussion (three players) (1970)
BLACK ANGELS (Thirteen Images from the Dark Land) (Images I) (25 minutes) (P66304)
Electric String Quartet (1970)
ELEVEN ECHOES OF AUTUMN, 1965 (Echoes I) (18 minutes) (P66457)
Violin, Alto Flute, Clarinet, Piano (1966)
FIVE PIECES FOR PIANO (8 mimutes) (P66464)
(1962)
FOUR NOCTURNES (Night Music II) (9 minutes) (P66465)
Violin, Piano (1964)
LUX AETERNA FOR FIVE MASKED MUSICIANS (15 minutes) (P66495)
Soprano, Bass Flute (& Soprano Recorder), Sitar, Percussion (two players) (1971)
MADRIGALS, BOOK I (9 minutes) (P66458)
Soprano, Contrabass, Vibraphone (1965)
MADRIGALS, BOOK I (64 minutes) (P66459)
Soprano, Flute (also Piccolo and Alto Flute), Percussion (one player) (1965)
MADRIGALS, BOOK I (74 minutes) (P66460)
Soprano, Harp, Percussion (one player) (1969)
MADRIGALS, BOOK IV (9 minutes) (P66461)
Soprano, Flute (also Piccolo and Alto Flute), Harp, Contrabass, Percussion (one player)
(1969)
MAKROKOSMOS, VOLUME I (Twelve Fantasy-Pieces after the Zodiac for Amplilied Piano)
(33 minutes) (P66539a)
(1972)
MAKROKOSMOS, VOLUME II (Twelve Fantasy-Pieces after the Zodiac for Amplified Piano)
(33 minutes) (P66539b)
(1973)
MUSIC FOR A SUMMER EVENING (MAKROKOSMOS III) (40 minutes) (P66590)
Two Amplified Pianos and Percussion (two players) (1974)
NIGHT OF THE FOUR MOONS (16 minutes) (P66462)
Alto, Alto Flute (also Piccolo), Banjo, Electric Cello, Percussion (one player) (1969)
SONATA (ca. 10 minutes) (P6056)
Violoncello Solo (1955) .
SONGS, DRONES AND REFRAINS OF DEATH (30 minutes) (P66463)
Baritone, Electric Guitar, Electric Contrabass, Electric Piano (& Electric Harpsichord),
Two Percussionists (1968)
*VARIAZIONI (ca. 25 minutes) (P66524)
3343 4331 P(5), Hp, Cel, Mand, Str
VOX BALAENAE FOR THREE MASKED PLAYERS (18 minutes) (P66466)
Electric Flute, Electric Cello, Electric Piano (1971)

*performance material available on rental




