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PUBLISHER'S FOREWORD

We at Sher Music Co. are very pleased to offer you this latest anthology of jazz and standard tunes.
We hope you will be pleased with the selection of material and we know you will appreciate all the care and
attention to detail that went into this project. All the people who work on our books are professional musi-
cians and so we are consumers as well as producers of these books. We know what it feels like to be on the
bandstand, counting on these charts to help us play our best. So we have done our utmost to make each tune
readable, accurate, complete and easy to understand. We certainly hope you have as much fun playing out
of this book as we have during the two and a half years it was being put together.

The albums the contemporary tunes are on are listed in the Appendix II - Sources. I highly reccomend
you buy these records so you can hear how beautiful the tunes are. Jazz music and jazz composition in par-
ticular continues to grow and mature but there is alot of chaff in with the wheat. I hope you will take the
time to benefit from our listening to countless albums to find the choicest tunes to include in the book.

In Volume 2 of "The New Real Book", we are especially pleased to be able to include some of the all-
time masters of jazz writing e.g., John Coltrane, Horace Silver and Chick Corea. We hope you appreciate
having accurate versions of these jazz classics to play from.

As in Volume 1, the charts for the standard tunes are derived from numerous recordings of each one,
synthesized together to give you a consensus of how jazz players have adapted these great melodies as
vehicles for improvisation. While there are no absolute "right" changes for all time for these tunes, I'm sure
you will find the charts for the standards very logical and a good starting place for your own interpretations.

An endeavor such as this book is invariably the result of many people's contributions. I would like to
thank the following people who were instrumental in making Vol. 2 become a reality. First, I'd like to thank
Bob Bauer for another outstanding job of transcribing and editing. If you want to get a sense of Bob's unique
genius, I suggest you listen to Michael Brecker's "Escher Sketch” and watch Bob's transcription go by (done
without benefit of any pre-existent lead sheet) - pretty amazing! His intelligence and love for the music
comes through on every page.

Copyists Ernie Mansfield and Ann Krinitsky are responsible for making these charts eminently legible
- great work! Jay Dunitz was kind enough to let us use his beautiful art work for the cover and graphic artist
Marsha Blackburn added the finishing touches.

Special thanks goes to Herman Leonard, Patrick Hinely, Paul Hoeffler, Tom Copi, Chuck Stewart and
all the other photographers whose work help make this book esthetically pleasing as well as useful. Much
thanks goes to Dave Hooten, Sue Claxton, and everyone at Willow Creek Printing for doing their usual out-
standing job. And ongoing thanks are due to Betsy Ginkel and Maury Sher for keeping Sher Music Co. up
and running.

Thanks are also due to Susan Muscarella-Park, Ray Scott, Fred Zimmerman, Steve Rubardt, Kevin
Dillon, Michael Aragon, Vince Wallace, Larry Dunlap, Jean-Michel Hure, Sheldon Brown and all the other
Bay Area musicians who have road-tested and proofread these charts over the last two years. Thanks again
to Bob Parlocha of KJAZ radio and my brother, Jonathan Sher, for their wisdom and support and to Jim Zim-
merman for a fine job of transcribing the sample drum parts in Appendix I. I am most grateful to have been
blessed with the two sweetest kids alive, Benny and Annalisa, and such a loving and supportive wife,
Sueann Bettison-Sher, who has kept me going in more ways than I can count. Finally, my deepest apprecia-
tion to all the composers and musicians whose creative efforts are the basis of this book.

CHUCK SHER - Editor and Publisher



MUSICAL EDITOR'S FOREWORD

Nine years ago my friend Chuck came to me and said, "Let's put out a fake book". He knew that I
was always transcribing tunes off of albums so we could play them; I knew that he was the original tune-
freak, always aware of the best music, old or new. Not ones to be shy, the first book was named The
World's Greatest Fake Book. Regardless of such high claims, the book was well received; a few years later
The New Real Book met with even more success. Obviously the time for a fake book by and for musicians
was an idea whose time had come.

Since that beginning, I have had the chance to hear many people's reactions to the books. Lots of
wonderful praise, a few mistakes spotted, and interested questions and comments. I thought I might use
this space to respond to a couple of those comments. (For specific information on the use of the charts,
please see "General Rules” on page iii. If you're interested in a detailed account of the choices involved in
creating these charts, you would do well to read my Foreword to Volume One.)

One question I've heard alot is "What record is this chart based on?". Well, once you've worked
your way through all the tunes, you may find yourself in the back of the book and - voila! - the "Sources"
section appears. Here we've listed every tune and the important sources, both paper and vinyl, used in
creating the charts.

As long as you're in the back of the book, check out the Sample Drum Parts. They make it so much
easier to recreate the unique sound that a particular drum pattern gives to a tune, and to each section of a
tune. The patterns are also a great resource for study and drum programming.

A few of the tunes in this volume can be found in some of the other fake books out there (especially
a certain illegal one). Many of us have learned tunes from these earlier books, and have grown used to
certain chords and melodies. Some people have complained that the versions found here "are just plain
wrong"; they obviously don't sound the way we're used to hearing them. But please give them a chance - I
promise that these charts are more faithful to the tune as it is recorded than any others you will find.
Sometimes whole sections of a tune - intros, endings, and shout choruses, in all their glory - are missing
entirely in these other books. Check out the intros to Blues For Alice, Bye Bye Blackbird, and Nica’s Dream (as
well as the melody and chords on Nica’s; how about bars 11-13 of A, and bar 7 of B!). Notice the changes
for Naima, the keys of Windows and Equinox. Even such "obvious" tunes as Freedom Jazz Dance, Giant Steps
and Mr. P.C. have subtle and not-so-subtle differences. In time you may come to wonder, as I have, how
you ever played these tunes the old way.

My heartfelt appreciation goes to Chuck Sher, who realized that better music makes a better world
and did something about it. And how could this have happened without the fine, careful work of Ernie
Mansfield and Ann Krinitsky - another great job. Many thanks to those who helped proofread the charts,
especially Larry Dunlap, whose insight was particularly keen. And finally I thank the composers and
lyricists of this great music. Many of them sent original manuscripts, responded to questions along the
way, and proofread the final charts. All of them have given something of themselves to make this world a
little brighter. Let's keep it up.

BOB BAUER - Musical Editor

NOTE: The Chick Corea compositions in this book were derived from both Chick's original lead sheets
and the recordings themselves. Anyone interested in obtaining copies of Chick's original lead sheets may
do so by writing Chick Corea Productions, 2635 Griffith Park Blvd., Los Angeles, CA 90039.

il



iliGENERAL RULES FOR USING THIS BOOK

FORM

1. Key signatures will be found at the top of page one, and at the top of page three for tunes longer than two pages. Any change
of key will be noted not only where it occurs but also at the start of the next line. The key signature holds even if there is a
change of clef, and is not restated. A change of key to C Major will appear as a clef followed by the naturals needed to cancel
the previous key signature.

2. The Coda sign is to be taken only when ending the tune unless otherwise stated. Some tunes have dual Codas (-¢1 and —éz) to
make it possible to fit a complex tune on two pages.

3. All repeats are observed during a 'D.C. al Coda' or 'D.S. al Coda' except in the following cases:
a) when a Coda sign appears in a repeated section; the Coda is taken before repeating (unless marked 'on repeat').
b) when an instruction to the contrary appears (e.g. 'D.S. al 2nd ending al Coda’).

4. A Coda sign just within repeats is taken before repeating. A Coda sign just outside of repeats is taken after repeating.

5. When no solo form is specified, the whole tune is used for solos (except any Coda).

6.ITill CuelOn Cue signifies dual endings for a section that repeats indefinitely. The 'till cue' ending is played until cue, at
which point the ‘on cue’ ending is played instead.

7. A section marked ‘4x's’ is played four times (repeated three times).

8. A section marked 'ENDING' is played to end a tune; it directly follows the last bar of the head.

CHORDS

9. Chords fall on the beat over which they are placed.

10. Chords carry over to the next bar when no other chords or rests appear.

11. Chords in parentheses are optional except in the following cases:
a) turn arounds
b) chords continued from the line before
c) verbal comment explaining thier use (for solos, for bass but not piano, only at certain times, etc.)

12. Optional chords in parentheses last as long as the chord they are written over or until the closing parenthesis is encountered,
whichever is longer.

13. Written-out piano or guitar voicings are meant to be played as written. Chord symbols appearing with such voicings often
will not describe the complete voicing; they are meant to aid sight reading and are often used for solos.

14. Multiple voices playing different rhythms are separated by having their stems lie in opposite directions whenever possible.

TERMS

15. An "altered ' dominant chord is one in which neither the fifth nor the ninth appears unaltered. Thus it contains b5 &/or #5,
and b9 &/or #9.

16. 'Freely' signifies the absense of a steady tempo. 1

17. During a 'break.. . ... i piano, bass and drums all observe the same rests. The last beat played is notated as } or X

to the left of the word 'break’.
18. A 'sample bass line', 'sample solo’, or 'sample fill' is a transcribed line given as a point of reference.

TRANSPOSITIONS

19. Bass lines are always written to be read by a bass player, i.e. one octave higher than they sound.

20. Tenor sax and guitar lines are often written an octave higher than they sound and flute lines an octave lower to put them in
a more readable range. There will be a verbal note to this effect in every case.

21. All horn and harmony parts are written in concert key (not transposed).

ABBREVIATIONS elec.pn........ electric piano 7o) o B soprano saxophone
15ma......... two octaves higher  § R flute stac........... staccato

15ma b....... two octaves lower gliss.......... glissando SUSP. ..vvnnnn suspended
8va........... one octave higher gtro........... guitar synth......... synthesizer

va b......... one octave lower indef......... indefinite (till cue) ten............ tenor saxophone
accel.......... accelerando LH........ ... piano left hand trb........... trombone
alt............ altered Med.......... Medium trbs........... trombones
bari.......... baritone saxophone NC........... No Chord trpe. e trumpet

bkgr.......... background Orig.......... Original trps...oeinnn trumpets
bsi........... bass perc........... percussion unis........... unison

CresC.......... crescendo 22 1 RS piano VSl Volti Subito (quick page
decres........ decrescendo rall........... rallentando W/ oo with turn)
dro........... drums RH........... piano right hand X ceieeiiaan. time

elec.bs........ electric bass ¢t A ritardando XS eiiiinn.. times

ORNAMENTS AND SYMBOLS

Slide into the note from  Slide into the note from  Fall away from the Fall away from the Top, note of a complete
a short distance below  a greater distance below note a short distance  note a greater distance  voicing ,

= E B

A rapid variation of pitch A muted or Rhythm played by drums
upward, much likea trill ~ Mordent optional pitch  Note with indeterminate pitch or percussion !
Taasd N =

- et = W x= —




CHORD SYMBOLS v
The chord symbols used in this book follow (with some exceptions) the system outlined in "Standard Chord Symbol Notation"
by Carl Brandt and Clinton Roemer. It is hoped you will find them clear, complete and unambiguous.
low are two groups of chord spellings:
1) The full range of chords normally encountered, given with a C root, and
2) Some more unusual chords, all of which appear in tunes in this book. (Note: some groups of notes below could be given
different names, depending on context. See previous page for a definition of "altered’ chords).

(No Chord)
. NC C bass " C Cé %% Cladd®
P = =g £ £ £
13 13
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] bg he
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g ey e—
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F/F'ﬂ: E% Gz"% GMA}(:.? 1)*, EM’/‘? BMA’rsus/F 4
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1
Med.-Up Swinging Afro
d=217  (trp. & ten)

A

Afro-Centric

Joe Henderson
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©1969 Johen Music. Used by Permission.



Piano L.H. may double much of bass line an octave lower than written for first 16 bars of A.

Head is played twice before & after solos.

Chords in parentheses are optional.

'.: w’ Gb AT Fm 7 Gy "
— I T I I |
=
(Solos) (B>m")
B Dby a1 Cm" Dby 71 Abp Tt Ghp 7
F M|7 G[, F M|7 G[, MA‘I(#m Gm |7(b5) C MA‘((#ﬂ) N
After solos, DC. al Coda
1)
Do’ ) @) —
yi I £ IP Y —— — )
===
Vamp, fill & fade




After the Rain

John Coltrane

[}
b = = = 2
J (ten)
E[,‘I (L))
_ sUS
W y 4 y 4 y A [ 4 O 4 y 4
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(pn. LH) (etc)
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(pn, e ill)
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Db MI(MA 7 Eb.rSUS(W) Ab MA7 D /Ab
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o ./—\
=
2 i
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pladd #11) bladd #11)
. 7
MA D Ab
/ 3 y z Z
tenor fill ---+
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i Z = e e
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ending al Coda
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Tenor sounds one octave lower than written. Melody at A is played with variation on each repeat.
Tune is rubato throughout.

(sample tenor fill at
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After You've Gone

Med. Ballad*

Creamer & Layton

7 6 9
Al . Ebma Ebw AP
L D ' o .
° d ] 7 F )
2 o '
Af - ter you've gone, and left me cay - ing,
Af - ter I'm gone, af - ter we break up,
7 7 ? 9
Bl’MA___!F____. Dmi C? C
] N —
o Y . " ) ;
Af - ter you've gone, there's no de - ny - ing, you'll feel  blue,
Af - ter I'm  gone, you're gon - na wake up, you will find___
F? Bb6 Bb”
— N
—f g ' ' >
! ) o o ) 2
T e
you'll feel sad, you'll miss the dear - est pal you've ev - er had.____
you were Dblind____ to let some -bod - y come and change your mind._
B| Ebwy b6 b9 B
Eoma E>mi A AL —
e = —F ¥ — ' ¢ —
There’ll come a  time, now don't for - get it, there’ll come a time____
Af - ter the years____ we've been to - geth - er, their joy and tears,
M
7 g T 7 6
Dmi G Cnw' G e Ebm® Ab
.ll - . ‘i 14 .
"
iy
when you'll re - gret it, Some day, when you grow lone - ly,
all kinds of weath - er, Some day, blue and Bdogvn heart - ed
7 D> 7
B A or OW F g7 F G
MA M prm —_
Le L | | V.
[ '—q —be
I Il I [
your heart will break like mine and youll want me on - ly, Af - ter you've gone,
you'll long to be with me right back where you start - ed, Af-ter I'm gone,
7 7 6 ( 7)
Cm F B B
=T . == -
‘ \\
Af - ter you've gone a -  way.
Af - ter I'm gone a - way.
* Also played as an up-tempo swing (each bar 2 bars of swing).
e Teombreemmdimemam] o nencrmt vt Coavevomed AT Dinhitce DPDacmasermed T Teand ey Dascsna o cven
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Ain't Misbehavin'

Aed.-Slow Swing
Al CS

A7

Music: Thomas "Fats" Waller
and Harry Brooks

Lyric: Andy Razaf
(C

G’ C E™) P . Fm®

Dw’

)]
]

ANIV

l j_j T }

T | Il 7

-.L | = I'I ) - ___J_

No one to talk with, I'm hap-py on__ the shelf,

A7 E" A" D' G

No one to walk with but

G7

all by my - self,

6
¢ Dwm’

E

= Y

7 | ) . E/ | | ’

- . . . vv

Ain’t mis - be - hav - in’, I'm sav - in my love for you.
(o) 6
7 7 6 745) F
cC* A ow G'C E Fme
i [

7 I ) 0 '/4 I ‘/4 d D ) h—_ii . m I

[ @ N |4 \./‘ b‘ i

it's

C* FFwCé E7

I know for cer - tain the one I love,

A7

I'm through with flirt - in’, just you I'm think - in’ of,

CG
“E

— g p——) ;
I | ‘0 i I I |
v & v ’ ©- ] €
N—
Ain’t mis - be - hav - in/, I'm sav - in" my love for you..__
Bl 7 7 7
Bl Am __F D A .
] ] ] I
rd rd
- Vi Wi i. < L/
4 4

Like Jack Hor - ner

G B

what do 1 care? -

D! &

in the cor - ner,

Aw’ D’

don’t go no - where,

G A

2 . :
1
Your kiss - es are worth wait - in’ for, be lieve me.

— (C) 6

6 7 7 7T Ce6 T45) F 6
CiC AN pw G C E Fmi

I
.IJ | . . .ll ] | | ‘Il H Y | T I
o ¥ % Y —1 —0_0 b6 —o—
I don’t stay out late, don’t care to go, I'm home a-bout eight, just me and my ra - di-o

965 A7 Dw’ G’ .

Cé (Aw’ Dw’ G7)

K 1
7 | 7 0 .IJ 1 ] ’ 7 =
— ———+ < !
B
Ain’t mis - be - hav - in’, I'm sav - in" my love for you.

©1929 Razaf Music, Warner Bros., EMI/SBK. Used by Permission.



Med swing  Along Came Betty

J=10 (a,, Benny Golson
"l ( y 7) é B’ Bw E” Bbw’ Bw'E’
e f—=— == =} fo

J

N

(trp. w/ ten. 8va b))

(#5) )
F#7 (F#) F#w
v Do L ) —

Solo on form (ABC), Use ‘Till Cue’ ending.

Take ‘'On cue’ ending to last solo.

©1958 Time Step Music. Used bv Permission.
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Chords in parentheses are used for the head only.

ten,

No kicks during solos. Piano lays outat A during solos.



ASA

Djavan
Med Funk JD’O4 (The ZOO Blues) (As sung by Manhattan Transfer)
( ntro) M' _ Bb13 \ A'r(ﬁg %
151: x tacet ) ___.______________. ? _____ _=__='I ____________________
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Intro on Manhattan Transfer version is twice as long. Solo on ABC’ AftTer §°,°5, DS: _
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Med, Furk (intro) Asa (Bass) AT
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Solo on ABC. After solos, DS,
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Med. Bossa AvanCe Russell Ferrante
=154 ( Intro ) (As played by the Yellowjackets)
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- o/ Vi )] . gy J 7 J J J ¥y IJ T ITIT T Ty J J J J 4J y JF F J J J o
7 o & & 7 7JF 7 7 T IITITITI y A A A A A 4 T I & 7 7 7
Cma. q
C(add #) B Mlq A E
w2 W E SUS 79
E'« ET)|E E =
)] i o y . yi - t + — ) :
| * _‘_\_’_e. B JL

(s;t.r;:ple bass line)

Pn. may double bass line at Intro and C. Alto doubles melody at B for out head. Each bar is subdivided into 4 beats +

2 beats. Sample pn. comp rhythm at A:

| 1173701 |

12



Baby, It’s Cold Outside

Medium Slow Swing

Frank Loesser

J=78 b6 7 Fm’ 7
) E Cw” M g
ALt 0 ~ >4 -~ ]
{2 C . &« 7
7 ) )
(she) )
I real - ly can't stay, I've got to go 'way,
neigh-bors might think, Say, |what’s in that drink?
) |
0 ) I I ) ¢ ¢ )
{ * i o Y [ <€ / A\
! (=7 w2 e i
— But ba by, it's cold____ out-side.__ But ba-by, it’s cold.
b6 But ba-by, it's bad out there, v No cabs to be had.
7 7 | 7
Fmi Bb 5,..—-— Cwi Bb/v\l
A~ = ! —
N—T* (o)
[/ ~———
- This | eve-ning has been S0 ve - ry |nice.
- I |wish I knew how to  break the [spell.
7 ~ —
—_ out-side, Been hop-ing that you'd drop in, I'll hold your hands
— out there, Your eyes are like star - light now, _ I'll take your hat_
7 6 7 6
Eb — AP Abma Ab
¢ i ¢ Dj
[ 7 )] )] [ 3 7 )]
s
_ My moth - er will start to wor - ry and
_ I ought to say, “No, no, no, sir. At
——
— ¢
. €
——  theyre just like ice. Beau - ti - ful, what's your
S your  hair looks swell. Mind if I move in
1, A[, b6
m 6 7 g E
AP Abm Db —
§ — G ne
] l 7 ) 7
o - o &
fath - er will be pac - ing the floor, So real -ly I'd bet - ter
| pr—
)] - t t -
L] __‘
hur - ry? Lis - ten to the fi - re - place roar,
7
7 F7 Bb break---------------- :
Cwi J -

)]

~el

1N

R

scur - ry, Well, | may -be just a half a drink |more.
, ]
L ° I
- o o 5 0 5 €
Beau - ti - ful, please don’t hur - ry, Put some re-cords on while I pour._

©1948, (renewed 1976), 1991 Frank Music Corp. International Copyright Secured. All Rights Reserved. Used by Permission.



Z.C 7
MI 7 7 7 b6
— F Fmi B E
—= ] Cl | A~ _—
. hY
[/
least I'm gon-na say that I've [tried. I real -ly can't stay,
|
be
Y - - ]?ﬂ .7/ . %4
o o 5 ¢ 5 4 < — -

clos - er? What's the sense of hurt-ing my pride.___ Oh ba - by, don’t hold.
) 7 7 b7 b6 b
Gmi A e F B E (B°)
g I i] o )
P S . 7
G 4
_ Ah, but its cold__| out - side. ‘ I )
g I
— - : . 2
- out, Ba - by, it's  cold out - side ( SOIO on .Form )
_$ 65) ~7
7 7 o
G’ - by D B
T l e o) by Q P
- O _——{5he/ < O o) 8
. Ah, but it's cold/ out - side.
1~ ’/-- q
] . D i I [ I 0
T N G aEsama i e Tiis S
____out, Ba-by,it’s cold (horns)
°7 TN 13~ T\ 13 6
; F#7 ;  DTIGPCTLYF® ghes) E¥%
FM' —;I FM' — 3 ! I 3 — '
Le ] [ F[ ¢ | 1 =
S == o b o =
(horns)
Lyric for second verse: She He

I simply must go,

The answer is no,

The welcome has been

So nice and warm.

My sister will be suspicious,

My brother will be there at the door,
My maiden aunt’s mind is vicious,
Well maybe just a cigarette more.
I've got to get home,

Say lend me a comb,

You've really been grand,

But don’t you see

There’s bound to be talk tomorrow,
At least there will be plenty implied,
I really can’t stay,

Ah, but it’s cold outside.

But baby it’s cold outside,

But baby, it’s cold outside,

How lucky that you dropped in,
Look out the window at that storm.
Gosh, your lips look delicious,
Waves upon a tropical shore,
Gosh, your lips are delicious,
Never such a blizzard before.

But baby, you'd freeze out there,
It’s up to your knees out there,

I thrill when you touch my hand,
How can you do this thing to me?
Think of my lifelong sorrow

If you caught pneumonia and died.
Get over that old doubt,

Baby, it’s cold outside.
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Med.-Up Samba

John Patitucci

/=140 G
ntro ( ér’:j‘ C (MA.() Ba]a Ba]O Chick Corea
(piano)
LCM' ) P
| N=

W‘ﬂ

CN\I (Stop time) AP D™ G
/g E‘ _ ¢ v D=L v Dy P
N 7 s IﬁJ\/ A S— To
- v ) | )
( Sambq{( 1)1) Ab'v\; G[’MA
A$! S >~Cmi B J?\ A —
—o—He b T T y = EETSS
~— vL__——g o
7
G7 k DAGbMA EM 7(b5)| DAEBN“(MA.I)
- A N\ ;rh"b i -
; 5_' ‘l / S i — — ]
B 3
T D E
D (1*5) G’ B )~C
S — ~— N L ~ T
P4 E/F F/E Ca
—_— 223
I__—3———I—!
B (1st xlonly) I
r4 [4 - = £ i Y . H'
13(#11 Y
Cm AR NC | = i_ll—l—
ON ID rd rd N = §—+ D 2 - o
: T — “— b g .- ‘
: |
(bass) (Ist x only) W’ (bass w/ pn.) (on regeat,
1
| O $
e === ’ =
Cm AR(Y) o - '
ll ¢ y D NC/ -
e e  ——. - o

o]
g

% 7
DS. al Coda One (&)



|
dlcjﬁi' — = = S % |
e = . - *_| & h:ﬁ & g
NC G| Fo >
) —— 13 : b
L] Vi - . d b - ) .|
— == — — fe_
| NN
/ i 5 L = : 7 O 7 ~0 7 Y ¢ ) 7 ~0
e - e L 4% g g g g
g H » . o S dl . ' N 4 .- 17
p N b
B B i
D "B Cw™?
—\' L /,——4\ l — — —
" : o o e o =
& - o = o o - -
~— T __ 7 qg[vv- S o ©

N~
D.C, play Intro once, solo on AA (Ist x with stoptime, 2nd without), then

play BB as written. To end last solo, take Coda 1, then D.C. al Coda 2.
O D | O ) )
I~ . ¢ —
NC 7 N~ ™~ o - :ﬁ _
- o ot -~ ‘F 7/ )]
T / I
_ ae & - . ] | _— .
: e rhe——a E———
| 7/ Y ] 'I{)
ey 4 '
. 27 - o » .
1 Aawilh — % | he. hT T b . | 1 S vl b
Vi 1 J 7/ 9] . ) /J |
} .o ‘ ) ) % Y !k\/
! - \\_,/ . . )]
~—~ S—r ¢ -‘L;‘- N )
L] A~
y y :
N, . [ | R

: = -
N . o
\}c%gc-b S
O O *

N—’
melo.dy for bars 713 f _r
of (Al (1st xﬂc:;;lly): AI’MA7/ GbMA.I/ . v 765) (MAY)

» Cm Bb A G , Chma Ema™”, =

{@ = — \-/0 I./ /l.ll ) © . v ©

beginning. Drums fill space.

oy

* oo
Al3 and D7(#9) chords (bars 3 & 4 of A) fall on beat 1 during 2nd A of each solo. Intro is only repeated at the very

16
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Med. Swing
=166

Bass Blues

A (drums tacet)

John Coltrane

A 1 _—
b - b I —— - y S S
] . S [ [ 7
o
(tenor) — Ab7
NC —_ be- .y piano fill -
Yer bt 1) ). v y poy o 1)
- Iir' |nv - y.i [ [ /
(bass) —3—
— i r—
e et a— ¢ - =t 74"
3 Ab‘f
NC b oy  omg- Jpnfill -----p--oo oo :
— - ) yi y A— = 1)
[ [ 7
} —
3
g | N
b : N
S p— N St T NPT ]
(eﬂor)
r (pn) o
NC e b o |, L
— 1) ) N J— N J—
) v d L1y € 7
’ (pn)  (fing) (bs)
B|Gdd drums)
T N I
o) WA 7 1] ) ] { - - ‘( "/’ 7
o
o
P
7 7
AT b AT i | 1
. 1) ) 7 7 Y = ¢ o7 1)
i Y. < [ i
g
R
\ . ~
> Sk —F —— = g
7 .

DY bo g AT o il 1
— ) ) y. y A— = 1)
) € 3 7

g

AT FY . e RA

FTTo o0 el T ™




A
N # _-_? 0 ) i.,. ¢ & 1+ C—
g E b7
7 v sus
DT beo g o A et t
_ H ) 1 ) ‘ Q/ ]I‘ )} -
)] qu J J |
C ’ O oS
A o) A AT
ﬁ ll ’l y 4 ll ” ll Il ’l l’ l’ ll - ’l ll
Db” Ab° Ab° B”
B’ Bm®  EY Abe Bwm®  Eb

After solos, play letter
first, followed by letter

Tenor sounds one octave lower than written.

[A]

18
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Photo by Chuck Stewart

WAYNE SHORTER



J=70 Clntro)

Med.Furk Balod Beauty and the Beast

Melodic rhythm is freely interpreted.

Wayne Shorter
1-3. ‘
(sample pn. comp) e —
e =]
L E @
m
|:13$Us ) E‘mw)
e R ik ¢ T S
/1 /i /1 1 1
pn. L.H.; dr: tacet —— -4 -~ ————_ !
49 T(+9)
A A W’ B . E A’ G’ Jcis
G T — e e e i
o o
o’ v 13 Talt)
Fmi Ebw’ A Dbyt C
— C R — : b =
7 yi |'I yi
o —— ]
13 T49)
Fe ] ]
SUS
77 77 7 Z y '
(like Intro) dr. tacet — ———————————————___ |
(49 T+9)
/S/B Aw B 2 . E Aw’  Gw’ C»
‘ Py ? ot P t IF_ T i
b -~ —
F v EbMI‘{ AMS Db q C7(alt.)
MI o L MA &> |
bos S b —f - " —f
Nalt)
IB MI7(11)E7 AM|7(11)D7 G MI%S)ZC; P
e — et === .
1) J ) ! | [
4 (sample sax fill -
(o) ) 13
C F13 (Sop. solo) n1§ue F
SUS N F SUS $ — $
% y 4 V4 y 4 y 4 y 4 y 4 y A JII{ y A y 4 y 4 y 4 [} Ih =
. - y A y 4 y 4 y 4 y A y 4 y 4 ﬂ y 4 y 4 y 4 y 4 7 > 7 i =
bo Lo V & solo till (end solo) dr. tacet —------------- !
) amp & solo till cue DS, vamp & fade on
F13sus sections are funkier.



Med. Swing Bessie’s Blues
/=184 b7 John Coltrane
b7 A b7
A E :'-/-\:z o . EE .
Aot ey ¥ ?Jl e | Tpers
v (tenor, 8va b.)

— 7
» g 1% » ) L qu DW i C7 ~
» D I
l ~§~ ' L- )
AP
B E¥ L Eb?
e | e T pbe”
7
| Ab:z ce # » 1 =4 . D CT .
D) D D 1 D) 2 !

y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 Y 4

y 4 y 4 y A y A y A y A y 4 y 4 y A 7 y 4 y 4 y £

y 4 y 4 y 4 y 4 V 4 y 4 y A y 4 y A y 4 y 4 y 4 y 4
y A y 4 y 4 y 4 V4 y A y 4 y 4 y 4 y 4 y A y A y 4

Rb” AP Eb7 Eb7 Rb”

After solos, D.C. al Coda
B A¢ A7 B EY
$ B ™
AW P Gl e ¢ v Pl




Med. Ballad
A Ami

Black and Blue
Am

D’

Music: Thomas "Fats" Waller
and Harry Brooks
Lyric: Andy Razaf

D‘?

)

]

_—iA P P e N
&j—‘ - ——— T
3 T
Cold, emp - Springs hard as lead, i
6 7
C 7 Dm G? 7 765) =7
» = ' =
s / o
What did I do to be so Dblack and blue?
7
Ami Dmi Ami D? Db
— 2 — 7~ N 1 i Pt N
No joys for me, No com - pa - ny, E - ven the mouse_ ran from my house,
b7 G7)
6 7 D’ A
C A MI Gmsa 6 E7 6
, C*F C
- 2 o =
All my life through I've been so black and blue.
. . 6 7 7 (6
B| A / C Dw Ew’ C
e 7 D i ‘/ 7 ) Y
Pa— S ° | ,e
I'm white____ in - but that don’t help my case;__
7 . 6 7 75) 7
AT /. C F", Bw™ _E
Y |»] 0
e — - 7
e e
‘Cause I can’t hide___ what  is on my face. Oh,
7 9
Cl Aw _ Dmi _ Ami D° ., o
P — fe
I'm so for- Life’s just a thorn, Why was 1 born?
7
C 7 Dm 745) 6 7 C° BwE”
i {
—— 2 o » —
—_—
What did I do to be so black and blue?
Second lyric Just 'cause you're black, folks think you lack, How sad I am, each day I feel worse,

They laugh at you and scorn you, too,
What did I do to be so black and blue?

When you are near they laugh & sneer,
Set you aside, and you're denied,
What did I do to be so black and blue?

My mark of being dark seems to be a curse.

How will it end, ain't got no friend,
My only sin is in my skin,
What did I do to be so black and blue?

22



” Black Coffee

Words and music by

Slow B ,uesy Ballad ) ) Paul Francis Webster and Sonny Burke
# (49

A 1l A Db D l

P ) b p@s )

— :
o —
I'm feel - in” might - y lone - some, have - n't slept a wink, I
49) 749) 49) 13 7

Db D Db G %

—o— @ — > ! - ~—

walk the floor and watch the door and in be -tween I drink black

Gb’ T#9)
T#9) (#9) b 9
T Db D’ D Bb7#9
g = ' [ @] . .;{ \/
Love's a hand - me - down broom. rn
l(:i;?) (#‘;)
7
Ew’ . | Ab¥ss >’ .,
[ i — )} - ‘( jl' I' s - Y -
— ——
nev - er know a Sun - day in this week - day room. I'm
B Db79 D™ Db %) D™
= ; b >
) s
talk - in’ to the shad - ows, One o - clock ’Lo four, And
49) 49) 9 13 b7
Db D Db G G
— b . b A~
Lord, how slow the mo - ments go wlhen all T do is pour black cof - fee,
GW _ T49)
) T b 7049)
=3 g Db D D B X
¢ - o : L
Since the blues caught my eye. (b#:;) (4;#79) - I'm
= W £ 7 (#11)
Ele . ) Abqsus L - D D Db G‘?
= = =
' ——

hang - in” out on Mon - day my Sun - day dreams to dry. Now a

A NAD AR TAT 1 e RA Y TT 11T WY e e
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Q
7 q T65) b7(;
C GbN_\L B" . LDEM' Ebw Y N hé (ﬁ
- 1 e
—
man is born to go a - lov - in, A wo - man’s born to weep and
b, 7 . v . 7
Doma’ Em A o DM _Bw
& » e » » » » S ”
) | l I y ' I ;IqIP
—
fret. To stay at home and tend her ov - en, and
7 7 Ebw’ 7
Em M b
e o - A o be o » A
i ] ] - ) | | | S
gl 3 =
drown her  past re - grets in cof - fee and «cig - a - rettes. I'm
b7+ 7(+9) . .
og o ) o
' e—
moan - in’ all the morn-in’ and mourn-in’ all the nightt And in be-tween it'’s nic - o - tine and
Te9) 13 7 7
Db G I,,Gb r\-i\' o 3 —
—® 7) - s ra
4
e
not much heart to fight, black cof - fee, Feel - in” low as the
b7(b‘?
v o7 B #5 bat?
Dbma EPw” Fmi’ | o be e S -y
7 ‘ / / = =5
o) 1
R —
ground. It's driv - in” me cra - zy, this wait - in” for my ba - by
7(49)
9 T+9) T(#9) T(+9)
7 — e © ‘ 2
_-——b'"
to may - be  come a - round.

9 #9)
Comp figure for D[,'T(# ) D.(( bars: | v L. 1 ). 1 (etc)



Photo by Herman Leonard CHARLIE PARKER




Med. Swing Blues For A]'lce Charlie Parker :

&

Cintro) N

h— N N : T = =
‘ﬂ\} b C )] Y . .7’ J . : |q .’J .
o g o (5) {alto &
(pn. w/ b 7 muted trp.)
firums) F Ay: Db Gk P
. | 2/~ 1 %
e == o 58 ==
N VW
o —3 |—_3_—]
/g : P riate— = T, be —5
T k 1
- - 7 7 -
Fé Em A’ Dw’ (G Cw’ F™
:ll Il Il Il Il ll Il ll ll ll Il Il Il ll Il ll
(add bass)
— — | 1 [re—m————— | [ [r—
1 | | |y |
?I; r IF ¥ i Jt-b' !“‘_d\/i — Di { =
| - ‘\\ >~ v
B Bw B |F€ Aow D
ll Il Il l’ ll ’I ll Il ll ll ll Il ll ll y 4 ll
“‘ [ W 6- . - — { )
D | 1
e 1, 75 S
g —1 . [ 4
7 7
Gwm’ C Aw’ Dw IGw C7
Il l’ Il Il ll Il Il Il ll ll Il ll Il Il Il Il
Solo on [Al; After solos
DS. al Coda.

| ] | | 1
[ (7] | ¢/ | (Y] rd -
i ﬁ—ipj 7 7 7 &
V4 ] J Vi J 1
. | 4 [ . - ]
: decresc.
F%
77 20 DY 2T 7 2 A 1T A =
1 N
1 I |
— — — I !

$ optional Coda

< ] T — i ~
—— =y -5

I . =
Fama’
Aw’ Dm’ |Gw C7 ~
77 7 777 {—/"‘o
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Blues for Yna Yna

Gerald Wilson
MediﬁT azz Waltz - —
s ( ) trps. & saxes
A Intro (organ Fillsg Y- ——-——-——————————~—f~—————— - : e et 3 —
o~y s
s € 7 £ " ¢ 7 2 o
(brass bkgr - top note of chord) ! i &
(MAT) (MAT) MAYT
Gm Gm Gm’  |Gwm G
(etc)
— o e
L_3_
(MAT) 7
Gmi Gmi (e
(oEma——— ¢, — =
Y (bkgr. brass) n= 1
,/’_\ i
= —— =
L_3___
MAT v
Gmi G ? Gmi GmP
rd H o/ r > R
- P N E— [ n £ " s :
m— " |1
i e
oD . . |
e ~————— [ = \/‘ —
C‘I(#‘?)
: = g P——
[ 1 ] 1 I I £ ] ! [ | I
——Gb)-‘—‘—“—“ lp o I | b
~ i /
“F = { -~ T " | 4
_3___
MAYT 6
Gmi Gn™MA7 Gm’ Gumi
rd ; [} rd > '
€ oo [ 3 ! £ " s
v 1

©1961, renewed 1989 Coast Music. Used by Permission.



—1 — 3
i :3—“' e
~ - ~ /‘ o
D‘I(#?) C‘I(#Q)
rd i i ] } yd T —
i [ {L) | | | LD
0
7 od e { i T‘ i ‘_i
L3
(MAT)
Gmi Gmi Cw’ GmP
I e e e B .
"= ? % g6
B _ _ ]
2 COARRTTE AWAAASA z — F —
f(saxes) |
MAT)
Gmi Gmi Gm’ GmP
rd ; o/ rd rd rd
[ ‘ ‘ ] [ ﬁ [ ]'ﬁ] [ H’
Solo on [Al;
After solos, D.S. al Coda
> = : B Z £ _: —° /—\ e
f (saxes) |
MAT) 7 : 6
Gwm e Gm Gwmi
. rd F o/ rd rd rd
0 [ ‘ ‘ 7 [ & [ Iﬁ [ :H,
mw_ | H

Bass walks for solos.

Vamp & fade
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BO dy an d Soul Lyric by Edward Heyman,

Robert Sour and Frank Eyton

Medium Ballad 1 7Music by Johnny Green
A¥ . = B Eby? A Dma . G
1‘5‘}}’ bvfa e ' > & il
g ”

My heart is sad and lone - ly, For you I sigh, for

Fiw’ E” Ebw’ Cnw™ F7

N
)

3

A

you, dear, on - ly, Why have - n't you
b7 ,,
Bom’ Ebw 2 ) DY Ew™ B Bt B Ew A

I =i (7} |

7

seen it?

- @

O

I'm all for you, bod-y and soul. I spend my days in long - ing

Ew A?
Doma G . Fw E7 B

o C ¢
) N
7
and won - dring why it's me youre wrong - ing, I tell you I
: b7
) ow? A D Ew A
Cw™F7" B’ E>m : D> Ew'A
- . iy
. —] 7 d ' b
mean it, I'm all for you, bod - y and soul.
7 6
7 7
Bl . Dw Em = Gmi {
A —— b,
r\? 7 ‘{ . . )] 7 - " .
I can’t be - lieve it, It's hard to con - ceive it, that
7 7 7 7 7
Fw’ Bw’ Em'A’ Dma .\ Dm G
N
B HES= : ’
* & &

you'd turn a - way ro - mance.

Are you pre - tend - ing? It

o
NA
A

Ew’ Eb°7 Dw’ , G C' B B’

| |
b b
[ L YA RV ) Ld L
AN )

) Vi )] _hi H"

looks like the end -ing wun - less I could have one more chance to prove, dear,
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by ot
v
Cl . Ew’___ B Etw’ A Dia G
Air b — ; = =
"o @
My life a wreck you're mak - ing, You know I'm yours for
B A SR
b
Fm E Ebw Cm™ F
7 ¢
just the tak - ing, rd glad - ly su; - ren - der
boat? AW D (Fw™ B
BbM|7 E M 3 — Fw™ B
- ? [ ]
! dl - » [ o

my - self to you, bod - y and

Chords in parentheses are optional (especially used for solos).

O

soul.
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Med.-Up Sw

Bolivia

5 Cedar Walton
J=22 Intro
_, (no comping) 2,3 4 (alto w/ pn)
- - - - - - 7~
ra
Py
.
(G.()t £ - £ - £ - 3 ol E,(V\A
e
f
(bs. w/ pn., semi-staccato) -
| —
; —T =
% a . . A AN 7 L \/
b SN m
¥ B A%s AP | Dwd A
e D e e e e e
[ Y ]
| 2{ 7 CIJ I I C;I Vi Q;l ?
T e m T e ]
T[4 #1
Gma F#7: Bm’ Cma®"
Il ll ll ll ll ll Il ll ll ll ll ll ll ll ll ll
Swing
— 92
——= 5 | = -
’ . +°_° @
BM|7
Bm’ 1 GHw™ Gw’ C7
ll ll ’l ll ’l l’ ll ll ’l l’ ll ll ll ll ll ll
(on repeaté
1 | g Y -
It
Bis(m A‘I(a
FMA7 v P"$ BbMAq A break-----
y 4o y y 4o y 44 y o y A i 77— y 4o y 0{( 3 -




B 1st x: no comping
(alto fills)
gy g g 4 g J J J VAV & & 4 AV AV & 4 VAV A & 4 VAV & & 4 VAV AV & 4 VAV &V A4
y A AR A A y A AR A 4 V A & &V 4 T I I T VA A A4 V A & & 4 VA &Y AV A V AV A& & 4
G.—rr - - £ D D D
| Ve L 2f 2 2 2
= 2/ 17 2/
(bs. w/ pn)) 8)
(alto w/ pn)
g J J 4J g g J J r&Foe4 V& & &4 V& & &4 YN g g J 4J g J J7 o]
V A AR & 4 y AW A A 4 T TI T r &y oy4 Y &4 VWA y A A A A y AR A 4 o]
G7 I‘, f, (EMA7)
- £ - £ > £ - £
- o 2 2 - e
— LV J A . L
I L

Solo on AB; After solos,“é)I
DS. al Coda (play ABA before taking Coda)

fill === oome e '
$ alto fills (On cue) ' '

~n ~
) . y 4 y 4 y 4 y 4 y 4 y 4 D PN
. . y 4 y 4 y 4 y 4 V 4 \l/ N
!
7 7
G7 - £ - £ - £ » = EbMA
T T I T T 1T 1 P Y T 0 m
: : = L
. e I
(bs. w/ pn) Vamp till cue

Head is played twice before and after solos.

Solos are swing throughout.

Kicks are not played for solos.

Chords in parentheses are not used for solos.

Letter B is modal for solos (D Dorian/G Mixolydian).



Photo by Tom Copi JOHN PATITUCCI
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The Boy Next Door Hugh Martn
Med. Jazz Waltz Ralph Blane
It.
. A /BI’M A‘( u 97(:1 ) CM|7 F13(4m)
e e | 4 % = e 14
How can I ig - nore the boy next door? I
q
Btwd Gmi C?
’
= =
love him more than ‘I? can sa}N/
(EEL D™) .
Cw’ F? Boma’ Cw'  F
4-% [
—_——— =S=== .
o ) o
Does - n't try to please me, Does - n't e - ven tease me,
(DA:\({ C#7 Cwmr"
65) 79 D™ ms C?  F13
e o — = = .
3 | s
And he nev - er sees me glance his way. And though
B Bbma” u 97( alt) Cm’ 1361
# # = f—ttp
I
I'm heart sore, the boy next door Af
o 9 13 o
Bhms F¥7  Gm C C#7
| % -
¢ 2 Z
_
fec - tion for me won't dis ; play. I
o a7
B MA/F Ep ™
(> ‘| = } C;I )]
i
just a dore him, SO I can’t ig - nore him, The
13 13 49
G F B* () Cw F)
b ’ be= = ﬁ
|
Va
next door.
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Med. Swing

Lyric: Mort Dixon
Music: Ray Henderson

Bye Bye Blackbird

(As Played by Miles Davis)
1=122 (tre) Cadd drums ) g
R | i N —— | —
GRS e S Sassees ST ES7 [EESSSE
GNRIQ | N AbmAn? Bow®
(3 P i e '"P::h?fl’}'—L‘l",, .
/I ll-; A 973 ‘l ‘l. J I IDI P *o 15
(solo pn.) ~ Tv
o S s i | | = = N N
% e ST ; S ooTEE—s
9 q * . \'/; .
b 9 AM' AI’MI GMIQ GMﬂ ; CQSUS Cizsws C13(b9)
|,B, M ’ | ‘ ! . Rg 4
et A
. ™ = %
7 | (e7my C’
A v (Gm C? v .
/g Fma' (add bass) Y Fma Fima Cqsus
- j -
Pack up all my care and woe, Here I g0 sing - ing low,
q
Fima’ Aw’ D™  Gw - D™
Bye, bye, black - bird_
T#5) 7
Gw’ D™) Gw’ , C
— 2
Where some - bod - y waits for me, Sug - ar’s sweet, SO is she,
6 7 13 T9)
G M|7 C‘zsus C13(b9) F (/3@ (/: sus(;
— v“
Bye bye, . black - bid,____
(F* E? EX)
B Awm’ /. /. D™
zjI " © o
No one here can love and un - der - stand me,

P
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D)
(b5) bq
Gwm’ VL GMI7 CPus C7( )
= > =
Oh, what hard luck sto - ries they all hand me.
7 7 7 b5)
ClFm Guw’ C Fma Aw™® D™ O
| |
s s o
b
Make my bed and light the light, 'l ar - rive late  to - night
Fma’ (e C)
7 AT solo break - - - TR e oo ST
Gm Cqsus C.m) ) — - N
Pl B o - S
— , - )
. Solo on ABC
lack - bird,_ .
blac e bye bye After solos, D.S. al Coda
Gm’
7 An™ D™ v Do
$GM|7 C R el —~o Dl - :g’?z PR
= [ | -
(sample trp. line)
A._ — ——
>
é* : _JI ‘l i | y=
J - (MAT)  (MAT) (MAT)  (MAT)
13069) Cm’ Bw’ Bw® Aw®  Abw’
, C 0 S S e AP
(7t —> " W e——be
o Y |
(top note of pn. voicing)
[

GJMIQ Gb bass ~ F.MAQ

—&

Chords in parentheses are optional (and mostly for soloing). Coda is taken from instrumental version; vocalists may
try singing the last line twice over these changes.



Café

37 M d
€d. (Jntro) Egberto Gismonti
Bossa " "o 5
J=100 B MD (qtr. comps, light fills ) DMIQ 4x's
|
,: )"\". VA )A‘.o A il. )A.o . )A'o
(sample bs. line) (bass line may continue
Al BPma 9 through bar 10 of )
= Dmi
o —
151: f voice ) ~— ~
Bby 7 | 2nd x sop.
D Em'"
I! | I! I! I! l| L ] !I !l !I l! !l ;I b
= i ~— -
- 1 Rby 7
9 A A Boma
C C | . F B i) .
- —#s ~ i o I O lj
2.
B A (sop.) |
n ¢ =
o & ~_ N—
DMIQ . A #e , -~ ﬂf ,
) —» g ) : 7 Fo- ) 7
(gtr.)
e [—— I I e —— 7 T
2 j " 2 !
Ei:ﬁ b — — L —
GMIQ o Te = E,\;\|11 | T 4
yJ fe~ Y 7
- 7
¥ ( Dg,
addbq
“Eb Bl Dledd Ava” Aw’
e ) g = A
1 P 1
| v |

©1976 Editions Gismonti and Black Sun Music. Used bv permission.



C 7 E(add C))
, Dma {¢ii Dm? CH#w/’
[ ——— 5 I .
(sop.) S~— ﬁ;' ~—
F# M A.((omit 3)
A M|7 D7 R G#Ml‘((w) ¢
{ N r——— ] # - £ i f -
—o——— 99 o oo { v
7 F Tomit 3) 7 E MA?(omit 3)
Gmi ws o FEW e EwW
Vo = — A‘jl P~ 5 il'; l\/ /A\ Iln PN > I‘%"" 4‘ ]
Tomit 3 MA7(omit 3) Al, MA7(omit » B MA7 (omit 3)
5% o B LG B Gl
). b= | 17 _ G /. v J-
. ~—— AN AN pa >
E « 5) “ 5) G MA"((omit 5) G‘((omit 5) :insgg ﬁ'!(f#sj) B[, MA7
it it P MA 2
G MA omi \G omi C ) /C /C k C .
Il ll ll ﬁ ll ll Il ll ll ll Il ‘l 1[ - [\/ O j
~ .
On cue. DS. (Vamp till cue)
Solo on [A] (take 2nd ending)
E[% (bass line optional)
Guitar often comps with all 1/8’s: D] EI
Letter [D| is indefinite and gets more free
o £ # o« 4 and wild for each solo.
[N S — After solos, DS, play head (ABCD) and fade

Chord in parentheses is optional.

(form on record is very open).
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1 Djavan
Capim j
Me d.-Slow S amb a Gb(ad" o p (As suEng by Manhattan Transfer)
- 85(——) B Awd  E
Intro / Y MA_ b
A 1 Bb _I O . Bb _)B’ \_e_ N
.) E i
: (top note of synth, voicing) (Bb*3)
(1:erErb ‘Flllfr ) EIDOW“ ddMAT) FN\}7 1 E/ (—)4",5
MA . 0 E . EE \iﬂ
E: 7 T " c——— e e :
4 I 4 4 | 4 ;u
Eb M A7 E[,°7(add MAT) F N\|7
g . | | | ﬁ_ | I | | ] | 1]
SEEEEEE SRR S
(ypice)
. b7 Ebua Eb°TaddMAT)
' £ / [ —— - ]
= =SS =
7
Fm’ B Ebma
> - o & <
Eb°7(add MAT) F M |7 B[,"(
| | | | { | ] | | | | {
— ~ N——
a 7
Ebua’ Eb°Tladd MAT) En’ _ Rb
Y p— — —1 Y Y I ' -
dT i o s —
a b7
B| Ebwa’ EbPTedMAT Fw’ B, .,
Y _‘l_ _—.L\_/ Y L/ I I « &«
Db‘?(#m CQSUS C‘? F MA7 B[,7
Pay Pay PR | | I | ﬂ
"\_/" __i B _—J —pe- N _‘l_

—3— 33—

Ebma’ Fm’ Gu” (Cm) A ™ Ab3

I
]
’ o

N

©1982 Capim Music, Rashida Music/BMI. Used by Permission.



13 Abbass Abass
G SUS 3 — 1 3 1 l Ble — 3 —
s s m— | |
1 e ™ re— i | s
I—
b5 7(+9)
Eb Aw™ D
= » ’ —
l 32 —1
b7
13 ~qus) 7 B
GP g™ % . _Fwl % . @
= e e 1
N—r ! 1 ~___~ Va
b13
(tenor fills ) (E ) ™
o S
C ) Ebus Eb°Tladd MAT) = ~Bb X
: 1) I ] )' /\> 7 ) I ) ‘\/> 3
4 l |
bladd 9
EbMA G/Bb Abma? E
ot Y MA b
(top note of synth. voicing) DS. al Coda
b3
$( tenor fills ) (E )
Oadd MAT
Ebma’ b TedMAT Fw’ B
D) . 7N G — — 'rg  — i 7. s
) — — | i %
Vamp, fill & fade
sample bass line, sample bass line
2nd line of Intro 2 at A
N | | N | | I ]
@ @ B e @
sample bass line
at : l L
Fa— St N——be—be
Com y—F—F "% T E S
sample bass line,
[C] & Coda

Q{Aﬁb

40
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Fast Samba Casa Forte .
G u Lobo
,. Al Ebus Dw?%
o e e e e e e L e e - £
J % - & | e o
e e e e e e e e =
b4 = — =
C’3
— _ B®ss
—— > : —
p— A & &
N—
L e13
C,_. B’ ’
] | ‘IK) k"l 3 — : 4# B
— ’l = &
Ebma
& . ‘= i‘/ - © \c
SN———
A‘ms) |:
Bl Dw “C# C Bm (ot 5)
= - —
AN - B ) v
B’ G%b
— — —— ——
1 1 # ) ] 1 1 f 4g:
- | i__‘ _"_




C NG F
?\lx)\ilce) = i /C# l /|C ; 7 " 3 A7
° < j ¥ - { | i
E} P D P P
A?(#S) F
Dw P C | B lomtes) A7 %
j 2 i ‘l * ,dlo ) jli : e ¥ & :
- e s
( Solos

D| Dm

After solos, D.C. al Coda

DMI A?(#S) F 7 v
-$ (voice) , “C# 1 /IC | BMI ‘omrl' 5) A
— e : =
e T =7 B R
dr. fill ---------------cri e J ]
- — Z E
alternate changes at [B]:
(add @) Bb‘add‘?) AM|(add9) GMI(aJJQ)
B R DMI(add‘?) C 1 F /G /A
a y A y A y A y A y A ’l ’l ’l / ’l ’l ’l l’ ’l ’l ’l l’ ll ll ll ’l
.) .
Gut ou’ S5 DW G
{A M D | | xD 2
" A |
alternate changes at |C . C| (and ©): bladd 9) AM(add 9
dd ¢ (add9) B )
ClDwen " Cy B & 4
Y o ey mmy m — — — i A A " " =" = .1”'

May also solo on Gsus (indef.).
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Med Balad 15 Central Park West | civane

“72
| ,  CHWF# /B MA7, E/M'7 6‘7 D’ B.b b7 Abmd Gm'C’
| %0\ o

(sop.)

Fud  Ctw'F#" Bw', EW AT pr F#f$

g o f— —= o go- 2
Bma M 7 Mo Chw’ F47
| — 2y B, . B
" M—ﬁe,. ’ _J_% i - Ly I —ﬁg
7C7
[ : Vi : Ir) ——Ib' - \i ﬁ ]
e N € f .
Fwd Ciw' F¥ Bw!  EwW AT Dw  _ CHJF¥
~— I P HI_ * &!
B’ “8 B’ B Cw’ F¥
I S S0 S 2 1=l v ) ) )
=== - = — ;
; s === =
Sample PR o . L s
(Solos ) | |
C (BMA7 Ew’ AT  Dw B’ Eb”  Abma’ Gw' C7
o 4 7 it y i y i y 4o 7 o : Y 4o y 4o — y Y dm— y ‘ y i

Fma’ CHw’ F¥7 Bw Enw’ AT Dwd  CH#W F¥

# C#w
B Crwg Bud '8 Ctw’F¥
1 =l ¢ Sy Pl | -/J?"é z y J? l l N

After solos, play letter B | first then D.C. ol Coda
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Med. Samba Charmed Circle
Cedar Walton
N — —
o e = j'i‘;_
| N NG |2 * |
= —e—p >
& 71

1 |
(E pedal)
] 5 ﬁa a
& [ O 4 .
g Fma®® _ E7 E7
ﬁ: - _‘1 ﬂl { : I t I i = = 3
©- (pn. w/ horns) 4 ; ‘_:F % /ia\.L 7 /Tf &F
D Eb C A B
E°F D ‘B C
% - [ 8] (8]
A3 Rb131 13010 130 13 | ‘
G E s
—4p L —— © i
b, 75
B / Bw s — I i A7SUS A’ ™
=== = === 3
O & be (8
— B | ar»
13(+11)
Aizﬁrm Bb # G13(4m) E13<#m Fissus
ﬁ ‘ G [+ J" O O
N— \_/
D Eb C A B |
/E l;/F /D /B I/C e — : 1
: o — o !
V | |]

TTYme o I e Ty &



E pedal)

1)

¢

V.

13

:

[ o -

¢

C13
) A 3 "' 35— b
SS==—= b
(pn. w/ bs. 8va b.)
b3
J :—-—— 3 — — 3 — y—
e ) et ]
C b1
Jovoov v p—y S v D=,
] f | ot |
(horns) - A - Solos on ABC

Sample bass line, bars 9-12 of A (play similar rhythms for
bars 13-16 of A and 9-16 of B)

»

¥ 3

After solos, play DCED al fine.

=

q—l: —m

-

R

e



Fast Swing CherOkee e
. [A] B B Bl
: 5 = — © P= o)
Ebwd AP Bf  Ow &
o Cw_ G™  cw  F" ]
2. CMF , F7 Bb6 S |
-0‘\___/-0_
v
B_ﬁcn:f"ﬂ.\\ F#-{ i} PW7I | , ; BM|7 E7 ,
e = TEE Els
And AW D Ow
= S 7 Ec/ S — ‘
Gm’ C’ ; Cw’ B
g " ‘ ©- #3
C| ¥ B’ Etwe
Etwd A B Dw" G
cr - Oc, F ?l’é Cw’ F)
— © ‘ = go‘;o break ---------------- !
$ lM." bgeak‘r b6 —— — . 2},13«40
i tl L o : ‘IJ H‘Fﬁ : S ‘H-_‘f(—;i%léi
S toh




A Child Is Born

48

| qutz Balladl Thad Jones
A Ebwé. Ebw®
o Bbwa é.b Bomd Bb
| S | |
B[, MA7 EbMI/B[, B[, Am |7(b5) D"((#‘?)
G D9 G Mi D7
| Ebma’
G’ C’ F_ F7
— " *—
b b
Bb,. Eomi & BT Eomi B
T5)
Bowd DTt Ebw! A e
Bbma’ Ebne .
F (¢ Gm’” C’
by, | - bw®
E MA~ = F7 | $ Bbma” E W B
. — optibﬁal: 2 extm‘x‘ bars ------------- i
6 6
_$_Bl’MA7 EI’N“/Bb Boma’ EbMI/B*’ EbMA7
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 Choices

Med. Straight Sth’s/g A Mike Stern
- 89 e .
 (tenor & gir, Bvab) | i _ (As pl‘azred by Michael Brecker)
oS - — 7V o !9 = -
" |
NG | &
ot el - Ao
> D ' 71 i : - - .! .! '.! : : JA |
(bs. w/ pn.LH) o |
' . ) L J|7 [——
net /0\ /O\ i T = 3 \',
Cues ' —3—
e
; = r. ! . - r — 'lkn/‘l ——® | =
. '/_\‘n,/* o~ EF/\
: f |
Bbw” Bi”“j
{l';c : l‘_" - I ‘ { -

e —— l”R——
© © = - ¥
(Bw)

~ — - —_—
n()/ i : —e — -
B
Ales) , {Al’ , F#75u'5
— 2 o
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i ) l’ }7 1 ———
o P— o— o F e g
'I'" ~ 7 P W . ;3g v |3
7 . by, (MAT)
E'ss e, | Ewm
et v e
1
l’ |2h9_ B
-  S———
9 o s

E=E=======so == suss
— .
B GMI7__ B/b EDB c;
p_© 5 : 'G}'\‘ g l’D_ il v Eb/—\
C} F 7 # B 7
© = L
—
o o = =
v CMA'I(#ﬂ) | R R
R e I T -
CMA‘I(#ﬂ)
N A A - g ;"
s = — = ——— —
- (fine) | | " Solo on form (AAB).
o | ‘Aﬁ:er solos, DS. al 2nd ending al fine.

Piano comping is very sparse dunng head
Bass line continues for solos.
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Med. Funk Chromazone Mike Stern
J=120 Al NC (Bomi") ,
é’i g §¢| ':;;i'z‘ . i uIri umw:‘qg o1 h:‘
(gtr. & ten) _
NC. (Bm) ’ NE
F Ity :ﬁ‘m'i"::ﬁ,,in:" I=
B] NC B .
St —rt— . #ﬁﬁmﬁﬁﬁ?wwcgﬂ?:l

NC (B'w" ) B n
7 'a=||||=:ﬁ¢"b’“”='.':%' | —
C CHw’ ) Phe 4
: ﬁ = : ——
1, # v ’2. # v
|C M C#mi .
DB . Bw EN A G
—
G 7 T4 @
) F’ E":é ‘
e e e e e e e
E| Aw Glas G4 G2

%b F7 g™ Am

— : = : i
- o/ —f ¢ :/J - | I
RPN - 7 C’
Aw G &b ",-\ w B B 5 |
i E— i i i
7 % B ===




FIF" g7, G™ AT FT o C™ AT FT GV leaAbMA’
QST D ety S FrF N —trperr h ?
i s S = , S==SssLs
@MA" Rb7#5) E/bB F7 G’ G™ Ab7 F7 GV G"((#s) Ab7
e e e LD T ===
) T+5) BMDH
F7, G G™ A AWB™ b s -
3_‘/__ TI ] |
AC.‘I(#‘?) . Dl’ q —3— )
= V“L|0/_\ _____________ / #hebe o
Db? C‘((#Q) A[, MI7 G."M)
g$ ___________________ L ____ c L ) Glﬂs—_f"“’ E"’“
bs - b . : L\
5
o) OnDS,DSS. al Coda
%EMF - | G’ - | ‘G’ JFCm” O

(end solo) (gtr. & ten)

E F7\ G’ n G‘I(#5L Ab7 F7 Gb G‘{(#SL Ab7 F'{\ Gh” IG‘I(#S)A[,MAY
e —< ' E | S v & | I | | 7
? ma’ Bb™ E/l’B |:7 G GMAY F" G"G™) Ab7
===== £ E====s=cauk t
7
Gt
/ -4 f‘: ! I I
_(Guitar solo) =~ _ (end solo)
Il Bwm’ CHn'’ Ciw’  Cw’ G
—E 16 l' : 7 ; y A A i
- DS, play [F], EBI . (D]
O = 2 B’ f
J?j“—f—q—él‘—! I8, /i
. S E\ ( Vamp, solo & fade )j

P
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Chromazone (Bass)

J=120 bant”
5‘.: Y o« I AE. Bi iM#l Ib' o # I’)ﬁ (7 | g; HI I # 'b'. {')q & tﬁ:
BI’IV\I.r 1 2
= ' =P - ee

BI’M|7 ! |2.
be =3 e =P . ———
iy_sf_bgrq_%—‘f—a——#b;—'f—{ e — Ejba i S e e — e
/ CHw’ .
: = ze = ﬁj fo——ag
CHw/’ 1 |2.
\; ﬁ.lL '-nn'i _"_ﬁ | . : Jﬁil— 7
DIBW e~ .. BWEY AVGT
2 oo P e e — 514
LS FET @ —
"’/: o e o
| F R Poume® BFEYr
! ¥ = S
7‘; ; = e ; =S
M '
I I F G Aw? B7B7C
; = ey F=
iﬂi—f H — ﬁ.—f 7® (#S)Eb
F F7 GV G™AY  F7 G GMIAY F7 G G™Abua Ama Bb” ,/B
G== E=——te e
ET G Q™A F7 G G™AY FT G GMA Awd 31(;?, B‘f’s) Cl)
— | ] — ﬁ :[IJ.EI I  —— - —
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T+9)
D Cri‘” - D _ CI_;
b N e b N e
T49)
Db? cl: # AI’MI G.r( (iti Fit) (Ew")
: E‘), Y i —'_dmt_éﬁi_"_w : li» e | : b ‘I—j . :
(T@ - 7onDS DSS. al Coda (*—)
MI [r— _ M
&Gﬁ:ﬁ' NN | 14
vr (sample bass line) T (etc)
Gw’ Gm’ 'Gw' e G’
——5 = i o i = — : o ——
(etc) 7 i
H |:7 G[,‘I G'I(*S) A[,Y F7 G[,‘( G‘I(#S) A[,'r |:7 G[,'r G‘((#S) AbMA7
S . =y = =
9] “ l-u‘ I, J T
AMA7 B[,‘I(#S)E/bB F7 Gyr G‘r(#s) A[,'r F7 G[,‘{ G‘I(#s) Ab"(
==E T==" — —t— e
F'_GYG™ AW Al B™ BT
< ﬁ: —ﬂ ;Z,' } F ©
i 4717
(Gultar solo)
E_I Bl’MI Bb/v\n _
N E ¢ N ! 14
= _)ni * (etc)
C.:#M'.r C#Ml ' CEw’ |2C#MI7 GWF:]
:ﬁ:'i 6 e —— . =
(%9 : BbM|7
O EW S aiie T~ S
== ' = ' S5
__be N~ e rr_
= se==——"—
= Vamp & fade

Acr 1l st Y

a1

1124 anmdn e mwn e A rarnrding
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Sample embellishment of

At letter B, Fma7 may be played as F13.
Melody is freely interpreted.

melody at '

L.\ .

(= he—e b be oo b otc.
e ===

©1981 Vernita Music: Used by

Permission.

Clockwise
Med. Jazz Waltz | , Cedar Walton
Al Em Bb13¢9 Ebwa A1369
M' b1 o
— | —— ' —
D Ab1369) Dby Fw™ B
Ams’ G# "Chw #1369
‘ S_Ss=sSs = ——=
v . _
bw? A7 baxa? Féw’ 9 .
FN\A7 . 9 —— EAAI é DMA ,'«—7—_3___' | thd -—-! N
1 }7 1 Iﬁ : ¢ .
® & . o 7 — 3
Z'C#Ml C#M}B 91’11\1“7 EW A ™
7
D’ Gma L . Fas’
g =
7 7
B EMA7 EMA_'_ - h,EMA FMA7 (4)(’5)
J/ =
. > I ' ; ‘ P 1
E 3 33— “Solo on [A]; After solos, |
( End|ng , D.C., play AB aﬂd ending.
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Med. Rock/Gospel Cold Duck T1me Eddie Harris

J= 150 (_) | ,
Intro | e - 2nd x —
— = — " '

—Dbe

és:dxxbﬁfi%':! & pn. v éalt%) &

i BY F B

" 1 ——5 — Ml — [ 0 F} —

< =5 B’Ii < =5 '

F 1 I B
& S A s | S ' - ] 4 — o b
Db 74 = —Nbe — ) o5 =
) ] (#) )

[ 4
(on repedt,
! I ;$_
: y T : .IJ T ! ﬁ il # - 1
e v v be v
v & , =) o | @ Db
F B I:q_l B "
— o i 7 be"
] - Y Y
A
~ = VA i[\l = : ‘,4; ‘L‘ |
S’ —pDP
Doa’ = F’ ®
gt D, D |ipiano fillsolo break) -4~ = === .
= —— :
(D DR: % : ﬁ - - 5
Y 2
| Solo on
- After solos, DS, a Coda
$ Dbma’ Ebusd F7 (repeat before takmg Cc;da).
f —~L- P ,\D pn.fill - —- : DIMA
% > =t i E e a2
®
baa 7
7 DPma
D’ Ebyd F7 it oo e F .
~= ’\/ 5 ID - - : &/ ¥ ) : -
f

Bass line, chord rhythms, and breaks continue for solos.

A10L0 T ararrntra Mitcier Tlcad v Poarmiceion



" Med. Salsa

Criss Cross

J-126 ('"*':;; )) X Ray Obiedo
PPN _ — . —
| s PMR‘: 'Z%- — C = iﬁ o — C s1) _QW\
%&E: i 7D Sal ST jq
(bs) : “ (gtr)
A .
Bormerem— ey e
‘ : s = =2
B c’
N ; —
o o (?E ‘g
Bl Dm C
; _—N N \ T
' "s\/v ~——
7 7
B.b : C - K ?—;M' NN N
= = SIS ETaR = -
3 g $£__ ¢ ~ —
7
C K —1 H B[b.’ T NUS A I
gt Tg e S = =~
~ ~— A K 2 (flute)
§ GMI‘r AM7 GMI7
Ko _.’_ — — 7 \()/ ~
7 |
Aw’ 7 Gw | Aw’
o e e o
v 1, 7 2. .
Bl Ofch. Ao Fow B
1 = = ——v > = =
- (gtr) ©
D leMA7 A.;ég
E- Ty Ty - AT |
Gl Ay _y
1Ay - "6 F475)
= z !f—i;——‘l—l = : 2




F% Ebma’
) ) - - ) ) - -
= s 5 s = 7 D
8 1B/l’c 90 D %F* FEs 2B/(l’: C/D D AT
,\/C/'\ ) 4 H l.-———x"P‘ J oy b=t Ly p-l -
s © o e e —
¥ v (fine) (gtr)

= > .
(st & 2nd x: solo pn ) ) T
F M B C L AT Dy
N - N I — |
F .DJ S S = Pt
— N4 y i1
b MBVWWWVW'N A EAd Al
(Solos ) Till cue ] [On cue]
Gl Dw C’ Bb” C’ A’ -
E’l L y iy i & y 4o 77— y 77— ll 7 ‘: r —t:l
Vamp & solo till cue,” (Flute)

After solos DS. al Coda.

v Dm#
O E™ AT T Ly, ~C

-

(brase) (Percussionsolo ) (On cue) |
Dw C

,Dm C Dm C |

WW#}H—/L#—-—% : = —— 78
(Vamg till cue >/ | (brass) : '

Dm C Dm C Ng (qﬁsiﬁfl

— - *H s ﬁ# M- — (= s ) N
V. "4 N
(pn) < 3 5
P N————
Percussion plays through the breaks at letter D. Pl ay —E—l twice to fine

(use fsk ending both times)

sample bass line
sample ba

at.. ‘E o e 2 e lmeat
1
H ]

| i
13

o | | . d | T ?‘f?l
E): P~ i 2z
2 ¥ A — t €

¥ ¥ V—

Y
+

[ & ]

| 1NER

9T
| THEN
il:,.

™

. — &




SARAH VAUGHAN




Day By Day

Words and music by

. . *
Medium Swmg 9 Sammy Cahn, Axel Stordahl, Paul Weston
A An? ) | 707
JIA M A , /. Aw' D
o) 0 7 = ‘d Z -
N’
Day by day I'm fall - ing - more in love with you, and

G o

S

Bm’

E‘?

—- ) l | s
i jL ‘ O .
N ———— ——
day by day my love seems to grow. There
7 MAT
Aw’ B Em Em™ 7 Em’
is - n’; an -y end to my : de - vo - tion, _ It’s
Em’ 7 7 Y 7 7
W A _ Aw __ Bw' E
; — — = =
—— ‘ }
deep - er, dear, by far, than an - y o - cean. I find that
D% |
Bl Aw’ y A _ /. o A’ D’
H VA = : i l' : ® i/ N
~—— ' | ‘ ,
day by day you’re mak - ing all my dreams come true, So
7 9 T5) v
GIMA K C IT :)E : |l ?MI ‘E- L
e 1) 4 ; - = © P 4
come what may I want  you to know I'm
7 : | Q1)
Aw' Cw F" , Gw F* E7
== | z B S .
| — , |
yours a - lone, and I'm in love to stay, As
. 7 , 7
Aw’ | - | D. | Gm’ Bw" E")
— T —]
we go through the  years day by day.

*also played as a samba
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Med. Swing
(w/ triplet undercurrent) Dear Lord

196 ~ v ~ John Coltrane
( in 2 , A E%—\c P
—f — Z g/)' J
J (ten) | | T
7
7EMIA . .

7
QMA_A/_\/'_\

- o o ' —~
) ] > FA & ( !fllv' \ I
L= ' —
(MAT) R o
Bw By o :
3 54 L3—| 1—3_' —i—
Bw B’ B
o —~ (MAT) y e o0 4,0
£ 3 o . M e
Bmi or e .
\—3——-‘ 3 3 o
7
”E'MI/’_\ Aqsus ™ E| ""’
o) Q 2
£ b & . ¥ .7 :
A% 7 WJ
— T45) N o o
o e A -Ip/ﬁ £ ; 'ﬁ‘t/ %" — i
— ‘ 7 — ==
g 3~ T
i BM| o :y M p P —
 d— & hdJ 1 ]
—3— =3 —3— \3\1
Blo..7
?‘M'.A N —= N | —
¢ et = e S =
r .o B — .
Em m
- /_\ o N w—
= i = S =2
[y =3 et 3




D 7 62
MA —_ N~ —~
~ ¥ 1 > & - - -
= : = i y) — - !f/) -
. 3— ~ 3 ~3—
Gma
o e .
o = T . £ . »
: \ &
—n | S— '\N K\L' 1 7=
” I~
Gm . .
A+ + o p of . . f—tﬁf—_ﬁf-
T 3 | } = D - = .ll b.
-3
= =
P e o P, #f £ oy ‘o Pl Py
4 |-—3___J
§M|7 F#MI7 G 7 %Aqsus
— . MA — R — i —
: i —— — | S— y,
51 5] |_3_J
7 Al
__Boma’ | w Dwa / /s 77
£ L ﬁ = i“/ = = ﬂ
g— Lyl v (tenor fill) -~ - - s--——~=---—~ !
3 Solo on form (AB);
( F‘reely ) After solos, D.C. al Coda
9 v bo k7
$_A SUs . A — AB‘MA/ R T |~
7 ) — { ./l ) :W 1]
rit. ’
DMA7 — ~
o< 7 o

(sample tenor fil)

Tenor sounds one octave lower than written.
Tenor line is transcribed exactly as played.

Melody at B after solos is radically different (highly interpreted).
Form on record is AB (melody) A (piano solo) B (melody) Coda.

Sample pn.
comp. at 3 r3"" mT—3— ——3— 2
# P | P | | ] 1 | ]
7, Y — { { 1 1 | >
. (etc)
S e AL
] B g g
S S E———— —




| Med Si’rallgh‘l’ 8th's/Latin Dee SOIIg Enrico Pieranunzi
J= 70 A

(pn. RH. sample voicings)
p—— !

Pl
el

: i ™ K Il)‘-\l A
0 N () 77~ 7 p—t
B:3 /i: @ﬁ 5 | %o
S 7
Dw" G" “ G"‘ 1 Cm —3
: : | L . )] | / : g : : ]
v D ]

~—— L #
S 7 i\’ﬁ: —
T
B’ Em’ ol
; EESiLs =
L —g— ‘\—/ '——.‘i' —
—u. ,/7' — : WP=ED N 4‘; —
ol ok = A=
’ ** @\/E b% ﬁ\/
C# MI‘: ’_\F#'r - F M|7 X B!’.{ A
3 } f J J - I L Vi I? : I) : —] )' = ) ) ) I'I')it

A M e
Aw' , —37 G
Yy ﬁ M J )] J ﬁ___# = —

14 ~— — . Phd




‘ﬂ

™ |l

P

B B

-

glEe T

rit,

64



 Med. Straight 8th's/Latin Dee Song (Bass)

A

J: 170 A D MI‘{(b5) G"sus(f_q’.qu’ C MA7

) 1)

s ¢ 1 7

L

€ 1 Vi

— 3— (w/ piano)

&#M'7 —C¥ = CHul

- 1 /\F#.,
2 = ! 7ie
' =3
7 no
AM!'_ P r-\D7 ~o # BM!._ #& /—\EMI.{ 5%?_‘ #_ﬁ
- ) — i 7 717 i ¥ - Z
3 3
CH#w/’ F#7 . _ Fa’ B
B geete ple Rl bl eele e
I’I 3’ i J 17 | 4 ill
7
7 7
AAQ'I IA s AD -~ $ DM' , /-\97 «
] ) 7 2 717 O, . — 3
(Solos ;(bs) . 7 ; ;
Bl Dw" G Cma Bwm’ Eb
W o — —  —
Abm” Db? C#w/’ F#7
Am’ D’ Bmw' Ew’ Dw'
CHw/’ F# Bow’ Eb7
Am’ D" Dw’ G’ 3

(Freely)

After solos, D.C. al Coda

O D —G’ CHw™ F#

| [ @]
—
— fo
Bw'
CMIWS) F7 ~ ]
[§) © E




Med. Bossa(.__) DElgadO Eddie Gomez
J- 99 q B B3 "B"(ﬁg lz' B7:)
Cm', _DWwl s, 1P !
s ] l'vl ) i’l ! - Y1 1) ) . :!) s

T Nt ' -

A E M'(MA‘r) &D# ‘ Ab (MAT) %b Aﬂw; A7 () B/éb C;Bb

Co— 1 ) ‘1‘) > ‘l | 1‘9‘ )) )‘- =

(tenor) " -

Cg - F(,\B . AM}B B™) [l FE aTS) DM'E g™

J\_{ 5 fa- g!;‘, o
i o t gw oW ck
— R"\c : A X :
J |Vl ) " ©
(B’(“))
Ab BT
b BT B pp, 7 #5
An™M? Aw’ B’ B™ Ebwa
E=satu ==¢ e
/g' Ep M7 %# :\ Abyam G{gb A‘(M)% N B 8o C}Bb
7 ) <o e s
C/g ‘ EB AM'/B B‘r(b?)’ ' E‘adé” FEMAWQ DM'E E‘I(b?)
Vi T E;’

AMAQ‘*“LG#Q% ’g‘ssus G .C# Af\lf\A‘iLc# 7 AA"sus“"” AT
e e
—DM"M'f:’: M’ A%G G QC wd 'C ) L

! ) / I 1) ﬁ } ) # 3
R " Solo on form (AB)
After solos, DS, al Coda
Ocwd  B1 . B . B
E ) o 8] _W ) E@r?— ) F }

(synth,, behind fills) Vamp, trade 4-bar fills, & fade

Chord in parentheses is used for solos. Last 2 bars of solo form may be replaced by the Intro.
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Photo courtesy of Helene LaFaro-Hernandez

SCOTT LaFARO



Detour Ahe a_d Lou Carter-Herb Ellis-

John Frigo
Med. Ballad F v E . A (As played by Bill Evans)
Al Cw’ F#3BT) MA EME AW D’ Dw’G’
A MA #5 — - g 3 —
&= == — s s
J S—
Smooth road, clear day, but why am I the on-ly one trav - ‘ling this way?
7 7 13 7T
7 Rb13 b
GM'g__ C Fw' B Cma _ A" A" DW'G
b I : o Y Y
¥ ) 7
l* @ ’ -0 [ & [ &)
How strange the road to love should be so eas-y, Can there be a de-tour a - head?
7 EHERT - Fmd Ew" Am D’  Dw'G’
: e
- & ’ i @ 0 — p=
Wake up, slow down, _ Be - fore you crash and break your heart, gul - li - ble clown,
Gm’ cC’ 7 Bb3 7 (G E# Dt
M Fma Cma __Aw'IGw') F¥w’ B
- I —1 I Y - r 2
] ‘———-‘, - . Y )] &7 ,
o+ & - @ o <
You fool, you're head -ed in the wrong di-rec-tion, Can’t you see the de - tour a - heac(l? ’ The
E T alt) S b5
MI
B|Em, __ B Ewd ___  Féw’ B’
I — 1 : 27— A D I o
) ) g —@ ) —e—0— —)
far - ther you trav-el,  the hard-er to un-rav-el the web he spins a - round- you; Turn

f 3 7/

Em B.mm Bl D3

L -
o o e
o — s

1

back while there’s time, Can’t you - see the. dan-ger sign? Soft should - ers sur - round you.

Fme Ew’  Aw
Clew! _F#°_ BT il
: 2 _ e
Smooth  road, clear  night, Oh luck - y 1me, that sud - den - ly
D’ Dmw'G” G’ C’ En B
_ N MA
— : D I [ ' Y
e o Y
v f - o
I saw the light; I'm turn - ing back a - way from all this - trou - ble,
7 T |
Cma | ETY) Aw' E¥ D" GwG' Cw (G™)
D} 1~ , 1
-G h a ©- ;
Smooth road, smooth  road, no de - tour a - head.

Changes from Bill Evans' "Waltz for Debby" album.
Solos on this recording are double-time (and head very slow).
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Med, Swing Devil May Care ~ nri

o 09
Gm Ew™ A™ Q—ﬂ — Gm Ew™ A™ DT

P Az ; ‘ .
J fo— : —
‘No cares for  me, I'm hap - py as I can be, I've learned to
T5) Q) 769)
T L Z 1
= ' : 2 — =
love and to live, Dev-il may care.
‘E Ml‘ﬂbS) Aﬂm )

‘GMI éEMI'z'(bs) A‘IM) ijj)g‘ R GMI | GM)F E°7 | Bb"‘(

: :
) | 1y } ) Lh
No blues__  or woes, What - ev - er  comes lat-er goes, _ That's how I
71 ‘
AwS) 79
33— /_\D (*5) —3— GM' qu
[ o J = - = =
take and I give, Dev - il may  care. When the
BICw’ FP —s— B¥ D7
! \ ‘ - g 2
day is through I suf - fer no re - grets, I know that
, [,"'
o FFo—— BB g5 g
! - 1N e (]
7 —  ; . — ;i
I.
he who frets los - e the night For
7
" 7 APma .
BbM"r /_\Eb P ; —— 33— | 3
= ) : : - = I —
1 ] E 4 : 0] f
‘ T " ]
on-ly afool ____  dreams_ he can hon_ ‘back the dawn,____ He who is
A '7(b5) b9) | ' - 7 v
[ I3 1 [ 2 1 D7‘ GMA7 Eb D

— ‘, Ec 7 A -

wise nev - er tries to re - vise what's past and  gone.

L P
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T69) 709
Gm AE MI‘I(bS) A‘I(b?) D s —1 Gm E MI‘T(bS) A‘I(be) [l_)__ 3 —

- |
i i - Dt : ’ % = " Y -
—o 49 __° o > 4o
Livel Love__ to-day!__ Let come to - mor - row what  may, Don't e - ven
)
Gm Cm ™ Eb
33—  EM | ——3—1 |
Z ~ I Z < |
[ o— o t 11 i__
1
stop for a sigh It does-n't help when you cry, That's why I

AMI%?)

1 O -z
-y

v ~—

live and TN die, Dev - il may  care.
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o ’ , D.an O John Lewis
SlOJMj .‘;6(Stralght 1/8 S) ] g (As played by the MJQ)
Aﬁl oy M Bow c™ EN“ ——
K (pn. w/ vibes) : 4\/ /\ . —
p79)
F™? B L E A, |
= == R

Qb Db G ™ G’/.'; C}E C —

f'-\l : e .4‘&

~—— | }
7 oy
i Fﬂ'\ FM/IB b B@“\ c C’ B/bF Eu
o S - :
f [
Fm’ Bb°7
Fw’™7  Fw B Bbw C* C" "F  Fwm
Med. Swing — L i ¥ B F (fine)

J= 11O(Solos)
B ELFM. Dw™ G C7  F™ B B A

y 4 y 4 V 4 y 4 y 4

| 6
Cl pmo Bow FTe) Bow

W »
F F
y 4 y 4 y 4 y 4 y 4 Vv 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V 4 y 4 y 4 y 4
(F pedal)
Bbm® B”
69) W 7 769)
F F F “F F
ll ll Il Il Il ll Il Il Il I’ ll Il Il Il Il Il

©1955 (renewed 1983) MJQ Music, Inc. All Rights Reserved. International Copyright Secured. Used by Permission of MJQ Music and Musikforlaget Essex
AT 2. 7L 1.



Digw Guw™ C’ F’ B’ Ebw’ AP’ Db’
ll ll ll l’ l’ ll ll ll ll ll ll l’ ll ll ll ll
G’ Db’ G’ Db’ (oY
gy J J 4 [ 4 y J J 4 W 4 g J J J [ 4 y g J J W 4
s 7 7 T y L s 7 JF 7 y £ y AR AR A 4 y L y 7 J F y L)
Solo on BBCD; Play [E| between solos.
After last solo, D.C. al fine
( Double Time (J=]))
Fm 7 BT
ElFW'™"  Fw "8 Bw C* C" " Fm
— : — ¢
i
Fam’ B>
Fw'™"  Fwm "B B C' C” F_ Fm
=== ;
% < ¥ e % 4
to |B| for next solo.
bass line at
[C]:
o Dl P Y 4 0
7 5 1P - Z- etc.
bass line for bars 5-12
of :l:EI: , T e l’:'_‘ = 1 e ® o b:'_‘ i e, be e, be
s B | bl b
i ! etc.

Where the melody falls on beat 2, the chord does also
(but the bass plays roots on beat 1).
Melody at A is top note.
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Med. Pop Ballad

Doce Presenca

J=62 Cintro)

(elec. pn.)

Ivan Lins

Se=——c——c==cc==c—_1=
: P -
(=5 7? fv | }q 4 7 r $ 7
L Anfy B' | Ewi  Chu
(bass) ,
A F¥w’ Ans g _Bf __Ewd
(%i‘ﬁ . =t == S
vVOoCa
7 #(MAQ.’ ) ‘ 13 $1365)
Pl ™ 8 Ewd e DAGH CEOW P
r'4 = "__t dr_‘ — f I-‘_ S —
(MAT)
Ch? 5 F#39 ; . 7
"Gt '’ F¥% A G FtwBls  Ewd CHIN.
! I ml p m— P — — :
= = R
13 B ™
Aqu ) D7( = G'fsus ) gg;: CMLA7 — ﬂ: ™0
S E—— , SE=2
= — —— =
3—1
B™ End G#™o
Am_ Aw Aw” FEwTl) Cué " ) e =i Ch
Iljl — I L PN <ﬁ‘ I_I | I‘9 1 "‘L g
—GL—E—! — ?#9% CH¥CH)
T e ) =
7 E._ C#1)
et ™y 8 ew " G
— Se=mr=e——e_ =
o ] ﬁ | 'I' a——




AMA7
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M g e ondr SO s
- o = ’= == ~ o -
C#(Meﬂ #13 F#iS(b5) 7 $ 7 + TR @
M
/G#IC#Mlq F Tusm AMA ] G MI F Mi B Sus EMA7 E1—3$U$E13(b5)
S =
- : - -
@uitar solo) E‘“"‘”’ g M -
D /ﬁ‘ %\ G#C#M“E A D Ens EI13$U$E15(bsl
| v 4 ?‘ [
] i. y £ ] dl ‘ iv
(brass)
2. wa®) E
End Cpt D CHY
- 1 DS. al Coda
N~—r (end solo)
b 7 4 7
$ Ema’ E1 sus Ef‘?—ﬂ A GJL: Ffw’ Buws EMA Ama’ Dma’ Gma’
T o o o
7 - ¢ poco rit.
13(#11)
Cwl Fud B |
—f of ¢ |
I

|
I [



75 [ ] [ ]
Dogs in the Wine Shop .. coma
Med. Latin/Strai ghf 1/8's (As played by Michael Brecker)
J=202 (bass tacet) A.{(ia G‘((ﬁa C‘f(alt.)
A I:ATSUS(/bL 7 G N ] /’F\ L/O 0
A 5> 0 b 0 12454
(add.)b ' )v (synth.)
ass) 1EYNth. (add 9)
S Eaw _ Ew B En
(ten) (on) = > > _)
w1 #
BMI“ D M I(add 9 A-{s " D MI7
#e : 2 —
A q {(add 9)
MI . ~A D[, N\l“ E[, M |11
—f———p5—
N~———— (ten. & synth, fills)
y (1) Y
B EbM' EbMIG/‘? WSUS/Eb
o - ) oz - o 2 M=
eI rih = b £ € T
Eby, ™" Eéﬁbg)
e e B~
b - = —— | by
G A B
Ebw'’ BT Abw Ew  Fém Fm'
. : . Dl bl. ﬁ P d : N i
(ten. &_?“ f{{nth. fills) (ten. & synth, fills)
C TM' Fm% Clis.
1, ¢ - J v - 1 Do = ——
F MI'((“) G/'V(zg
S U:/_\ L _— b
: - - L o7 — i‘) — . E ,./A\
 —

Fam'

f—~— | — o } —
|-+ |‘ C e _#:: o o
b oS, b2, =it —f—%
( r\_/r ('L'en. ‘FiIIS) M '
synth.) (synth,, ten. doubles

bottom voice)
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(add 9) y E
b, 75, G ="
Boma™ A I Bw", F%
- : be -
(ten) | El: 7(“;’
b, M m
B g B
( Solos ) (ten. fills)
D A'rs Us(b‘?) A‘I(alt.) G‘r(alt.)
L y 4o y 43 L L S 7 /e
It
C e Em’ Bwm’
y 4 y 4 y 4 y 4 y 4 y 4 y 4 W 4 y 4 y 4 y 4 W 4
y 4 y A y 4 y 4 y 4 y 4 y A y L y 4 y A y 4 y £
Em’ Bwm’ Dw? Am?
Il ll II ll ll ll Il y l' Il Il ll ll Il Il .IIO
1 1 7ok 1
ElDbw Ebm “Eb Ebm
f § g 4 ——
Gh A B
I, = =
i Eb7e Abw Em ,F#ﬂ—\
Ip] ) b D ﬁ j °
‘synth. & Pn.) G.(( I : (b5) (add ) G 11
alt. b 7 >
FIFm" “F Fm'" Bow', A N, ——
e e e, B A, E— b
) ET (synth. Ebﬁ:l »
Bm Ffw Ebm/" B
n I_ 6 H y i yia 7
' 4 — Solo on DEF; After solos, continue to G
ATE) G Talt)
9
G|Ebw" A% G “F “E
i I 11‘1 : :I'/' . lb bo*
(last solo continues)- - - (synth,) DS. al Coda
$ [Fledd 9 E b, 1
b,, 7653 U ¥ Edw
Bbma A GMI , . Bw, Fem___ - ~
: '“ — =
— 1 (tan fills)

Perc. plays 1/8-note undercurrent throughout.




" Med. Straight 8th's Don’t For

get the Poet

Enrico Pieranunzi

J =118 (intro)

AN
.) o’g,— “ ‘v"o 5, vJ:.
F¥u'! C#w/’ F#um' C#w/’
T 1l . #"_\‘ 1) b e
ETE — e g =
(pn. w/ bs. 8va) — # o
A I
s ia = : %
! \_/ NS —_— ¥
- 2.0 CH N FE.LT
F¥m Chnl Fem” Gw’ FEw'~4 9
%1 : * #._ ° % o #-.— .
e _p e — —
s, Sva) o # —
#9) (9 1%9) (#9) 759) t9)
. FFF Fo B o FE™ E® AW
/ l:—; I F : I
\.)\J — ; .‘_ID‘_. |{_ ) il = E
¥
Cm T o T Bu —~ II:MII T
ESSSSSSS== SrS==
I l | . C ¢ ‘_J"-.Lj o o ﬁ"
Awls) = DPY) Cu™ 1 Db C'3
ot be e | b
Iq '\!4\4 ID L 4 |
BlFW! D™ Guw™ G, Fwd AP
< oo "Ib" | " < -o{ — g D |
N—— ~——— N—r
7 Csus C AM|7 7 7
D%{/\A\g\l L L Em 4=:|AbMI 1 Ebw’ P—
. z == = be T el
= g i Ly I — Ql
b 7
bpar®? Come Ema
Cumin  O2 ) B B
1 W] i M M i Llh’( 1 | 513 {
S—— 1

MA1OCL T C oo A ICTATY

T Trmod Iner TP marenn s v am
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7 7
=N Ebma’ Ebma ¢ E°ma
O ? € ? G G ?
5o, 70 0 T8, ot s o
} i i/) I'I 1) u h—d I'V) | dl 4
\_/‘ V"
Fw” C*w’® b
SR e
et
) Bowm" =) An” Cw’ Gwm’

BMI7 F#M|q Ab MIQ(bS) Db'((alt.)

G Q(:5) C7 (alt.)
MI

y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

y 4
y 4 y 4

(+5)

Dbma’  Gm’C”

ElFun® D™ Gu® C7a) F wd A

g 4 J V A AR 4 g J J gy g 4 g J 4
y AR 4 V AR AR A

l

]

|
l |

GComa.  Emd

y 4 y & F sy J T s JF 7

MA
Aw®  Em'  Am® Em’  Cw™ " Chu™® T B GH
Ebma’
FI"™"6  Dw"
Féw" CHm’
, AN
Se=——or 7 7 7 ﬂ
(play to end each solo) Solo on DEF; After solos, D.S. al Coda
7
Ebwa Ebmy’ Ebwy £ g
g 7 9 A 9 F*m
© "6 Djx\l b DA"\I . G Dw'
] ] . Y | |
s e R 7— ﬁ@%ﬂ%—l
I'I "4 ly) I'I V I 4 & | |

(rall.)

r .



7 The Duke Dave Brubeck

Med. Swing 7 ey 7 5)
G AZ) A /C A7.. F/MA E bass E/% An'B’ Em AMI7 qu Fw'’ BY

~ o prsm——

g : ) T — T
by 7 baaa? . :
Ewd Do Cw’ B’ B’ B Amd' |'D7 DV °D'G” Cw
S— — Y T b#s z ﬁ :E
—J—iv re v o o o 1 o 7 - T

| |
o/ Y
I 7

|74
A

ﬁE”‘*‘”) 7 T69)
Bl Fma’ Em’ D " Cwd B’ Amd/ G Faw’
. i 7 Z F——b : I

Vi | 4

~N®

1N

L—23 —
(5)

65) b
OWG Cw Cu'FT B’ "C BWIARG

(b5)
Q 13(411)
MI7 FMlq E'_bSUS Qb

G
7 ‘e o ()
C CAQT - EMAE Pase E%Aﬁ_? EM|7__._- AM'..( Dw’ Fm’ B

Ebma’ . Df’M{ Cu?  Bw’ Bbw7 EY AbM,?" D’ G7CMA7$
I ./J [ i 1

1 rL 1 s = _‘-, _ 'qi
s°|°s"r|" 4 Qe+ 7 707 7
DICw F Cwy F*wW'B’ Em

y 4
y 4

y 4
y 4

y 4 y A
y 4 y 4

Aw’  Fw’ BY

y 4

y 4 V 4

1, (b5) 2. (5)

Ebwd DPmd Cm” Bm” Bw’EY” Abma’ | D’ G Dw'G” Cma’
(Bbm” Abpa’ G’ ; Fm

w Dmé Cm’  Bm’er A

E|lFW/ Em” DwG

ll ll ll ll y 4 y 4 ll ll y 4 y 4 y 4 y 4 y 4 y 4
AT (T e g A 6 7 7
DwWw'G” Cm’ Cw'F’ Bbwm T A Fw'  Dw'G’
l’ ’l ll ll l’ ll ll ll ll ll ll ll ll ll ll ll
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FICuw? F** Cwd F¥wW'B” Emw" Aw" Fw' B

y 4 y 4 y 4 V4 V4 y A V 4 V4 V4 V 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 V 4 V 4 y A y 4 y 4 y 4 y 4 V4 y 4 y 4 y A y 4 y A Il

(+5)
Ebnd Dmd’ Cm’ Bm’ Bm’EY Abmd Dw'G’ Cmd'

y 4 y 4 V 4 y 4 y 4 y 4
y 4 y 4 V 4 y A y 4 V 4

y 4 V 4 V 4 V4 y 4
y 4 V4 y 4 y 4 y A y 4

Solo on DDEF; After solos, D.C. al Coda

Q ((top note of pn. voicing) )
N ..

f 7 : r—l : 5 a (e L& JI

Em’. Cmd (MAT) C_ B

G. E P Py Em. Dwm. “E 7] Aw, G#d'"'

. % - § o’ ,) C , ﬁl" /G /F '——_D ] Cg AM'

" (bs) '
8va----
o 9 —_ o
£ £ | > — & e ps

__F_ f
= e = = .
i—
g
alternate melody,
bars 5-8 of .
(chord rhythms 'Follow melody) —~, be b 0
‘9 l-\ . ! | o E | Vi
y .« } L4 Vi Vi | | 4
[ fan Vi ] Vi Vi 1 4 | 4
ALV Vi | 4
o |14
sample bass line at
% Cl o —3 1
. # el P4 ~
T e o4 A . P .d i L I
-7 D 0 ! |
7 Vi — 7 — 7 -
L—
L—-3— 3
[1. 2
p— L
1 A ] | T o
Iy M - ] y ) Iy o ~
I vV yi é 4 b |24 vV 7 F
|
L—3 — —— smm——= — — 3 - —

Chords in parentheses are optional.



" Med. Mambo

Horace Silver

A 'S A 1 A [l [l ' } A A 1 A
1 N1 N N ] N ] I ] | | N N N ] N | | |
| 1y 1 1 1] ] ] |

I ? |
A~ / A~
P Y Prenm
N’ . . A Y

Bl’ (#5 EbTen \Bb”(ﬁg) b9 L’B.l’.’@) b0 \Bb’(ﬁg) b7
m_

| )| I
yi Vi VaRy)] Iv] 7 Vi | J P
14 1 14

(bs.) ! ' (etc)

Qﬁmﬁ;@ B gy B B B gy B

N ¢ ~—
(trp)
49) 7(49 E'f(#‘”
B E™ BT E Bl e BT ¢
© - ~——¢ b 056G D €
Swmg,]AMA_{ D‘{(#ﬂ)
d ! ; ] B et G #o @& g
(bass walks) i
Dbwd Dw’ G Cwd Cw’ F™ F#™
PO _‘ﬁ] i‘z‘ = ..E, \c n b v

(#9) (#9) #)  (#9)

F#9  gman T E"‘*‘” D7 EY C7 C#‘r Rb™*9
2

v = [ ]
~ b
1”4

pO

(#9) (49) G9)

B[,‘I(#Q) B‘T(#?) G#‘I(#Q) A‘I(#Q) F#7G7 E’ F7 D‘I(#?) \’ZD T+9) Dl’M A7
s

| L1 a
b "E' g Tw | ] | == EEN
Vd o7 f
B| Dbma’ G Dby G
. - —— - € IF:‘ ‘ ] =
J ‘vr») | = = =

Ghma’ Gw’ C’ Féw. B’ Emd  Ebw’Ab
rd —— ﬁ1 .. E _II ! == !111_
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Db MA'r G[,‘I(#ﬂ) D[, MA7 G‘z’(#u)
| — — [ 1 ‘h' v'
Ghpa Fw™ gbmed  Ebw™ Ap™o b7 e
: — = -‘-:L; Iv' 2 -
C| Abu” —_ Db7?) Ghua AP RS Ebm’
I —— ! e
' d
9)
uBMI.’ —3— E - AMA7 IAW‘GM
# ? 7 i %iv E ! } 'i " - 1 -
D Dbma Gh™m Dbpa’ G
,' I - [ J i s _h' v'
b T Fa ™ bmeaézEb T5) A pTie5) by, 7 7 AT
Goma mw B WA DPma" EPmAY
€ ' :, ) T
- Solo onBCD *~ ~—
Take Coda One () to end last solo.

1 (5) :
E[, Ml7 Ab'ﬂ%) Db MA7 EW#‘?) E[,'/(#‘?) D‘I(#‘?) D[,‘((#‘?) drum fill
Ay Sy ——— D} N - - - |
Z 477 i i #LJ/—(—‘HV 'y’ V < ]
end solo DS. al Coda Two ()
@
h N
| 0T B rd =
LJ “l © *
o 477 e L
9 g | Do
El’Ml Ab M—I— . O S NC A
Y2777 1) ) 1) ) 1) N rd
7 4 4 4 7 4 ) > LA
s.w/ pn. 8va b) (pn, 8—\’:1 b)

(bs.

Mambo swings slightly.
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Med. Mambo
3 D) Ecaroh (Harmony)

A Tacet ] .
G 4 |
)
A (Mambo)
/
I \—/ g il) #‘ -‘_ 1_ #‘ _‘ T -6_\_/_6L
(ten.)
Z
\_/
(Swing)
o/
74 - '/45 1 = 13 o - # | — —H
)] — : Y
[ ® ) ‘_"’ bf —
—— 7 .
= 0 i
~— v D I,_J. l)g
1 ’2.
1
| AW ¢/ . L 2 I b |
D [l o] 1] 7 L l l L2 » ] b
. % -©- - #EE-‘-
B Dbma’ Gh™n Dbma’ GTen
A | . ﬁ . I l
0 [
] = ESEEEEE S e e

Chwa Gw C7  Ftw B”  Emd B A
(4 5 ol — ﬂ | — 1 :

R v e ge " oo
DI’MAL Gh7# Dlei G
,jiil}j EEEE : '

- o 5 4#; - ¢
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7
Chma' Fw™ BP™  Ebw™ AP Dby 3
rd
[

° ’ ¥ & be h;: e > ‘]L\_jg' e -
C| Abmw” I » Ghmd AP™®  BbTS  [Eby”
S e L S ¢ g B0
7 Halt)
g&“ p——I E™ Amd Aiir-ljﬂ
o ‘ ]q'—#—w— u ﬂl"' #® o I " *hi -
D| Dbmy’ G Dbpma’ QT
— = —
—#) oy e g e a—" #--Jh,- &
1
G[,M A7~ - 7(b5) BW?’$E1’M7‘"5’ Ab‘((#s) DI’M A7 E[,MI‘I A[,‘r
_’—j_,-—J o be bF - ‘_ —— = :
Solo on BCD -7 T
Take Coda One (@) to end last solo.
QEl’Ml " AP Dby Tacet  (drum fil)
e i i f [ S— : 4
(end solo) DS. al Coda Two (%2 )
$z
v e I S o __* “

Mambo swings slightly.
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Equinox

John Coltrane

?"“fwl'“ﬁ“ Clntro) | (3x's XSwinging Iac'ﬁtem)) hm
e e e
+ & |° *s | ¢ +F J ;Sf
C. (C#w) |(F¥m) NC. (C#u) [
2 2 = ==
(bass) “ —
KIA
= Tty = —+ )
(tenor) TN~ hd T S~
3= == — o
(piano)|| < - & i\_/E o e e i\_/E
N.C(C#m) .
: : ’ N\ pa A\, i J
(bass) o o
o_6" <€— ;_J _6° P
5 S =c==r
(add #) & i\_/i i\_/E
F#Mlq fMl/‘? E_\ N.C.(Ck#Ml’




e J = —— =
I:: ’g,ll % L
= : o
= = = dF d_|e
A3 G, GETd) | NC. (C*m)
(Solos )C# 13
B Ao~ Lo L2
(bs.) — \—
S CHuwP AP
L ) =) o I SRS
) ' L = x
$#1369) C#w®
AP cfy\ S DA SN
=21 :ﬂ
— After solos DS. al Coda
(repeat before taking Coda)
o .
'\?v  — — il Pe— =
o D £ § & % QJ: %j
# # (CHP)
NC. (C)_| A% GFLGFTY | O O
',l .IJ J. I |

Head is played twice before and after solos.
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gl;g;% by Joe LaRusso, MICHAEL BRECKER




Escher Sketch

Med. Swing Cintro) (A Tale of Two Rhythms) Michael Brecker

=155 .
n | .ur.)xl ><| xb xl- x| xb YL (FMl) | o, T £ £ o 4
1 D bLAT ) | ) |
- = = [ S —, p .
ANIV O )
(ten, 8va b, 'sample fill)
(Fm) _ . T
- - = s s / P—
] - F [ yJ «
| = )
(FMI) (snare)
. o . | JLLI)
7 C e / | =

Med. Funk ' |

Al

c ==
S===ci =

[ £
. 7 7 7
. g ‘ - 4 * % on Fil
(ten, loco, melody)
S - E—F— |
e A - £ [ [ S—
1 . 7 \) L, - . T Lo |
. - = A7 ten fill €
-)(h—r— - - ' '
)~ =7, -
o o & &
(ten) — -
A A ': 0
+——— ' - L Leey,
J (synth) M . . — :

J

| 1R

(unis.) agl e _o

Y
i
E
R

I

V.S. (turn page)
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B 2nd x
~ = I N ) —_
¢ (synth) ~
i 1 b
- 1
o o o ;_.‘ o
(ten, 8va b, w/ bass)
2nd x, drums: *
L xr.—j - 2 he
| ) M i
- 7 JW = = Z !
pummp—— 2nd x I7 . q
I
[ S— ' (he — - & l
.—‘_“
— —~ 1
I"’ » .A' > . —
’

A = u

C (Tenor Solo)

1N

¥
R
)
O

Bom’
e -

i r
(drums play heavier backbeat for [C])

7

g5
7 749
1 . C.MI . _(C (#5»:

—
- ] I = i !' = » [
r X3
== (end solo)




NI

e}
11
N
<
e
1
ly
1]

tenor solo continues

N .CMA Bw’

(b5) (5)

EMJP

N' II

oo
N
\

—
[5)

Till cuel (+5) A C
Cul ___BwE A " “xe DD
l’ ll ll ll l 'f /~ ll. y 4 /~ ,’ . y 4 /- y 4 / y 4 /
5 o Solo on@ takeB On cue’ endmg to end last solo.
n cue G
B’ Aw’ D7 G  AC G CTCH)
ll ll II ’l l g l y 4 / l I ll. /~ /~ ll. E
" (end solo) DS. al Coda r
@S Tenor solo continues ) “
Bow’ ==afTE%5 - Pl .
— = ! | = . - ' b
(synth) |4 L P e, ¥4 ’ <
Med. Swing Brab
2= (Fe Dwm’ Gw’ Tas Fe D’ Gw C"
E ; —
fh L = o )¢ ¢ dl u'; I Y] rd [ h o |
{‘?V " T [ 7 7/ [ 7 - [ r ‘ - 7 ]
(tenor 8va b, sample fill) *  (begin to fade)
FEOF O BS BT R DT Gw C__ Fud
‘—F-—‘:‘r 1 - 1 ! » -_.A
-~ & 1 - v (@ -
(A’ /:\Jl’zw.r Gwm’ . Gw’ .. C?
—#'_ ._h. i z . f' S — o P— i ] - F'gf =
= ——— % (fade out)

Tune can be heard equally well as 6/4 funk or 12/8 swing D=

Time signatures in the chart follow the drum pattern. Solos may shift in and out of the two times.
Parts marked '2nd x' at B are also played on the D.S. (except drum break).

On the recording, letter D is in Ab minor the second time and is 8 bars instead of 16.
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Escher Sketch (Keyboard)

9 (Intro )
. Tacet

b A" 7 "

1 P

e ]
A —daas

Med. Swin
J. =155
Aol

91

NIV
)

(Med. Funk)

¢4 o ¢ 44

(gtr,8vab) ------ S

~
~
4

Al d-5

-4

|

ﬂ'q

O O
.Y e
| e C|
— o

Y _Ld
Nl N
o] 9]

S e 1 LY
Lt L

v v

(gtr,8vab) - --- l

2L M—

f)

ILL




Bb Ml‘i’(add 1)
Cl (8w o o
- - _ 2 ‘[', z f -
| |
B[, Ml'r(ada 1) C M I'((add 1) (cj(ig»
A A A A A
- g ( ‘(

. L e F o o
|

N

N
— >
— >
—N\| >

- — Cm’ .
ferpp i T " i —H—F
(sample gtr. comp, 8va b) (etc)
[Till cue ) 7 T(49
Tilue] 9 Ay Gy Gu D D( ))\
) Bl A A *5
(Cma BWwE™ A B A A
1 T & J%ﬁﬁ::%ﬁ s . =
R & © ] ¥ i
ﬁ Solo on |D take 'On cue’ ending to end last solo.
On cue] (+5)
b 9 D7(#5) FSUS C7 79
Bud AT Gus /Ab@ e A
EESEE=cS L d T aT :- g
' i DS. ol Coda
$ Bleﬂadd11)
A A A A A
= s Z 7
| i i i

Med. Swing

Elx- Tacet till end

i s o d ad=
7 | maeT




.u.l

Qe
DA
N T
q)
am)
N’
<
O
s
b
v/ .
S 0
— o
.houp ool |
% . o lo

=

vl

9 Cintro)
Tacet

49

Med. Swin
. =155

93

(F_Ml) .
=

(Med. Funk)

o

_P".

=

[J

.

.

}:_F =
=

See” |

T 'q";ﬁ‘

rd
[

¢
[

[}
7

q‘_

=

| rd -
<
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Bow" Cw (CT
M A A A A A A A A B gA A A
— A . o »
i rd rJ Z rd rJ v rJ rJ rd rd
<« [ P [ [ 4__' <€ € [ [
jassend
> tee  (Cw) LA A
V.P{'Iﬂf'h'# |=7. I - r I l%l}
€ ot b € € ﬂ[ € 4:
[— ' (;57 (;b
9
7 R, T5) = A Gas. - D)
A A A Cma BQ'“ Ema” LFBb AEDe-
S e =a ===t "é.fzv':-z- == o
G © @ @ '
Db
Dl Gw’
. ~— ] _ { - i — : .;l. 1 -
— i =
(sample bass line)
Gm’ - —_— Gm’
L o° ~A__@ A, - - O
e L = oy see it NT 8
= = ~ ST Gete)
Till cue A v 7159
7 T5) _b Asus 0 C/ GSUS/ = D" D (#5)
EM’:‘, . . Bw™E" 0= 1o o BA ATE T 4
=g vy iFg =t - :
T © /
Solos on [D]; take ‘On cue’ ending
oo b b to end last solo.
v T65) ) = G, B, Fus. . c7CTil
B A G MG SDC R
AF) 174 0 I I 1 £
| :/JJ /1 071 llll # "‘é‘/ | ll-/- . i:;ﬂl bh
= > DS. al Coda
1 EIMed. swing
%‘? /‘"}'7) A A A A A, A A m, A o ATacet till end
S e e s S e T Findef =
J,




" Med. Latin Eternal Child

Chick Corea
=128 — Dm B
y WAL — D Dw’ Bt Alss
: —— = —] e——
§ J T - ji%gﬁ . - =
(pn’ — 32—
Z ; J J ’Q‘: T e —
SR S — — o
7 7 b 7 7
NI W e o M &
=== —r— =
SR e s ==
— | n ﬁl he L P — —
=85 “ ' ==t
p— "::‘—Jv S —~— |
E’ G 7 .
B _, OB A, NG G
NS S— -—‘_ﬁ‘“ = hr ) ~ = ‘:‘_j h—.J— ’_‘_t
debd ) L e
. g T
P vV 7 r 9] 7‘ [} \_,'
Bom G
y 7 “Db 7
P B B D P A E
= ~ 4
—‘]7- ] = 5 —— _‘1_ ™ o® 1‘44 g 1' ’ .
— 31

| A
—e o—F I A W yi & WS ]
—  —m X 2
\_/ - l| S —— u
DMI/ A7 Cm G A7 FpyMAT)
” - i 1 | ﬁ —— — 3 —
»> o o ﬂ.‘ = I 5 ]
J ' ' i # = =
Gwm Bowm
/Bb —3— A7 DM| /D N
et —* T %23 T Solo on AB. J

5 ERSSERS

After solos, D.C. al Coda



GMI 7 7 o Fma
Eees 3-Lj!q,- S e e
(gtr. 8¢ sax) ' G}
v
— L o T . Bwm G
_ﬁ—a:- — “_1’ b AN Fp— -
—eo— 8 - ~ 4 —73 ,
—— 3
| 3 —1
D AT Cwmi Gmi | Fma7
7
C 37 /E /Eb G/D //DI A} # —3 |—3g| G/
— —37 3; | 1/3_1 CL“ l p— 34 B
g ‘fd_jid;dﬂ;f“l I# FErREErEy SiTrEs
Gmi 7
7
B, A 9’;"1 —
o s D -y . &5 |
+_* LA L o=  (on) for o s
o o GMI '
i o7 o} F—:fm =uru_—— —
_‘l__i- —-4 m | _—J[—i-‘dja‘;_—.—‘ \‘[jl 1 =t :;:‘-z“_-
(gtr. & sax) Bbma? -
D| Dm 3 T —
—3— —~, o
= ~ o (pn.) C v
D MA/ e
& Y E‘n Y-
D (aCid sax) BEM;
AO M D A’AG/\
: !,l VA :I )
Du — Abp 79 A}B
AG 0 q_qL ! o 5\ ﬁ/ﬂ\\ - —‘EF—
= ;; — 1, o o P
rit.
o
Sa’é
. - /’-\\0 L p= =6 )
‘ | + G A
S, \r lE RS A7s c |pww
/’: o : b P: i :L) :’8
e o
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Photo by Herman Leonard BUD POWELL




Med. Swing
Al Cs¢

Exactly Like You

D‘?

Lyric: Dorothy Fields

Music: Jimmy McHugh

7

) =
GRS . : e
I know why TI've wait - ed, Know why I've been blue,
(G_'{’ C#7 Dw’ G . ;
. 7
G I /. C Dn' G
— - -
- - - _6_
Prayed each night for some - one ex - act - ly like  you.
6 L q L
C 7/ D /.
— . >

Why should we spend

G’ C#7

Dw’

mon - ey

G

on a

CG

show or

G’
7.
N N n
No one does those love scenes ex act - ly like you. You make me
6
v 9 6 (AMI/Q) .
Bl Fmd B C /.
H—@ 7 ~
il —
! *‘
feel so grand, want to hand th world to you, You seem to

Dw’ ___Fm

|6

IG7

Ew” B

Dw’ G’

un - der - stand

C|C°

—

7/

each fool - ish lit - tle

scheme I'm schem - ing,

dream I'm dream - ing.

D?
f

T n o
I

Now I know why moth - er taught me to be true,

(G'; C#7 Dw" G . .

G /. C Dw’ G

|
— = - |
o 2 - <
) ~—
She meant me  for some - one ex - act - ly like  you.
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Expression

John Coltrane

Al Abwmd Eme Ebma
4} | , o hpf & h._
_ll —r e 2 Ig | y i i =
o (ten) hy L g— — 3 fill ----- [
7o) 79
uG.MA ,BMA7 ,CMI7 G (#5 o
i ——— rd A r—7 77—+
- ' € YIWAARAL y A A S d—)
~ Fill-————---- '
Te1)
CMI7 Gb A b AMA7
’ = re rrr
Vi ”  d——" — - L — S/ ——
fi nh------- - — H ==J =
b 7 bk
Boma Gma’ E MA Gma’ Bw’ F#13
'_.# P— '—'—50—-_,_- -
1
Alss
A 7 33— i
MA " % -,]o_ —
i " - K —
Ly — extended fill ------------- J
7
Bl D JHB,I’M/’,‘ ] Dmi |
e gt e e :
1 - ! ] 7
-
R4
7 E®ma
BbN,\A EbMA.{ M AI’MA.{ i F MI
_"_blp_ 1 }’ T | r
— *fe—o ‘ =
y 765) bana’
Cma Ams Coma &@i |
G : —‘l ﬁe £ 'b'o i”' !L — il_
_‘_
Flas Flamt
L y i y e — —" — — — —
extended fill - - - - - ————---"-———— o]
fine
C (SO'OS open ) Tenor line written as played-- rhythms
B ] approximate only (no steady time).
| — 110 T e—— ] Tenor sounds one octave lower than written.

Rhythm of melody on D.C. is rather different
(highly interpreted.).

After solos, D.C. al fine.

©1977 Jowcol Music. This arrangement ©1991 Jowcol Music. International Coovright Secured. All Richts Reserved. Used bv Permission.




Falling Grace

Steve Swallow

100

Medium Swing (in 2) -
bl D
(Al A . "Bt —Gm
o T — G
6'5 E M
7 < Ew D’ F
Fm Bb « F# T S P
o L~ S— I P—— ! ud 12
T Mgy — :
C 7 3
E,_ _— Fw Few™
i y
— s — — 3 —
B ~ Em A’ D’ Cmd’
—, / —o z =
, 7
b 7
BICw' C#¥7 i o E
S I ] ) L Y
3 — g —1 L—— 3 —
7
E MI‘Y(bs) A \ DMI7 DV
— = 2 4 - i =
Inssameemeeneeet’
. ; by, 7 b’
Cwmi F . Boma | E MA b
€ g 7 7 ! d\/\__/ AN ? —
L-- _—3 — 7
(End ing )7 Dbma’
Abma A
be b s
2 1
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Med. Swing
J=184

(intro)

(trp. w/ ten. 8va b))

Filthy McNasty

Horace Silver

| .
;l D . P — — g .7/ . P - = { Q/I .
ANI V4 )] ) )]
o B
Ab3 A1BRHI3 £ F'3 Gb13
t
o \time )| = e b L)oo L ¢ J—) ) |
*LD fo of - rd | I ; rd - rd 1 rd
’\@V \ WA [ D — . [J [ [
o (top note of piano Voicing) ~—
ES=s oo = - £ 7
= ’ ‘
T Abfs AfSBHS A[,15A13B|,13
765) bQ b5 b9) ¥
DN\I G7(#5) CMI.{( ) F-(sus‘ Bb ¢ ) Q { ) Q -
. 7 7 _‘__‘/_0(_‘_‘—#_# 0§ -
_I( ¥ ) g ¥ 1) 1) D)
[ Y 4 4 Y
<Time )
A b
g . ! rd 7 4 ! ® rd D - ? 0,
[ 7 ) [ 7 ) ¢ 7 Y
—
B £
—# e ¢ ) | ¢ ) be ¢ Y —
[ 7 ) [ 7 [ 7 Y
B B
h 1 1 ” o
. . —
@ g .f g ‘~ s .‘_/h_?, I &
13 13 13
__ Bb7 gb A break------ 15
—> 7 da y 4 y i y 4o y o Y f' f £ s al('
f | [
trp.
A . ___ (teﬁ. e |k) i :@»
e S g (et
N
A break----- L p— | break------------p------- - !
) ¢ O} o rd -
y 4 [ 7 i R I [
e

©1961 Ecaroh Music. Used by Permission.
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Bl g
. Till cue! On cuel .
rp.
Bb F.7 Eb7 Bb.7 F7 N Bb.{ (terﬁ. 8va b.)
7 |
Take ‘On cue’ ending
C Bb” to end last solo.
i e | 3 - 73
Se==2CSc==m SE==2= 7 58F
4 L L
= B
| *—
%:‘;’:E“..{{q—ﬁ—t,”zzv) — e s D
' 7 4
F7 (ten. 8va b) Bb7/D Ebé E°7§b6
- Eb7 s S ) TR bredkeooooe |
—H | [ Il"" - ﬂ‘ '-/A ™ ¢ ¢ o
4L‘ - [ [ 7 )
— P
i DS. al Coda
o, .
1 — — > ) P ] — — > M
@ [ 7 . [J i )
J
Ab3l AR = E13 F'3 Gh13
- 2 l{/‘\l{ A A - : 1 l, J
fos— " R— (3 - (S —] (3
x (t}op note of piano voicing) —
trp.
. o (t:f:. 8va b),‘ﬁ
i 1 QE ! ﬁi_ o= = < F
Ab3 A1381,13 Ab?3 A138|,13 BF’(*’ 1)
+q
Lo I)le A

b5 T(+9)
5 ET 69 Rb™* l. i

rd

|
| I

Fd
[

—\

[?Mfm GhY) Cm
e e

1)

rd G G
e ’\

)

4

I 1)

4

4

Melody is played very non-legato by horns. Coda sign in 1st printing was placed three bars early; this version is correct.



103 500 Miles High Music: Chick Corea

Med. Latin Lyric: Neville Potter

4= 148 ey Al 7
C—

M . GMI7

* v rd
e ¥ [
NIV =y
J > el
Some -  day you'll look in - to her eyes,
7 7
Gm ——s—  Bbma
¢ .
€ [ o o> 7
g S —————— —
then  there’ll  be no good - Dbyes, and
765) E‘i’(#?) A 7
BMI — M
4.1 3 — - _
L r— -
— e — s ——
yes - ter - day will  have gone and you'll
7(5) 7
F¥m e Fm -
y — —— : —
— ]' 1 9]
; ’
find your - self in an - oth - er space,
A | s I ——— AN
D e = - {
— L (o) (o) - ram
J
Five hun-dred miles_ | high. _ N—— 2.You'll
Fu) % M B
M) o8 e | g D] #5
reax 24 o N
)9 ] ) 77 7 7 77 7 7 y A A A
7 S S S S— R — = y A i i 4 y A i i . y A A A i
(bs) To end each solo, play Sing three verses, then solos on form,
last 5 bars of melody. After solos, sing verses 1 & 3, take Coda.
(2nd x:)
Slowly
(o) -  J— Y i
C S—
fl (instr.)
high. CM' b v NCI?
— APma L = .
D 77 g 7 y A Sy S 4 - -
< y A i iy 4 y A A i 4 S — S ———

D107 T 4hhn AMMereatin TTomnd Tner Toacomn® o cen
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sample bass line

for bars 1-6 _c;‘F [Al: GM|7
EMI feo- 2. o o £ prm—— ﬁ-— e ——
: : : e e
. A l :
— N’
—
7
BbMA "o o 2"e o
[l e ™
- b E’F;

(2nd verse)

You'll see, just one look and you'll know
She's so tender and warm,

You'll recognize this is love,

And together you're on another plane,
Five hundred miles high.

(3rd verse)

Be sure that your love stays so free,

Then it never can die,

Just realize this is truth,

And above the skies you will always stay
Five hundred miles high.

Solos may move into double-time feel samba.
On recording, piano plays an ad lib. intro
based on the changes, and the first verse is
out of tempo for 13 bars.
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Flamingo

Music: Ted Grouya

Med. Ballad Lyric: Ed Anderson
N AlFw’ OwlGw C7 Fm’ Bl"?rgq
,f?b = —— = 2 "g b ——— =
Fla - min - go,___ like a flame in the sky, Fly -ing o - ver the
7 7
DY Gm’ C Fwe D7 Gm' C7
S —— - < =z
is - land to my lov - er near by; FlE_l -
Fma’ ‘DM'7) Gw CT7 Fw B
— 4 ‘f }' DO € —1 —
min - go,____ in your trop - i - cal Thue, Speak of pas - sion un -
7
Db Gm’ C F° Bbwmf (B")
€ > - -
dy ing and a love that is true. The
W ;o
——] —f > — |
wind sings a song to you as you go, A song__  that 1
B B, GwW™__ C’
hear be - low the mur - mur - iﬁg palms. Fl.’:l -
Cl Fmd . Ow)ew  C7 Fw B
e ——— — ——r b —
— —
min - go,_ when the sun meets the  sea, Say fare - well to my
7
Db Gw C' DOm" Gw” C
f [ |
rd - | |
lov er and hast - en to me.

©1941 Ten}}_)okl\fiu§ic Inc. Renewed 1969 Edwin H. Morris & Co., A Division of MPL Communications, Inc. This arrangement ©1991 Edwin H. Morris & Co., A



Fly Me to the Moon o

Bart Howard

Med. Swing (Céw’ F#)
7
A, Aw Dw, G’ Cmy’' C7
ANAV4 - ) P . i - - I Py
N e_—_o A7
Fly me to the moon and let me play a- mong the stars,_( /G)
7 b5 7
EMA . Bm™ I E K Aw’ A7
—— b g >
< :
Let me see what spring is like on Ju - pi-ter and Mars— In
(Ofs DM';F Em
7
Dwm’ G Cmd’ Ew' A7
7 i_/ N Z © G-
\___/ N
oth - er words: hold my hand, In
5
Dm’” G’ Cmd’ Bw™” E’
P J /\/ \_/il : — G -
oth - er  words: dar - ling kiss me. ~— (CHw™ F#)
Bl Aw’ Dwm’ G’ Cm C7
MI M [ MA
i [ro— I " y pe——
_?- ) *I N . d J [
l ~— s ___° .
Fil my heart with song and let me sing for - ev - er more, (&G)
7 b5 7
FMA BM|7( ) E AMI7 A7
0 ) ‘{ - [ 7 |
‘ J -&- - ﬁ.‘_
You are all I long_ for, al I wor - ship and a - dore. In
D Dm.. )
(% = F

Dwm’ G’ $EM|7 A7

yA s AN

v‘

oth - _?r words: please be true, In
Dw ¢’ C* Bn™ E)

7
-G - ©-

oth - er words: I love you.

$ Ele\A7 DM'T G’ CS

— — - 1
) S\ i =
true, In oth-e words:_____ 1 love you.

Originally in 3/4.



" Med. Ballad(Tt—) " Forever

J.=54 F (add 9) Db 7‘#“) L) L]‘Ed‘che Gomez
: b : v; P: VF ')?‘_
(strings) ! J
Dbma’ F E E
PELC) B T 2
[ £an ) I. I{) I: | |: I{)’j: i: ’. : :
) * Ud 2 % Qﬁen,)
Al A Ay TMAT) A’ Ev’ A™
. .\/ ) = : ]
(MAT) F
D Dm G‘mtn F QMAT) F M /G G'{(be)
X ] J ] I O < o ¥
N——— L _.J o o - -
Aw’ AmFAn An’ Ew’ A™
~— <" \_/ oo
? g Bul B
Dwma i Bw™” B’ Gma F °F
" \.\—/ -
(MAT)
D DMI7 _ G‘(M) F MI‘?(MA'I) F Mlq Bb1ssus Bb13(b9)_
\.\_/ . - B 1/ J _‘l_ | [e [+ ‘ ‘-ID_'::
‘.\_/ v ~ N
\ ? 13(+11)
gB' Eb/MA - C/w_\ ) | F
- - == ~— .\_/‘ * l:a;‘_.:
Abma? Bb3, B3?  Ebyd F#3 . #1309
] be® [ ——— S
» DF“ 174 Y [ | . . « u, =
- F R §
Ft G’
BMAq /A\# ] G#Mf’ F# .
: go: — 2 ebe??
’ | — | w4 S “—ﬁ_



T5) 7 9 F
LF.MI Bl’,sus \BW@ Eb% 1 Eb? ' G™
%4 . ! P— F o - N g
) i
. ‘ ) hf\/"- - . S — ) )
Till cue On cuel
F
DMI(MM)IDMI.( G'ﬂb?) F MZ(MA'()F Mlq G G'r(be) B[,135US BMSM)
e e = j £ obed]
~—— Ld SolomBC; —  (DS. al Coda)
$ 5 Take 'On cue’ ending to last solo.
79
Bl’ﬁsus B[,13(b9) . C Mﬁ C MI?(MA‘I) C ﬁ,“‘? G M|7 C
¢ ) ,LEEk bfe™—e S+ ; T
(MAT)
(MAT) ¥ )
ot © MI F}MI Rb7™ Aﬁ/\l Abu?  Bb'3c BB
%b__ﬁ{ /i 7 ‘l. J _\/ I\-/ 0 € o ¥
N— N——
9 T:9)
Cﬁ'\l,q_\ ) Cpiman Cﬁ'\' ) Q W’ C _
O N - 0 N J. - e J @
9 9 Dbmy. D
Fnd . OW™7”Dw’ o B A A
| e I'I il. | | | 1 )}
<
(MAT)
MAT) = 7
F}N“ lE:MI Rb7 A Abm® B3 Bb’3“"’”\
e @ f T Nt : £ ‘Jﬂ
= R ~— (Vamp & fade)

Melody is played with some variation.
Drums are very light throughout.
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-

Photo by Tom Copi MILES DAVIS
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Med. Funk/Ro;t: Freedom Jazz Dance ...

H | o — ! ¢
7 ra—e ”— - -
By, - ©
NC Bb”
\ - - 2
, T e * be .\ l—+l Lle | p -
Fre m——— - ] ? - =
(bass-optional; or play on B*7 (bs.)
] 1 \
7 g ? 2 = = —
NC . - M
e ..l?D_L o IDD_L = f l"—‘$ J’_'L ¢ l J} -
(bs.-opt.) ~ (bs) (opt.)
(
g i - e —— X 1 L:F)
- e r nji_| o8 5 : n be =
TL A T
NC .- o~ B
. O - - _l _z_‘b . ' J"_-
NP S-S hpht e ke Tobe | be £ | Tfbe
T b F _I’—F I o~ | —]
—— —— 33—

= Z 2 = - 2
Rb7#9 —
. e 1h e bl [ T
e ) — ) Solos over Bb pedal (BW) mdef
After solos, D.C. al Coda (take Coda after repeat)
_$_ Alternate changes for bars 9 12
e 1M e “p ety
). ) - A 2) Fw" F¥w" G Abw" M}F B/F F7 B
)g y e y i iy e f' vﬁolr‘ -ﬁ’l’l’llll
[ y 1 |4

Head is played twice before
and after solos.

Chord in bars 1-8 may be played as: Bbatw, 8513(#11) B, or BbTas™”
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Friday Night at the Cadillac Club

Med.-Up Shuffle

Bob Berg

=190 ~13
(2 G5s (ntro) C*° B B'S  CPusC®  BHEBH Cly
figur% > ® i P - l P - l D - P ¢ D(“’X’S
e = be—a bo——o j
(bs.) (sample bass line)
(ten) ﬂ
g Y - . - Y G
)] 7 b )] [ ] 7
h R “Rb13 . -
C»” Bty BP CPas c”?
¢ v J? - l P - l J? -
g—:ikll ll ll Il ll Il I’ Il ll Il Il Il
ﬁ _—
1 1 ] * ef ] i { -
_——Ibdl .q‘_ o : i — ‘/ —— :1.,. ﬁ‘- -
Dl”13 Db13 C135US C13 © Bl’1ssus Bl’13
). D) I ] 2 y D - ] -
Il ll Il ll y 4 y 4 y 4 y A y 4 y 4 y A y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
ﬁ 32— r—'_;..?: —3_
— ]
i L -/4 m :/ Ci i D TN :L;' D, S m—
a0 — I D o r S
1; o C13/ “ A Gh*3 —y 7 FL% “
CP s Gh'3 13
sus
D SN B AT A S
y A y A y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 y 4 y 4
y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
— 3
{ ] # I ——————
: 071 )] T 1 i 1. % 1 ll') —1
e ki i - _b‘_ﬁ‘_ R
Eb3 Eb13 D3 D" Db*3 Db*3 CPs
l. P - l f - l P ¢ o
y 4 y 4 y 4 y 4 y 4 y 4 v 4 y 4 y A y 4 y 4 I
y 4 y A y 4 y 4 7 y 4 y 4 y 4 y 4 y 4 y A
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Sl
Il
J
¥
(W:
N[~
g
\

_, . -/ -‘- 65
C13 B13 B13 B 13
¢ Y - l - P -
y 4 7 y 4 y 4 y 4 y A 4 Y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y A 4 y 4 Y 4 y 4
pmp—— o M 3 —
L I
; = : | E— | @ o 1‘_'#‘\_, 1 — r
ATED) — Fuls
S é/ “~ —— 0/ \\Q
y 4 y 4 y 4 v 4 rd
y 4 y 4 y 4 y 4 € - -
Se——’ N—
Y B
Ty 2 1 e : LA A —
& p—— rd —+ ) o o/ o |
7 |~ T [ [ S i /Z 7 ) 7 = 071 &
be o> b * . - ~ " @
PWRGEY 13
A Gy C
G I R S Ly
< N b > 4 4 v —
N’ ¢ N’
— 3
#—- —— N\,
I ¢ o 1) i_i;‘_bi_‘ I —
7 (3 - —_— — |b b D i“
-
BHSSUS B[,13 Eb135US Eb13 Db13sus D[,13
A ) ) - ). )
y A 4 y A 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y A 4 y A 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
Solo on (fine)

After solos, D.S. al fine

(Head is played twice
before and after solos)

Figures written E ¥ r are played r D
L g -l

Organ comp figure and written bass line (bars 17-20)
are played for solos, with variation.



Photo by R. Andrew Lépley BOBBY McFERRIN & CHICK COREA




Med. Latin Friends 114
J- 94 ( 1st x: elec, pn. on!yz

Chick Corea
. 6
2nd x: add bs. & d /C C F6
n< Intro )C ~. L. -
: . ——

T
e
Nz
e

J

T
= .
| |

]
. [
(electric pn.-sampleéﬁll, 8va)

C " =
e
— @ C ‘_n %1 o C
3{ FP T g | b e S
(Flute) h
Bomd Pl
~ Cc
[ @) { 'll yi )] )
D’ o
F MA7 /C ,
Cma’ C Cma ——3 -
= == ?
EMA7 AMA7 EMA7 F# DMA7
1 ¥
B (e ) /B } /B 7 " B ¢ /(A ﬁ
ﬁ . i " R —
Y f
Fma’ Bbma
A A Abpa’
= o — b
. Fmé
FMA7 D%( dd #11) )~
© i
6
Cl% Am™A? P
e — —
ﬂ e, time fecl —c
v susp. time feel - -----==------coeooo 4
7 FMA

Cma C Awy  Am" Du’ G™ ©

o 2
[ ]
L]
\_/c O

-©-
Solo on form (ABC)
% Fé After solos, DS. al Coda
/C /C N Head is played twice before solos, once after.

- - ) Head is more freely interpreted on repeat.
EI_—/—/—/‘ﬁ_/—l y 4 y 4 j First 8 bars of B are more relaxed during the head
. (longer rhythms). Suspended time at C holds for solos.
Vamp, fill & fade Kick in bar4 of R ic 11epd for the haad anlo
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Geraldine Russell Ferrante

(As played by the Yellow]ackets)

Rubato Cafto 3 pr. only)

1~56 [&] Abwd Eb Ebess® ()
O A B Ab G Fw' "G Awd A
ZEEEsS ===
(alto) C( dd 9) v C i F# b_.F 45 =7 {omit 5) b
baa? i G ~ F e F e
D,MA/F /F /F Em E SU}E SU}Eb /Eb Eb Dw’ 0
] I ‘-I !II 1 ﬁ
i Ifi“ [ = J
b(add‘?) 7 b
v it Ebma’ 5 Cma A MA/ (add 9)
S S N e e Ba Ao
— g &b = ; -
1, 2.
v Fm Ebma’ EPma™*ab EPmal Ebpa™®
D+B/A6 EMI {A | /C; /c; /Bb I /c; ~MA/G A/B -~ s
] j_‘L : ) ] N ] — : b1 vi_) D #_
'rli_.>_: O - * ITJ' a
Med. Latin Grams anier) * * rit.
J= 9 (EPm) . [3"5 ) (Ebm)
0 - - —) ' NS N
2 s 1) — P 7 7
¢ (marimba patch, 8va b.) /(tr:::img? ::7';;:;,,,‘) (alto w/ pn. 8va)
b ( 15t < melo dy ) variation bars b21-294
B A Ml \2nd x: alto solo E MI

e

7 PN P BN
[ & X3 [ & 1O - | o Pa Y o°
. [ «r <
’ J ,) )] e —
* . -

N

(bs. & keyboards enter)
Ebw’ Abp"
— - _JI_ ﬁ O O O O
N N U
g by
Ebm . \A,M' S
— — Y Y - - . N y Y S L r_t
—~— ;: [/ o |
BHSM) QMAT) 13(411)
A - Fémi B .
— — F:ﬂiv - O s = e
9
Ebm Ebu?

¢
¢

<>

] AN
| F_\ p— 7

Pa IO (] - g 7 J J JJ [ 4 o Ly 4 .

y A A A & AV 4 [ . .

S |
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Abus_Eb B
dd 9
Cl, ""c°c A™? Fw' D Eb Abwm"
” | PN e m—] —
S TN N ) et
@) — © S " g e b
(add @) 7 # T(5)
B3¢9 Dbma’ C/; (3/ F Sus. FSU} F
°A FF F BB B
g=r= ¢ bd a5 — bes - ) D
Abwa Dfedd 19 Ebpa7 Rted 9 Cme Abma 9
11 g e
Bom T X G D E c Bw
C: K lb A g ) ) Y—1) lll-l. D
vo-\_/o- i.,. i =1 ) Y :‘ g <
(add 9) 75) 7 baaa’
9 A ., Bw 7  Fma Fmy E
Bw C# D* “pEm A A K<
&/ L 7 \/ Ik\ Y 7 A 7] il\/
\_/0 7 ﬂ - — :#i/ 7 ~ lk\ I — 7
T —" —" _JJ L N—
N—
Ebma_ Ebma™® Ab Abma EP B
dd 9 1
c e 'm Tt A Fw' o B
a Ik\ 1 )] ] )] ] 1 )] )] b -
S~— 7 ¥ ] b ° ) )] )] )] I-V- — )
o ";_/ - ~ - S—— ;: -0 &
» Rb1369
Tt - - =P be” fo — L LVEE
) IH"’ I%O
(sample fill)
B3¢ Ebw?
ET R =&t Tha’ s vp o o - =
J YH y % ——
(melody)
Ebw’ »
- 1 | I [ o 2N "R |
= - — N> b
b [} 7 I'I Ld
(alto w/ pn. 8va)
D| Abw' Ebm’
é&mio. B - Ty ® /\_/ e o o 2 = yARY
(piano fills) e
plano T Vamp & fade
sample bass line
at : M
e = b b e o b et e
S~ e laad V ™R ' N_. 1 e W
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FastBp =  Gertrude’s Bounce

Richie Powell
/- %44 (piano tacet) (As played by Clifford Brown)
A
'@ \ 92 7
Ty ‘ o
L, C C |F _Fw |C D" G
E!“?! L I —# 4 7
(ten)™® | A - o & o
2
$ (add piano )
| ° A _\L_
o f | e [ © &
C A |-
cC C I,:f Fw® |C GGH Am UG | Féw™ BT
= — o o
R
— I ﬁ | T e -
. T ——— be— o
C}(add‘?) C
E E Dw’ G’ Cw’ F’ —
./ .—‘——.—-_;
6 © - bo
v
= A _B¥® , Cw' F’ Dw’ Gw’ Cw FE
1 2 ; .L j. ) il ! o - I { —— o
Y umis) T v *vIg
b9 7 Ebud AbY DO te~ 7 T_ Pca’ B
B] sus BP MA A b 1Cm _qF Cm'’ B |
| r A0 &/ rd &/ o ] | Q/ : : 1
= ' e e S
(pn.) - (pn)
b T(#11) T+41) b T(#11)
IE Chw’ E QAA‘I(W)E} MA { D Dbma CpaTer BJV\A
—®" 3 : t\ — € Hries & [ @)
~—’ — kgl N—’
iy T
Gl Fﬁ'\Aﬂm E T E:’MA *I=DMA7(#11) Dby Q MA7 e
Eg - ) ;N 7 vq‘l £ L. “'E.LJL 'ﬁ.—*“—.:




.
Cige Cw F Dw Gw Cw’ E__
— J. s | SEE
= s e
o N - -
Bb sus Bl’ EI’MA Ab y b s Cmi Bb
E =" ESES==c===C = =
(Solos )
O
D| Bk Cw C¥ Dw & Cw F’
E’l ll ll ll ll ll ll ll ll ll ll ll ll ll ll ll
1. 2.
Bts BT  Ebwmd’ AN Dbma Cnw’ F° ‘ Cw’ B¥*
ll ll ll ll ll ll ll ll ll ll Il ll ll ll ll l’ \;ﬂll ll ll II
E| Goma’ Bma’
Gma Cma’ F’
Fl g Cw C¥7 Dw G Cw' F
ll ll ll ll ll ll ll ll ll ll ll ll ll ll ll ll
Bbqsus BW EbMA.’ Al’q DbMA.{ CMI : bé._- .
Il y Il y i Il y i Il Z y ll 77— y i { / ;!:t:
Solo on DDEF

o' P

7 G‘i’(bs)

D.C. al Coda Two (&2 )

(pn) %

-

After solos, DS, al Coda One (&)

- © piano at E‘;\} of :
) = ﬁ
T anp & fadd 1 7

118



119

Med (-Up) Swing

A|Fe Gwm’ ¢’

Get Happy

Lyric: Ted Koehler
Music: Harold Arlen

F6 D7(#5)

&

7/ /7 /

P =
J .

For - get your troub-les and just get hap - py,— You bet- ter

_‘_

@ 17 7 ]
| 4

chase all your cares a - way.

7
7 6 6 o
Id N f N s
7 7 7 y
S N’ - Y
— . Sing Hal - le - 1lu - jah, come on, get hap Py, Get  read -
Fe F7
¢ 6
—C o Fé B’ ~
— i J ] ]
~ ~—
-y for the judge - ment day._  The sun is

_Cw —F B° G™?

shin - in’, come on, get hap -

Cwm’ F

, ,

- Py,

b6
oy ol
RbS _E¢ E — )F

‘

The Lord is wait - ing to take your hand.___ Shout Hal - le -

7 67

| ~ X B*C
Y ) ) i {'l)‘\./ ] WP r
lu - jah, come on, get hap - py,_ Were go - ing to the prom - ised land.____ We're

B__(;_MI7 F7 B’ aEl"’ Aw’

P

D’ Gn'C”

hY
— Vi 7
Vi 7 Vi ] ) )] S
head - in’____ ‘cross the Riv - er,___ wash your sins ‘way___ in the tide; It's
7 7 + C7
7 7 7 7

9] ) =N Y ——~ 7 \J

)] + / -
_‘_

all SO peace - ful____ on the oth - er

side___ For - get your



CFG 7 C7

Gm' F°

120

D‘((#S)

1 — /. AN iﬁ T
D yJ : 7 y 7 a—-—
_‘L
troub - les and just get hap - py, You bet - ter chase all your cares a - way._
7 C7 | 6 6 °7
ew ¢ ___ F _B* BT,
I 7 N f N )
- v 7 v .
N’ \_/ _‘\_
Shout Hal - le - lu - jah, come on, get hap - Py, Get  read -

AEé C7 AE 7

( (/3M|7 (/:7)

. e £ =
Jommm—
y for the judge ment day.

Alternate versions

“B F7 g E' A

W= A 7
o [ ' ’ f 14 I i
7 ‘ 7 7
. Cm' F Bw’ EV Abm’ [?b GI’M' C’
N5+ 7 oo Fotad—t— =
< T T 4 Y 4
7 7 v
Cw F7  Bw' EY A [?b : Gﬁ"' C
7 e e —— e R
! 4 | -
, F15 E[,15 D[,13 C13 4}_

Y (for solos only)
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Fast Swing
=286
A (tenor)

Giant Steps

John Coltrane

- dad
r

r’ N

1
by
14

A
7

O
<r

)

J

Bma' D7

Gma’ B’

4

[,7
Eomp

D7

]
vl

i —
(sample bass line)
ﬁ * S )
Cmd B’ Etma F¥’ Bmd’ Fw’ B,
; # 5' r 'E:' 4
—_—— - — " ﬁ —_
— = s ? "
by a?
E " Aw’ D’ Gma’ Ctn’ F#
:k? k .| o p ;
} : ;
—eo % b I/_\_o_ zﬂﬂd. x: solo break - - - - x
boa?
Bma’ Fwm’ LBb'V E M CHn’ F¥
: q +—F—» e
| ¥ j

o

tenor fill

. be ™o tenor Tl ------ 7
b, 7
Eo L,B.W EMA

Bass walks in 4 for solos.
Tenor sounds one octave lower than written.
Head is played twice before and after solos.
During the head, piano comping has the same
rhythm as the melody.

©1974 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Secured. All Rights Reserved. Used by Permission.



Fast Swing

Got a Match?

Chick Corea

122

1st th, /b
12502 [ GF T
[}
Gre—F | g = "
Gt Lt e S
"-\ -@- -‘-\/—‘- ﬂ-‘ -‘-\/—‘-
7
Dw \ A | \ DN}' (o)
v '——— TI D W /\—/ * { .’Jl , . : ./J )
(bs, 2nd %) -
r-—
7 - '7 ! o ‘ —
Gmi D’ Gwmi
¢ ——= o —
~ ﬁ /\/ —#? LA i - 'S
| —
.II | il [ | I j T f I | |
e e EEEE <o
7 7
Em’ A Fw’ B Eb Ew’. A |
~—"" (sample walking line)
I A ™
| | | § I 7} °
o I /' P = i ! N
S & : = < 2 | @)
D 70’5) . ~— ]
A —1 ; o
S I)\—/’ | I — >
’ 'Solo on A;‘A‘Fte; s;c;llos, D. i
al Ending (play head twice
(Ending)
» Dmi Ew™ AT Dw 4 (A7)
al\ 7 7 Y N—=- ! [ 77—
o fill % & % { o Fill - on oo
:;‘,fi%)D(z::i%) (Dw)
Dw En™ A7 mo N T~
—7F 7 F 77 F 7 g g, ~




Med. Latin
J=168 A Gregory IS Here Horace Silver
Al po ~ g g
% LD o ¢ | I rd | rd ]
>—C < =  S— s (S
oJ A (trp,) ~r v/
(dr) B13(#11) C N\I“

: ¢ >0 00 o o o o0"0 0o o | > oo
nnb C - |]: ) } ) ) }
A\IV | I —
v (top note of pn. voicing)

h g | \/ ) g
~= - & \/0 = '_i;

L 1 . Cw" _ 1 .

9o o 9o o o
) ) ) } ) )}

= ¢ Y 2

~— - [ - O P B[; I_i;
S’ N
CYPL Ebm C’)
1

A D™ Gw’ g P I A
v ) . ’:
. %0 Iﬁ r J 7 —b‘—‘—%’——v

(w/ ten) v T ~— - (pn.)

1,

-

' £ £ (—i
9% 4% 949 | o = '
’_\CMIQ 1 B™ Teee L | T, . ;
NE==7==x 7 - i

4 " U (top note)

by o7
= APTw Doma’ Bow,
g .'uﬁ © be _L—‘[ b | .
o (trp.)
AP " 13
= e —e— TP pp) ) ) ) i
be- i b —= B —
\—_——/ \—’/
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5 | hY
e e ¢ =
C) A ¢ \_/0\ g [
813(#1.1) ) By C M|1,1 A L
) o . o
I - ] J ) ) J ]
\J
J (top note of pn. voicing)
i N
e ¢
T ~ o \./0\ g 74i€
— o @ o — » " g
) ) ) ) )
= 2 i =
NI 7’j§i—i __©° 7 )
\/
C"( 2 Ebm C’)
1 b9)
Al - | D" Gw’ =3 P 3] -
= o Y —1—¢—
! to 0 » 8>, 4&53—‘?
witen) " T~— —° = Hon)
= ¢ ¢
i )]
~= - —_T R R— — —
-0 ~ & -‘-\/-e— 9 /—6
T TS y) 1 ] - &
NESS===<Ss" - ~
~ - (top note) Solo on form (AABC)
After solos, D.S. al Ending
(Ending )
A Cb/\/\A7 BbN\A7 CbMA7
.
' = = o
(‘L’rp.)_o_ 4 0\__/ \—/BEN\A.{
Bbma Chma’ Ama’ ~
= = = = e
— ~—— (rit.)

Chords in parentheses are not used for solos.
Kicks at end of letter B are played during solos.
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Med Latin Gregory Is Here (Harmony)
J=168 130411)
A l? g /BI‘ \ . CMlﬂ p
: 13(411) (ten) v ﬁvov s
1
$~ Cm"
—— = T _
AntY) —— D™ GCw’  ——m— CF -
= ? ; 1 y—be s e
(8vab)____.;:_q_, __________ —l_ff__&-_{_____g_:i _______ f ___-'Lﬂ__
#
,_,CML B - Boma’ ' -\ lz.
e ) — z 'Egg: z =
________________ T T S~ (loco) ; (loco) @
gB Eb&.{ — Ab., M~ p— DBMA.I BbMI A —
© i Ir)() ] ‘b—.—‘ ]
b7
Ebw’ A, —i— Cwn'" F*? -
i;;o ] {’ - - !II { jl [ ]
~_ — \_—/
13(+11)
C B= Cm"
e s E—he o’ o s
S’ v
130411)
B.~ \ Cm"
~ - ‘( [ ) : - . (8 ] =
— \_/
AW  —— D™ k Cm’ — C° _
— o —bess e
Bvab)------- :/(4;‘?_) ““““““““ S~ = .
Cw e BT \ Boma’
______________________T__-_________\__i_&'_—%-l—.-l £ (AABC)
s ol0 On Torm
(Ending ) . After solos, D.S. al Ending
Chma Boma’ Comal
Brabl— B Bow
B Cond - And’ =~
- O - © ¥

rit.



Med. Funk Growing o Patitucei ™
- 100(t_o)C#MI 6- strmg bass fills) (F#15) C#MI Bo- " —

£\l r &) Lk e/ of )] Ll H | D" .
S e oo 1— ’ ‘ P — o
(sample bass line) — v==ﬂg'-’" ” —
- F#13 v
Cﬁ./}/\ I (@) (,\ A _#Ml = C#M|7 A (6-string bass)
P D g PR =S 7 7 7 Tirbe ]
~ | P . - (etc) g{,
o= [Fladd 9 Gw' __"2C b ymelody)
75) . APma
SIAIBW™ B A A'3 I~ -,
. D — Dot L™ » i
7 | - C T - T: &
Fw' ~C D% [, Q05) Rb C)
>t L
=i 5 EPma —P /C[ vD.G.D# P
| — e - 7 C—J ‘7" :’JJK‘V : —d—‘vil' 7‘-; :
EbM;F E pal 310 F—#7 E_7 < {Gstrin ‘
. | G G* C#Ml (bass il
- i % L . N} .
f 22, fo o
| — o, ) “Funky)
6-st
C#Ml7 ( bace 1) Cfw’ 7=
77— 7" 7~ L ~He
e 7 7
gl -

(‘Funky) 749
T5) 9
Blgw ,Cw P18 g B, A
E" — :/ :j A LI/‘ DO — //T' ﬁ
(Latin feel) l HI
. v D? 7 £ 7 47 |
/\OAMA ﬁ‘“ SUS{ ~o G,‘A C MI "F# <~
2N 7 ¥7:2
T Am ~ D¥) ¥ C*
0 P . ~ © V A A A A W 4 LV 4 |
f = y i iy sy 4 y 4 Z- |
| — (funky) Solo on form (AABB)

After solos, D.S., vamp and
fade on|B] (first ending).

. — -
. | {\ f I !JI
I

Fa I

il O | | | [Y]

P dm—dhe— O ea e
sample bass line at letter B :

«ll

T®
e

(Bl o \ — .
q_.'h T hu & Nt [} ] - rd Illklll
. ) Il
7 >V I P L 7 3 *Le [ b1 |ﬁ_|‘"
¥ - v J'#—
—
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Harlem Nocturne

Medium Swing Ballad

(Gm)

Al

(MAT)

Gwm’

Lyric by Dick Rogers
Music by Earle Hagen

Cwm’

Cw'’

7
Cw™? B —s - A7 D

" Gmi

< = ! p—

(e —C _‘ |

\.)U - by vov & I T J _‘[_ =
- K e 2 N’ N\ v/
Deep mu - sic fills the night deep in the heart of Har - lem,

IH"/__\A - i ﬁ_
i = — N
o @ S >
—— And though the stars are bright, the dark - ness is taunt - ing me.__
Guf E¥) Guf
Mmi break ----------------4
(MAT)
Gm® |} * - Gw™™" Gm
o | m I
\_’ b [ @ ) ——‘ ]
= — S~—— v —
_ Oh, what a sad e - frain, a noc - turne born  in  Har -
7 (MAY)
Cwm — Chwi
— Pl
P— » E}, S
R _J, & -Gp 4 & ———
lem, That mel - an - cho ly  strain
5 ; D7 (GMIGG E¥  Gwmd q
B —i A Gmi F
/: | rd rd [}
N - < : v
s \_/
—  for - ev - er is haunt - ing me. The
Bbq ? Bbq 9 B[,‘? 9
B ! B ! B I ——— B}
I I I -
— [ e y . . — 7 A A
mel - 0 - dy clings___ a - round my heart strings, It won't let me go__ when I'm
9 9 9 9 9
Bb Eb | 'A‘E. Eb | 'AE.
— . ) e - 7
~ A I
Ione - ly; I hear it in dreams,_ and some - how it seems_ it



7
F'  break-----ooomizmoooe oo - FT gy B’
) ¢ [ — ¢l A
— 2 i-) 1 o { ‘I | i
b‘ @ i. yJ [ ] ni»v * 7
’ o
makes me weep and I can’t sleep.  An in - di - go tune, it
b? b?
B ; B
o @ be._d —
sings to the moon, the lone - some re - frain__ of a lov - er; The
F'  break
eak ------- -
Eb E* B g b
— | — ) I — - , i',- J . o
=== — : e e
mel - o - dy sighs, it laughs and it cries, A moan in blue that
6
___________________________________ . G 6 ?Ml break - ----------coooooo-a
- : Ml ¢ -  ——
- puem— ‘
» ' 7 s fo_
-&- 1— ‘7 b-;: O ;: ' kil T
wails the long night through. Though with the dawn it's gone.__
(MAT) 7 7 _
Ciguw™™ Gm Cm |
F
5 = = . :
~ N & — - A ,J o 6° o & -
1‘ - \_/
the mel - 0o - dy lives ev - er, for lone - ly hearts to learn_
7 7
(MAT) 3 A D 6 D
CN\| Eb ||| [—— GMI S s
= ~ N ] I I -
of love in a Har - lem noc - turne.

Melody at bars 7-8 and 15-16 of B is for instrumentalists; vocalists may sing only the notes on beats 1,2, 3 & 4.

Alternate changes at bar 8 of B:

7 7 7 7 7
| A A D/F# G/F c/E |=/Eb |
T 1T 1T 1 7

| F13 Eb3 Db B | A3

G? F? B |

Alternate changes at bar 15-16 of B:
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. Randy Weston
Hl-Fly (As played by Cannonball Adderley)

Med. Swing (Em’ A{MF 7)
Al (m2) DM'7. G’ - CMA7_ F7 g™ Ass A
| |n '/ [— - - - — -
(eb ngﬁ .Ii: o : ‘,,’ & ‘_.v P ‘v' (§ P ‘—‘v
¢ ] Ndrp) T T
CMl | - F‘? = - Bb% —3— B13
o N £ 0—0— : bo
A PO ~__—
(Em” Ap{m'{ )

D’ — G’ _ CMAY_ - F7 £ /A: = AT

—& L 4 v' g @ ‘_"v' @ @ v’ g @ ‘—‘v
v y((T9)

CL;“ —— F‘? e DMI‘I(bS) — 3, G
SSEo0s === = b T
(i 7)( 5 F7 (Boma)

Bl Cwm y i ,.\DM|7 A G™
= = L Y = ll"ﬁr'—f_ Y > \/\_/0
L S —3— -
(piano solo ) (end solo)

Cm™ F’ Ew’ A Ebw’ AV

II ll ll ll ll ll ll ll ll ll ll ll ll ll ll ll

(in 2) Ew’ An’ )

¥
C DLAI'f ™| G7 —— CMA7 ™ - F7 EW#Q) A SUS- A7
H—@ o - { @ ‘-—‘v P S g ‘_‘v'
(trp.) ‘ . .
7
Cwey OF = B% . B° .
—@ = o & £ @ c—o:c—d[ G o J
. T ) ) ~——  Solo on form (ABC)
D After solos, continue to [D].
in
D Dw’ G .. . Cw F g™
e Tlee ) =D, =P =
(trp.) o dr fill-—————---- i
1 2.
Cwm’ F’ Bb%) ‘NC ‘ Dw™ G™
. 9 |
= reea iTFI = = }T// 77 S /77
d ' : =



(bass solo)

E C M|7(b5) I:7 D " |7 G'{(b?)

y 4 y 4 y 4 v 4 V4 V4 y 4 V4 y A y 4 y 4 y 4 y 4
y 4 y 4 y A y 4

Cm™ F’ Ew’ A7 Ebw’ AV

y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 Il Il
(end solo)

F| Dm’ G .. . Cw FE E™

Ly
)] e/ )] of | )] [} )] -
7 7 D [ 7 4

dr. fill

Cw’ = B B’

= e
s —
¥ O} Y T+ { - -
7 o ! I _‘
bs fil----—-----"""""""7"7-"7-—----
DC.al Coda
P 13
Q Fq S Bb/‘? (straight 1/8's) ~
1
3 | o @ PO =
A  — — '
o ¥
rit,
piano LH. bars 7 & 8 of |A| & |C|:
B>% B*
3 37 r—3— —3—
o i s | i

R
###### - q}*####%ﬁ

alternate melody, letter [B] :

Cm™ F7 D’ G™

| /——\
e . 1
Y (trp. w/ alto 8va b)) L, 1 ‘ !
Cw™ __ F Ew A" B A

;3\1

May be played as a samba (each bar is 2 bars of cut time).
Chords in parentheses may be used for solos.
Race walks in 4 for solos.
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e ‘ Hi-Fly (Harmony) ; ;
Med. Swing ; . (Em Q/};\I )
Al, (n2) Dw' e G’z  Cmae F7 70 = AT

? o >
5 oo, - - Lan t ¢ —eo o
(alto) . . :
7
- ‘( @ ‘—‘_v '\/‘ {70
v (Em’ A‘/}f\f’ )
Dw’” G’ Cul o F E™ Al A7
e - —ebes —v e ge e
Cwm’ F? Dw™ _,_ G™
R J ? : qv _ﬂ" ' v be: (alto, 81va :).)
75) (Bma)
BICm FL . Dw 4 . g™
| )] o/ = - 4 - b 7 ©
7 1 E |7 T )
—3— = —3—
(piano solo ) .
Cmw™ F7 Em A7 Ebw’ AN
(Em’ A[}l\l.’ )
Clpw, G . Cw o F7 E™ Ass A7
e € : —— £ .
(loco) " ’ A H i o
Cwm’ © = Bb% . B .
—o—c_I._: (3 : —— io n v g bo J
~~——— Solo on form (ABC
5 After solos, continue to
/
: N 'I;—o - —N -
. . 2
g LA = = = 3 - =




(bass solo)
Elcw™

ll ll ll ll y 4 ll ll ll / y 4 ll ll
7 7
Cmw™ F’ Em A7 Ebw’ Ab
ll ll y 4 / ll I’ ll ll ’l l’ ll Il ’l
- I I\ [7} \/ o/ J Y of \ -
T E— i — s j ' —
> >
& * o] ¥ of > 1 b - =
7 7 7 =
DC. al Coda
o 8
(straight 1/8's) ~
4 — —

#EE - ¢
(rit.)



Photo by Herman Leonard : ART BLAKEY




Honeysuckle Rose

Ev-'ry hon-ey -bee

) 3 Lyric by Andy Razaf
Medium ('UP )7SW"19 Music by Thomas Waller
A Gmi C’ 7. | 7/ /.

h | ‘! ' i ! —
CY o ﬁ—i ——

fills with jeal-ous-y

E‘f

F° A

I

Bb C’
ﬁ's

when they see you out with me, I don’t blame them,

F¢ B" Aw D’

|

I ]
— —<—<—3— o
SN—————
good - ness  knows, Hon - ey - suck - le Rose.
7
Gmi C’ /. /. y
I || — e T— | o
—— i ]
[ — .—- .L >
When you're pass-in’ by  flow -ers droop and sigh, ~And I know the reas-on why, You're much sweet -er,
7 7
S W Fe () Fe
| —T -
—— o o
SNS———————
good - ness  knows, Hon - ey - suck - le Rose.
7 E7
Bl F" Cw’ F' g
5 —~
| Ta rd v
o 7) s €
|
Don’t buy sug - ar, You just___ have to touch my cup;
G’ C’
> -~ o PN
o o | € | ] |
i — ——
You're my sug - ar, it's sweet____ when you stir it up._—
G v (AbM|7 Dl’7)
C M C7 7. o 7 V4
I l e S
% l I il o [! ]
- ,I i_

When I'm tak - in’ sips

from your tas - ty lips,

Seems the hon-ey fair -ly drips, You're con - fec - tion,

F’ 7
Fea B & Fé (Aw’ DV
jl ‘{ J . (8] - E
good - ness  knows, Hon - ey - suck - le Rose.

Chords in parenthesis are optional.

©1927 Andv Razaf. Pub. Des. & Chappell & Co. (ASCAP). All Rights on behalf of Andy Razaf Pub. Dex. for the world Excluding the U.S.A. Administered by



135 H r S
Med. Swin Orace Cope Horace Silver
1= 1862 DI B AT Féw’ Bb™?
ai [ |ntroﬂ)ﬁ o S D= ﬁ~<L; p—1L. >
] SIS e e A et —had
.)‘BtE (#%’ te/r&)_{ Fém ’ p7ed) -
“Ab D"™NC.
—L -l D=4 dr fill- - oo .
== SEERSSSSS. = =
& Doma’ Ew" A7 Ebw’ Abu? Db7
%)73 e '-ID.{ ke o / dTizs o
AbTES G 13 Gh'3
Dby = T~ T~ -
5 o | |k L =TT
) | %’T _:a: - _. - ~
( trP.)\_/ hﬁ%\/ . ~— (unis.)
Dbl Fen. EI’MI7 AbTS) Db™*
°F B’ —2g TN ) . ; P
=== === | et
' Eb"“’ ?w«l‘v ; <L ) AV ’
4 —_— Qe —_ L. — <o
~— b v_ﬁ I I R . & F:F: :
2. # T+ +
D SRR - Y NC 0%
— I g ii'dl'i solo b:eak —————— = S
(in 4XSolos )
B £05m7 Ew’ AT EPm’ Abm’ DY’
Db’ APTE) G" Gh?
Db(add 9)
“F Bb7™*) Ebw” Ab7(i2 Db

EAI106L Rhanvmnlh AMMytotmr TTand

Tarr v s en
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" DT Rb™# A7 AP |
/-\/\.. /\ oo ‘f’—\oo ’—\‘/\> :
! 4 ! 4 ! v 3
> pbTe Bb"‘*q’ AT Fém b (et n) (DbMA7)
= e o ot 75: |
| r— r— " Sclo on BB; After_V (ip)
solos, continue to
C
: =Ts b e —— - g
‘trp.)Dl’MA.( hr‘{ et ° ba? Db
1 | EnT AT B Ab” Abm” DPEY) Dby”
— | = ¢ 5
(ten) o ¥ 99 - vy 5P - B
i ' | ! rd I rd S PO O S - S—
7 I 4_&_‘_i [ ‘ i [ I |
SN—”’ *
Db/
T APTS) G’ GH'3
7 hi = b_a-
bladd 9) b‘{(#‘?)
PF BT Ewm AT
?%g -;4 i T ihehe e
> .rs#uqr;ls Bb™ A7 1, Al’.’(#g) Dbpa? 7|2. Ab7(2)
S 3L D, A
= ' Sl — e ——
— DS. al Coda
O N Fé” Bo™ AT P,
Y. )— S R SR *
N— I Z ﬁ_i:/ I _iv.l‘_OLb i_ié
T+9)
T P
- <



137 . .
I Believe in You
Medium-Up Swing E7 Frank Loesser
-
vy (E) Al Am Gt Aw’
e H/ = =
(L= .
SN
1. You have the cool clear eyes of a
sound of good sol - id
F#9 7 7 7 7
—s3— — 53— Bm Cm Bw' E
= = ——
seek - er of wis - dom and truth, Yet there’s that
judg - ment when - ev - er you talk, Yet there’s the
E’ F#79)
e
AMl G# AM|7 3 — — 3 —
up - turned chin and  the grin of im - pet - u - ous
bold brave spring of the ti - ger that quick - ens your
7
Bmd’ CHw' F¥ Bma Aw’ D’
- - — ¢ s
youth. Oh, I be - lieve in
walk.
Gmd’ Bw  FE7 Am’ D’
——— = :
o v
\___/
you, I be - lieve in
' Gé E7 2G6 B/’ Eb7
. MI
o £ B ¢ -
you. 2. I hear the you.
7 BT 7
Bl Abws Bow’ Eb APma B?
] L {7 ] }7 ]
2= 4 b Z o
N ————
And when my faith in my fel - low man
7
Bbm Eb Adma’ Cw" F’
b 4 =
: = s—ta .
N ——————
all but falls_ a - part,




; (S Dw’  Cwm’ Bbma)
Boma’ _Ccw F Boma’ s/
| ] |
L > p D » »
: : o ©
I've but to feel your hand grasp - ing  mine and I take
C’ / Aw” DT Bw  FE7
o — r4
& O
heart, I take heart. To see the
E7 F#7)
AMI /G# AMI7 T 37 o—3—
=————=ss £
cool clear eyes of a seek - er of wis - dom and
E7
~f
Bm’ Cmd  Bw FE7 Am G*
- - - 4 = -
truth, Yet there’s that  slam bang
7 F#9 7 7 7
Ami —a1— —3-— Bwma Cma  Bma
tang rem - i nis - cent of gin and ver - mouth.
7
Aw’ D G’ Bw" E7
€ . = € -
O
v
Oh, I be - lieve in you,
7
Aw’ D’ G° Bw E)
- 0 S - E
be lieve in you.
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Photo by W. Patrick Hinely ENRICO PIERANUNZI
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I Hadn't Any0ne Till You Ray Noble

(B> Aw’ Dm"

Med. Ballad 13 P
. AlGw C F /.
{;ﬂ‘)\]l’ A ] E J E ‘l. _,, O 7 { 1
I had - n’t an - y - one till you, I was a
Am’ D* G?
T _
lone - ly one___ till you. I used to
v - To5)A T v v D M|7 T65) = 769)
Gm | C"  Ew™A" Dm A7 DwBw™E
Y il ) - u‘\/ = - !
o »
lie a - wake and won - der if there could be a
7 7 9 7 7
Ams’ E#MI Bw' E’ A D" G C_
- S —
| o ¥ o
some - one in the wide world just made for me, Now I see, I had to
- C13 6 (BW AM|7 DMI’)
Bl Gm F /
{ — 1
__J. _) © ’
save my love for you, I nev - er
7 7
Am’ D? G? Cw” F
— _ - 0 * <
gave my love till you. And through my
Fs
(B°7 MA/C Cqus))
7 b b5)
Bbwma Eb%ss B Fwd E™ Aw™ D™
hY 1 1 7}
/7 Vi D@ ) ) ‘J - J K
a hand in it, I had - n’t

lone - ly heart de - mand - ing it,

G’

Cu - pid took

C13

F6

D)

y

- one

till

©1938 Assigned to Bourne Corp. Copyright Renewed. All Rights Reserved. International Copyright Secured. Used by Permission. Rights for

Trasvemer mrdonimcotared laer I3 NTada Pitllichivnae A

T+Ad TTead s marmicceinn nf TACRAC T icoance #O07120G1



- I Thought About You Musicby

Med. Funk/Latin Jimmy Van Heusen

1= 80 m Arr. by Jim Beard
1" (As played by Bob Berg)
» | Jacet (CMI.{( ,) Cmw™ pRyReny 5
#—b—e——_g’—ﬁl V4 y 4 y 4 y 4 LW 4
ANV - o ot V4 v 4 y 4 y 4 y 4
o (bass & dr. only) (pn. Fills)— — — -~ — . J
bass (tenor fills till [A])  C pp ™
£ & 3 — —
| o o
(synth.,
9 by 7 Bb 7
Cwmi DPma 7 MA (add 9)
é J C QCMA Hél c JCN\I
. g — - '
b Jr b
Fm’
e
Alcw™—2 o & Cw c™
) b i — o —
i Y ] o> P * P~ jJ' P = P2
(ten) — —3 ™ k4 —
T > 9 49)
Fw" Duld) —— Cwm cC™
o ™ — Al — e ©
1. 1
13 e Cm
1"
P Bl pe  GTP T v
./. ’ ~ . Hli.. TIE e b s P~ . - O 3
T#5) (3 13(:9)
A° Gm’ Fw®  Ebmd’ Cwmi GG
0 o~ \) 0
-—>——— »- P_ o b ) : 1 :/ — -
_— (tenor fill) - -
1
Cmw™ o

5"‘"— @ } H.. P_b‘ F ,7,
T45) (Piano starts solo)
G MI7 AbM A‘? D MI7‘b151) §=_ %C MI7(11) iano a.r[ s solo
1 i Moe I 0 I — —
———— d d ‘ -@- ‘ —

R — tenor fill - - - -



(Piano golo )
ill cue | On cue|
Cw’ Doma 7 Bbma’ (add 9) Til
B ﬁfgj C Cma *c Cwm /. CwPEPT
Neynth) b Vamp & solo till cue DS. al Coda
$ (Tenor SOIO) Till cue 7hey [On cue CMI“ N C
Cu" J‘G (e3)] C" &
S M S =
- s e |
-8 (ten, 8va b, sample fill) rit. ‘ v e

Dl
(synth.) Vamp & solo
till cue

Melody is freely interpreted.
Chords are sustained throughout (whole and half notes.)
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Med. Funk/Latin

I Thought About You (Bass)

/= 80 Y )
(T)CMI . .
_ ntro i_ . I ‘IP‘ ﬁ O X F - ﬂ o ®
(bs) e - |
CMI7(11) . - .
— s+ P—F_F i = - | . p— o P_F__F »-
(sample bass line) by, .7
C™ Cw D W
- e T e R o et it e - i
ao_p
- - -
7
Cm A'r BbMA/C X Cm fadd 9 R
o & & ] ' o ﬂ ] F [
s == . B ==
- - -
7
A C™ FM/IC Cw
o * e — o e
: ! - o_p : E |
- - -
T#9) 70:9)
C . 2. FW 22,252 Dnil G™e
I. P_F l.- .’ N . ~ y ! . F‘
= =
q T+4) .
C_Aél - Cﬁ# o . - FMIW” o L2 - b?issus
[ .. . .\
P F_F | T gl — A —
: —f£ | -
- - =
- 11
g5 tereGM) O L .
: iy e e=ft s "= = L]
b H 7
A .2 Cnw o, Fw' . Ewd e Cw
APV ok + - A - — o = -
. l.o oo " l. : = P—
— ==
Y G  Cw™ - 5 ‘
: %~ WYY - pogerr £
— 1Y a %/ I ; F 0 t—of d:g:ﬂ

-
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2 (A onDS) T5) 7 Bomi® Abma” b13
i BEE e § OTPER o

g Tt st - :ﬁ — 'I ” 1 ]
— . = gl . |
7 b7 Gm’ by 71
7 B 7 M APma DN\I T45)
F'ee, A?é D, Ve . f» . G _,$
ESE==rEs—ce—esaoe—us, EES = s=ss====
7 I :/ 7 7
Cm™
H . . 'IP' H Py - _I'_ P
— jv o ivt—__ i ‘E
DbMA.{ b, .7 Till cuel|On cuel
Bl Cw' "¢ Cé'\A.{ B C.. & . Cmee?  pbe
hd s _ @ [ ] ] ] T 1
) F ! o | r . : ° 0
FYPIES — = .
: : =
- Vamp till cue  ~ = DS, al Coda
Till cue | On cue
oCn" (G3) Cwm'" )
: :/ S Pty e

Vamp till cue

Bass line is written as played; it is played with great variation at the repeat of A, the D.S., and during the piano solo
& the Coda.
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/ Alec Wilder
: I 11 Be Around arr. Dave Grusin
Med. Ballad (1/8th notes swing) (As sung by Chaka Khan)
4= 58 (intro) G [ 2. |
N synth top note of voicings) | ~o
D (o)
? b y A .
= (add 9) (add 9)
Bnl Dl | EE (e
- o
Dr\cl 2 b _ l’t:‘;:::tﬁ - /:fﬁbt‘.',':%ﬂ,'ﬁ"
€ [T S R —— T — it
7 744
A] Fus . Bws A B ; D
» C - C € )-C—3— Cm D—~)C
%\ (o) = D = - { -  d— )
NIV — » —
J
rn be b( —q)round no mat - ter  how you treat me
addl’
Bbwma, G 7 7
Q
/C o // AM| D.MI GM' C135U$(b ) |
= - O ; v ) - il
\/ \(‘
now, 1 rn be a - round from____ now
[, {add 1) lv 11 D MA b6 b
: Mli e p/ﬁ‘l’ e Ghud Fw’ Py Des  C™
(pn) l . | ? A~ J—=2 ]
(to peze O — bY — D
¢ ) ) - — vi
o*F (o) (8) |
voicing) T~———u ———— N D
on.
D’
7 7 70:9)
B Fund Gm Aw’  Dw’ ,———C3 — Bma Am’ D
o o = Et s BTN
(o) .
Your lat est love can nhev - er last, and when it's
7[#4 7
E W E[,‘? AMI7 D (#5 Gmi | C135U5(b9)
P - (o) D ) - |
— — e 2
past,__ i be a - round when___ she’s
b, 1361
Cm’ B ™" Ab%ss Coma 7
DbM ™ M=) be™D e B Dw’
; he: ———— -
O O [ 7 7
N— -
gone. Good -

CHw™ F¥# Cw’ F’

Cw’ G F™

C
g - p e - 3 i Py -

&

15

DY
%O
Ll

bye a gain, and if you

TRO ©1942 (renewed 1970) Ludlow Music Inc., New York, N.Y. and Regent Music Corp., controlling all rights for the World, excluding the USA. Internati

find a

love like




By E MI‘!’(bS) A7(# P
7 49 #5
Bm DT Ffn’™ " F & I
— - S #o — =
mine, just  now and then, D
#9
A DMI b5 A
“E Dmi C Bw™ Clas . B’ Bbm®
— | ) ” !
‘J L" 7 ) . .
drop me a line just to say youre feel - ing fine.

D

Am’

Dm’

Boma AT

Dw’ Cwm’
- r—

o 7 S— )
7 )
When things g0  wrong, per - haps you’ll see you're meant for
765) 7149 7 D‘I(#?) %
9 7 13 (9
§M' E7) AlE) = Gm CP s
L_j O [} ) -
7
e — e o e e L L L e e e e e e _ |
me, IQSt x: rit. Irn be a - round when she’s
(synth.) |~
7) (o)
7" == b= )
ANV ¢ ) ()
J jg
gone. Eﬁadd‘?)
7 ba” Dbmal .
FMA/C & E\M}C . = be- rfee
Y s rd —_— 7 ¢ 7
; S— € € € ! € ! — 3 g —
(bs) i
/\n
. Y | ) —
7 D 0
(o)
N’
Dby a5 BBM; DN F13
C. »—=C “Ebbe bk
- — ) N .
o2 2 = e e S
=———
DS. al Coda
(Solo on [C|, vocal returns at [D])
To solo on complete form, play Intro changes in place of last 8 bars of D.
(a tempo) 1,3,5... 2,4,6...
$ A V4 (syni'h) | -~
. [ I - o -Tl | /
e p] X yi 0 v] [0
(o)
gone.__ b (add 9) T+9)
o A M% o rree | E
L ) C P g el P p b Loeh 1ol T
] ) ) ) y
O I0 rd y e < y ) O
€ €/ € / 1 €/ )
S . S — r—
(bs.) Vamp & fade -
bass, bar 14 of “
N o = ! = -}' 1’! I Bass line for bars 1-7 of A is like bars 1 and 2 of Intro.
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I’ll Be Around

Med. Ballad o
7 o
Al Cma' Dw’ Em’ Fma’ G® G¥7 A G’
#\ €— o - II O !
\‘.)\J _‘I_ ‘ = ‘ O
rn be a - round no mat - ter  how you treat me  now
v (EHS) 6 b7 Eb7
b9
Cma" Aw’ Dw’”  G® C Bw B Al DWW G
2 - - ——
- -©- L.
\___/
rn be a - round from now on.
7 y..7 7 o F°
Cma' D Ew’ Fma’ G"? G¥7 A G’
2 T ;s ! }
_"_ o —*© = > o ©
Your lat - est love can nev - er last, and when it’s past,
7 9 6 7 (Y9
Cma’ Aw’,  Dw’ G®*? C. OwD Cw
= S ¢
-©- . -
ru be a - round when he’s gone. Good -
(F*ﬁg{l’) (Igﬁﬁ}’)
D 13
B & Gw C A Cw’ CousC™ Fmd
) | | ] I - i
b : e
bye a - gain, and if you find a Ilove like mine, just
(}gfg\m ; (E5'3)
b9
e Dw' DWGP® Cwdd AW D', G
b h —— [  —— -
d M ~
now and then drop a line  to say youre feel -ing fine  And
(Egt Gw’ F#Aé\lwa F'% )
7 0 F
CICw Dw'  Ew’ Fmé G® G¥7 A G’
§p—— 7 -
e g & ¢ C —
when things go wrong, per - haps youll  see you're meant for  me, S0,
(Em’)
5 7 6 bt Eb7 b 7 7
Cm  Aw’ D g C° BWE" Al Dw'G)
I |
. —p - —- ;
| . ©-
\_/
I be a round when  he’s gone.

RO A1O47 (e eacarad 107M T 11dTnwr Mitcie Tne Now Yaork N Y  and Recent Music Corp. . controlling all richts for the World, excluding the USA. Internatior
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Illl GEt By Lyric by Roy Turk

Medium Sw ing Music by Fred E. Ahlert

A, Cwm Dnw’ G Cw ___BwW FE

—
[ {0 YA O
ANV
o - - €
rn get by_—_ as long as r— have

Fama’ AT Dw, _—D° D/’

and dark - ness, too,
. (EF Abma)
G’ Dwm’ G’ CE:MA C¥" DwW g’

A !

= >

S,

you. Though there be rain

S —

— ri not com - plain, ri see it through.

Bl Cwd Dw’ @7 Cmd ____Bw FE’

G- G-
~———

Pov - er - ty__— may come to me, that’s
7 7 7 6 7

Fma A Dwm _—Fm Cma
| .
]

O

\_—/
true, But what care I, Say, I'll get by

A° Dm’ G’ Cﬂi (Eﬂ Dw' G

S as long as I have you.

©1928. ©1928 Copyright renewed 1956. Fred Alhert Music Corp., Pencil Marke Music, TRO-Cromwell Music, Inc., Bourne Co. USA. Reproduced by permis-
cion of Francie Nav and Himmter Td T andan WEET OB A A 1mitdhe Dardcirmmed AAvvet o TEd /A Aaa caeee T oo s Aot T 23 ATID Lt T T ¥ 11 v
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Photo by Paul Hoeffler BILLIE HOLIDAY
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Ill Wlnd Lyric by Ted Koehler

Med. Ballad 5) Music by Harold Arlen
6 7
Al B Ami D Dw’ G’  Ebm’ A
i e € = | b, P .
—t—o s e b
J
Blow, ill wind, Dblow a - way, Let me rest to -
75) 764) b9)
Dw’ G 9’“ F B¢ G" Cw’ F7
) ' ba o b
|74 O
day, You're blow - in’ me no good, no good.
6 7 5 7
B Ami D Dw G' Ebw AY?
o bas : o 2 b
Go, ill wind, go a - way, Skies are, oh, SO
T65) 769) 6 AMS
b
DW' G Cw™  F™ g T B
I ] Y
) i be » %
174 e J
gray a - round my neigh - bor - hood, and that's no  good. You're
7 13 (Dw” G7 BPm” E7)
7 o7 9 G s 13
B D EMI7 F F# —— 3 — /L'/'\G L
1 o ) ) i ) ) v
. v i
on-ly mis-lead -in" the sun-shine I'm need - in’, Ain't that a shame?_ It's

, 7
0’ Ew, FT O G D™ WM

) / ) I ) Vi
| 4 . v
e

so hard to keep up with trou-bles that creep up from out of no - where, when Ilove’s to blame.

Clpe Am’ D™ Dw' G’ LEl’M|7 Abf

P2 | S \/ — 24 L
So, ill wind, blow a - way, Let me rest to -
75) 769) 6 13 bo 7
Dw’ G’ gw F B Ab E/ Cm™ F)
—— 1 ' : —
day, You're blow - in" me no good, no good.

©1934 Mills Music, Inc., Peter Maurice Music Co., Ltd. Copyright renewed 1961. All rights for the exyended term administered by Fred Alhert Music Corp.
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[Iluminados Ivan Li
Med. Pop Ballad ; [
=97 Bma’ G#MI Em’ F¥s Bma" G’ Em’ F#ls
A YR A Y G e Y
o T Gomen) = ~ -
Bwy G¥w’ 7 37 Bmwa GEw’ "
/g? ey E: e LK E: b
~:';/”'= Ss===——-— FEEE===
voca E #
?MA7 q#Ml7 (E#Mf’ /PF# %E lp)infﬂ E-Mi“ CHuT ST,
T34 . ! ’ 3= ,\JP’__' P‘ J>
rd Q;I | —C g - g !;I | | = g g = .
I? — — 3 —
e e e e o _ota a4t -
== Ema 7T AT 7
: & Ch | g é’\” o gy
—3— —3 r‘ll 1
F—F-—ﬁ o ] | 1 304 | Lk '__) - ﬂ
t g : \ 4 ~— : _HL- -
el i) =1>)
O GA H CM.AH e, CHw'F7, B ?9@/ -
| | L %L[ - Y | ﬂ
> BMA7 G#Ml EMI.7 F# sus v T AT v 9 13
—~J T IV g BTAT GF CH FES,
o —— e e e s =
) voicescats -~ ——— - ——————————- IEEJ ______ I_ ______ ____ K - _l _____ |
Bwa’ GFm” Ew’ F# sus Bma G¥m’ Em’ F¥lus
0 P E 5
| 4 ! | 4 i | 4 [ | VD S| a, Co da
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O gear GF CH Fth 2 2
—‘/—,r—‘l(—[(—‘/——,r‘—_f. “’\? ',{ﬁ ==
I — I | v 1
(Pn. fills)
Bna G’ Em’ F¥ls
== = pr— 3
Y I | v
£ o |fe ore o - J
(bass bkgr. line) Vamp, fill & fade
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I’'m Glad There Is You Words & music by

Med. Ballad (Bl’i 3) & Paul Madeira
Al,  Fmd % Fw’ %
Y e fr— !
A O )] J 11 I | D
~F — o pe—o —o° o —o—
ex - trfor - di - na - ry

In this world___ of or-di-na-ry peo - ple,

( AHS DbMA7 G[,‘?(#ﬂ))

G’ C’ Aw’_D’ G’ C’

——— 3 — 1
! | o=
IR |
peo - ple, I'm glad there is you.
7 oy 7
Fma Gw’ Aw’ GF Gmi C?
= = i S g .
7 7 . | |
In this world . of o - ver-rat-ed pleas-ures, of un - der - rat - ed
F M A7 Eb?(#ﬂ) D'((w) G1 3 Cq F " F7
— :\ o —— © ~= 7
treas - ures, I'm glad there is you. rnlive
7 T65)
B BbMAq — BI’MI7 Eb‘? Fma Em A7(#5)
7 \d { )
i * S . p4
love, I'l love to live with you be - side me,_ This role so
7 13 v v
Dwm — G Gmi C
= /i [ O ©
new, I'ln' mud - dle through with  you to guide RE: me.
MA 7/ MI 7/
)] )] - L ) )] _Ib‘ i’)! o
— N— v ~—
. and hard-ly an-y

In this world___ where man-y, man-y play at love,

C7b (E"%s EP? D D™)
Cwm’ C’ B Aw™ D7

— 3 1

T
7 7 J
~— |
stay in  love, I'm glad there s you, More than
Y ® " ( 7
Cw’ — ———Cus C” Fwd Dw Cw’ C
— O
ev - er, I'm glad there s you.

A1GAT 104 1001 A At ey AActrntm £ Dairevmervad 1020 1070 A A sl ey AAaertmn £ Tembmaen m bt mermn] £ mncmcret vl Cravaemd ATT D Ablhite Doacmsrermead T Teomd Taer IDAasens S o e
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Fast Swing

Impressions

le’_\

John Coltrane

154

[} . N
s e e i PR
IANY | [ 7 Vi
ARV —_
J (tenor)
-
_'. i b
: : ——
—
P e — f o — _ o |
s = o rd o |\
3 1
. »
" - 5
7 o
B| Ebw .
- 0/_\ bﬂ b_._ |7- |r) L |7 .
V) ~
14 7
ey
T ID L o
| L - d
) b
——
7
ClDm
n/——\ ._' . "
e = rd D)
[ 7 yi
- = Q
IE' ) =
— Solo on form (ABC)
7
O Dwi
™o A — 4 - &
N O 7
Dmi
;
—HG - O O —O - o O i
alternate melody, bars 6 & 14 )
R of [A] and bar 6 of [C]: piano comp rhythm for head:
25 i - > 5 -
D~ - I .
J r 4 etc.

Melody is played with variation. Tenor sounds one octave lower than written.




Photo by Herman Leonard CLIFFORD BROWN
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In the Wee Small Hours

of the Morning David Mann
& Bob Hilliard
Medium Ballad A

AlCw C’ C C’

A
ixg :ui C II J |I - " [
o - -2 , = o
In the wee, small hours__ of the morn - ing, While the
7 + 7T T v 7
Cma C Dw’ G Dw" G"
Y
] | . 4 . i/
- . :
whole wide world is fast a - sleep, You lie a - wake and
75) 7 £ 7 B’
rl i )i
— . g o= ,
Ly = >
think a - bout the girl, and nev - er ev - er think of count-ing  sheep. When your
C‘?
765)
Am Em
7 7 )~ + 7
Bicw' C c C Cma
| T [ . )
-o . s .
lone - ly heart has learned its les - son, You'd be hers if on -1ly she would
‘/IZA.'}A.I) Du ) EW)G 7 7
(+5)
—  F#w Fmi Em A
1 ——
& 4 o G
1 T
b-b
call; In the wee, small hours__ of the morn - ing, that's  the

Dwm’ AbIE - GI3 Cma Dw G

| —_— |
—= . » 2 — i
time you miss her most of all.
Alternate changes for first two bars of [A] & [B]:
| C(add‘?) FM‘ }C | VA |
2) | Cma’ Bbmd | l |
3) | CMA Glas | |
4) | Cwd F¥ Fud’ B | AMI7Ab7G G|

Last 4 bars of B may be played as 2 bars (rhythmic values are all halved).

1955 Bouirne Corp and Redd Fvane Music Corn.. Convricht Renewed All Richts Recserved International Covvricht Seciired. Used bv Permission. Riehts for



157 In Your Own Sweet Way . .

Med. Swi ng (Am™ (As played by Dave Brub.?ck)
. E¥) ALAWDT Gw C’ Cw F' B Ewma
i L ¢ . o O, N - —
v : : '
v —3 -

i 1
o . b

~ybeb e =

T

BJEw A" DWW Ew ., AT  Dw
= =

g~ ﬁ
: ) : ——
(Eb;)
7 765)
Dw’ G’ Ew’, A" Dw™ A" G7  Cw’
S— g1
(Am™)

ClAw D7 Gw C° Cw F B  Ebwy

Py ef
- I

i

7 alt,
AbM|7 DW GbNI\A.(_f_BM'Af L [,E,W g LB7 Bl’7 L $
—=ave 0 # i

5

F 7
$’ hE.l’MI . T Eb . E/Eb E[,'nw)
(straight eighths) | b' .
Ebmi
i Qo)
Ale B B A AM3 Gl Ghud |:7( 19 )EMA 4l 2
— at f } .HI-
Head is in 2 or 4. Solos in 4. f ?'I‘t

Chords in parentheses optional.

©1955, 1956 Derry Music Co. US Copyrights renewed. All Rights Reserved. Sole Selling Agent: Shawnee Press, Inc., Delaware Water Gap, PA 18327. Reproduced
LY ok o VISR Y UL o SR B o P DIPTEE Y S U S Y o D G Tk [ RS S ¥ ¥ 7 ais ) B 2 o ¥

L T D
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Med Swing 111 YOUr Own Sweet Wa

y Dave Brubeck
J=1l6 (Aw™) (As played by Miles Davis)
(n2)AICW* D" Gw’ Cw _F’ Bbmy Ebmd
G =si= £ e P —
Y (muted trp.) -3 T
( T (alt) BbMA.{ ELMA-(’
A’ DY Ghut  Bwd BMA/D# Bums S
1 o C, . D Ib 1 1 I‘J:Y ‘l - —
< ] y. Y _;ﬁ“ = D bl g -i?‘ -
| He
(AMI.;;ST)'? v
Cé"‘ll 3 :ﬁgﬁ? et _Cw _F Boma” Ebma’
— L g @ ‘ ) { -
—._‘l-q‘lﬁlh“g‘ 3 5 — o
(E'i’(alt) BbMA-;)
Abw’ PW Chwa’ = Bma’ MAD# Bma’ B
_(_b_p‘b'— — v < b = " - — .
,I/_ -y 4 : ‘.’L‘;ﬁ_‘ ~ V‘iﬂ“b‘— _‘qc
T65) v
Bl Ew; - A ?.’;’“6 Bw™ Em™ A’ s— Dwd
£ ﬂv 'INFf\ = = —
Dw’ . G’ '__CN\AZ Eb7 . A’ G’
(3 D A'.' Y = Y ©
(Aw™?) —

= Cw _F’ Boma’  Ebms
' = £ ¢ ol
e ~— g — —
o 3( el Bbma)
A’ D7 Ghwd . Bmd Bty BMA B
et sae’?, Yot =
L—:'3—J 2 : ‘;Ltv—h_‘ ~ 74 be— _Hc
7 T#5)
GbMA{A\ G {; E[,w(aaaq)

Gb 7(#5) G[, 7 G[, 745) E[, (add 9) Gl’ T(45)

Ab A i R
. Tb j by, T#5) Tb (T.e) by T45) T[, T{ Gha ::) Eb (dd?)J;b 705)
%5 add %5 a
Oy v BMG O O e M T
Ir)() J. i’,‘ )] - ) -
. BN @ Solo on form (ABCD)
B — ]

(fine )
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JOHNNY HODGES
Photo by Herman Leonard
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Isfahan |
Duke Ellington
Med. Ballad Eb? & Billy Strayhorn
. 3 — A D[,MA7 Bbma” Rb™#S '_3_'__' —
J;\ : = —
.) '6‘. - A4 1
(Eb7) bf‘
Dbm®, Ap1369)
Ama’ T T R »
T >
4. ho 3 = vo
T:9)
Gn™ CT = Fv®  Aw™ D™ Gm’
- ®— 'H'_‘ PO U ©
mm— i A _ [
L3 —! 3 L g —!
Cw™ CT:) Fms” Ema” Ebma’ Dma’ —2 —
— ) ao—ﬁo—! Z (o) - o
= q
B| Dbws Boma gh7es i .
'ﬁ 7 d——i - D D
(Eb™%) = et
7 Db"“/'6 b1369) b1
AMA Ab A D bq
: F—1 fo - :
p @
7 BW break --------------------,
Goma o4 A D S
13(:9)
El’13 Ab Ab‘?(%) Db/v\pfz $(Fw:'EN\A"El’/v\/o."D/V\A.')\
& 1 —
< Dby —s— b3 AN ALIas Dbyt

-6-.
Melody incorporates embellishments from the original recording.
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It Don,t Mean a Thing Duke Ellington
Fast Swing (If It Ain’t Got That Swmg) Irving Mills

" AlGwm Gm™? GMl Gm®

G € )
frs?—C p= P
A\RV 7 ©
.) S ———
It don’t mean a thing if it ain’t got that swing,
C7 F7 B[,G D‘i’(#s)
: | [ — ) ) [ | ) )]
S— [w—
, doo wah, doo wah, doo wah, doo wah, doo wah, doo wah. It
(MAT) 7 6
Gwm Gw ™’ Gm Gwm
don’t mean a thing, all you got to do is sing,
C’ F’ B
£ — —p » o
| i ) ) 1 T ) ]
o 4
doo wah, doo wah, doo wah, doo wah, doo wah, doo wah, doo wah, doo wah. It
7 7 6
Bl Fw N Eb
rd N\
- y. y. y. © Can
\_/
makes no diff - ‘rence if it's sweet or hot; Just
7 7 7 7
Gmi C F D
- . . - rd
e
VA v O
Y
give  that rhy - thm ev - ry thing you got. It
(MAT) 7 6
C| Gm Gwmi Gwmi Gmi
L
V ]
I 0
S —
don't mean a thing if it ain’t got that swing, D‘{(#s))
C’ F’ B B®
2 . == L=
J ) i ) )
A —

doo wah, doo wah, doo wah,
alternate changes,Gletter [Al: B
M
Gw Ft "FE ED g™ EM|7 Ebm® "D C7 F' B* (D™)
y A& 4 y A 4

[}
# V A A & 4 VA 4 II
y A AR & 4 VA AR A VAV A II
ANV
o

doo wah, doo wah, doo wah.

g 7 Jd g d JJ F AV A
VAV & & 4 VAV AR AV 4 V AV &V & 4 ll

y A A II

alternate changes, bars 5-8 of [C]:
[,6
¢ o CW Cw B B D)
v 4 V4

h
#I y A y 4 y 4 V4 y 4 y 4 VA VA y 4 y 4 y 4 y 4
V 4 y A y 4 y 4 v 4 y 4 y 4 V 4 V4 y 4 y 4 V4 V4 V4 y 4
ANV
o

N
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Lyric: Billy Rose
& E.Y. Harburg

It’s Only a Paper Moon

. Music: Harold
Med. Swing ; Atlen
7 TNy
Al, Gwl E"  Aw— D' AW D° Gw __AwD
Y ki ¢ . N ] )
D— D7 ) ~~ : YRV, 7 @
J ’ -
Say, it's on-ly a  pa - per moon, Sail - ing o-ver a card - board sea,__
T5)
7 6
Dw’ G’ Cma Am D’ G® AwD’
.Il ) Y N I' J—‘I — -
’ <
But it would -n't be make be-lieve_  if you be - lieved___ in me.
7 7 707
Gmvy FE Am’ D' Aw” D7 GMA.,,.’ Aw'D
¥/ — o7 I !
: 7 ) ~ : v — . i_“v'
Yes, it's on-ly a can - vas sky,_ Hang - ing o-ver a mus - lin tree,
T05)
7 6 7
Dw” G’ Cw! AW p GG
7 1 i’ =d—o— P i
A N
e
But it would -n't be make be-lieve_ _ if you be - lieved___ in me. With -
7
BJCw c#7 “™pEw AW DF G &
be b —5——» =
i )
out your love, itts a hon ky - tonk pa - rade; With -
7 0 GMA7
Cw’ C#7 “™p Bw™  E7 Aw’ )
L E s @
- f ' o '
out your love, itts a mel - o - dy played in a pen - ny ar - cade.
7 7 097
Clew’ FE’ Aw’ D" AW D’ Cma\, Aw'D
: 7 ) ~—~ t 1 . ;__'
Its a Bar-num and Bai - ley world,___ just as phon-y as it can be,
Dw’ G’ Cma Aw™ D . G AwD?
) N . I -
1 N—DJ id ) ] — P
v — —
But it would -n't be make be-lieve_ _ if be - lieved__  in me.
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It’s the Talk of the Town

Lyric: Marty Symes &
Al]. Neiburg

Music:
Med. Ballad Jerry Livingston
) R 7 v 4 65)
Al Fw G¥7 Gwm C” Fma CwB’
ﬁ
a3 e - i —
I can't show my face, Can’t go an - y place, Peo - ple stop and stare,
b 7
e e e € = it it
It's so hard to bear, Ev - ry - bod - y knows you left me,
13 79 0
g j d Py I I I I
) s o o
It's the talk of the town. Ev - 'ty time we meet
(1) (5) 7
7 b
G’ C’ Fwma Cw’B? Bma Eb
— ] | ] ] T I ' ' ' '
——— —— . 4
my heart skips a Dbeat, We don't stop to speak, Though it's just a week,
7 7(5) TELT Anl D7 7, T RIS
Fmd  Bw™E" BWE AWD'GH ~—s— FPwCwTB
¢ " —r
Ev -ty - bod - y knows you left me, Its the talk of the town. We
¢5) 6 (#11)
B| Boma’ D7 7 N7 Gm 9097
MA Gmi Aw'D’ oM, E¥D
I —t—— ) Pu— -—
. .
sent out in - vi-ta-tions to friends and re-la-tions an - nounc - ing our wed - ding day;
(#5)
7 7 7 q 7 9
G Dw' @7 Dw) _ G Gw, C
[ —— .
= = = s e
i | —

Friends and our re - la - tions

gave con - grat - u - la - tions,

How can you face them?

What can you say?

1 (5
v 0% 7 v 7
Cl|Fma G*¥7_ Gwm C Fma Cm’B’
ﬁ
ﬁ
Se==== =: g ———
Let's make up sweet - heart, We can’t stay a - part, Don’t let fool - ish pride
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Boma’ Eb° Fma’ Bw™ E7 Bom" EP” Am’ D7
=== T
keep you from my side, How can love like ours be end - ed?
13
G C , 1 Fma'  (Gw” C7)
pd pd yd
; — i
— o !

It's the talk of the town.
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st & 2nd x: gtr. & dr.
Med. Bossa/Funk 5t 2nd on & bs, alto fills

It's You

David Sanborn

J=91 WBBM[’ Eb7 {3"\5} Bm’  EY
. N : , —h -
= = (alt0) |
Eb EY o
Al Bm” - Bbm’ P~
© = J : i-" s b] = : :’j ]
N g t®
A[, MA7 DbiS(#ﬂ) . Eb‘f@g )
Adus - Fmi — \
P )]
e mE R e I e e R o i )
2 g 2 . '
. Bow’ w EY Bow” EV
g z — [ ] IF r F ) ~ : — g — I' o) ',
N‘ {
13(#11)
BT e AW D BT o
- == — = 5
Q/J 7 | 1 Y ‘—1 ‘l '/4 ‘Il
- o = — 4
13
() H— - oy - —n | ]
! l [ [ | al #
B G M|7 DbQ(#ﬂ)
| )] rd &/ = I
N N 7 ¥ ‘v‘e - : dl___i_‘ o—
GI’A;\A7 R3¢+t Ghma’ B3¢
—_— 32— P—
| | - gy J Jg J
| | I sy 7 7 F
—eve g S S v 7 e alto fill ---- -
b v 74:9)
GI’MA7 813(#11) - GFMA ri $
I | I ' ! o € ! l.'/‘d]
~ ~ - j ¢ & - ;——-
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Vamp & fade (piano & alto fil)

(Piano solo) On cue, DS. al Coda
Bb M|7 E[,‘I (alto solo till 5th bar of B).
I ) i e '—&q —
(sample bass line) = —
sample bass e (Vamp till cue)
$ Calto fills )
Bom” E> Bowmi” Eb
7 4 7 4 7 4  — "l 7 7 y 4 7 7 ’_\ll > E— —
— —
( piano fills )
Cw' F’ Cw’ F’
‘_+H_IHIV \ll ll l’ ll ll ll ‘l 11 \ll ll ll ll
S— —
Calto fills )
Dwm’ G’ Dw’ G’
/ ! \ll ll 4 ll ll ll ll ﬁ’—\ll ll ll ll
 — —
7 7
= e = =
(sample fill) 4
L Ebw” Ab7 =0 Chma’ i’
1) - y e — —" V i i i— e i — \:H
]
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Pﬁoto b)-; R. Aﬁdrew Lepley BILLY CHILDS
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I've Got the World on a String

Lyric: Ted Koehler
Music: Harold Arlen

A Fo IEW D’ (A¥) G’ BbmP Fma’ R

Med.-Slow Swing

)]

1 |
lh fo

@v_u__j | | e
Py -4

I've got the world on a string, sit-tin’ on a rain-bow, Got the string a-round my fin -

AMI7 DQAI’M|7 DBQGMF C7 F#°7 G MI7 C13 A7(#5) D‘I(#Q)

I

E D o
v v [+
a

life, I'm in love.

Bomi®

N>

)]
S

I

V. 3

A EuE

h
world, what

ger, What
b7) 7
Gu’ C7 6 b7 7 (A
" _— F° B D"®Gw
' - . f 2 ’
. E
I-’:fe got a song that I sing,_ I can make the rain go,
—T Bb‘?‘*“]’ AW DA D¥Gm'  C7 F¥7

)]

A’

I
S— g ‘v
an - y time I move my fin Luck - y me, can’t you___

- ger,
13 6 b6 7T ™6
GN\I7 C E s § § FF | [
K | S E—

—o

NI

love. Life s a beau - ti - ful thing,

. D" — 7

_H‘ -©

see, I'm in

\ |9
m
=

-{

9
A o —

¥

as long as I hold the string, I'd be a sil-ly so-and-

13
G*? /. e C 1
o e =&
~— o

I've got the

e

S0 if I should ev - er let

go.
ClFe B D'A) Gw’ Qle6 LA‘,."E B /AM|7DQIN’M|7 Db

world on a string, sit-tin’ on a rain-bow, Got the string a-round my fin - ger,

_GMI7 D’ AGMI.(- C” F¢ D™ Gw" C)

] )

O

N—

life, I'm in love.

What a world, What a

At faster tempos, changes falling on beats 2 & 4 may be omitted.

TR I T o S B U T [P TR N S LY . S
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I've Got Your Number

) Lyric by Carolyn Leigh
Medium Swmg Music by Cy Coleman
A, G [?MI G y Dm' G Dmi G
—d e g :
J ~
I've got  your num - ber,__ I know you in - side___  out,
7 7 7 Gm’ 7 7 7T RbT
C Gmi C C Gmi C' B
C 5 0 k= C, s (o)
You ain’t no Ea - gle Scout, You're all at sea.
7 7 b
.74 - S’ IDJ JV p—
Oh, yes, you'll brag a lot,_ wave your own____ flag a lot___
; (F#‘A?»}f:” Bus)
#
E7 AmA D B[, MI‘I(M) E[,?
' r_! # ] ] X T
—© d Hv pe
But youre un - sure a lot__ youre a lot___  like me. Oh,
BlG” Dw’ G Dwm’ G’ Dm’ G’
.;l D } 0 2 .7/ ° * )
> —~ -
I've got  your num - ber___ and what you're look - ing_ for,
7 7 7 Gm’ 7 7 7 RbT
C Gmi C C Gmi C' B
o,// . . 7 :L; .]4 . [ 6 ]
And what  you're look - ing for just suits  me fine.
7 7 b9 7 ‘AE;)
Ab? . DbMAr_ Bbw — E"s Cmi F
| ]
.7’ o o [_
We'll break the rules a lot__ We'll be damn_ fools a lot,___
(DPma” ’ ) (Fmi” Bt.’) 1
6 b, 7 f
Bbw? EYss  Ab Bowm Eb% Eom Ab?
J— — ]
N ] I j| I . b
But then why should we not, How could we not___ com - bine, when
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G’ D’ G’ Dw’ G’ D’

i : : . ! i -
e J
I've got your num - ber and I've got the
7 ) 7
G’ D G’ Dw’ G’ Dm
— C - - )
glow you've got, I've got your num - Dber and
7 7
el D G L C° Dw’ G
] AY |
f C—— : a—a—F - =
|
ba - by, you know you've_____ got mine.

Head is generally played in 2, solos in 4.



171

Photo by Frank Wolff ART BLAKEY & CEDAR WALTON



I’ve Never Been in Love Before

172

Frank Loesser

Med. Swing 7 .
. EVAIRS Gw Cw’ FT BB pw G
et = i
o -

T've nev er been in love be - fore, Now all at once it's
Bmy D" Cmd B
v
Cw Cwm’ F Boma’ Cw’ F’
& ——— 5 :
- @ N~Ne——
you, It's you for - ev er more. I've
b6 7 7 F7 Bbma” Eb7 7 G’
B® Gm’' Cwm E Dm’
: J 4 E: P E—D )
nev - er been in love be - fore, I thought my  heart was
7
Cwm Cw’ F7 Boma’ Fw" B’
& : Y - —
- 8 < z
safe, I thought I knew the score. But this is
baaa? 1
B|EW D cw F Bbma’ Aw™> D™
52 { 0 . } F 0 b
= * =
wine Gthat’s all too  strange and  strong, I'm full of fool - ish
(Gm " Ew™)
7 7
Gmi C? A Dma’ Cwm F’
1 1
5° : ) o »
" &
song, And out my song must pour. So please for -
7 baa? 7
Clg*® Gw’ Cw’ E Bw' B  Dw', G
- —w ) } : )
give this help - less  haze I'm in, I've real - ly nev er
7
Cwm Cw’ F’ B Cw" P
be fore.

been

in

love




173 Funky Latin

Jacob’s Ladder

J=178 A Cedar Walton
’
e i b = ) =
J (horns)
Dm""Cm* D" Dm"Cm" Dm"
NS S Ve I
[AY N hY
[} o/ of
—# i - —# -
— ]
(bs.) (sample Fill)-- - -~ (sample ill)-----
= T e 3
)] ) 7 © —— © D
Gn' Fm'! Gm'" Cm' D" . - be _
Lo Dy D e ) oy y P ool s :E :E £ £ :E, 2nd x
Ny I A A S \
7 7
‘ bassnshbeness R — oy
- (pn)
77— N 7 7 o S s ' —
e . e celte 2 o pee
= £ £ oo T+ | = £ L EEF
. b
‘_-‘ — ‘__a N — :
C y b, ﬁ_ —3-
: i i i %95 = '
—3— —3 —3 — q‘- & (ELMA?)/O\ R
F’ E’ A™ D™ Gw Dn’ et
: S
N o e
1. ‘2.
N
- — — € Y
o : —
— (horns) &
e e ar PPN 5= i Eb EF7 e e ap
=N .‘oﬂpl | s _r ¢
e S = e
D A . Dwm G Ebma’
1 7 v MA
)= Dwmi _c_C B B Aw'  Gw'  Fmd 51—
| 1 | 1 7
g S e— —_ " i_/




)
FG/Q D M C MI7(11) 174

13
Ebma’ DMKZﬂﬂ ¢ C m
—° L. T ol o ). B )~ Lo
]
O = L & . . —— t Q‘J—LI —= R
N— e S— g .
(solo pn.)
n )
H J | o/ A
L(? = Y/ B [¢ < “To Ca— : ——
- (ho:ls, melody) ~—— T & (omit 5) ~—
baaa™®)  (horns, bkgr.) A.m) 7 7 F Ew’ Ebma’ D’
— gMA Py —o—g A G/MI\ C D::l Doy | g P
~ Je ¢ ¢ [ o D 7}
V4 [ € 17 0 ] ) 7 ) 7 s
ss— (bs.)
(bs. w/ pn.)
R DM|7 ((bs. like at [B]) ) DM|7
¢ | —5 ]
ALV “’
E| pw'C Dw" Dw'Cu" Dw" Gum''Fm" Gm"
] .7{ \/ ./I ] - 1‘\ (7} o/ )] - . 7} [}
* L4 : i/ I 7T () 7 s 7 )
(horns) (bass like at [A])  bs. fill ---- bs. fill r

Cn' Dw' S‘}D/w7 EEF

)] - ﬂ - - 07/ |I, ]

ra
N 4" -y
s

l SOIOS ) Till cue On cue
A 7
F /F7 E7(b9) A‘I(#S) DMI7 EPEF N

: 7 A e o /-\‘Il Y i i 5 X7 7 J 7
1 d—’ﬁ‘ D Y 4
e Vamp till cue  (horns)

€]

o/
7

7

(Solo continues ) 13 b7 ]
7 7 AT = A T C7 ‘ '~ 7
/ F|—| E|_| Al—ﬁ DMI7 GH q DMI
— 1 ] & IK\’-\ I rd — ' lhr - r A
- gt a e FEEESS S B —
(horns, behind solo) # \_/3: = (horns) &
— Play @ between solos

After solos, DS, al Coda
(Piano solo)|1-3 A[,'I . ‘
G C E° A" Dw

$ F.'l! E7 A7 DMI g 1 H—f_r—r‘—
@3:{ = R Eg:%b-t—e, =
e nﬂ"* %J: ‘Z;\lﬁ’ =3 f

(horns, behind pn.)

A (hor:s-, w/ bs.)

(\b;/.like at [B]) A7(*5’ 7+9)
7 e E7 n SN .Qg—. ey EI’MAQDM (add 1)
Eptet ' ' e =

| J_‘J |

<
b 7
D’ D’ _ E E. F
o™ 0 e I _i[ ‘I ﬁ,l' b ' s 2 ‘] —]
- > pn. fill R (horns)
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Med. Swing

Jordu

Duke Jordan

J=140 A trp. (As played by Clifford Brown)
A | Ir) / ‘tﬂl : {unis.) X -
iV I "' : l' R g @ I'ﬁl ba—g 'J—‘ "]_Z
Yltrp. & ten) 5 * e . ~* > —~=
m
o (dr.)J 2 - D7G7CM break------ 1 F7 BwEbMA7 break------ |
- — W — 1’1’/[ =
y | r
1 2.
— 3 A >"§
e e e — g =y
bt o[ D =~ |
s §e S L EE RS o (ten. Bva b)
Cwm i
D'G” L | | A
1) | - | F ll’l’l qll
A e s "
B (pn. w/ bs))
eve Py Py A >
= be REEEE= —— T
| 1 -]
ﬂ
G7 C'( F7 B},‘I Eb‘f Ab‘r D[,G F7
g -\’l l’ ll ll ll l’ ll ll ll ll ll ll ll ll ll [f [f
—
—_. "X w L~ (unis.) i
— Iﬁ H l I' { b | | | I __‘I
| @ 7 ﬁ? J > lqi___b‘ -
mf
7 7
B BT A DY R | B e 1
] -\‘ll 4 77 77 77 77 77/ y Z -
trp.
C (terr,v. (unis.) p—— | X ——
; —N : 'r,jf. EE: -
% o0 ’ 1 o @ o _ i i —— - P -
e A ° - °
7 T Caill beonke —m e e oo — F7 BW Eb T e o o
D' G’ Cm°| break i MA’ break :
.1 1) | - 1) = ll ll l’ | 1 =
4 | 14 o



{ < - 3 1 — $ _
1] L 1] | |
RO 525 ¢ s
Cmi ~
D’ G’ Nl | A P A’ Ab7dr. fill- ~
* aﬁ f * ! | ] Y A [ S—
4 i = l'
——
m (pn. w/ bs.)
D! & oM F’ B> Ebma’
H’l ll ll ll ll ll ll ll ll ll ll ll ll ll
D’ G’ Cwm’ Ab’
ll II ll ll ll ll ll Il ll Il ll Il B
G’ C’ F’ B> = Ab7 Db®
ll II ll ll Il ll ’l ll ll ll Il ll ll Il
F7 B[,7 Eb‘( Ab‘f Db'f F#‘f BG
’l Il ll ll ll l’ ll ll Il Il ll ll Il ll
FID” G’ Cm? F’ B’ Ebma”
ll ll ll Il Il ll ll ll Il Il ll Il Il ll
D’ G’ Cmf AP7
Il Il Il ll ll ll Il Il ll ll ll Il i
| |
Solo on DDEF
After solos, D.C. al Coda
$ (with pickups).
h (trp ’) [ 3 —
A =
e N — '
o -©- -G - -0 O f e ———
* | | i
'@ ( b‘) p= ] D b'
‘)h/‘ten., 8va b)) 1
— 3 ~
—o rd G ) —— = 1o
R —8,
D U break-------- e 1 ) ~
1L e LS
1 L Jk\/ (4 Y ) —o I T
= » == B—ic

33

176
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Med. Funk/Pop Ballad

Juntos

J=147 Chtro) Ivan Lins
R (gtr., in octaves) — o
j . y T B - r - “T)
) S ——— _— ——i
- »
v - © 80P - -
Y 4 ' ' Yy v
ﬁ _ [ —— l—
- i 4 i I > » )_‘) Y Ir)iI
. o 7T — — v
E Q(#11)
Ng - - I/E/b_\ Dj#?) G/_#\
et b oa o w e — )
' ' 4 V| cmlemmbm— r
P [ - Lo .
- E7e o0 a ——= g Trper
)
Sy
Ng - - -
===y 3 - = fp = o toe 8 - C et el tox
A V7 T Vv s
/f? | — =
. I | —— ¢ =
yi
F‘“ 7(voice)
MA 9 9
- F¢ Cs C*  |Fw’ F¢|Cws  Cf
T8 - Y g gt A e fa e Ju P
)]
* (etc.)
7 6 13 F° b Bw™ g5
A Fma F ',_‘F SUS B°ma — DM E
= e
\‘.)u 7 7 — % —
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9
Gm” _ D Gw , _Chs (f
— ) . | = J\/ 7 AY A'_ =
) ) J )
9
_\Fqsus 1 F — Bwssus Bb13 El’qsus Eb?
¢ e == = :
e e
v
7 B°ma
B EMA7 — 3 — DMI | T Dr—32 C135US Bleq
l. —® 2 —® il J 4 —® £
P J
Am’ Dw’ € _ Bw E%s E° :
= (4 e fe i = 4 " i — ]
y -, i —
L g L—3—
13 b13
__Ama An™ DT G B B
— ] 4 : ll') .:_‘ %4 * ~ 07/ Ir) )]
] )] ~
| 3 — -
7
Ebma’ Cwm’ Bom Am’
B £® z
] L N '
174 5 _
Dw/’ 7
A G G C7
D" A =R A S
: N pm—— - :
—e- — i—'o -
I ~ = -
Solo on AAB (fine)
After solos, D.S. al fine, then
vamp & fade on Intro
(first 8 bars, guitar fills)
sample bass line
at : N
P+ 2 L = =
bass fill,
bar 10 of [A]:
bt
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Med.-Slow Swing Killer ] o€

Benny Golson

(pn.)
(|n‘tro ) . % { . % { (pl mlle)
5 : : : :
v b b% «% b b% %
C1 L, B3 C3 L, Rb*3
~ P e . | :
e | == -
(sample bass line) -
Al c»B | /\gbﬁ cr Rb'3
g (horns)
3 B’ e B
)
(Half-Time Feel)
B E Ml'ms) A‘r(b?) E[, " |7 Ab‘? Abiz(be)
b
u A3 %Ab 'r, AP EO&L _ 55@9)
(Orig. Feel)
cice® . —B* C3 B3
- - IP—i& ~—To
(piano as in Intro) —
C15 . /_\B.bi3 .r\gﬁ'—\ gbﬁ
s . .
Solo on AABC

Solos swing throughout.

( Ending )

éC’s | #éBb'z % - j
A




Let’s Fall in Love

Med. Swing
A, C° AW

D’ G’

\CG Am’

Lyric: Ted Koehler
Music: Harold Arlen
(Fm®)
Dw’ G

h
A - | —]
O - o
J . m—
Let's fall in love, Why should - n't we fall in love? Our heart are made_
7
Em A’ Dw’ G’ E” AT D G
|
)
\:‘ o i 7 J; B ©O
—  of it, let's take a chance, Why be a - fraid of it?
v 7 v v ‘FM|6)
C° Aw Dw' G7 _C8 AW Dw' @7
7 AY ?—
. - '
Let’s close our eyes and make our own par - a - dise, Lit - tle we know_
7 7
Em Ami Dm’ G’ Bw" E7  Bw™E’
—o — — 1 — )
— & S~— 4& X 2 SN— ’\ /0
— of it Still we can try__ to make a go of it
(D15 A Mlq D13)
B A A:MA‘() AMI7 D 13 D#o7
MI M ——— —
[ ) ! ‘ﬂ 7z
— g
We might have been meant for each oth er, to
7 (Ebw” AYY)
7 7 7
Ew’ Aw” P, G Ew” A™ Dm' @7
= — ; |
i v
be or not to be, let our hearts dis - cov - er.
‘FMlé)
7 7
Clce Aw™ Dwm' @7 Cé Aw” Dm' &7
1 ?—
—® ? i — e
Let's fall in love, Why should - n't we fall in love? Now is the time _
7
7 7 7 G 6 (AT
Em Am' Dw" ¥ ___  C¢ AW’ D’ @7
| | : " ' =
L — o
-  for it, while we are young, Let's fall in love.

©1933 Bourne Corp. Copyright Renewed. All Rights Reserved. International Copyright Secured. Used
THiimbtar T+Ad T andan AL DDA DPicabhte fom Trarnmet acdowntont tmied nes I b ATz D11 L . T+1 TT.

by Permissionof Bourne Co. and Francis Day and
R B L L Y e T W e e N W
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Med. Bossa

Like a Lover
(O Cantador)

Music: Dori Caymmi

Lyric: N. Motta
English lyric: Alan & Marilyn Bergman

7 7 7
Al, __Cwm Cls Cwm
C ) rd )
J N - — R
1.Like a lov -er, the morn - ing sun____ slow - ly ris - es and
D. 7 E.7 3 9
C BMI Em A sus A
¢ N
) ) € n: ) 4
N’ \ , m —— SN—
kiss - es you a - wake. Your smile is  soft and  drow -
7
(™ Gl Ful Og D’ g™ )
7 13 45) G
Dma 2|
G G /,_\FN\A SN
] ) O -,
& o — ) P )
~—" o ~— ~ ~—
sy as you let it play up - on___ your face. Oh, how 1 dream_
7 7 7 7
CMA G sUs CMA G sus N
! ) ) % = :
~— & ' vd g - O
— I might be like the morn - ing sun____ to you.
6
Fmi D
7 b 7 7
BICwm Caa C
2 N o
€ } | y nm I
J | -&- [ _1/ N k ‘ N’
N— & -&-
How I ‘en - vy a cup that knows___  your lips, Let it be  me,
D 7 79 Em’
N - 4 I ]
’ N ) s ~—~ . N,
S— e’ [/ | N—’
my love, And a ta - ble that feels your fin - ger tips,
T05) 13
F#m g— s — B™ Ew’ 38—
{ SR Y — |
M= - ) CE= -
iy
- Let it be me, Let me be your love, Bring an end to the




Like a lover, the river wind

Sighs and ripples its fingers through your hair.
Upon your cheek it lingers,

Never having known a sweeter place.

Oh, how I dream

I might be like the river wind to you.

v (add 9)
Ami Gm’ [}F# v
). )—] — Glsus
1 )
A - N g ~ g ~— vo
end - less days and nights with - out  you.
7 7 7
Cwma G'sus Cma
: , — 2 ; '
] s 1
o - o
Like a lov - er, the vel - vet moon____ shares your pil - low and
D, 7 7 13 9
C BMI Em A sus A
i 2 ! N
:#i ) y € . ) }
~—~—— . , k4 ~—— ~—r
watch - es while__  you  sleep. Its light ar - rives____ on tip -
(Ab™o G Fud O Dw' g™ )
7 13 75) G
Dma G G . FMA7 “F
~| | — ) —T o ) 7 y
= = < / —
@
toe, gent - ly tak - ing you in its___ em - brace. Oh, how I dream_
7 7 7 7
CMA Gsus Cma G'sus
e e ) -
~—— ~ ©-
— I might be like the vel - vet moon_____ to you.
Alternate changes,
bars 1-4 of [A] & [C]: E ol F47
7 7 6 M A
,Cw' C' C T AW A#
@ Il Il Il Il Il Il Il Il Il Il Il Il Il Il I’ Il
o
2nd verse:

182
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Bright 6/8 Swing . .
(16th’s swing) lee Father/ lee Son Billy Childs
.= 87 \ntro _ (5"\5)
e ——21 I 1 € e { -
mfﬂ“ {i /\g " ;‘:, P v -6:7 .
&___— \_/\
=T — = Fis
. : —2? a— g — a— b
(bass doubles lowest pn. notes) * < D 3 (#“)
bw® b ? 6 b9
Al BBNI\IQ Bom” _ BPMIQ Bomi Aw AME A
\;)V . - / - g’ — / ~ ’ H" ° #'“‘ : - lb“-—~
e ———
T#11)
7 Boma 7
Abp T E.A",'q GhyaT" B{V\|7 EbM,} ) 9 W Bana?
" — 1 o — i T G
7 . [3 = }
| | 3x's
= Qi oY= \i =
. O ‘L,\I ’: Lb
| = 7
) . B . B7(i2)
)] LY ) D L . Y
) &1 ) 5 b ) ) E i
o =
9 ban?
Em® Ew’' Eme i hE/"“—'\ N =
e AT - e
Eb q g, /- | £ ~—‘ |
M Ab13(: DIGL b 7 Te) B T
A A MA Bowm Loma MA
P 7 L . T-11_ ; 5 ‘P n ‘P 1?'1'
(crese)

! | \l ~. l/_\ i

l by Ao~ Y L ( SN

i Ve ol 0 | @, 0 ol

| 74 ™ 0 [« ] . ° [ ]

anrs oL — O BT e
Tadd MAT)

Ebw™# _ | ) | _

o XK By el XK1 ”~ 9] K3 LY

1 ) )] o 1 )] Il )] o

Lhalé Vi ) [w ] 1y 7 ) laal ¢ Vi [* ]
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(fF

y -~ [ = T y o~ ! I
i @, o P=i0 s o mm !
D =D ] ‘. ¢
N N~ |

o

2 )

o [eld

b13)
. - _Bbwi - ‘B!"‘"r 1.5
* 2T o
: : .3 A% -
Y
2 — Y —F——% | 9
£ & ,ﬁr\ 2 | peem—— . o || if" (Dj
T LT =~ | __ ~__ F7(bq
E Ml“ #5
5 = —5 4 — N L b <3
, [3 ) [] ‘vu, ' T } [y g \ & T } (3 - .
- A s " =
m’ Ami An’D’  AbwdEm’ G MA B MA
@{ l .Il' Il. Il l l ’ l l ll
7 7~ 9 O 7+9)
Bw” EPma’ Gma Bwa’ Bbm’ Bom’ B
II. Il. ll. ll ll y 4 / .IIO .IIO ll. ll‘
7
DI Ew’ Ebw Ebw’ Ab” DMA Bl’/v\l CMA EM J)
Il. Il. .Il' Il. Il. Il' I’. I l l l
Gb Ab b Ab
A G FPss FPas G{Ab /GEF sus AT
YR XS X Il. Il. 'Il- X R X 74 .
) ) ! 1) ) 1
77— 7 ;
(o)) 7 7 7 v 7 8 "-‘f”)
El Dm Fw' Gwm' Aw' Bm' Cwm F =
| ﬁ N FI& ey VA4 y N4 g I IJd V& 5 &4 o F Y 4 y & 8 &
| (", IV & & & 4 y & 54 y & & &4 y A &4 Y & & W4 y L y L llll’
(bass walks) Solo on CDE. After solos,”
DC. al Coda
GmP
$ _ EN\I11 , _ , . , _ 76\ \
R ey o9 oy o p A ,2%:'
(2] L‘) O/ 5 e _‘, @) *

(Vams & fade)
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Med. Bossa

J= 154 lee Sonny ]ohn Coltrane
Ah D" Fw’
R i e A e B s s
(tenor)
Ean’ b7 b, 7 RbTS)
bo o g o @ o gea PO bE GO g olobe g I be g elebegetete
Ebma’ Am’
L ] | = I | — — - I | |
e - ——— § ——
AMI7 FM|7
e TR = =
- c’ )
CHw/’ Céw’ F¥ Bma’
I =l ﬁ | | . 1 | : | l I . o
N v'_#' F‘_ Hov
Ebw’ A" Dm’
R T e R e o e e e . S e S s e
Fiw'’ A.LM'.V —_
_P q: 1 | | | I | Py 1 i
| I _‘v I. ] I :l:;‘\/ ._. 1 H _‘._i__b“ﬁ_‘_b‘ :‘-_!
AP’ L7e5)
.)b B.I...E=.l=,$EbMA7 — -
— o0 {0 bve—y o (o b6 - #‘_) =t ﬁt\/
(Solos - Swing )
B E D’ Fw’
, .
Ale‘r A M'/B[, Bb‘((#s) El’M A7
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Abmw”
MI/ T(+5) 7
Abpy” B> B Ebma
y y y o y y y 4 y 4t y o y y y y o Z )
After solos, DC. al Coda
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Med. Funk Ballad

Lisa

(5)

David Sanborn

Melody is freely interpreted.

bt A C,
i= ‘? ( n’cro’ E v (alto fills) E/D B MA J? lG#
> © :‘L} (] q Y 7/ o ~ : l i%
& CHw/’
pis// D#m’ D’ D
. = N ——
F#7
s - R = =] |
e < R o g _j "— "‘ #;: ;J -&-° "- T
B
1
Ama F#7
| —— | _1—_‘_ 1 | 7 E | | | | | IF— .'/I =:
Terr i s T e o
2
v F#‘? F# M|9 men EMA7 D#P MI7
AMA l __1]Dﬁl = ! l . . ‘,\; _ ‘-;A
___‘_‘[_‘_‘4 /“_ 0 —; = ‘L o ® " 7 < —
e — . — (v5)
' =L ™ Bbus
F#7 Ama’ b~ -
= | — .1 lv =t #;_ = L— o =t il‘_ _,‘ o ® 0-’—‘;‘54“
B[, " 75 A}F (;G . v BbaT? A}F C/G# Camen
~l——]] ¢ )=, b T 1 =1 R
, ¢ - 2 -.F — , Z — —
P S _ L.| Y \/ P o o
B 1-3.
C#'f(#e) F#7
*_%  (alto fills) ? ,
4, F#-r Ei”l' r;‘ | EMA7 P~
. N —
7777 .'/j i = £ = i ?I—H—it : —
—_ai - E—— — - —
DS. al 2nd ending al Coda
(Alto solo)
$E C™ 47 j

Vamp, solo, & fade

©1981 Hiatus Music. All Riehts Reserved. International Coovright Secured. Used by Permission. No Reprints without Permission of the Publisher.
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" Medium Straight 8th's/Latin Little Wind

=195
Geri All
Al (Zrd x orly) LA
‘ o ——be— fo™ 2
v (synth.)

&(add‘?) c/:(add‘?) ; ; F# M/A 7SU$ E MA.{S%
: B E Glss . Ami E— D# . P#
& ) - i i
(bass w/ pn. LH) —
AY
A — & ﬁo

T S S — ik

! : 7
Bhledd®)  (Cledd® F#ma Us. EmaTsis
D = G.{sus AMI7 o F /F#
o ,A fo- e —— 4 :
\— ﬁ ° ;ﬂ
(Piano solo)
B Rbledd® Cledd) .7 U
¢ F MA'sUs EMAsus
ynth) oD E Ghs AW’ Dt Dt
/': : : y s . 'rI% ﬁ )A. pA 2
—= - 7 T
(bass) r "
- 7
Rblecd 9 Cletd® F MAsUs. Ema'sus
%" CE Gl Aw R B
s e e
__ g /

ﬁ .
Vamp & solo till cue;

On cue continue to

AATOOMN A smbmtan bl A dvermim TTemod ey Dt s



(1st & 2nd x's: as written)

(& B - o > i o
7 i 7 ; # i
' ) ﬁ' ’ L
Ve ——

A e I"" 7 ha_. £ P
v
N\
AL

Y (synth)

N
/-\g
.
J A
Z |
I

#@; ; #jé,- —
=W Emas Ama Ema’
o G "DF ks
Z ‘g t:#i ¥ -, p= 'g t#i ¥ ) -
~— e —~— H' ~ -
h |
Y — T a—T .
3 =
ST BT s TR SN S -
)= L e ———
Féwls  Emds Amdss B
~ Dt G# D
I\—/ IM 7 Y #’ - 7

Bass line continues for solos (with slight variation). Piano does not double

bass lines during piano solos. Chord names are suggested for solos. On

recording, first 4 bars of C are omitted just before the D.C. Synth. part at

Vamp till cue; On cue, D.C,
play [Al, vamp & fade on|B]
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" Med, Funk Shuffle Loose Ends

[ - r31 M.k St
(J JJ JMAMAZEL, Abmy.  Chw! Ebma’ Dbm/” e e
=754 BB Ly s ey
A e he
A o I b'_ o L, 1 ;’ ./—\ ./—'\
Cl '(gltT.- id?tlen. on repeat & DC) = L |
Y 7 7
A, Awd Cm,  Ebwd Cwm Bma
(add 9) = “Eb E |
E/[,add q ; ll}' ]. Bb D] e s s }
} G F'ss f:b . be 11 —~
PO i v - -
Fén’ Fes Em’ EbES)
& —~ ; o-° Y.
|—
o (gtr. fills) N
(50 D’
Y o -
) v =D ol —H T D,
(bs. w/ pn. 8va b)) ], ~3
1 q
‘ T4 S
. CHy/? C (W | e Bbyy ™"
A —a i — ud ' —to O ]
@ 7 /J Vi ) i 7 E
¢ D.C. al 2nd ending
2 9 C9)
B A C#Ml N 4 ‘ . quus Eﬁsus____§
| é 7 —O o
|G* pedal on DC,_ JowernotesonDC.only) © 1~~~ —— 1
(1)
Bbw, ™ Ams ) Abw F Gm’
— s : 3 O O  S— " o
J y ] ] ) ,l
A . 7/#9
B B G P F” Ew’, B, Do A0
B P Pl )
o (gtr. fills) N
9
1 Gm’ b . .l

( Ak o ol N\ /1 i P ) i ( oy 1 nt, , Sy ~ 2 2
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C " :ﬁﬂ;':__ A_QJ - _._H —~ _P__ :tﬁt EE t- -
- ESEE - L ——r—
W=7 1 e w— T—3 L
J (gtr. w/ ten) 3 — — __ll/ 3

5#2 o £ , s —rhlﬁ—r— o

e = he 5
. = R
Sus 79\ =v b7 S

:t#; _Q_-F (#5) EEUL:' E | (#5) D C#79 C74 bote The o ,

— I”I T'& g € [ /[J .IJ |
33— L3Q - - l:d T gt t_ o ]
37 749 g S v

Ii Sius - F‘((E%g E7 thb #5 D Can9 Ce h'sus _,ﬁﬁfgzg

= r—'_ #r:' f%,?’“ == -._}'F —r— 7 2 Wi Y 4 . T _-1’"1’_-_ ==

: o €l € ol |

—— o 1 3 g — - :;),J

L

(Solos)q =3 =

D_ EEMI ~ — j
— L gl (8)

PN
el

G L3
A'ss Ffw’ “F¢  Ffw’ A’  CH) Fém’
— :/: : 1_2 : =——2 | f_:z_} i_:j_I y i i i—" e e i—

Solo on [D]; To end last solo,
(Solo continues ) continue on to
E Em’

ey

(bs.) L-3-:I g (8 (seor;g)

j
S o
[\
Q.
o
L] S
i
111 he
\“
cSco)
)

DC. al 2nd ending al Coda

(no repeat of Dmi’ section)

L -
¢ ¢ - - - * r 3| wi-y - -
)] — l—‘ )] — ) — I
=SS ~ T (Vamp till ke
amp till cue
Bma’ AM& " F#MA7 EMIq
0. /F# - _Q_Ii — | (ten, 8va) g N
i — ==
ANV L o |

Y (atr w/ ten) rit.
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Intro on record is one chorus played rubato (bass plays fills).
Bass plays one note per change on head (except for 8-bar fill sections, where bass walks). Bass walks for solos.

»
Briaht Swin Eddie Gomez
] = 92 48 J LOXOdrome (As played by Steps Ahead)
. E B
A , G M|7 — 3— E‘I(#S) A/F /G —p—
glmu C b j} D Vi \( ¢ ) % \(
o ' L
B (tenor)
7 ¢9)
“C_ _Cw BV e 1
= 2 s e e e 7 :
(add 9) (add 9 #7149
B/I:D | Ep @D# F/D(#s) B/G
L AN i A —
a2 # P el =
~ o iy
B 765)
G p—oma CW il 1
77— ¥ .
vo\__/ g] N’ -
(MAT
(b5) T(45)
A" Cw’ F Bm’ Cw’  F™ Bbw
f T —
L | ] 1 } } 1 I J_
(last x: rit. to end) N~ * g T
by MATI QL 7 AD
B B A
— o _o o
v
Fo
) e gy &
"
B Gmi E Fma G Cms’
(add 9) F#”(ﬁg)
7 9 (5) o
Bbs Dw’ Ema" "Dt D
7 b5 #5
Gma Cwm Aw™ Cw’ F™
£5) G
Bmi Cw’ F™ Bbw' “Ab
7 y A 77— Y i A i ﬁ Ry " — i i VB
- After solos, D.C. al fine

194



195

Med. Swing

Lullaby of the Leaves

Lyric: Joe Young
Music: Bernice Petkere

T05) 7 T#5) 7 7 7 q
AL, Cw Am D' G Gn' C Fw', EP
¢ ; : : )
(> . 2 ] J 4 ]
.) [
Crad - le me where south - ern skies can watch me with a mil - lion eyes, Oh
75) T#5)
Dwm 7
— 3 — ™, Cwm AT G
_‘ -
-©- -6~
sing me to  sleep, Lul - la - Dby of the leaves.
T5) 7 T+5) 7 7 7 9
Cw  Am D G Gw' C Fw’  EP
| .
- i\ Y . Y .
Cov - er me with heav - en’s blue and let me dream a dream or two, Oh
T65) T+5)
IDA 3 — IG 3 1 CMI l
¢/
: Y
-©- & g
N—
sing me to sleep, Lul - la - by of  the leaves. I'm
(Fm")
B| Ab .
T J T s
] ] | —
e o R TET
breez - ing a - long, a - long with the breeze, 'm hear-ing a song, a song through the trees, Ooh
Ce Gt (Fw?)
\ : 2 —_— — 3 —
Y ) o= i y ! ‘ I I — 41_}
e g TP e <
ooh, ooh ooh, ooh ooh. That pine mel - 0o - dy «car - ess - ing the shore, Fa -
(Fm") 6
7
7 C T0:5) T+5)
AT — 3 —, /—\A Dwi G
e T ¢
1 | { ] 7 [J L
o e ¢ ° ° ' - v
mil - iar to me, I've heard it be - fore, Ooh ooh, ooh ooh. That's south - land.
T65) 7 T(+5) 7 7 7 9
ClCw  Am D’ G Gn" C W =
- 7 P ) . ) lk o
K 1
Don't I feel it in my soul, and dont I know Ive reached my goal, Oh
76:5) 7(45)
Dwi G C O™ G
. 3 — —3 M IDw
(o) -
sing me to  sleep, Lul - la - by of the leaves.

P Y =

B TINSTTE TN T

~ e % e T

3 o~

a1 TR ¥« wn




N\Jed.1 g:fr'o/ Latin Mah]Ong Wayne Shorter
= 7 6. ’
o /E. U . Eb% 8x’s o
== ~r—— LT == —
!(sa le b IIl ) | } J
mple bass line (bass simile)
/g Fas EbSs Fls EHs
(ten.) hd e _‘_\/ _\'/_e-\_/
Fas E¥% F s E¥%
vﬂvﬂ
13
Doma>__ E¥% Dbwa E¥%
e . | —
% o o o & o
— N~
Dbma® E% Dema® Eb%
v—e—\———/ﬁ
Pwing b7 . Céw’ F¥'
. > —I= { = Y ] F -ﬁ% ;J \(
(Afro/Latin)
Flas E%s Fles E%s
e e e ~ O~
Flas E¥% Flus Eb% ﬁ?
— " Solo on
After solos, D.S. al Coda

Vamp, fill & fade

Head is played twice before and after solos.
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Manha de Carnaval
’ (A Day in the Life of a Fool) Music by Luis Bonfa
Medium Bossa gova . Lyric by Carl Sigmand
MI - b5
" A e e 3T AAﬂ-\v—3 —Q GM/I__\AMlms) D7
*L—Dﬁr' © D
T
A day in the life of a fool, A
Gm 7 F7
My — Cw F Bol g™ .
sad and a long, lone - ly day. I  walk the
7 7 Bb
__C-MI 7 \F7 —— 3 T 1 B.bMA (F/MI 9 7)EBMA7F‘ 3 1
Vi ) -
4
a - ve - nue, hop - ing to run in - to the wel - come
7
Awn™® D —— Gwmi Aw™D7
4 ) Po M :
sight of you com - ing my way. ru
G 7(b5) 7
M
B _Q_/ "\_I'\-i_S A/\I’D#__ 3 ————1'_ GAAl/_\
o — —s
stop just a - cross from your door, But
D 75)
m= 7 Cwmi
l}&f\—r 3 3 — o
- ¢
you’re nev - er there an -y more. So
T5) (T (Fmi’ B> 7
7 MI b
CA,M.\ —3 QMI D GMI7 — 3 — E MA j'
7 ~ :
back__ to my room and here in the gloom I
(v5)
A ™ ; Gmi (AW D7 )
ra \D '—fggo - o .
© (3
tears of good - bye. Till  you

cry
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3 — - — 3 — 3

> o d e P el ITF o P
I
I

SH, Gw, M Gw S Dw 0

come back to me, that’s the way it will be, Ev-’ry day in the life of a fool.

Letter C may be repeated. Letter C is omitted for solos (but may be used as an interlude).
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Med. Ballad*

The Masquerade Is Over

(5) G7

Lyric: Herb Magidson
Music: Allie Wrubel

. Al Ebmd’ Dw’ =:— CwF' BwE"
e —
 fon AN 7 2 7 =0 PZ0 ] I
7 S =
Your eyes don’t  shine like they used to shine, And the
7 7 7
b5)
Abma’ Cm™ C ,— F Fw' Bb7
: — : b ;
thrill is gone when  your lips meet mine, I'm a -
7
S Bom’ B Abma’ Db
| = £
s
fraid___ the mas - que - rade is o} - ver, And 0] is
7
Gm’ C Fw’ B’
o (4 ) o *
love, and SO is love. Your
G7
= Dw*™—s——  Cw’ F? Bom’ Eb?
—
" — o+
words don’t mean what  they used to mean, They were
7 7 7
bS
Abma’ cwwC  _  F Fw' Bb7
: : 2. 5
once in - spired, now they're just rou tine, I'm a -
Eoma’ . = Db?
: ¢
fraid the mas - que - rade is o - ver and S0 is

* also played with a medium swing feel.

©1938 Allicon's Muicic Herbh Macideon Miucie [leced hv Permiccion



Gw C° Fw  B" Ef D¥ E¥ CWH
P2y p=
love, and S0 is love. I

7 7 7 7
Fm _ B G’ C7 Fm B’ Ebma’
::j—il_j l —b il_‘l :
guess I'll have to play Pag - liac - di, and get my - self a clown’s dis - guise; And
765) T F7
Aw™ DT Gw Cc* Cw P, | FwB

T

learn to laugh like Pag - hac - di, with tears in my eyes. You
7 25 G 7 =9
Ebwa D™ 73— Cw' F Bbm” Eb®
= =
‘q ——@
look the same, youre a lot the same, But my
7 7 7
T5) 7
Abma’ Gw*C ., F Fw' Bb
. [ o ” } | !
| o ” - o
heart says “No, no you're not the same.” I'm a
7 9
S — Bom” EP Abma’ Db |
: ]
~—
fraid the mas - que - rade is o ver, And SO is
7 6
c:‘llv\l7 C FMI7 Bl’qsus El’ (FMI.,{ BW
5 ? (o) -
love, and SO is love.
alternate changes for
bars 5-7 of
B «0: Aw D Gw C7 Féw' B’
y 4 y 4 V4 y 4 y A y 4 V 4 V 4 y 4 V 4 y A y 4
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Mean to Me Roy Turk
Med. Swi | Fred E. Ahlert
e lng . or ; (G:}; 7 AMI7)7 ; qu
A EMA F¥F7Gmw" C Fma’  Cw'F” Boma
i — \\/ | | = —
Mean to me,___ Why must___ you be mean to me?___ Gee, hon - ey it
7
7
EMA D" Gw’ C', F° Dw C C’
—— — =
o
seems to me__ you love to see___ me cay - in'. I don't know why.___
(el Am)
7 b9
Fma F¥7Gw" C Fwey  Cw'F'Bws E
jl * hY I [ : ]
- = = —
I stay home___ each night__ when you say you'll phone, You don't___ and I'm
7
Fud D7 G C’__F B F CwF
= === — d
< v e ——— |
left a - lone,___ Sing - in” the blues___ and sigh - in'. You treat me
B BbG C‘? AF7. Bl,é Ey{ D7
? r i_i c/ ~
cold - Iy each day__  in the year; You al - ways
? 7 T5)
7 7
Gmi Eb D (? | C' C
€ D L ] l g
scold me when - ev - er some - bod y is near, dear.
(G¥7 A
6 b
CIF° F¥ Gw C  Fw__ cwFBw E
= L e =
It must be___ great fun__  to be mean to me,___ You should - n't for
7 6
Fma D’ Gw’ C7 F Dw’ Gw’ C7
— f— : -
4]_ J\./ ~_—“°
can’t you see what you mean to me.

©1929 (renewed) Chappell & Co., Cromwell Music. Inc.. New York. NY. Fred Ahlert Music Corp. Tos Anceles CA Pencil Mark Mascic Ine Cearedale NV




Memories of You

Lyric: Andy Razaf
Music: Eubie Blake

Med. Ballad o
7 oy v o7 =N 7 TS AL 6
A, Ew E Fmi F# G Cwm Ami" Abpy
25— I —
(>t I
o L =R o
Wak - ing skies at sun - rise, Ev - 'ry sun - set, too,
769) be 7 Rb”
Ewl O D C™ Fr gr  EVEwB
- ¢
& B o 5 o & -
Seems to be bring - ing me mem - o - ries of you.
Ebma’ \ 765)
Emd E7 Fw'  F¥7 G Cw' AW AW
I
o s - J
Here and there, ev ‘ry - where, Scenes that we once knew,
)
T9)
Eme D7 D C™ F7 B EX DwG’
° o - G
And they all just re - call mem - O - ries of you.
9
Bl Cwm Ab Cmi F* G
How I wish I could for - get those hap - py yes - ter - years
b7
CN\l FQSUS FQ FM|7 s /B -
that have left a ro - sa - 1y of tears.
Ebma’ 5)
ClEwdy E7 Fw F¥ "6 Cw  Aw™ A
T
i a'
Your face beams in my dreams, Spite of all I do,
~ 2 b6 7 Rb7
Ewd D” D C™ pr gt EVEWB
- = : z
Ev - ’‘ry - thing seems to  bring mem - O - ries of_ you.
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Med. Straight 8th's . | |
1=13 W Mldland Billy ;hllds

' I | i 7
— I P —
- ~
#11
I Abpa"
) s
L [§ )

) ~_____ =

P —
o Lo
~ >4 o
T(#11)
Abma 1
-
=
| 1 | |74 YV | |
I'I 1 T — I'I ! T r 1 I'I {
—
—
5 7
p= 7 -
= O O A%
SN’ N L o)
7 T#11)
Cwmi R Abma R
e % ; - o # % ; Nl N
:ﬁ\/l) . F Egﬁ_" 1 B ) M
I | "4 "4 | | | | |4 YV T
I'l ! | U/ | T l'] [ r r | I'I % ! \.—\J/’Il
o - ——
1,
h/_\
# ,/-\‘n/ \n — > o H
& —° © =
o 4
7 T#11)
Fmi Dbma
[ ] A N1 | A N_ 1
| | N | Y Y | A 1 | | N I Nt 1% | I\ ! |
| — IR) | 1 |/ | IR) } 1 | — IR) | 7 N 1/ | N i |
|
N %_%Z _T j’ ve o —
_ |
o © © ?—
— J—d @
_‘_
7
%) T) %) D
Dwm Dbma Dwmi G
I’ Il Il - "l I’ I’ Il Il Il Il ql 1[ =

— -



After solos, DS,

N Y A

{1

2.
- — P —
‘O O - rd D] [
AN y — - € i
Y Y
FMI.7 BI’MI7
e e e
= 1) | ] ~ I h I i
N—— _T j N
p — _‘_ p—a
T~
| A‘O O .Jli
—_Hl’. 1 s Lil Hl:lh'
— 3 —
T#11)
1 #1 CM
F#m Fma"” B ]
M \‘ll ll Il Il Il y 4 y 4 y 4 y 4 y A y 4
I y 4 y 4 y A y 4 y 4 y A {
(Bossa) q - .

B A L DMI/—_—\ PN BbMI Eb13 g
iR kaa% | O - = I
Gam: ———

7
C#w/’ F#7 Bma GHw/’
go # P 1) | -
b 'ﬂ ,ﬂ : : ~ ‘ ﬁr g
- Y
T[4 @
e FY B " e’ o
i T = J N
T+ [ D bere s > il
ﬁ‘_’[ﬂ p p h_g v b_O_ m
BMIE f Em?  F~—r— Bwm’ G#il
—T O 5 ‘TI - s 5 P - i;
q v '
Gmi 744
T T 1 165G 144
cHiy  Ow F,— Eht DWCT
b O 1 : Ibn{—,
C (Orig. feel )

p | Ir

1 1 2 - -

oo Wi )

o O O

\__//
Cm’ Adma™"
~o # . -

S 3P Lrec el -

J Ly 1 | | 1”4 Y 1 | ]I 1 'l/ I'/ | |

Z v p ! 17 ! r T | 17 1 Wi ! | 17 1 |

é"""‘( ~ T 7(#11) ' s
M . Abm _G™)
~o - . »
: e o % jzﬁgﬁa- boet

— 7 i — I'/ ] v i ——— 7a ]
- ~ =S50 on form (AABC)

Anticipated chords are played on beat 1 for solos.

la melody,

A .2I7AY
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" Med. Funk :
f= 186“” Mlne IS YOurS Bob Mintzer
(intro)

[}
e ¢ e/ N | I .
. ¢ 7 ],, mr— '/A‘ | 1 °
e — N
pn) - 0O, P s
(0dd"B) . = Sm——— Fal - (~(add*3)
a
™ , . e C
o — = e e S &= = —fp—
(bs.) b
(bs. simile until bar 7 of |A|)
P
EE N g0 8N A - = EENET TR
1/ | - _1J |
(ten. & flugel) be Fub s ber -
db
C(add 413) M}C é
e = =———3 =
\(Pn') \-:a—\-/"' é——vﬁ_ _va-g_ é_\\-/
~ . Y v
GBS S - % -
o ~— o 90 : . I;‘*: o - l _/—‘“ .
(add 9) — ‘
(add¥13) (add 13)
C E/G# P/\GMF“ 13 C(addb13)
i | i lK 1 O ——
Py — | | I. I)—-\n [ ’4 — ;A \n
~ . e |%: 8 8
- rd of r A rd [7i rd of - L ¢
¢ 7 ] ¢ 7 ¢ 7 AY [ 7 [J T )] I
L @

F® (add$13) . ;(E;; \A7(:rg

/C C e P P:—

| I P Pt ¢ )
[ | y e N \ [ 7 L7~
4

L=
|

»
A
1N

N

e}

N

Ea
i
N

3
(
.
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AL %

: B—
7 i(h)‘ ll‘,\f'. 1 Ip
J E— \__/
- \_/
Féw®
M o
2 L. Eb A[’Bsus \
- ¢ e T e e e
— S b " - ) |
- *orr ¥,
MI
p13(#1 A Q1)
APR(Y Ab ¢ Eb o
T — == soks— —]
(h;: o SN———— 242 ,. . /7
: — ' e
1T 1 T . —@ - o 1 . ] 1 ] _1/ ___\/
)| &+ T IS ESE AR 5 A S
N.C. ~ b i zﬁg » o . P
= 2 SES=E ==
d g J )]
(bs) I
f ]
—— " =
1 | | J —— e B
i O ~ . | e . —d\_/—t ¢ 4 -
NC L o o o
e a o —
——— | ' > U i o
— =

i T ~ B I e

o de Toral it agroy T ™ =
ol Sidee e [y v ecids o0 oo

4

ten, - - A
NC A on 0P ey 4o o T ;A # |solo break
.“‘ ? | { 4 .—. ‘ -=2—
— — i (fine
(Solos) On cue) Fué by, 7
Dl Chpedal = M Co At
) MA C M
% D AV &V &0 A DD & & & 4 LW 4 VAV & & 4 [ 4 VAV & & 4 L 4 VAV &4 p 4
@ O & AV AV 4B (D 4 oV & 4 y £ VA & & 4 y V AV & & 4 y L VAV &V & 4 y 4
o

7
Vamp till cue

(On cue)
Credol Abad  Fuf o B

g g J J - g g gg o VAV AV A4
Y AV AV A A O &) & & 4 y L VA A & 4

V A 4 LY 4 VAV AV &V 4 [ 4
y L V A AV & 4 V & d I I T V O

Solo on [D]; After solos, DS. al fine
Chnarde ot lotter R are vvortr c1ictainod v L

e/

Vamp till cue
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J

Joe Henderson

= 260
#A b - B o —
'“.)’Db }’)V‘C)V Lj ./4 - )-ﬁ' - ‘;’ -;1 ‘IJ )'_‘" -
trp.
b Eu GhpT9 i
IR o o PR
T bs)
’lﬂ R S —~ | _
. s j_d[\-/ i[\__/ - ;
6 B b B A B
Coma*?Fm  E% Dbma’ P/§~ Aj/Bb ?/9\ Jj/ B ; C
L. D=l P -l 4 N s
s ) o v ),. o= l/ — /i]_" 5, \,/
[~ ]
N—’ l] : Bb/\_/ ‘éﬁc S — e ¢ : f
A, B A/bBb C by B | C — "
— b
B C i; g p}:\ | B l}C g% — N
. T - | 55 z =
1 (fine)
A
St 5 = = = £
Fmi Ebu®® |Db% Clas  Bbmi’ Gm™
é é l P" gy %L l/— N o
— G ©
—>—» o o }H.. ) i{)“} : O .
—m ) 65 T
Bow’ B Abma" T Dbma’  Gma™ Dma Dbma”™?
! I ). s Pl A4 ¢
= ~~ . s = L ?
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gt
— g ra b 71
D p 7 [ : 7/ — [ +
A[, M A7 DbMA7 Gm™C ™ ——
BbMI7 El’7 L. 1], ¢ l )y D MI7(b5)
Y & rd i
€ 1
[ B2
_ 7 N/ —_
_ PR A 4 s ©- 5 N
1) J { . -
7
Bomi” A3 Abus? D13 (D13
l. P“L DF\L P"‘g/—_\o/ A‘\$ - <L -
lk\ IH ~ 7 \‘n Pl N - . —
| 7/ HI : -~ = j—\
~ r drum fill - - - - - - . de e 3
(Solos) on DS-DC. al fine
Fmi Bbwm”
H y 4 y 4 y 4 y 4 OV 4 y 4 y 4 y 4 y 4 o g
W 4 y 4 y 4 y 4 y L y 4 y 4 y 4 y 4 y L
SN
Bmi’  EbY Abwa’  (Dbma) Cuma Dbma’
Il Il Il Il Il Il y 4 Il Il Il Il Il Il ’I Il Il
5 (65)
Bwm®  Eb Abmd  (DPma) Cw™ C7 D"
Il Il Il Il Il Il Il Il Il Il Il Il Il Il Il Il
5
Bom® AP Ama D) Gu™ C7 F
ll Il Il Il Il Il Il Il Il Il Il Il Il Il Il Il 3

Chords in parentheses are optional.

After solos, DS, play AA,
then D.C. al fine
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Fast Swing
J= 260

Mo’ Joe (Harmony)

z ef AY - o/ [7i -
| £m VA o B, W 7 A i 7
ANR V4 Y
S b ® T - T
A | S— — —= —
7 g - O] 7 g -
frs?—p T 7 ) i 7
J (ten) —
T b — = :
D d D@ “hi L P 4
e & & & ~ q \ L g q ~
—
— — ! A
‘/ o g _d .74
Y
nssnm— — Y
. |
[~ ]
7 ¢
S S ke
5 X » S
‘ ~— N " . -E'fz\ A mf -
[~]
/\“ ',4 P ) 0/ g H I
. ) . o1
A = mf
(fine)
[
g = =
7 & - o
- Dj e = - 4 -
7 €
— I
m— gv— = ——N ) | o Y
7 i i i 5 y=0 —- k-
Yo
. & — ‘ | _6_0
Nt
‘E' Py M
— 4 = R
—— * y) : * — u i & D
~— Y
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rev— ) 7 z -
" )
N 1
J ] 7 g Vi | . E .7I L
—
="
1. 2.
c SSET 2
_;_J = ~ hj;“a' o, o
- 1~
— - T~ rd
) ] ll—/\ - o = [
\ —— \_/
(Solos )
B, Fum Bbm’
'Y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
o F y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
J N\
Bom’® B Abna’  (Dbma)  Cma Dbma’
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
Bbm’  Eb7 Abmd  (DPmd) Gm™ C7 Dw™
’l Il ll ll ’l Il ll ll ll Il ll ’l Il l’ y A
Bbmi” A" Abny’ (D7) Cw™ C7 Fwm
ll ll ll ll ll ll ’l ll ll ll ll ll ll ’l ll B
After solos, D.S, play AA,

then DC. al fine

Tenor sounds one octave lower than written.
Chords in parentheses are optional.
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Fast swing _ Moment’s Notice fohn Coltrane
= MI
Al T é . Fw" B AE"MA.’ Abw’ DY’
* i?nl &) !// _L‘ )' ‘0 -
J
D N\ll7 G['I Eb MI7 A[,7 DbMA7 DM|7(|>5) (137
e il . . L - =
Cwm’ Bw’ EY Abma’ Dv?
: F
G7 C7 F M|7 B[,'( _ /Bb M/IBb
- - pedal :f‘ﬁ ¢ 9 ? 7ot 9
GMI/Bb FMI/Bb E/bBb FM}Bb GM}Bb FM}B*’ EE po fill - oo oo
:}B ¢ ? N 7. “ 7. ; 7.
B Ew’ A’ Fm’ BYY Ebma’ Abw’ DV
g E‘/ l l Y P'\l l Y D ¢ o l - / l P:\J>

Dw’ G Ebw’ A7 Dbma’ Dw™ G
]

DG =N SR WU PP
7 === N —— =
Cm’ Bbm’ EP’ Abpa Dv? |
— o Z = ——*

(bass walks)

@7 C7(#5) AEN\I.{ Dyr . ,\Gl’M A"( _ FM|7 B[,‘f
i P— e | : N——=

| e —g
‘ 4




Ew’ A7 Fw' B Ebma’ Abw”  Db7
I IS PRI R
Dw’ G Ebw” Ab7 Dbma’ Dmw™ G’
y ) LI e S SR y L. - 4 b
¢ é Y i_/ —r€ Y —]
Cwm’ Bwm’ EV Abma’ D»?
b
G C  Fw B FM'/Bb
- | ’ . pedal: :ﬁ §$ i ﬁ ¢ 7
b b solopbreaKk———-———-——-—-———-—- m
GMI/Bl’ FN“/Bb E/Bb FM}B" GMIB FMle EA gl break - ]
T “ 7 Solo on BC. '
After solos, D.S. al Coda

Kicks are not played for solos except for the pedal and the solo break (which are played every chorus).
Melodic rhythm is somewhat freely interpreted.
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original melody, bar 7 of [Al:
A i

|4 | T

: Duke Ellington 214
Mood Indigo ke Ellingto
) . g MIIS
Med. Ballad (1/8's swmg) Albany Bigard
#5)
A, B C’ Fw F* B
P AR o g o
(—LC 7 i
J
You ain't  been blue, No, no, no.
B C’ G F
) < 2 '
You aint  been blue b " till you've had  that mood in - di - go.
B8 — Ebé AP
€
€ (b O) . L
That feel - in’ goes steal - in’ down to my shoes, While
B C’ Fw  F* B (F)
.F'u,' o - ﬁ ©
I sit and sigh: “Go ‘long blues.” M
9 7
B Bb6 G7 C CMI F7
z B > : —be i ;
=g
Al - ways get that mood in - di - go ;ince my ba - by said good -
7 v C
g (Cw'F) ghe G ——
¢ | ! o b —
(o) - ﬁﬁi I§| ’ iq
bye, In the eve - ning when lights are low,
— r o 7 . )
| ] )
e ———
I’nb\7 so lone - some I could cry. ‘Cause there’s no - bod - y who
B Eb6 A[,‘(
= n i il 2 > o b )
~~ i ] ) VvV
cares a - bout me,_ I'm just a soul who's blu-er than blue_ _ can be
? C 7
C M
r — N ) . — H._‘—. -
b=y
When I get that mood in - di-go, I could lay me down and die.
Solo on AB

After solos, DC. al fine



H5 Med Lotin Moon Rays
- 134 7 b7 E#7 Eb 7 Horace Silver
BT [A] A T B
(ft:ﬂ)étf’jt:ﬁ:/ﬁ e o ,‘L | —
o - N o~ ‘ 8 s
AM; AI’M; T
B Bb
T8 8 568
Abma’ D mam D
_ B AW Abw R Abw G C:d)
CTT T e
(#11)
1.
FMIQ BW(;g E[’MAq /A\l’13 El’MA Abbass EbMA Ab bass
58 oty 18 : ;]t '
7 bo7
B Cma C B GMAD
B g aﬁiT P — =
Dbma’ ) E:O T —
"t MA/
_ Db
Cmd 2 o
P C#N\I7C MAT) E C Cm Bu™ E7( |
= 5 lb:’ ]'ﬁl O o ﬂ ﬂ‘*——l
T S
A’ D Gw' CB  Fw® B
St PG ;
t " Maadd Vl’ r
Baxa? b°7 E#°7 Eb
C A MA/Bb ABb F# /B b E N\ABb
8 s —
7 7
AMA/B b AbMbe
—#8—— 8 Hi8 &
Abma A 7 (MAY) D b7
_ B M Abw A Abw Gm™ CTi

i N
I N W A

T

]
|4

P

%

3

Eed

U"‘
X
‘____
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(Swing)

)]

EbMAq A[,13(#11) EEMAQ Abbass A

[

7

|
L > 1] | L,
58 e bg
’V\‘\W
(Solos ) (Swing) ; h# ; . ; ;
=Fm" B Ebma’  (Fm Gwm C” )
Y ’J:_\ - L 7 L S 7
(st x only)
Ffn’ B’ Faw’ Bb’
Faw’ Aw™  Abw’” G’ Ffw’ B’
ll ll ll ll ll ll ll ’l ll ll ll ll ’l ll ll ll
(Gm") ;
F /v\|7 BW E[, M A7 A[,13(#11) Eb MA A[,13(#11)
ll ll ll ll ll ll ll ll ll ll ll ll ll ll ll ll B
A’ D’ Gwdy (Am” Bw E7 )
ll ll ll ll ll ll ll ll ll ll ll ll ll ll ll ll
Bbm’  Eb Aw’ D’
Am’ Ctw™ Cm’ Bw’ Bom’  EY
ll ll ll ’l ll ll ll ll ll ll ll ll ll ’l ll ’l
Aw’ D’ GCw C7 Fw’ B
ll Il ll ll ll ll ll ll ll ll ll ll ll ll ll Il
Faw’ Bb’ Ebws Fw’ Gw’ C7 )
ll ll ll ll ll ll ll ll ll ll ll ’l ll ll ’l ll
7
Ffw’ B’ Fuw’ Bb
Faw’ A Abw’  Gw’ Ffw’ B’
ll ll ll ll ll ll ll ll ll ll ll ll ll ll ll ll
(e M)
I3
FM|7 Bb7 EbMA7 Ab15(#11) EbMA.{ (_)last -
71— 7 Y G i L 77— y i ILII z

e
Solo orf DDEF

ALl malar cmmcdivien 4+ ladd e IEI IAVZ~8 ¥ PP
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(Shout Chorus )
gl Fw _pm . Ewl FwGWC
g . . 1 - B D P~ _‘,_ : J'H,"i_._‘ -~ € El‘—
(unis.) F 1 *
I T B
Ffw’ B’ Féw' B’ —— T il .

#‘_ : h;_ 7:5) b '7
b D/b'f
Fm’ o Aﬁ A G Gw™ F¥w’ ._87
xRy — M p— . —

FM|11 Bb.{( 45) Eb MAq Ab13(*11) ELI/:\AQ A[,15(#11) ZE'[, MAQ AbiS(#ﬂ)
——T- —34 villvlll“lll‘& "Hl‘<L
= = TR | - - £ B - Y D

=== (unis.) * (ten 8va b))

e bt v b e i Peey et

Am’?

Bbfv\lq E b15sus e D13

s = Ty ferehas: ' .

7 £ T5) 765)
e T 91' Fc Bw Bu— gy

7t = . S=r=s et s
Cllaa guddahiiuaduba -
ten. ———

T(#5) q 9
— i o — ~ I (unis.)*
| (D.S. al Coda)
% E[,MA‘? Ayswm é‘:z? Co7 Bbo'r GMA
— D DD "D
-b : “'8 =vErEse—
D MAD CMA
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CM;D C# -/ W MAT ET 5 oy
s Y - M C CM' BN\l E (#5 i
E": i i./.:, § o) i }m“'g' ﬂ#
T A

Aw’ D' Gm’ Cc» Fw’ B3
Abmal A7 E#T Ebwa r r

g 2 "™
3 g

7 7

AMA/B b AbMA/B l:
qﬁg 8 548 7
Abma
e AW A" O Abw G CTis
Q-’ & i — — iﬁm‘Nk, . i
=t TP T ss o

b

Fm’ Bb: Ebma’ AP Ebpdl 'Lb“;sﬁ
s

EI’MAQ A[,iS(#m El’M A?

/Ai\b bass

= 1&' I' A I\/ e N — % I i
9 13etn b
Ebusd  AbI3¢ EJMA base A_\ dr. fill === -~ ,AA*’“SS EAl’bass AAJ’bass
r—r1Ix ¥ —
¥ 8 .

& S — (bs. w/ pn. 8va b) (fine)

bass for first 8 of A,C & J (swing 1/8's). bass 'F:_" ijﬁ“ 8ofB&I . .
?ﬁ.—‘ i e a e . . WA IV g_ /17 —5

". ./4 |'I Vi I'I |'I /] { vi ," .IJ | A | | 4 | A 4 | 4

(w/ pn. 8vab) (etc) (w/ pn. 8va b)) (etc.)

bass for last 2 bars of A & C(also end of J);

%LMAQ Ab15:#11) ) EJ}bMAq Ab .
1 ¢ A o T 2 AL
Y ey

(w/ pn. 8va b))

straight 1/8's, staccato:

Drums and piano play very lightly for
head (Letters A, B, C, I & J).
Trumpet plays melody throughout.
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Med, Straight Sth's/Lati Moontide Randy Brecker

(add 9) (omit 5)
(add ) Cm. C¥ Cpa’lrmitd Cma™? G#
0 0 (add 9)
, Bw A BB B , B B A
& VA ) i * y — % 7 / k[\
(trp,)\/ S—— 4 o ~— T ~—__ #‘OLLV
(add 9)
G# B (add 9)
¢‘ —3— [ 2 —T . M
- e g te—f# e — : —c He?
~— C(add ?) émlt 5) C <ot 5) D Eb "
M MA omy MI
dd 9 dd 9
Bl Buw““? BB E Bl ? E: L
D i ) e e ,
) ) [Y3 174 4_
— LU N— -
F#SU}D EG# B(add‘?)
Jr——
S = et L
=T T fe - v#' fe "
G F%
T(#5) d C
ﬁ'o z = N — ] = = T—
/J ) kil A\ Z I s q
4 — #‘_ Ly
D+(add ) E A7(b5)
ﬁ'o g : ! ﬁil ge° 6 £
P \_/
¥ (3
Bb (b | | 3 ﬂ1 3 — AM 5) /El?
i—; I VA b‘ L | . |
= = 14 ) o P ———
(ten u # ﬁ" #‘_ 7® O
Dwd -
MA C*
A 13(411) (add D)
) ,,A\b\ —s— A Cmw™ Ga B
H o S C ' 2 Y Dyl
(trp.) L g— =3 ' i
(add @) _lomit5) b, M
CM| C#7 CM 7 (omit 5) D E MI
(add 9) 7 dd 9 s
D| Bu® BB B . B*? E « L
5 i — D e =t [
~ N ) ) e~ 7 = - o
¥
F SU}D Eé B(add 9 @
ﬁ_f
: jil : ! " E—— - €
Fe for oo = e v N




Bwm’

o F V AV A A 4 y A S A 4 V A A & 4
y A A 4 y A & & 4 VAV & & 4

y A y 4

B[,‘/(m A MA7(b5)

‘@ B(add L))

' Vamp, fill & fade

g J J F [ 4 LW 4 y A & & 4 gy 9 J J y A A A 4 y A A 4 y 4
y A A A 4 y L y 4 y L y A A & 4 y A &Y AW 4 y A A A 4 y A A 4 y 4
“Uomit 5) #7(omit 5)
9 C/# 9 9 Cz (add 9)
G| Bm B M Bwm B B
g J J J y A & AW 4 g J J J y 4 y A & AW 4 Y J J J y A A & 4 LW 4
y A A A& 4 y A A A 4 y A & AW 4 y 4 y A A A& 4 y AW 8 AW 4 y A & AW 4 y L
Solo on EEFG

After solos, D.C. al Coda

Suggested scales for soloing:
C#7(omit 5)B -- B Locrian #2 | B9(#5) -- B Mixolydian b6

220



221
Med. Straight 8th's Moontide (Rhythm)
Latin | = 144 A

1 I
X t ) I )
‘{? C i —— |I§ e Y
‘Pn) \__/'QQ \_/C {add 9) C#7 C M A7q-$:\_/-’ ~— —GMA'Y(I’S)
(add 9) MI A 2
BMI“ /B 2, B B(add‘?) B
re X P re- PR
Ye—= -+ : =i i )
— p——
(bs.- pn. doubles most) -
_/_W‘f, y S A i i 7z y S A im— y A iy im— 7 NA
76:5) - A
b.
Cma G# Rle?) (add 9)
B A | | Bwmi
—HH—A?’\‘[’ Y A i /- 0 4 : ) 2 s )} *
B A | A
X ! TY =1 X
A= ——= D= Y o — R A A i— 4 D (4 I :L/.,
N e — “% "2
4 7
B, oD CM}““’“’ 9 C/#B Cma. Rled? D. "
B B,~.— T E Eomi
D} 7 y, @ W
: : * ./41 - r ) 1
— _® be&”
N [
7 P!
- "\_;‘-, ",\_/"- -.:_/"', o ﬁ-‘l- J o
F#SU} F# ~—v
D /G B(add 9)
| . . B [Nae —~
(Pn.qﬁ N * i N ‘:gﬁ’ ) y 4 y 4 p 4 y 4 [V 4
i B T A o y 4 y 4 y 4 y 4 y 43
! Y1 4 f 4
rd o r?” y 4 y 4 y 4 y 4 7 4 ~ (’_\ y S 4 y S 4
- ) —1 ) i il i i
Y [ Y
T(45) G F#
DM T /
] [t~ 1] ~ Pod =
_ql 2 41 1 ) ° #® ) ey Sy S— 4
@) (o_ )
(bs. w/ pn.) —
P 77 7 ¥ 4
) y S A A 4 y A
# 1— . ﬁ% W Egﬁ Hja
+ (b5)
D (add 9) EMA7 - —— 3 —
@ s e o y A i i p- ey
) () ' " 7 —
—— — L g — 1
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W

y 4 y A y 4 y 4 oy y 4 y A V4 V4 y 4 y 4 y 4 y A
y 4 y A y A y 4 y L y A y 4 y 4 y 4 y 4 y 4 y 4 y 4
79 b [}
B>7:2 Anaed B o
|
}Iv/\f Il Il Il Il Il Il ll Il ll Il ‘/4 J lf/‘ :’,ﬁ
(bo_o)
P — s -
s y 4 y 4 y 4 y 4 | InY | P> i Y
% mn y 4 y 4 y 4 y 4 Iﬁl D * 1] 5 - T 5 7 - nﬂﬁé
m: € p * : §__¢'6 : ﬁ T ~—
Dma’ Dy 765) B (add 9)
“Ab A Cm Gma Bwmi
y 4 y 4 y 4 y A V4 V4 y 4 y 4 i[\/ rd
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 lﬁi S — . )] = [
L ~
\ A | A
e — |k\ { - o/ ql '/-\ P y 4 y 4 y 4 ef |k\ rd ]
'__: A\ A n%:./'\ 7 y 4 y 4 y 4 7 Jniil [ i b ()
-~ : ~—V T D |96
— \/ a 7 \"/\/ g
B CMl/(‘"" v CH o (add 9) D. “
M B Bl B,.—.. .. E Ebw
- ) 3’% v
7 X . i \ —
— & ¢ pd"
g 1/ Ll |
- "-\_;‘-, -,\_/"-, v_‘_, o WF“[' J* o
F#ss F# ~—rv1~
e /G B(add 9
. ] H I . S
qi. ~ * i N N y 4 y 4 y 4 y 4 Y 4
: 71 7T 7 i— — i
(-SOIOS #-{(m,t 5) #7(omit )
q C/ q q C (add %) Q+5)
Bwmi B M Bwmi B B““? B
o g g 4J 4 y A & & 4 y A & & 4 Y 4 y A & & 4 y A & & 4 V A A & 4 (W 4 .
D A & & 4 y A & & 4 y A & & 4 y y A & & 4 y AV & & 4 y A A AW 4 y L )
#5) b764) w5 D E, G
Dma B Ama E F¢# A
T omit 5) #7(omit 5)
9 C# 9 9 C (add 9)
Bmi B Bmi Bmi | B* .
Solo on EEFG
After solos, D.C. al Coda
Q- Bl
n__/ ,
- Suggested scales for soloing:

Vamp, fill, & fade

Race riboc 11 maronthocac ara halawr the narmal ranoe nnf Fhe inctriiment

C#7(omit 5)/B -- B Locrian #2 |

BO(#5) -- B Mixolydian b6
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Med. Straight 8th's/Latin

Moontide (Harmony)

J=144 A
()
* ra) A o e ¢ o "
DD Y — — = —)
Uren)FO_E__F — e v S 1—
N’
3 3T M —
1k
e T L b > :
—" fe ’ — _
A (Y] o ¢ rd
Y, i —T — : - bo < o
= . ~—— # R 2 -
. Fe, . |+ = PP
Ppsss T Hd e d s
)] )) o/ 1 b
b p= ! 1]
%ou = T \—/‘ T .\_/ ﬁ"_%
)] 7 L P ik ‘
L, S - % i % .\_—/ .
1 A lb ] 1
b = }’ = - [‘l e b ﬂl P #
- ' ig 4@
(melody) —y— 4 fe o
y o N Q]J
N 7 7 — V) _,
(harmony) —
AY 7] e ¢ e/ ¢
I - ! . — ! 1k Le < ‘l_
—e____*h N foge -7 -
S Eeesstt ' ‘
A T - . - 1H#e & -
e e T




(Solos )

C#.{(omit 5) ) 4d9 (# 5)
El Bw' B Bum?® Bm?® B Bl (B
'll ll ll ll ll ll ll ll ll ll y 4 y A A 4 g J J J y A & & 4 (W 4 H
. y 4 y A AW 4 y A A AW 4 y A A & 4 y & .
/

B[ﬂ(w)
y A 4

b
AN\ A7(b5) [)E E/F# %b

F 7(45)

Dma
g J J 47 L 4 y 4 y A 4 y A Y A 4 y A & 4
y A A& & 4 y L y A & 4 y A & & 4 y A A A 4 y A A 4

Tomit 5)
C/# B(add 9
y 4

g J J J V A A 4 o f

2 J 7 7 y 7 7 7 V A

: ' Vamp, fill, & f.’ade ) :

Solo on EEFG
After solos, D.C. al Coda

Suggested scales for soloing:
C#7(omit 5)/B -- B Locrian #2 | B9(#5) -- B Mixolydian b6
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Med. Pop Ballad

More Love

Jack Segal
in 'L'ro 3 (As sung by Al Jarreau)
R T e Cpe
e/ |
g,jab”'n =2 =oFs -
p (synth. £il) * ~— .
3 — 1.1 should have
¢ 6 Tb5) bQ
Al Ebma Eb Dmi Gt Cw® F7
T
5
=~
MP s - tened more and lis-tened well, I should have been your shel -ter in the rain;
7
BbN\Iq Eb7ES L_ Abma’ A° Gmn™  CTd) —
i e | —— :
D 4 4 — 4 & o 4 & . —*

I should have touched you more and held you clo-ser, till I felt it melt your qui - et

1
Fw’ E? Ebw’ D" Dbmal s
o) € |
(s——
pain. Should have had more time to
(+5) 78 1 Hf
Cw™  FBd) — . Bbwm . EPTY)  Abw®  DbT:)
. 7 - 0 il 0 .
— be Y < : . )
spare for you, Should have been there for you to  care for you with
1, G[, 7 T05)
MA 7 69
A FM/I\ Bb7 Rb'3 Rb%¢ . ‘
D > ) —F — a Y e
more love, more love. 2. I could have
20b .7 765) 765)
bq
G A Cuw™ cf Aw™ D™
i S — ) ©
more love, more love, more love.
9 13
Gmi 1 — Clus — —_—3 —
12" o " - - H ' o —
What would it have tak - en  if I on - ly could have tak - en my
B 7
>1 Fma b b7 Ebwa b6
A MA
e Bur B | —
= S " o — "L s — 0 —
eyes off of me for a while?

I'd have seen the hurt - in’ hid - ing



226

79
765) G'is 13 ¥5
Dw™ __ i) Cw’ Fs . F#’ B®usB™
] P m— l © %ﬁ?ﬁ - Y i
just be-hind the cur-tain of your smile. ‘CPZSC.) S————
I swore 1

Cl. . qu EC_ D™ GHTY)  CHw’ F#965)
- s — cjl } -

By N——

did - n't know, which goes to show how long it takes a man to be a man;

? 9(+5) 6 b5 b9
Bw' E Ams A Gtw™  C#1id) —_
o O _q q__ I
! = | ‘l_— 1 - —
] 4 o ¢ - o o & -
But if I say e-noughand try e-nough,and pray e-noughand cry e-nough I

SRR Y

/ MA .

o — :

can. Have more time to
(bﬁ:{) F &7
70:5) q T05) 705)
C#*w E# s Bw  E™E Aw D D’
X | )] i[ | D H|) ) D g . D )
e —
spare for you, Al-ways be there for you to  care for you with

7 7
Gﬁ\ Gﬁ”‘i’ CE™ F%\ R13en

W
W . D y
. L — y)
more_____ love, more___ love, more love
bk
B MA cresc.
© b —— |
" o O |
f (il ﬂ ~
rit.

2nd verse 2. I could have given you the gifts I threw
to total strangers passing through my nights;
I could have cuddled near your gentle flame,
been warmer there than in these glaring lights.

Should have had more time (etc.)

Melody is sung with rhythmic freedom.
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More Love (Counter-melody)

Med. Pop Ballad 2
G e FEE=E =
Py mp - ~——
>4
AlEtwe B  Dw™ © (#5) - Cw’ =LF7(§§) Bom’==m E? (*5.
m]ﬁ( ® :‘ | ~— —t e ID'_. I.
o
Abuad Ab Gum™ C (#5) P~V = = DQ(W)::_
e g b vi = L | m L]
4 - [9_—.:—}
b 7 T765) 7b¢?2nd X L 57(#11) b, 9 D[,‘I(#ﬂ
Dbma Cw™ FTd) )y B EPEY)  Abw
- ‘( :/4‘ v VVAAAAAA I’) o
I 7 75)
Gbma | Fw™ Bh7, " Rb*3 Bb3¢5)
i C ﬂ
= 2
2~Gb e Cw™ C? A D™ | §—o)
O —= — (4 @ —
(cresc.) (decresc.)
9 b
B GN\I C1ssus — 3 — B/F FMA7 Bl’MA7 Bb7
; e P oo e 7
65) T(v9
Eb/v\A7 El’6 D/M' G ‘#51 C/Ai\‘lq F135us Ly Féwh_s2 B B
o — o N 'nﬂ % 4o =
- e (cresc) 7
Cl, , Emd E&  DF™GHE)  Chulz F¥9 Buf o EVL
) mf ~— qe
6 £7(>9 P q 9 905) A9
And A G Fea? BT EW, ATH
™ >—be 5+ — i -




(55) ) .‘;5’D7
Dma’ Cw™ LF#.{ F¥" Bw' E"E” AW’ D
- g b llc
>
13(411) BI’MA7 I
Gma GHw™ CEY  Fiyyd B ho- i o .
A. ° l'. L, % : o O =
rd L 7 | |
Jo - ¢ H — &
ﬂ- rit. — .

‘CPGSC. )

J
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Morning Sprite

Bright Latin/Samba (st x pn. onl ,
J =9268 : (andxx:p gdgl;gass & drum;) Chl:k Coria
Grtre) Eo Fom., B’ W g7 E Féu B

Intro) =g "capt  "E T™(B) Ewd B C* Dt
- 7 [ S Y - TI% 'ﬂ . - 4 A 1 " Y = .7/ N g ';/ ‘,—
" (sample pn. £il) ~ AL
Féw_ [} £ ; ’2. ‘7 .
E F M'~( B) EMA . \ F MI ‘/B) E/N_\é
= o O ) ﬁ“" rd . - ] *— [§)
NG 7 : - —4 /\_/! : e e 1)
.
Ebw’ B0 C#w’ Cm”
- AR A, I S SR SV
56 ? b —HP e L bt
v (pn) — - — i D™
Bw’ Bbm” A7 Ab7 .

’__\3 ? p“lo J?"‘ [r— ;7 o I?.D_ y b[,/-\ . : ) :§ »° g
= : ID —]‘- —_— )
A

4 3 Al G !
;P ¢ i P-—/Db‘“%( 3 — /Db \ l /Db 1—\3q G/Db
‘ o 1 : {7 7 b iq A. T —]
B 5 — 1 v Ly
b F#
c;Db - M/IDbr“ 3 — Db+ DbG(b5)
==T — - , =
~ 4 ( T_b/) b o —e — ‘
m Bb L7 - A
7 7
B CM'.? D _Ewmj Ew’ FMI.(L,BMO
O ! “_f Z f 7
(Catin) - w , -
A7 Ab7 G7 ‘_D /rA Cj:/Ai\\A :B .
] N Y A ] ° l_‘._
2 . 1) 4 b ) —— Ci . >
w/bs)-------------e - TT_’_ ________  ESRRREREEEEREE I
Fu A’ I:MA//A‘ G’ G
el 4T Ty e e e W
D c :
T C 29
/—\g’ Ffﬁn - s 1 ) . fBb | ?
+ ‘HT')- © ﬁ—_—ﬂ —3— —7
% 4 —‘—‘v ! J




F#

"Dt “E

Féw’
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Ema’

1k

2
[

(8

-4
7

Vi

)

(piano solos around melody)

Fw

(4th x )

T 0
m

(4x's on DS. only)

E B’ F#
‘B ‘C+ D @E$ F¥w’ (B) Ema’ \ﬂ
’ ? e : —

(Solos )(Swing)
Ebw’ 9 B

Db’

y A A SR AN AR S AR 4 y A A A A AN SN SR A AR 4 y s 4
Y A A Sy Ay A S A ARV A A A ARV A A AR SV S S A AV A iy e 4
Abw’ Ama AP G
A’ AP D D gl il
Y S S A S A A AN A AR S AR SN S SR A AN A A A AN A A S 4
y A A Sy Sy S A A AV A A A SEmv A A S SRR S i AR ARV S A i .
G Fém
1 + 6(:5)
D> O Db D
r— 7 7 7 y S SE—" SE— 4 y Sy S—" S— 4 y S SE—" SE— 4
17— y Ay A A— 4 L — o —4 L — 4
E 7 B bry'? 7 7 by, 7
Cwmi D E>mi Ew” Fw' Bwm
r—7 7 7 y Sy Sy = 4 7 7 7 7y 7 7 7y 7 7
y iy i i 4 4 y iy i i— 4 y iy i i— 4 y iy i i 4
7 7 7 7 7
A AP G DPma Cma
7r—7 7 7 y Sy Sy =" 4 77 7 7 7 7 77— 7 7
y Ay iy i— 4 L y Ay i A s y iy Ay A 4 4
Fm’ Fma’
B Ama A GHm
7—7 y 4 y 4 y 4 y S Sm— 4 77— g g y S A—" S— 4
y A i i— 4 4 y Ay A—" — 4 47— —%
(Catin) 7
769) [l) (P: : B B™
¥ b U
G7(11) F# —3 — — 2 — l/ \$ —2 <L
y Sy sy 4 7 7 7 | !
4 7 y i i s 4 P - 1 i
i ~ o o o ¥ ¢ =
(Catin) -
a 7 3 - 7
E Féw B’ Fom F#mi En' (Z03)
FI 8 ¢t ,30f E gz (B) ggg™ \HE
i . - rd g : N\, y .

» . | [ T [ 7 II\::/ J
| 4 ’ | " Solo on DEF
(sample piano LH) olo on j

pie P After solos, D.S. al Coda.
7
F#Ml v Time feel at A and B is organized around
A EMA 0 kicks & anticipations. Sample piano L.H.
> ? 7 N ] atFmay also be used for Intro and letter
€ € —T o ] C. Drums may solo at F (indef.).
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M"f'; Latin/ F““",,oc;,ords, Mozamblque

. Eugenio Toussaint
LA
Cintro) DMA7( tz'g - o # o (AsPlayed by SACBE)
o4 s T Ty Ta® e fof DD T
jﬁ‘#‘%‘ 7 < g ¢
- = = -

(sample bass line)

'\3\,
.. —_
i - §$’ L Ta L P re
T SN /—%=
Al Flute) R
H s # . - .
o] P~ D" | 2~ el
5 1 7 i - POy o
D) i
) ; C b .
D major scale till
. . —
o | ol
e e FEFey e T T P
bl 7 7 7
(bass) * 4 oS st .
TR N —— kalimba fill --------------
| S
ﬁ . \ 5‘
I 4 D} — v ® o O v /P v D} e
oL 0;/ [ o;/ P~ \) .IJ_/ .14 .14 -
kg s —_. . ) 'E
3 — 1 /3
———————————— | '—!_—3 - r’ I /\n
>
[— T 7 -
}I rd - ° 0 - Ol o, WO o -
€ ] € P~ - e/ 7 o
= S < : - —
. . ’ \: hd
. . A > A
kalimba fill --------------~-~-~-~—~—~—~—~—— - 1 e o
- - = e
o T }{:f 7 T oo '.dl'f
} i o i i - ‘V - } o 7
) [on DS.:
P o o @ o |All tacet--------- 1
A O ! -
N
l__3_l Lg\l
g T~ _ - — . —
i e e ! '_@7‘. g SR e
_L.J 7 7 7 7
g3\1 [ - § [

/1
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¥ I :]_.: o —_ . . 'T' .
o o = e
= Sorl oo s
= Bl S
\ 2 p L]
- I ‘___F—"'r Dj — o o T [
s ? Camtm = ———r
. —_ N .
f— f— ‘lF' oo © kalimba fill - - - -~ - ----—--------- -+ |
[ —— -
3
. ——
0 ] — : _"l' D} T 4 e
7 3 f S S 4 G
___i . _J . / &
. o’ —— . i * —
e . - e LoD kalimba fill------------------ 1
— [ ‘t ll i F:E -
7
. [,
S e FFri et s i Lre
= e — e A ai= R e
. o~ o - & -'—' /. \n ——————— Ny
0 . | ©r
SES S s —= ‘
}___‘ » ’ \ o ’ .
Ol i . i o7t -
~ ” < I —— = ‘7/ ﬂpt = ks [ 2
(Svnth) Al (On cue- Sax solo)
%olo I;\b A F%
. . o — LI \ w— | $2.1 10 0} o @
- o ‘FE . . i "P 1)1 .
Y b /

(sample bass) * *

Vamp till cue

kalimba fillF- -~ —————=—=——= =~ === —————— -

Vamp till Cite On cue- D;~al

Coda

Bass line is a sample only; it is radically different on the D.S..
Solo sections are each 24 bars long on recording.

o o ﬂ/ - — ! \E
D major N .

_,? i, R i —— P —— — s = 7 :
- = - A " Vamp & Fadd)
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12104 Mozambique (Keyboard)

™ ( lntl’O) Tacet

P -
(= 8 :
\‘.)V 7
A D major scale till
31
A : —

amp till cue

L 4 .
7 |

Vamp till cue On cue, DS. ol Coda

e~ , kalimba fill D major)
e T eI
—s o

Tan line of kevhnard voieinoe datthloe maladsr

( Vamp and fade)

(T}



Fast Swing Mr, .P,C, John Coltrane 2**
=252 A

" Cwmi Cm Gw Cwmi
EJE { e ' —h ) =

(ten) ® ® *__*

Fmi — Cm Gmwm Cwm -

A

1N\

| 1 ! . e rd 1
) —o ) - 2o
& . -t -
Ab7 G O Cw Gm Cwm -
o] 1 )] e/ I rd - j
. . bl ! d } Y € ®.
N - . =R - & [
(Solos)

y 4 V4
y 4 y 4

N
\
\
\
\
N
\

Y 4

Cm® C’
=

6
M Cmf
y 4 y 4 y 4 oy y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y L y 4 y 4 y 4 y 4 y 4
#5 #
A[,'r G7( ) C M |6 G'(( 5)
ll Il ll ’I Il ll ll I’ Il Il ll y 4 ll Il ,I Il ﬂ

After solos, D.C. al Coda
(repeat before taking Coda)

QO Cw Gw Cwm Ab7 G™

rd ef [ | o/ 1 )]
[ 7 l—-d T | J
) 2 - 2 PL
- Fo & - @ N—’
N’
Cw Gw Cmn~
]
| |
)] | |
- o & ©-

N’

(Shout Chorus (use between solos) )

In c™) Cf\f’ F/C C/iml'.:/c %ﬂl ‘?7)

5 y I~ ] y
* L 1 . [} rd ] e/
- > . Y < I ! ) Y -
o — < ¢4 o6 o 4 4 ¢ o4 4 ~ (&7 &
h'- Ld (bass walks) — * * —

i T4 ¢ 0} i
- < [ ! Y Y L 4
~ - & o o o K o (_" |
) (sample fill) - - - - - _.
| 2 = = / .
€ 1 0
_\/ - ~ / L] A

___________________________________

drum fill - _ o _____.
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My Ship Lyric: Ira Gershwin

Med. Ballad Music: Kurt Weill

13
, A F6/Q D‘I(b‘?) G C% U C‘? FG/‘? D™ Cm ™ Bm™ B
Y i) . . ) 1
HD— 1 — .
o o 1 & . o ﬁc

My ship has sails that are made of silk, The decks are trimmed with  gold, And of

(MAT)
Aw™ DT Gw' BWER Du! Al Gu’ C™
P

] g © &
| ~— o
jam  and  spice there’s a par - a - dise in the hold. My
13
6 709) 9 9 6 T+9) 765) 5 Qb7
F% D G CwsC’ F% D™ Cn™'Bm"™7BP
. -
) Y
i : o
ship's a - glow with a mil - lion pearls, and ru - bies fill each bin. The
(MAT)
k(1) (49 11 Q(#11) 11 (MAT)
Aw™ D) Gu" B B D" A" ClusF
]
{ | d M = g e
— e
sun sits high in a sap - phire sky when my  ship comes in. I can
9 v 6 7 T5) =769
B| Cos G’ Bwm® Fmd  Bw™E
H—® 0 P . =
5 .
wait the years  till it ap - pears, One fine day ome spring; But the
v 7 (1) (#11)
13 39 5
Ami D Am Dw A/v\|7 D Glas G13 Cqsuscm ’
Pl G b 7
pearls and such, They won’t mean much if there’s miss - ing  just one  thing. I
13
(+9) 9 9 6 75)
ClFa D™ G° C%C' F% D™“Cw™Bw™ B’
» I
F— J ) I
- . K . _‘_
do not care if that day ar - rives, That dream need nev - er be if the

An™ D) e BbmfﬂEwam Dm ol

ship I sing does - n't al - so bring my own true love to



(B'f(bS))
7 E#o7 7
Fma F# Gm'C F MAQ DN\I BbMAq Eb1zsusEl’q
4
me, If the ship I sing does - n't al 0 bring my
‘GMI.mSJ)
v 13 y() 6 7
Am /?J’ Gw C F Cw C1
¢ O =
own true love to me.
alternate changes bars 6 & 14 of |A| , bar 6 of [Cl:
Gm™ Fmld) Em'ld) A™?
Il Il Il Il
alternate changes, bars 3-5 of :
F% D™ GPusas Clusss  Bw B Am" AbZY
V4 V4 y 4 V4 y 4 V 4 y 4 y 4 V4 y 4 y 4 V4
y 4 y 4 V 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4

236
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&3&.
Photo by Paul Hoeffler

ERIC DOLPHY



Med. Ballad

John Coltrane

A AJ =| 5|7 (ten) 31 H
G - @ o lb' o S :
Dbma’ 5= | e, 9 Ay « 7 | Abuy
/E_btzt E M|_ oo /iE:tGMA/ b = 3
5 E N
~N IL_ i In_ — 32 [
(bass) d : -
B —_— —3 J— ™3—
T —esp ] i o — P ! E_
@
Bma’ iy Bma i
> Qb b1369) ey 1304)
P B B
[ 3_I [ 3_| - - =
L~ — 3:‘ i
(V . @ o |
S NN~———
DM 745) ‘_—3: . b - E[, (addb‘?) E
A b Bma APma’ ( >
Bo_p_ oo e@ /Bb Bb Bl’
3 g e
C —3
.//—\\ r I p——
o) b — %4 P
Dbma’ o Ama’ Abua7
b ? b 7 MA_
gz Ebw e 4:;:&0 “Eb — N3
i N —IY PN 7/
— | £
=T =3 ba = Solo on form (AABC)
(Ending ) 3o i
="t oo
7
Ama’ GMA AbMA — Ama’ GMA Abma .
‘B> Eb e “Eb = N
3= —37 - = 3: vm
e, 2
/AW\A.7 M Y /A\l’/v\;:\7
“Eb /AVEI’ Abma” Dbma” | Abma” DPma” | Abma? Dbma” | =

Chord in parentheses is optional. Gma?7/Eb may also be played as Gma7(#5)/Eb. Bass line continues for solos.
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Eoct Sui Napanoch
ast owing Intro Dave Liebman
j-284  (ntro)
A - | | _—
B . gﬁ \__/g— * i *i\" ~
F#MIW” Gqsus
(bs) —
i | i j ™
; % S R 3 S
F#Ml.mﬂ Fqsus
[ 7 > Iq?[ [ 7 )
F
A F# (F¥ pedal) -----------=---=---mmmemmoomoomoce oo oo .
gﬁ//ﬂg‘mﬂl 'IP' "
s ' 1 . "o ) . =
(sax w/ pn.) T
E
T (¥ padal) - +--rooceeemz oo _
_ Mlﬂ = : ! } “". ) Q'__.
"t s ©
K Fopedal) oo ‘~
; ' ! 1 > S ) . .
F
F# Fpadal s _
- i d'_ | s S )
F#M|7(“) GQSUS S
l ¢ J« o J}’-o l ¢ l i J?Ao
B 0/_\ = e o "o* g 3 .
5 I
(sample sax fill)
F#,, ™ q
L
SN, > o . : K o (ete)
© . — o ~—
¥ y =1 . ! VA
i ——
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F#,, " | I

T

9T

s ® . | { . |
O_ D .)_ ) | | e [ :ﬂ

Head is i_llayed twice.
A

Solo on |Aj; |B| may be inserted
on cue. After solos, D.S. al Coda
(Siowly ) —— 3 \l(repeat before taking Coda).
A IR T
G : = e
; z a—&r ¥ e e Emc
(pn. & sax.) e =3 =
NC | | Ew ~
S o i 7P :
(bs) A S —— 5 kg

sample piano comp

voicings at :

Melody is freely interpreted. Solos may also be over an F# minor tonality till cue.
EblEmi chord is optional for solos.
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The Natives Are Restless Tonight

Fast Swing

Horace Silver

1=280 (=

]
1 D

by r )
v

C

~
A\\iV
J

(Gm)

o |
o P

-4

Z b
|4

V-

(pn. w/ bs. 8va)

[}

V| PV

7(1,5))

_ (pn.) ; 2 ;
[

A\WAY

(Ebma™)
=
So———

—"
(Gm) L 2

-4

¢

(on repeat)

’j;&::

3_
1
J

| o A
_‘b_‘ I l\/ 1 i
‘/< AT . ~ ~__
A[,'V(b5)) .

h

N\
<&
(

. Gmi

e_%;




Ebma’

y AV & & 4 W 4 g J J J W 4 y A A &% 4 y A & & 4 VA &Y & 4 o g
y A & & 4 y £ y A A & 4 y L y JF 7 7 y A A & 4 y A A & 4 y L
(Eirst solo begins )
(Solos )
B G Ebma”
MI MA
EI y 4 y 4 y 4 LY 4 o J y 4 y 4 y 4 y 4 y A o g
Y 4 y A y 4 y 4 y L y L y 4 y 4 y 4 y 4 y 4 y L
T5) T(b5)
Gmi A Ab Gmi .
y 4 y 4 y 4 y 4 o g y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 [ 4 j]
y 4 y 4 y 4 y 4 y £ y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y L J
After solos, D.C. al Coda
(repeat before taking Coda)
‘@ — e ———
e/ /\0 [§ )] —
7] ! AY 3
—* — L -

il

I
)
5 )

Gwm’ i

1A (kp)

2

I
DY) 1
(o))

0

¢

A\

242
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The Natives Are Restless Tonight (Harmony)
Fast Swing

/= 2180 Cintro)

1D
by
Vv

NG

(ten) ®

| —
e . o o o
O »
mf
e | T 3 1 I 3 1
— @ i
v 2 o = e
~_ -
(on repeat )
1 ‘2.
N
= T~ 1 T o
1 | )] |
— be G be - 7 - 7 o e
- i —— O
- Yo tJ__.L o — >
N’ u
7 T(b5) Tb5)
Ebma e A Ab Gwm
y A A & 4 W 4 g J J J o F g J J J gy J J J gy J J J W 4
y A A & 4 y L y A A A 4 y L0 y A A AW 4 y A A & 4 y A A & 4 y L
( First solo begins )
Solos
Bl Gm Ebma

Ab'?'(b5) G M R
y 4 y 4

y 4 y A 4 gy g J 4 Y 4 .
y 4 4 7 7 J y AR AR AR A .

After solos, DC. al Coda ~
(repeat before taking Coda)

54 . :

Gm AT
ll y 4

y 4

N

| = = P
| | | | )] ~— Vi yi |
B D _lTJ K B DJ j: B T gy
7 ~ be-PS o % f sample fill ---------------~ !
o (Slowly ) | ~
1
| - s - —61-©

D
~ a g
.
.
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ot S Natural Selection Richie Beirach
e(', y)mg 20 (5P ) (g 13 VA
A \ in 2 BEN\‘I 2nd x: sop. A ‘#5)r\ g A sus 3 — F ‘#5
J - = L 1 D ]
b 74:5
G[, M 765) D MA.‘ S/C PyF o, E7(ﬁg
~ ) ) = —® _d]_v
Cmal_
A G G F#m8
v_e_ = 7 7 7
Fu™?_ _ Ew® by, ™ A%
! Db Abu
Bl A 5o . De e,
79 G
DBMA C @5 ! 3 L s S L
Fmi("5") AbE Q FMI 7 ET6)
Y J? ¢ l Y o r) ¢ l t P‘\ :
T
$ Fw ( E H ) (‘Siowly ) Bbp, ™ A7)
' | - MI | /)

Last 4 bars of B may be vamped to end solos.

For out head, soprano plays melody at B.

Head is played twice before solos, once after.

Fmi9(MA?7#5) may also be played as Fmi(add9).
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Gary Willis
Med straight 185 1 e Necessary Blonde — _ uspaey
J=177 Gary Willis and
b D baa a5 “Tribal Tech
(lntro)Eb 5) “Ab EPma )
g M A
ARk - . : =
d 174 174 7~ — T ~————
AT (bs., harmonics, w/ pn.)
MA
G Ebw’ AL Ebw’ A3
g o — 0 —
| (pn. comps)
A D
& Ebw™” [ 7\ . Ebmalst —
i == —g— —roT — e e
AMA‘I(#S)
G Ebw’ AP=(E)
*'. = - ~ = - |
# be
% (bs. w/ gtr.)
) A Ml(add 9 B[, MA‘I(#S)
Ghs , A/F,_\ “E G/V\l11 “E Eleq
. be—e - - =
. ’ . Lae——
A Ebw A
- — - rd ¢/
A e - #._l_/ o 4
(gtr.)
9
B| F#,¢ o Bwm s — BN
. Ir) . ] {7L : Ho*
Fd # = p
11
= G#m’ Aw’__
. T e P ;
for— o——a S Ta——# z
Ama’ Ama?
CHw" Cmd’ B B
1] '\ - =
= — = =
) . & (addsd)
Cl| Euf FTeit) Gy A BT C s
I g " 7 g C— }

(;tr. 8vab)

* Nritme accont dotted auarterse throuech much of tune. ©1991 Mentalistra Music. Used by Permission.
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b, 1
bE. L = T & ) Bnw'  Awm"
7 7 H—3— ] 7 5 7 e 7 {i® i
7(45) 6 (add 1) 6 b13(#11)
DMA/G# F#Mﬁ EMl11 Dmi% ;}C# fo- _§MI Py _E_ i
— o # = i s — S o —1
P — o
Col = A = APE(Y)
gtr. fills ==------------om oo v
D C:Ml11 F7(§g) be!™ e+ L
(7 L AY LV‘ * &/ ) J
(gt;'., Ic‘}co)
F*fﬂ——\ . EY) . Dw/’?
#7:8 Cwm’ 11065) b7
C (#525' P bF/'N“ —~_ \B (#5
P i i yn o' X X 0.

(Solos)
E] Ebu ALY R

e e 7. 7 7 —7F 7 7]
F| F¥w’ Bbw/? Eb7i En’
8, 2 H 2 H 2 H 2 .

G/’ Aw' CHn/" o

Y 1 ™ | L Tt Y
v 11 v | < R < 1
Till cue| On cue-- first solo|
Solo on E (4x's), | And A
F F (indef) . | B B
7 7 7 7 R —H—9 |
s 7 s 1
7 g
On cme7 --2nd solo | 45) (P"') Play C1 before 2nd solo
FM&G FMA/G
- — "
7 Y 7 T yi
(pn) Play letter [D], On cue
then DS. al Coda Fami
f b*7
=, AP _E
T 7 i y i 7 Z 7 y 7 j ?'
P e 44 aa |
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Med, Straight | /S;I"he Necessary Blonde (Piano)

=177
b5
e Evu™ D Ebma™
. iu fo- . <
.) < 74 v by \_/
A9 (melody, w/ bs.)
et Ebw’ AP(0) Ebw’® AV
s N > 0 7Y 1 '8 |
S e bl o0
A (sample comp rhythm) D
m
Ebw ™ “Ab _ El’/v\ N
< L' ) | AY lr) N { i “ N
(melody, w/ bs.)
AM 7(#5)
G Ebm® AbI3(tY)
ﬂl" y= y y y 4o 7z y y y 7z
! \__/
Db A Bby 7
Gb'%us }F /E (5/\'\!11 /E Eleq
AT et o e fto 7 F 7 7
l V1 [ | [ —
1
Ab3(:8) Ebw’ AP
*9
Bl F#u’ Bbwm’ Eb7:e
: 2 i 2 i 2 :
Em’ G’ An”
: 2 {1} 2 {1 2 :
AM A7 AMA‘{(#S)
CHn/" Cma B B
; 2 = 2 HF—F——F—F——FF
(addb9) 11
) CHs Ebwm
9 °7(add bq, q 150’9) B #5 TN
C, EN“L F# « GM’t‘ AP N 4 _bgt
¢/ N € & () rd ¢ ¢ r A0 '. D  E— ‘z—J
7 [ 7 [ / [ 7 [ I Iﬁ b N | ") |

/

14
L1

]
by
174

——

gl

cled |

InY 117
o
1
u L
kg Ly

7o
R
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Vamon +ill cue

1 :/: ; 2 I 2 ; y 4 Il ll Il Il
9 5

C#1id) Cwm’ Faw™? Bbi)

l LT 77 7 : 2 1 2 .

(Solos ) -
Py Ebw® AbIS(H) X8
g D H 2 | J

F#m’ Bbm’ Eb7i2 Em’

G*w Am” CHn" Cma’

: 2 H 2 HH 2 e > !
Tl cue | ( ) On cue Ist solo | s

Solo on E (4x's A AT
#1) ) ’ MA MA_
FM % F(indef) .| "B
y 4 o g . o/ [} o] o/
I y 4 y L . 7 ¥ 7 7 7 7 _
On cue— 2nd solo | P lay Cilbefore 2nd solo
/G G
¢/ — Ui %
/ g 7 L yi
Play letter |D|,
then DS. al Coda ((I):n cue)
M
£
O Ebys AP 3
|
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The Necessary Blonde (Bass)
Med. Straight 1/8's
=177 Ebyy, %b EM“L
tlntrO: I’f‘i/—\ﬁ £ #ﬁ%’ - ﬁ; % %
; 7(#5)(meloaly -artificial harmonics)
/—\ .
fe* £ (Ebw Ab’s(*“) Ebw Ab’s(*“))
(TaceI) - B — s
/éé 4 Em™ | gAb El’MA”“\ ,
bl e =
(melod 5;/ w/ pn) (bass does not play melody onD.S.)
Ams, b, 9 b13(#11
Gt (Ebwmi AP(E) )
- E — 1
O o e E MI (w/ gtr)
5 M 5
- e S et -
I pe—e 3 — G -~ 5): = F_b‘ I ! 1
b b e P~
b (samEIe bs. line)
ALS) o B A |
. : llr"ql [ - H' L Ir) \/ . \/ b | )
— o) b®) (&) ) v N~— (b®
Bl F#un’ Bbm® Eb732
Em’ Gm’ Aw"
Ama Ama
CHw" Cmd’ B B
Cil|En? F#Tensn g, 8 A3 BT C#Sfj‘s""” g E[, W
7 d‘l____ 7 7 ] ! 7 / Y ’ ’ | ‘v) |
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749
= Dw" C#l3 Bm’ Aw' “G*
— ¥ v, * ! * - ¥ : ¥ z ¥ )
9 i 6 Az 6 RETT
Ffm®  Em Dmi% :C# Bm - B
.4 P . ﬁi —— )
i # S o
C2|Ebm’ Ab’3(*“) $EI’M|Q Al’ﬁ(#“)
DICu" F7( F¥w’ = Dm’
— ,'2 : 2 == 2 AR A — y i
C#1:d) Cwm’ F™* Bw(ﬁg)
i 7 y i 7 y i ! 2 2 I
(Solos)
E = Ab13(E) (4x5)
Fl Féw’® Bbm/’? EW Em’
-] 2 H 2 ! 2 | 2 -
G’ A" CHw" Cma
2 H 2 —H 2 11 2 .
Till cuel On cue first solo]
Solos on E (4xs), | A Ama J05)
Fma" F (indef). M"/B B
OnFcue 2nd solo] £ 79 Play |Cy| before 2nd solo
MA M
G
I I I’ ll ll ll

Play letter [D], then DS. al Coda

O b’ AP E’
E, 7 Z 77— 7 7 \IA/

Notes in parentheses are used in the recording

Vamp till cue
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(Slow Ballao;
1/16's swin :
). 49 9| — Never AlOne Michael Brecker
, ( n )
e = = = ——¢— 7
El (t })
en,
A’ bass bri)\
bossy Pod |n vbdtd | ymnd [Lghand
—2 —2 —0
(keybd.- inner voice)
A — i= —3— — 3 —
e == d I iid | - <° l J?
B C Ghledd® (add 9) Fmi 7
A O S - “a A
— o b .
— 3
i l —
dai ]'ﬁl AN /S : * } 1 =. :l:’"
I o M
Mm% O
(add 9) 13(:9) Ab T
Pbss A | A A D |G B Ew
— 3 — — 3 —
N /‘ I' 'A‘_. ~—t ‘I I'ﬁl : ; %
Dbbass Dbizsus G13(#‘?) CMI“ G13 (:MI11 c;13 _
| I I ’
% 2
. — ;;I g 15“ ~ — 3 _ — 3 71 3
— 1) % I g )y )
A [ | ko
' | ¥ o= TR e " .
(MAT) (add®) fadd 9 8abr--------!
by 89 |Eb. C. ——5— ~
Ew D% | Gw™ %5 g Esaa— 2
:1' ll Il ll <l> Z' Il ll Il ll Il Il !;I lﬁ 'n _I
| v " R
(bass)
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P . al 1 =
aal * Iq, 1 ~ I;Z_\/
D} G F. ) (DO
AP A, AN Ebw™  Ewd E™
(kybd.)
o
b
Mboss gy ) | gbdd |2 ged (L gudd
— P D P D P_ D P D
|
(Tenor Solo) B add®)  [Epladd)
2 C/ G =2 C/ Fm
B AP AN A B G Ab Ab
(keybd inner vouj& behmd solo) ‘“"““’
(11) (11)
Abgus“4? b Al’ AI’GM) LAﬁA * GhPs Eb/v\ EMI Db sus GP?
(MAT) (MAT)
Cn'' G” El’ B™ Ebmi D ) GN\I D)
(MAT) (MAT)
w'! G Cu' GP Ebwi Bb™? - Ebw D .
D.S. al Coda (end solo)
$ eesempu—=1 o
- ‘ '7/ y o S ] €
= “wer =,
badd9) |Eb,, 6 Ab C. "~ ~Cli
b E~ M C
A bos T REeom | P, SR
P D o ._m 'IF {n
(tenor)
key bd ™3 — Genor fills)
L 5% D 7 z [
A (#11) /b(add#ﬂ) Db “13) El’ 7 Ab b
MA b M MI Qass
~ rﬁ&’ — - 1'7 brj—-\l = !‘7 l’ib—\ l
Q L } I )) \/> e - e 2
2 be” D)

-

i
Y3 f
Bass line is mostly whole notes and half notes.

Vamp, ill & fade
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Med. Swing

Never Will I Marry

Frank Loesser
7
Al ] Ebma Dwm’
i
@Eﬁ — - —
Nev - er, nev - er_____ will I mar - 1y,
7
Ebwa Dwm’ Ebwa’
e’ v
Nev - er, nev - er will I wed,
7
b, 7 7N Gmi
APma /éwu D" —_—
. 2 ——
< —
Born to wan der sol - i - tar Vi
7 AT 7 B
Ew’ A Dwdy B Ewm’ A Dma Fw’ B
% :':"Lr — n q : i'; | L
Wide my world, nar - row my bed. Nev - er
Ebma’ Dw’ Gwm’
nev - er, nev - er will I mar 1y,
CI\/\I7 FqSUS Bl’6
Born to wan der till I'm dead.
B| Ebw Dm’
< LA
(3 £ £ £
v y
No  bur - dens to bear, no con - science nor care,___
Ebma’ Dwm’ Gw’
2 2 - 2 ;
yJ
No mem - ries to  mourn, No turn - ing, For 1 was
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Gwm’

AbMA7 AM|7 D7
<° ¢ —=
born to wan der sol i - tar -y,

7 7
Ew’ A7 Dwd B” Ew’ A’ Dma Ew'B)
= Y Py ¢ (| L

% — 2 : b

Wide my world, nar - row my bed. Nev - er,
Ebma’ D’ G’

— I

= ’

nev - er, nev - er will | mar - ry,
(:Ml7 Fqsus Bbé

Born to wan der till I'm dead.
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Nica’s Dream

Med.-Up Latin (intro) Chuf Bu® L | oraceSilver
J=124 EM' dr. fill--- - - . dr. fill-—— - ! ™ break- -~ :
A | 4 - u.A ¢ /L _ ¢ -
s z = e e T |
J " . ' A
, (t P) —— h"'
B —— - - = .
\‘.)u - <
Bb MI(MA7) ABMI‘MAﬂ Bb MI(MA7) Ab (MAT)
Lo oo )= oo ¢ p:li“
(bs. w/ pn. 8va b)) /
A (Latin) (MAY)
b5 B Abp (AT
ﬁd — = Do
bs: | =1 1 (etc)
ba?
By MAT Mug _ Db
T 7————’ , Gtnd DY 'C-{(w ~
APw _Db Lo D) T drfilemomomee- .
B O
e E™9  Bhy M7 | * Bop AT
| | ! i £
1Swing) be .57 4) bo'}e — =
B| . lA S:US ) : llA SL;S CE Fm’ Ebw’ Dbma’ Fpy7 Bb39 Bb7™#>
: —
b? Al’qsus Al’m” EMIQ A13
B _ ! Domi*(M3 . -4
A AT _
e N A S SV = Y YIS T b7
5 be {,7(1,9) )
qu —~ 'i‘ S Db Q(MA.{) l_l #5 break------------ |
- é : s S — '
D.S. al 3rd ending
3 (MAY)
B[, MI(MA7) C Bb MI(MA7) Ai’w GbMA‘f C MlﬂbS)
—F =t j’qi 1 10~ - >0




B/F %b’w s{olobr:ak—————————--—;— —————— 1
rd rd - -
— [ | [
G (o) . i . i
A
D| B Abm Bowi Abw? Db
7 ¥9 #5) MAYT
A’ DY Chwd CT) F* Bom™MA"
l l y 4 y A & & 4 y A & & 4 g J J 4 y A A & 4 [ 4 g J J J o j
y 4 y 4 y A & & 4 y A & & 4 y A & & 4 y A A & 4 y L y A A & 4 y L .

n
E A LUZ A AL Db Fw™sgs™s

ll Il Il Il Il Il I’ Il Il Il Il }
bs.. ¢ T H T 3 T K T
q bq 7
El’ Al’qsus Ab7(#5 DEMAQ EMI A.7
ll Il Il Il Il Il Il Il Il Il Il Il Il -
bq bg- 5
Abqsus Al’qsus Al’.?'sus( ) DI’MA7 FMI.{‘ )B[,‘I(# )
|
bs: ¢ 1 ¢ T S -
b9 bq
= A APTLE Dbma’ F7eE) breake - 1
Il I’ Il ll Il Il Il Il Il Il Il H =
‘LaﬁrzMAﬂ (MAT) (MAT) B 7
A
F| Bbwi APy Bowmi Abw’ Db
g J J J o F g J J 7 LY 4 y A A & 4 [V 4 y A 4 gy J J J
sy 7 7 7 y L y A A A A y L sy J 7 7 y L I I y A 4 y A A & A
7 7 %9 #5 MAT
Abw’ Db Chwd CH) F™ Bom™MA?
g 7 J J g J J 7 Y 9 J J gy J J J g J J J o g gy g J J LV 4
s 7 7 7 y A AY A 4 y A A AW 4 y A A AW 4 y A A & 4 y A y A A AW 4 y L

Solo on DDEF. Play letter [C
between solos, After solos, DS.
play head (AABA), take Coda

1] Bom™MA” Ebw’ APY  Dbma’ Cun™

s o
\_/E o e B B bags K v
/F Cm I'r(bs) °F R -
- o
i?&:{?}m—/mmf —————————————— 1 Bb/\/\l11 ) )
T~ 2
e —1 2 = .
[ 7 | | __b* < {
(bs. & pn.) bo f (trp)

256
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de.-1L21,; Latin  Nica’s Dream (Harmony)

Aol A A A Tacet

1 @ o o rd P ? = 1 ~ f
(<> [ € o € I pe | i
ALV |4 T " " 1 et
o (ten.) h; -

A (Latin)
/g%i {. ' gl — beZ
- i H| - [ ]

NA

[
—e|

6|

hY
7 OIJ 7 | L
L3
. qe % O
L —
i { —
| [y D P
lﬂ' -y
L4 O J
SN———
Q 1, |2
7 Y = N\
L, (Y}
" i ~ho 0 (4 . 0 T4
] | | 2
—d R

R - wu
o

N

M
)

1
XN

~ DS. al 3rd ending
3. C
P

¥_
Ny
B w u
o

N—t

Tenor sounds one octave lower than written.




Bowmi

_iﬁc & — ] < - =
h’DL h;: b‘é’ solo break - - - - -~ - -~ - ——-——————— 4
MAYT MAT) MAY)
D] gbw™” Abp Bbmf Abp’ Db
- g g J & LW 4 gy J J J [V 4 g J J J [ 4 y A & 4 y AW & A 4
[y A A AW 4 y L y A A & 4 y L y A A AW 4 y L y A & 4 y A A & 4
¥9 T(45) A7
Abw’ Db GChwa’ CHY) F Bbm ™A™ N
g 7 J J g J J J g 7 J J y A & AW 4 gy J J J o F g J J J W 4 j
y A A 8 4 y A & W 4 ey 7 7 7 y A A AW 4 y A A & 4 y L y A AW AW 4 y L
Swing q y () 7 75) T45)
E Abqsus Al’ SUS Al’ SUS DI’MA FMI B[’
y 4 y 4 y 4 y 4 y 4 y A y 4 y A y 4 y 4 y A y A y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
9 7
Eb® A ALY Dbwmd’ Em A7
Il ’I ll Il ll Il ll Il Il Il Il ll I’ Il ll Il
7(5) 45)
-\ Abfs AP Dbma Fmi Bb™
Il Il Il Il ll ll Il ll ll ll Il ll Il Il Il Il
9 9
Eb? Ass  APTRY) Dbmd’ F:d
Il ll Il ll ll y 4 ll Il Il Il Il ﬁ =
(—) -
Latin MAT) (MAT) (MAT) 7 7
F| Bbw/ Abmi Bbm Abw’ Db
' q (#5) MAT)
A’ DY Chwd CHY) F” Bbmf
Solo on DDEF. Play letter
between solos. After solos, DS,
_$ play head (AABA), take Coda.
=" . )
—= —— | — =
fl | i — - -l
_H'V = - be—¥ ) E'v | i -
()
©

258
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Photo by W. Patrick Hinely JOHN SCOFIELD



260

,, Night Dreamer _ WayneShorer
1 (alt. '
Cintro) EM' G,.\MI 9
Pt o= o > ;
(solo pn. fill) | LT :_/, (pn. LH)
Med. Jazz Waltz
/=128 (add bs. & dr,) | | )2'
F I | bi:E'
7 749
pie Al L e 2
oot —— — 7. g
[’ br‘ /(etc.)
A T Fw Bt DY Cm Fw’ Ebwd DY)
)= Gma . MA D'is —_— M ma D
% .H: lf/‘. .—{l?‘ — — T

(trp. w/ ten. 8va b)

7 bant?
e Fw' Ebwd D) Eomi — Ab?
_b.f' il'/'. };.—b‘l f — .
E"%ws . | F s
|=. ° 2 7 N\ 5 P i’,‘ < Y - \/ | ]
J ) N
— T N—r

O

Gma’ ,AFM'.{\‘EI’MA.( D@g) G&IAZF FM:ZEBMA.’ D7(ﬁ§ﬁ

Solo on
After solos, D.S. al Coda

*9

O, Gw Fw  Ew’ DT
s D 0 0 0 . Head is played twi
e=r—=—————

1 !
Vamp, fill & fade

sample bass line
at Intro:

| 1
' ]

—TTe

(etc.)
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A Nightingale Sang in Berkeley Square

Lyric: Eric Maschwitz
Music: Manning Sherwin

Med. Ballad (v5)
1= Cn’  GCum’ Ble"E[,‘r Al’MA DMI7 G’

- —3— r——3—7—
Yo ey <
(2o C—x . ) ] ]

.) B J—¢

That  cer - tain night, the night we met, There was mag - ic a - broad in the

Cw_ Abm’ B Fw G AW D

F —— 7
air, There were an - gels din - ing at the Ritz, and a
b v 7 7
E°ma Cw’  Fw B Ebma’ Cm’ Fm” BP
— - — —

~ y

night - in - gale sang in Ber - Kkley Square. I

. (b.5{) .

7 Tr=h7
Ewi Cw’ G’ BwWE™ Aw, D G
y i r
.

may be  right, I may be wrong, But I'm per - fect - ly will - ing to

= =N

Cwm_ Abwm® B N G Abm’ Db?

. 7 0 7
swear that when you turned and smiled at me a
baa” T65)

EPma Cw’ Fw' B  Ewd Aw™® D’
= . = = )
night - in - gale sang in Ber - Kly Square.

B 7 Em’ 7 7 Bw  RKT 7 7

b4 Gma e Am D B Aw’ D
r\:)\) 7 ‘l [ ) )' »* Y i . 7 __il

The moon that lin- gered o-ver Lon-don town,__ poor puz-zled moon, he wore a frown;
. (Cmr)
Ew 7 1 7 o
ey Aw’ D7 Bw Ew  Fw B 1
¥ | i P - ) )' * 4 0 . * > P—b

How could he know we two were so in love,__ The whole darn world seemed up-side down. The




C El’MA7 CN\I7

262

(5)

Dw' G

Gw BB AW

| 1
P ,
U o
streets of town  were paved with stars, It was such a ro - man - tic af -
Ebma’ Ebma’
Cw  Abm® B Fw G Abw’” DP?
. . J‘, . A
fair, And as we kissed and said “good - night” a
boy ¥
Ewma Cwm'’ Fw" B Etwd’ (Cw’ Fw’ B
— = — —
night - in - gale sang in Ber k'ly Square.
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Med. Ballad*
Al Cmd

Nightmood

Bw’

Music: Ivan Lins
Eng. lyric: David Richardson

Am’

E7

. I of L . 1
. ‘ [ 7 P-4
3 —
1. Night - mood, a time for words too long un - spo - ken,
7 9(5)
7 7 9 A
Fém B Ew Al
.7’ - DY ~— - .7I ? d| o o—|
- % -
for keep - ing prom -is - es un - bro - ken, a time for se - cret hearts to
9 13
D ; G 95)
D G N
N, N v - E
o -  pen, hop - ing.
Cf
Bl 3= AL =
* Dj __1 o ! p—
NE— ; ‘— ; o— |
Love me, for just as long as love can take us,
b7 A[,‘?(#s)
9 q5) E>m 9
B>%sus B AP
j b | 5 s o po——1 o
7 |74 Ve i T S
be Lo *
be - fore the night- mood can for - sake us, be - fore the sun comes up to
alt;
Dbma’ D™ G
f—
| . —— —
\ i
wake us, I've nev - er been this close to
7
7 7 7
C Cma B E Am
' P —
“I; D .ll H‘ | *
~ - — —
heav - en, we can be there and back Dby sev - en,
7 Q5)
F, 7 8 Em A7 A
MI sus -
o/ . o q @ I
I 1L ! I
P A . P
- t o 7
un - less the night should last for - ev - er. __ with just the two of us to -
9 13
D’sus D‘? G s G‘N#S)
i s
A\, Vi 4 N\, Vi
geth - er, for - ev - er

* May also be played as a bossa nova.
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( Ending )

< 3, ) Q(#11)
Cma Dhen  Cmad (D7) EMA
N 1 - .ﬂ <\/ =
. ‘ v4’ . ] =
+_ o = =
Night - mood, Night - moor ~— —

Second verseat A:  Nightmood,
The way the shadows always find me,
A single spark of love can blind me,
Erasing memories behind me,
Finally.

Alternate lyricat B:  Morning,
And still beside me is the reason
I draw each breath that I am breathing,
Now [ have someone to believe in.
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Fast Latin
J=290

Nutville

Horace Silver
(trp. doubles top notes)

H |
7 — e
Al Ld n

1965 Frarah Miucie Tleced hv Parmiccinn

& - - - = —
o @m):gb:b;Lh
(Cm)
e vam |
- . 7 .ll- .Il- i. yi
(bs. w/ pn. 8va b.)
X = , P ——— i
Pl N b ch/ e | I I
- v Iov\ L - # b.%‘
7 Y 7
I : N I;;‘—-_~‘\=Lf Z b;kj* hi;;i::;——_—____—‘;::iﬁg
ﬁ . e . e
-
s v Y Y y )
\ S SN
S s ET = FeT=ee—ne —
| | N =
Fm) o= £ DY _ b
- ’ /- 7 T —
. (trp.)
= = o= 7y
q,:tq,& > "% b S %
(Cm) AP
5 =D, Z L -
(bs.)
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pu
.IJ f )] F} .7{ ] )] I i ﬁ .7/ .7I 7
~— — N> ,\_/ g ——- i_/d’—_‘ g
A3 GH Gh'3 =& bi3
=~ L~ | _ —
== be ? b1 () I
Vv b -—
g (Catin) %
—
(#5)
13
:éb G7 break-----------+ | (CMI) -
2 —
(bs. w/ pn. 8va b.)
(Solos )C
o R 7 Z 7 7. 7. 7.
(bs.) 8
Fm_ e D _ he Cm
—*7 f——F—tor ) 5 F—7 7.
(Swing)
A7 G’ GH =
l’ ll I’ I’ ll ll Il I’ ll Il ll Il Il Il ll
Ik
(bass walks) G7(4*5) m
Ab7 A break-------- 7 CM' » \H
V4 V4 V 4 y 4 rd - D) -ll. :
After solos, DC. al Coda”
(repeat before taking Coda)
$ (pn- trp. doubles top note)
T .
| | | — } E
b < — g o
— D o > B &_—% LS
\—/
CIN\I F_,Db Cwm’ Cm Bm’” Abw”
S==%5 / £ -

o
Cm"
[ &)

Il

~ dr. fill------- =
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Fast Latin Nutville (Harmony)

Al (ten)
7 € - — - = -
Y D
A\\iVJ
o .
(trb.) . .
£xe 1
hil CTHN 7 U o) -~ e - =
y AN | \ 92
P
H'—. * ©
. 7
7
. e \ bs_ o~ \\
» Y Maca Z — © 7 .
5 Vi
/-\ . /’—\
1 7 < <r
v
» Y X 2 = - o ©
J
e £ e D
rd o/ J
< i v
8va-----l; ____________________________________ =1
o — ) L~ 7 .
¢ e/ ) o
& i |
y i
(loco)
e R —
—— # © - T 1)
bt T be ™
/ 1
. TN be — ~_.
» F Bhca 7= = ©  a
J
o
i
|
e 7 )] 1 ] by
- . (X3 M e | Y 7 oo Vv
_' ~—~ s U
/—\_9-.. h T [ X1 l’) b (1] h - L1
- J J H‘ )}
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\
)
%
)
J
o
)

N

ﬂ
o
2]
"
\h..

\
N
N
N
\
\
N
\
\
\
N\

S - & y A 4 y L y L T y L y L y £ y L
P
) (8)
b7 C
Fam D M
gy J J LY 4 [ 4 y A & & 4 y A & & 4 W 4 [V 4 LW 4
y A A & 4 y £ y L y A A & 4 y A A & 4 y L y L y £

O
2
Ll

y A y 4 y 4 V4 rd - y 4 y 4 y 4 y 4 [ 4
y 4 y 4 y 4 y 4 [ y 4 y 4 y 4 7 y L
After solos, D.C. al Coda
(repeat before taking Coda)
i;. — N
© i")e
S’ [ 3 — 1
be o — T~
D = 2~ b © ca » b bIO
I D I e — |
")
O ©
)
ho —
h

Tenor sounds one octave lower than written.
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Ode to the Doo Da Day |
Jim Beard
Med. Funk 0 (As played by%l)chael Brecker)
J=12 ay  Cm " 0 C/v\n F#'rm)
< Intro) ~ G W G G MI‘T( D
%MUV \ W3 ' -~= h 4 — I’llllll : .IIO lllllll’ .ll. lll’llll lll’ llll
e (g’cr.)h :ﬁﬁ - (Iight pn. fills)
Co™
1
/‘3 7 — ¢ e =
z.‘# i I -
(t / th.) ( )
en7w )syn CMF(“) ou:néepeat F#"‘*‘”
1
Gm" G D
& - & Y ﬁ & ? - l % € ol m— .
4 Y —— a
$79) AL,'?(#Q) F#‘I(M)
9 F T+9)
B G™ e G™ G 5
gy J J 4 (W 4 g J J J W 4 g J J 4 g gy J J J y A 4 y A 4
y A A A A y o y AW A A 4 y y AW AW A 4 y £ g J 7 7 g 7 y AW 4
(ten. fills) DS. al Coda (repeat
#7( #9) be‘For'e taking Coda)
[+
O Cw™ Clem Dwd A% oD
o ! -
t’“ — T o
— (pn) (light ten. fills = ~—
Q1)
D7 BT—s— Ao ., F#uk D
;"Fg‘l I dﬁ'/—\
] | I ° + Iﬂ" #
0 ~ — P
(Piano solo) Ghles® 2 .
iy
D| Gw™ B Ebw”  Gw™ AP Dbma
. l l ll ll l’ ll ll ll ll ll ll ll ll ll ll ll
3 F749)
1 F
Cw™ A'® Dnd  Gm™ D
y A y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y A y A y 4 y A y A y A g
y 4 y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y A y 4 y 4
2.4 ] 1 G™ #'((m
1
B” Ema AP e
y 4 y 4 y 4 y A y A y 4 y 4 y 4 y A y 4 3
y 4 y A y 4 y 4 y A y 4 y 4 y A y A y 4




Bbma’ Chma”
e
't . Db MI(MA7) . El’ -
[ . 11'7"' o/ ‘\A
l °
)] =
(pn.)
13 2] 3 1 D
D G e AW A" ~Ce
- \1' = i i . be #e .
— 1 T
| I 3 —l
(Tenor solo ) q i MAT) . q
d
Ebma’ Ebw B> F¥m Ebma
E’l Il ll Il ll ll Il ll ll l’ ll Il ll Il ll Il ll ll ll ll
g Tadd MAT) Till cud Bb On cud g
dd
Ebm B> ™ B'ma’ | BPma’  Cw’ D! Bma’  E° Dm
| |
Vamp & solo till cue
#789) AT F47e9
9 F T+9)
G™? G G G g\
g g J J o g J J J o g g J J oy gy J J J y A 4 y A 4
y A A AW 4 y L sy 7 J 7 y L y A A AW 4 y £ y A A A 4 y A 4 y A 4
(ten. fills) DS. vamp & fade on

(tenor fills)
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Ode to the Doo Da Day (Piano & Guitar)

Med. Funk o
J=12( ) ~ 1) M
", 'r, |ntro ] _ M‘GAMI _ G
(~>—C A vvvvw ;}";v' S 3‘6 7 1 L 4
v
(gtr) h1 2 ﬁ: (ight pr. & gtr. Fils)
711 Cn™ F#19.
Gmi -G D
y 4 y 4 y 4 y 4 W 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y A y A y L y 4 y 4 y A y 4 y 4 y 4 y 4 y 4
A - 4 —
7] Vi e -
/ 1)
"
CMI/G

= e’ - el
Cm™ Cw™
. .‘/? é‘ ‘ = . 7 1 .F :
| P
B —_— S S S———- . NN S—
The TgiT T g ggIv hg Fgivrg Jg v , T | 7
(pn) ;ﬁf = hj'a s 4
T+9) #749)
G B i N
j ¥ : j € ! f J—j &
ERE 3
e —— . e e S e S B B
by ggiT g ug T [Ty TS TS Taig e e e T s ¥y
e s ® @ |8 9 d 9 | # 6 e o | & o T
9 A2 FET
Q D C 5 D
| i Jj [ | 7 j [
_ . DS. al Coda (repeat
. . before taking Coda)
F#J(#Q) ° b 6/
Qa C™ % C = | Db Admi%s Ch Db
A—T—T [ — e s S | = = L
E. . 0O (o)
(on)

(nnn mdlﬂA\/’
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A
o o b, 36 G 6
D7 BT AT, - Pk p7
: e e i
N ———————
(Piano solo) Ghledd?
Dl Gn™ o B b Ebw' Gm™” AVS(Y)  Dbma’ ™
E_ e ‘? © = = - O
(gtr., 3rd & 4th X's only)
1,3, )] 2,4 T4 ZETD)
F27") GMF
A'iz Dm A‘? G M|7(11) G Ml'r(m /D 813 E M A‘? A[, Ml‘mﬂ /EL’ /D\
ﬂ aj e }.','0 G J
Boma. man O o T B A
E WD ~ DbM' z ./Eb 7 7 9 C B At
- v P —— —fss )
e’ /) ) — —_ ot
(pn., melody) ! I’r\/v l’r‘
3 D
— A #
D},15 | G‘?(im) — : AM A‘? ) | | |C
— l‘—,. 5 — 3 E P - gla - { P >
: —fo_e r—‘”:E‘FL

I
I_3_’

( Tenor solo )

b 7 ONadd MAYT)
F /E ML Ebm’ Bb7 T MA F¥m'  Ebma)\
v At oS 7 ig—g: ks %~
(synthnoicings) ge_°’ = Y
p Till cue Bl’ On cue]
Ebu? Bb°TetsmaT) Boma’ [BPmd Cw’ D | Bbmd Eb D
] | |
PO o hats B ] s { ]
b oo ! Efﬁqj - -+ jv - i
Vamp & solo till cue

H—N—h N—Rh e N—Rh N N—N
S Te'7 Tg yglv by yglyrg gt T -/gﬁ%w Z
Yo)b@ @ v @ :‘ v @ v
T 9) #709

G - e N,
e - e

= =3

o — NN N X N X N b N—N
T T TR ST Er u= s EruEr e EEE

o @ B - — 4 < P — f

T9) AbTED #749)

)7

G N G N M5

f D) o rd - i D o— rd -

I i| 4 1 7 ‘I 4 [
q s 3 2 DS, vamp & fade on|B]
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Med.Funk  Ode to the Doo Da Day (Bass)

_ 1)
=12 (ntro) ~ 7 Cw,
(S Omrar e - D, ? ) ‘i D, ? —— .i
7 LV\ A W2 7 ) [ e;{ - 7 ) [J [d !
- @ " @ [
y(§i)] T(49)
G 7 CM/'G F/#D
M —p— % |
e o ig,z:;(jj ;e T e
)
A Gm™ — CM/'G
; p—
St 7 - e ——
= @
C 711) (on repeat) F#mq,
G 711 M Q P
T o & & y e T2y ¢ |- ¢ e j
: — .
~— (‘i‘) .
7+ A[,'r(w) F#‘((#e)
79) F 79) >
BlGg™ G S G D=~
Y re€ ~ o€ - S [ ~ R (3 £ ﬁ —'_4]
; ; 5 a=

DS, al Coda @
(repeat before taking Coda)

F#‘I(#Q) o
QCMIW” C ClE™ Db’ Abmb% T Db
€ ' ¥ — fo = = =
e
o by, 1 - 7149
D 7 BO7 é/M}A / F#N“G/‘? ) ey "-\. "“.-D (#5
- - — { O ﬂ‘ [ ﬂ ,' :/4 ~ {2. é;
Gb(add?) Eb 1
- MI i)
D ’ G M|7<11> Bb I G M|7(11> A}"S(fq)k ;Db M A‘?
) | WA Y
i . — R = Y I' . 1 : s/ . !'L e/ ﬂ—b‘!——'/—)
» , 9 . @ L
sample bass line)
1,3. g F#‘:’(#Q) l
1
1) D
.7l ) : { 3 ./ e’ dl .7/ ) .7/ ) Py il . 1 ﬂ
o ¢ * ' (@)
2,4, G™ F47) }
13 1
1 B Ema | Abp ™" B | D |
¢ D : 7 fbe—— . .

b | |
- ® @
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7 7
E BI’MA/D Dby MA7 CbM”‘/Eb
D
11
D[,is GQ(# ) AMAQ Ab13 /C#
Ebma’ Ebw’ OTadd MAT)
Fl - A nr, B
E(J) . . (4') D .
(sample bass line) B
i
F_!"_"!,_[ . Ebma? | / Ebw’® |
At A S e e T
' s @ @ @
Till cue! B On cue]
OTadd MAT) 9 7 7D
BT B | S 2 Bu B D
i e e e v e o .
Vamp till cue = & — @
F#7:9 AbTE) F4Te
T(#9) A T(+9) P~ %
Eife; G G G D

- @
DS, vamp & fade on

Bass on recording plays below the normal range of the bass.



275

Med. Jazz Waltz
J=176 first 4x's: bass only

5th x: add piano & drums
9th x: add soprano sax, fills

Olé

John Coltrane

(last x)

( |ntro/,

- - - et ()
: (sop.)
(B) ./-\ N ./\\ l
¥ £ Y F' ! = ¢ o/J;FJ = | |
(sample pn.'comp) ! | |
t‘ P'T“k |
— ‘, f E o ) llqi] ) :  —-—

(sample bs. line)

(On cue)

(Vamp till cue)

g (. ‘ ~ ~ ~ { { : : — )
D C
“B B 5 BI
P - &
e S o

S R S —— ' . € ¢
< D
B 8 C B o
= ‘q‘.' ‘av—ah - J
BEF(B’ - %Q iﬁ T
B (si:xmple pn. comp) | | | | —~——T]
. T . —
EF — ,/F I! } F — = /‘i |9-
} | | | | (etc)
B -
y Ay i 4 y O y y O 4 Y 4 (.?’ =
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(Vamp indeﬁnite)\

L 4

Pa
D) o—O o
©

Cl B (phrygian add 3)

R

After solos, DS, play AB,ﬂ

short solo on [C|; then D.S. al Coda

(On cue)B

V4 L] N
| em——

N

e

—

|
]

(sample pn. comp)

sample piano comp
figures for solos:

(Vamp till cue)

L)
1) 7 ¥ ¢ ri rd Dj | -4 rd
~—= 7 & € € 7 N—€ &
D Py Y
! S i 3 I
A
/ rd D
2)&& £ Y T I & 7 I f
ANIV, I : i i
v “s.

+

3)@ =

Piano comps in 16-bar phrases for solos. Melody is played with variation.

sample bass line

A

for h‘ead: .

N

)

AR | 1) 1
L

I
P
L

TIee

| 1EER

e 1”4 |

(etc)



277

On the Sunny Side of the Street

Med. Swing

Lyric: Dorothy Fields
Music: Jimmy McHugh

(GM |Alcs = = 765) =7
" C MA Bw™E
p—— —
(~C I ] ]
‘ v - —_—
Grab your coat and get your  hat, Leave your wor - ry on the door - step,
[E*") 7
Aw’ DT >~ D’ G En'ADwW G’
] |
! . o — » —1—
- o
Just di - rect your feet to the sun - ny side___ of the street. Can't you
6 7 7 (65)
C E Fma | Bw™ E’
. I I
j ! e
o =
hear a pit - ter pat? And that hap - py tune is your step,
v (EW) 7
Ami D7 . Dw' — G cé
=
e e
Life can be so sweet on the sun - ny side__ of the street. 1 used to
E7 BV
6\~
BIGw’ C” Ewd C7 Fé (fcs°s)
I N
/ J . = __J[\/
N—— N—
walk in the shade with  those blues on pa - rade, But
7 7
AMI7 D | DIV\I7 Gqsus{ G
Y D ” & —¢
T N
I'm not a fraid, This Ro ver crossed o - ver If 1
7 7 765
C|C¢ E Fma . Bm™E”
D F—er | |
] I 2 Jﬁ
_‘_
nev - er have a cent, Il be rich as Rock e fel - ler,
[EX") 7 p
Aw’ D" =~ Dwm/’ — G C® G)
! ﬁ 1
= = —— 1 —
e & * =S ]
Gold dust at my feet on the sun - ny side___ of the street.

©1930 Shapiro, Bernstein & Co., Inc. USA, Aldi Publishing Co., Ireneadele Music Co. Used by Permission. In UK, reproduced by permission of Lawrence W



278

OIlCe in d While Lyric: Bud Green
Med. Ballad Music: Michael Edwards

A Ebma’ Ab'3 Ebma’ s IGMIJ D™ Gw'C?

n | —— 3 — —3— r—

1 P
| I )
AN D
ANV

—
Once in a while,

Fn C’ Fuw” B Gw C7 Fm' B

will you try to give one lit - tle thought to me?

—— 3 — 1

T 3 1
: o
Though some - one else may be near - er  your heart.
baa? 13 baa? 7
(#5)
Ews a5 B, Cw, D™ GwC’

Once in a while, will you dream of the mo - ments I shared with you?

Fw',_ 7 Fw’ B . E¥ A’ E¥ AWD’

3

I
I 1
i O =

In

Mo - ments be - fore we two drift - ed a - part
Em’ i 7
Biow! ®™-:— Aw D’ Bw BT, . Aw p

_— : =

love's smol - der - ing em - ber, One spark may re - main if
7
7 Em — 7 7 6 9) 7
Gma' =3 Aw' D G c™ Fw' B
Z | = 5
J i O
love still  can re - mem - ber, The spark may burn a - gain.
b bt :
EPma 13 E°ma T5) 709
C —— 3 —— Ab —3—— —3-— Gr——Ml3——| D GN“C
[ ©
-
N—
I know that Il be con - ten - ted with  yes - ter - day’s mem - o - ry,

Fm’ C’ Fw” B7 ., E¥ (Cw” Fw’ B

[ 3 ]

Pa'y
<

Know - ing you think of me once in a while.

e e o~ o~ e~ A e~
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Photo by Tom Copi HORACE SILVER



Med. Ballad

1=50 A Horace Silver
: A - ) i
(i:rp.)'/f)’ —3— [ -
(5)
75) b9
" A" Ab7 Gw C™  [Bwd Cw FE)
#\Ln o ¢ | IO 4 y A y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 V4 y 4
WV A WA J o F y 4 y 4 y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 y 4
1)
— 3 [I_ 3 _—]—I M 3— (/ -
: i T —ﬁ-il = i W ——o i o i -
——
7 7 7 Ama’ 7
Bbma Bm E Ma Fém’
7 4 4 7 o — 77— ‘/\l: f : 'L—"HI s
e =
(bs. w/ pn. 8va b)) 3 —
3 3 —
5 i % . ]
o) LS #I il Y :
174 ¥ R
J (C e g ) 37
bS) 1
Eb MI‘V( A[,13A[,7<#5)D[, M A‘? C‘I@#g) C%m) B‘r@ q) Bqum) B[, M A‘?
é-\l: {') y A y 4 y 4 y 4 y 4 Ién‘ rd .
y 4 y 4 y 4 y 4 y 4 y 4 y 4 G L | [ D
0 v D -<-°
(pn. w/ ten) (fine )
(harmony )
n| A
") - I
I o) I ® =
£
=N ﬁ: ﬁ: ;:
| rd .
i te 5 ' < )
D 7 =4 174 &

Play head twice before solos, once after.
Bass line at bar 6 is not played during solos.
Chords in parentheses are used for solos.
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JFO?'Ongg O 0 Pee Michael Brecker
Mo 6,(MAT) AT
, AT ¢ Cm% C an(
#f\ C i = - g 1 - = i 1 | - ‘ ]
R Ao AT s b e =&
(tenor)
APma’ B. Ao 6,(MAT)
C C C Cmi%
- ¢ o/ rd — rd  —
L )] — € 7 L y & « N -
MAYT
Cm%W7 Cm’M57) Cn'"
- | 1 rd - — rd — > -
P —— < i  S— .
d ~—— »
(add 9)
T(49 F/
B (*5 Bom'’” —__ A
I I - - ‘( i |- - : : O poy -
be b
b—‘ v . 174
79
Bbl\'\l11 B (#5 BbN\I15 —3 —
I [ S— = - & i;; - rd { : = — ] :
b ) CEmRT —]
Gsus
ﬂ Bleﬂ El’qsus
. = e = ——1 e —
0 tenor fills—------ : D
(Swing)
Dbmae"" 6, MAT) e
B 'C Cm% Ca
Ser=———= | e e e e F ==
._b‘ . be & __.b‘_i_ 119.""
Abma’ B. Abpa? 6, (MAT)
-
C C C Cm%
o E — — - —=
L EPAAN STV MAG Z:' wﬁ‘ . 174
Q(MAT
MAY)
Cm%' Cw'ls — Cum'"
1 by
{ h—’_ {fr‘dl - e I ‘] W i,/. S (_ ‘( e h—Jt\/
(add )
7(+9 F
B Bom' — A
— = —= ==
b be —— & >
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Bom'" B Bm® —s
¢= - e Tre — — =
Gsus
ﬂa — Bl’l\i\l11 El’qsus
e > T — = — = ¢
. (HalfTime Furk) (no fills) = Ufine)
(add #11)
G bass Bz EBM/&& SUS(: , Eb
C|Cbs_ . |G e : N P B
F—— ¢ . %% ID =
SRS CiE i
__.: X A
Ebt3en _ Ab13.
ﬁe— $ i'; 5 :
G%;dQ) Dys(#u)Eysma NC " break------------commee - . !
Ib ) H' - 1: ,_nj_#i_), i " { ‘ _.i i .—=
DS. al fine. Tenor solo on [B], indef.
5 G Prano Solo) To end solo, continue to
" NC 5 | D|. ngE[’ 1ano Solo & take 2nd ending
Frie e gi o e 4] indef. ]
(bass walks in 4)

After solo, D.S. al Coda

(add‘?)
$ Eb13¢9) Ab3 G/Bb Db!3e
(ten. fills till end)
(add‘?)
Ebi369 Ab3 GBb Db!36
l é‘y — v ia y i y i y i 7 y i 7 1'(5"
(add 9)
D=D E b13(+) D= j) Ab’ US G}Bb D[,13(#11) E[,15(#9)
jg.’, y O (R (S O V 4 y A 4 y S 4 y S 4 @ ]
8 7 74 7 7 Z: Zﬂl y iy = i 4 y A 4 A A" d— d—

See keyboard part for piano comp rhythms. On the recording, top of the tune is preceeded VamP ’ fill & fade
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Peep (Keyboard, Guitar)
FQSt Swing (Swmg onDS.)

s, [AB "™ O Cwls
rd { e S - rd } =N l =N -
[J ngf—"\ [ L‘gf\"l Q* Lb N 5
o ( h[, \?6:) Ab 7(*5)&//67 —7
AI’MAQ synth, tacet Ist x) R MA
A > 24 p4 6,(MAY)
cC C ~C Cm% ™"
- ¢ l N - I,—\ - - rd { — -
€ L‘&f\’ IJI%u. i’ € lbgf"\lf,
bl, -2 # bi % 2
MAT
CMl M5 i Cn |
| et - - ¢ |t -
f [ N [ 1 e Y
LD N y
” ~—rU bV?v
A , . ;
* - } N - - rd } == - - rd { e -
[ £un 1 o = [ 1 = N [ ——
\.)u bgf-\ = Lb Z g 6:’
il b, 13 o= Foe? +°
(49
, B L A
s 7 7 o2 7 z 7
(gtr., tacet st x.)
- rd f - = rd i N - - rd i — -
B — = N e
v E 1% S
B B Bu'®
T b ) >4 T Lo )
be 2P 7 . D 7
— 3 — L—23 — e 3 —
f ;
— B = e =W
Gas %tﬁgg TELE
¢ b, M
A Bom'
o fF L b - oF
y L V' y A




( Half-Time Funk)

C ’% =J (synth.) [
o7 ot
) R iF
E[,um) ELMA‘K*S)

G bass G G

~&

Q*

(pn. LH. w/ bs.)

{ Itl'f" —h !
P4 b e D
Gb(add D (#11)

B D B NC

Il ]

be be ‘ :
b ) DS. al fine. Tenor solo on[B], indef;
After solo, continue on to

2 D|(Fiano Solo, Swing ) & take 2nd ending.
‘ NG =4 By

— (bass walks in 4) After solo, D.S. al Coda

(no repeat)
[,(add9) (#11)
1349 (3xs) G
@ ) El’ 4 XS Ab13 D

— I ] ﬁ SUS
%l I Y I 1 Y )jllll y A 4
(. b : ‘__it ——¢ D WV AV & & 4 y A 4
pe o B be-

(pn. LH. w/ bs)

N
RN
N

ST

add 9)
13(#9) 13 G 15(#11)
. 1 ] ) )] | | )] ) I y A & & 4 y A 4 y A 4 |}
* Ib“_—b‘ =t le' | - > ) }.I y A & 4 y A 4 y A 4 0
Gbadd‘?) ( 1)
D=d EbI3 D=D Ab3, B Dys E[,iS(#?)
4 - | 4
j&.{ L )] )] | )] .Il- ﬁl' Illlllll ’lll Illl 0 L )) )] ¥ )] :
e I A v o 4 (@ ] 1 v
T be - o " b o 7

Vamp & fade

On the recording, top of the tune is preceeded by 32 bars (16 bars drums, 16 bars with synth fills and bass)
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Fast Swing Peep (Bass)
d= 306 —— Dby 71
M 6,(MAT)
. A | AC CMI/‘? \ CMIQ‘/\%W
o S = ¢ 5 - —
9 AI’MAQ/ .‘etc.)
Cwmi m?.’ C B_ AI’MAE*S’
= ] N C C -
—* ? = —
6,(MAT)
Cmi% Cm’M57) . Cm"
: = 2 z ' 3 -
’ (add 9)
B7:2) Bbw> IK“‘
? — _
[ 3 - ¢ L I - ra— — |
# - P
1
Bom B:2) Bbu>
7 — — ‘, — ' [ S - — i'}‘ IHI C Y
&
Gsus
Bm'® A Bbm'!
- r S _ > : ﬁ =
= —r T —
g b
(legato) E quUS
(Swing) ©)
Dbma" 6,(MAY) MA
B/ /C ] - CMI/‘? CMlq( b57
g . : { o OIJ I?I g .’,I - g ‘ i —
g (ete)
Abmal
MAT B Abp >
C{V\I ( U S ,'c; /C M% -
o ) : .7/ - g : L. Q;I :
6,(MAT)
Cmi% CamiMe7 . C w
i = ¢ F_ler ; g i -

-
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{add 9)
+9
B:) Bm'> 7
£ ¢ —t T i = =
n b — [ S
"
(add 9)
F,/A Bom BT
e sEe====u - ¢ ¢ — |
jo—e— ¢
13 GSUS/
Bowmi A Bow
1 m ¢/ )] - rd rd - ¢ | !_! o/ )]
be o & ! € ¢ —— be 7
#
BBN\I11 El’qsus
s 7 % /. /. 7
__(legato) fine ©)
J=J( HaH’-T;im_?( Purk) oy b
Eﬂ#ﬂ) E MA /#5 SUs E b 13(9)
Cl*c =™¢ C "8 B~ e e .
: - tll i—" D) [ {’) | l J J {7
el
' (legato)
(add 9) 1 2
13 G/l’ 13111 Eh13(#9) : I :
M. Gppeeee . [NC NG
s o be be 2 = i E—
DS. al fine
(Sw ing - Piano Solo) Tenor solo on [B],indef; continue to
an aKe <nd enamn O ena solo.
D| J-) BN [C] and take 2nd ending to end sol
= Sus

”"ﬂd"&%——

(bass walks in 4)

After solo, D.S. al Coda

a (#11)
13(49) (_)Sx’ . 13 G} dd 9)
o e be # o oo "l o O APy TR Db
. | | l J I{') I ] l 9] J L/ . [ | L
° d | AR 7 Vi }7 - bo PP
7
(add 9
E[,iS(#?) 113 G}b ﬁg)
P » 2 el . A5 B D
— y, b ' b )>— . ——+ :
A 7 1 b VI [~ 1
4 )
(add 9
_ b130+9) ) 13 } (#1) L1369
D= SO DA Cepps BBTD
jzflr D ] J J J .IIO 4 GII(D I'I L i«; : ~ J J J J o
o 4 Az o )
Vamp & fade

On the recording. top of the tune is preceeded bv 32 bars (16 bars drums, 16 bars with synth fills and bass)
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Med. Swing

A

Cwm’

Perdido

F7

B

Music: Juan Tizol
Lyric: H.J. Lengsfelder
Ervin Drake

Dw’ G

A |
f Ln ra) &/ s
frsv—C I i ) ) 7 N N
\\AVJ )] Y ) N N
o o ™~ - o ” hd - - R s
Per - di-do,__ I look for my heart, it's per - di-do, _ I lost it way down in Tor -
7 b6
7 F B 7
Cwmi Dw'G
[Y} ‘ . - rd (7}
i 7 Y - <~ 2 - < i y
~ R e R e
ri - do—__ while chanc - ing a dance_ fi - es-ta___ Bo -
7 7 6 7 7
Cwmi F B Dmi G
——— — ; === >
_‘_ﬂv B B N J—iv 2l Al _‘_7
le - ro, She glanced as she danced a Bo - le-ro, I said, tak - ing off my som -
7 6
C 7 F Bb
MI I
i 7 e — > — =
_‘ L _, -
bre - ro, “Let's meet for a sweet_ si - es - ta”
Bl D7 G’
IR S— P
— ﬁr = —=
High was the sun  when  we first came close;
7
' — s — cw B
C 3 MI G
A‘
8] © [ o
r ! Y
Low was the moon when we said “A - dios,” Per -
7 v 6 7 7
C|Cm F B Dw' G
D} D}
I 1 )] Y i
Y o ) N N )]
A4 K K [/ A g [/ &
di - do, Since then has my heart been per - di- do, I know I must go to Tor -
7 6
Cwm’ i B Dw’' G’
MI g M
- ¢ — o — —
i 7 — 7 — |
o g _, — .
ri - do, That  yearn - ing to lose____ per - di - do.___

©1942 Tempo Music Inc., USA. Campbell Connelly & Co. Ltd., 8/9 Frith St., London, England. Used by Permission. All Rights Reserved.



Med.-Up Swing

Peri’s Scope

— 2
4

Bill Evans

G7

J—

Al Dw’ G’

T

h
y o
o

NA

Cwd Aw’ Dwm’
ef

——
g

Cma’ A’

Dw’ G’

Cma’

_ e
J

E7

o
- *

o5

—"

¢/
7

- i

=

i

Ew’ Aw Dw’ @7

/n;—\\?# :
T A

SUS
g N .
L—3— - ) L—3— a
Fa B’ Rb7S) AT
= = " =
, =
Dw" & Em’ A’ D’ GT En™  A™2
— .
13
.
DMI /E $F6 G S CMAQ solo break
1
o
(Solos’7
Bl Dw' G Ew’ A™Dm G Cmd¥ A™Dwm’ G Cmd
ﬁzll Il Il Il Il Il Il Il Il Il Il Il Il Il ll ll Il Il Il Il Il Il l’ Il
E7#) Fw' G7 Ew’ A™Dw G Clus C?
F M A‘I B‘I(#s) 8515 A‘I(#s) D M|7 , G E Ml'r A‘:’(#s)
gy J J 4 gy g J J gy J 9 4 Yy J g 4 y A 4 y AR 4 y A 4 y AR 4
s 7 F F y AR AW A 4 y A S A 4 sy JF I J y AR 4 y AW 4 y AR 4 Ty &
(B4*)
Dw’ G Ew™ A™ Dw/’ G’ Cmy Cma’ A™
Il Il Il Il Il Il Il Il Il I’ Il Il Il Il Il Il Il Il Il Il / Il Il Il .

Q F6 G155us CMAQ,;\

of
T

)

_‘_

@

Cm’ and Em’" are interchangeable throughout.

After solos, D.C. al Coda
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Eddie Gomez

289
Med. Funk Power Play LeeAnn Ledgerwood

=120 ( )
J,‘ <% Untro Gihx) E=@xs)
— - - - = = ‘ooi:j.j
.) 7 7 7
b&s;\ fills, star::;lgx (E}Agld a’m (to wi bs)
| E
/__\ o < -~
(bass) (staccato)——————-—--—------------~- N
A R —— =
S ey, = g Frbeey
S - ’ - . o 7 = i
GLEL | BC, APy, Clas
| l.. P~$ l . D :$ L P é E.ISUS (.dorian)
e s v R
= V7
= O
| ) - be® T be— =
G, E% Te ma C*
D G TA By
J«G Jj"é l P:_, lB D“$ E7$U$ (dorian)
— — : 3 e =
) () ) | 7 /)
N C C} 1 D[,‘?(bs) Gl’ El’ E MI7 NC
p_drum fill- -— - - - -- - 1B L A Al drum fill - = -~~~ - .
3 4 | b | ot
)
(ten, & bs.)
C Db‘?(b5) Ab v
MA NC
fB b } o /Bl’ drum fifl - - - - - — - ————— - 1
- bt i 2 -]

Gax solo) 13
B EN“‘T . _ 2 Bl’1ssus Bb N

(bs) bt T (Wanp & solo il cue:)
(On cue) (Piano solo ) (On cue) -

o
|

e &
7

e
PN
N |
N
\"ID
e
e
I
'
'

~{2le]
i

A i EM.'Q... ——

[Y)

vple ' Ty —""'DS. al Coda

(sample bass line)

(Vamp & solo till cue)

)

N
.




- — L‘l ] 2 ﬁ - 4
= = be_ Thseseie,
7 (MAT) | (=47 65) FM; #7149 749 1B 7
EMI Fsus F G G (#5) G (#5) I F# (#5 Em
v
YT A -’ p P LD g )~ Z
- 4 ¥ -
4 of - - - r'd e
4=
7 7
(MAT) 5 Fma (MAT) 5)
. EMI.r SUsS F#W ) /G EMI7 SUS F ¥ /G
4~
—4 1 L Y v ) L P!
e 1 ho o & | #
T PN "} ﬁ f
s =~ Pe—6 . —H-‘ 2 :/j 6, =
749 79 79 BV e 7 (MAT) #705) FM;
G l) G | Pl Em’ sus | F G
2 - 4
s )’ 4 * r- o » P’ ]
- R -
~_(Bass solo) .
= - S aE = T dy

F v (bkgr{ synth., ten, &/or bs.) FMA7
7 (MA7) T65) TMA 7 (MAY) 5 T MOA
Em Fsus F# G Em’ Fss F# G
N - .
o o & ‘q g ﬁ - Lo - 'q - ﬁ 9+ 05
- "Vamp, solo & fade
Chord rhythms follow bass line at Coda.
bass overdub at : — 2 - 2
T K . . — = j
. ‘;I Y O;I 1) . I. [ ef N Q/ N ¢/ ; IR, 1 g . I. :
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Photo by Jo Ann Kriven




Med. Afro/Swing The Promise John Coltrane
/=160 7 A 7 A’
. AIGWw ™™g Gm- G
2 A‘E,O o m S - . .% ——
o (ten.) * —— v =~ —
IA\MI7 A |7
GM|7 B — /G — G/\/\l7 /G
"—/. q . P— \F' I _‘l ‘/ A'
! — S— ) =
F15 D‘((#«?)
- — e
o s o ) A=
F13 D‘I(#?)
rd r— —
o) < ! o P!
h m
7 7 Am’
Gm Am’, "G
B ':;j — 3§. (3/&{\]7 $ '//3;‘.
s B =
7 AMI/.( 7 - A"'ﬂ
Gm Gm' G_,_
o ) S = =" f—
) N ) N
Solos A’
Gw” %) G 2
Ell y e — 4 '[L’.
1
Aw’
Gm’ G 2
|
D F'3 D™ F13 D™
7
7 Am
E] Gm G 2 2 2
/S FFFF 77 47 77 #—
Solo on CCDE
A’ After solos, D.C. al Coda
O /36/‘ Gm’ A (S GMAT)
], — M __— G N Gmi
rit. tenor fill------- !
Pn. comp rhythm on Gmi7 AmiT/G sections: __
. & —t— )
Melody is played with great variation. o1
v (etc)
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Quicksilver

Fast Bop C:I-.I{orace Silver
J:I:)I;e? Al Ab _ G’ . e -
gE Ei : l o ® '!-_- ] : Ib
.()trp. & alto)q> rDo., - )
Fw b Eb79)
L— P_ll 2 P E 1 -
Ll _ —& [

]
P

Abé CA’\|7 F‘{ B[, N}I.{ Eb7

rd
[

1, 7
A® Bw' E7  Cw o Bw’ E¥ \l
¢ —— = ¢ :
p . S
z'A[,G BEM,T Eb7 NG ) ,\GMI.I C’
£ s — —p = _
o

@EATORE Berarnh Mitcie TTcod hir Pormicoinn
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C AbG , GN\I7 i
= B = ; ¢
— ‘iﬁ_‘ ~ ’ — -
FN\I obh Ao7 . b Y

E>

N

ST

>

Bom’  EY’

I
I

|
b
|74

T

o —
O
\‘.)u - b =
b
A[,G N’E (AP)
é\,.: y i y i y y = £ -

(bs. w/ pn. 8va b))

Chord in parentheses is used for solos.
Based on the changes to "Lover Come Back to Me".

Solo on AABC
After solos, D.C. al Coda



295 .
Med. Straight 8th's/Bossa .
(Intro ,i = 132 Qulet Glrl Billy Childs

£ —c | — ——— —— 3
piano§ mf I’ Ab\'/ C I?Cb " Abbvg?%;_/g
P Meb AL b6 p. M A 6
Db D> “pb D% b D o D%
25): (& :",‘c'/ — P‘ : Ln'D/ D\ — ?
A (sop. doubles top note of piano ) '
i . 4 i =1 i N —— — L \l
i fo e bes ’ SN = =
AMA7 ‘w‘?t ? 9 bladd 9) 9
Dt Ay Con G B! ™| P Al Db
= e i bergs O
4 et & S eSS
y | 7 be o y : —
N m- L (no sop.) - -
~— : = | I : lb > Hi_,\_g_ = :
Db Aw g T Ebfedd g B B C| (wdd9)
Chy heeD "€l | bete A C F B
-
1 _—
P~§I I I I~ 1+ 1
=~ NP
E pedal
-©- v i_e_ ©
\_———/ e ————— e SN—
(no sop.) --- -
N, o IQP": ﬂ'# 5
N’ &
Boma™ D AMA/D G’
= sroiome
[§) .:";c Y~ Y
N’ o -
(ho sop.) — =~ =~ == -——— - T ___

>
(

: .
(“
N

>
g

a
-4

\v)
iy
Q'

=l
. g
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2.
a ﬁ' - T | p—
F Wi v d'\'/gv Z
EM| D /E—_-\ CMl G@ . B M F/# im Bb —45)
- A oot F ﬁ./c; e T A /F Pl ——I’ & Eb
— ~f j’_‘l o B
- ETEERE—
(o sop.) ——---- |
= ; e e e e e e
=° A 83 o ”FA 745) GF, 7 D::i ¢ L be e
b, A7#5) (MAY MA " :
| MA/E" GM:/A\ //JK—WD' - I T~ C G/b
= = o~
‘ SEEE
(no sop) — === ————====—==——m— - |
— — 1 — —s £ I L-\ }l\) i. T }. D___“'
b m | Ch I | A M C
o ' o D¥% O D D DY%
i ‘ cresc, )
o e ‘
SR A
Dw. C G AT A —
Fw/Gw A B B/C | (;D _——F# *0 8 E#,7
I D} e | ) I. - _"- P \ I\
- L SRR
=ET T 1% e T )
7 Lo 1) N 7 ;: - = ,C
N i ~— - c —~ bi be
7T G
Fw’ O’ G | Ewd A A
e e e . ~%: e
- #‘\_/‘. g Sewe i "iw
(no sop) —= === =Tmm-mmmmm---m———o oo A
P N | g ] iA i\) i 7 i ;R)\ //-‘fg‘
W F %35 b@fﬁ%@;\/gg
b B C/B*’ Bhus Mo “a B Bbas |
bo = —— =

VS. (turn page)
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(Solos )

(Gmd)
5
C Ebw™ AP Dbu7 BPIE) Ebm’ C™ Fm’ Bbas
@%I Il Il Il y 4 Il >, Il Il ’I Il Il Il Il
Y 7 N bM/AZ 7 7 T4
GBMA D) G/v\l G Awm Chs Fma B)
I Il I I Il Il Il Il Il Il Il Il Il Il Il Il / Il
Aw’ Aw’
Em’ I Em’ “E
Il Il Il Il Il Il Il Il Il Il Il Il Il Il Il Il
D. 719 7 i Te)  ALT
Eb A (5 Dma G*mi CM A sus
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 I y 4
Dbma’ Db~ Db’ Db7us
Il Il Il Il Il Il Il Il Il Il Il Il Il Il Il Il ﬂ
(2nd x: cresc.------------- ke
( 7(#5))
7
D| Fma’ Bbma’ s Dss A sis DmaA Bm
Il Il Il Il Il Il Il Il y 4 Il y 4 y 4 y 4 y 4
y 4 y 4 y 4
f e
F¥w’ CHw’ G/’ Ema’ Ama AP
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
Bma’ Bma
Bb ” B Bb s "B
I Il Il Il Il I Il Il Il Il Il Il Il Il Il
Solo on CCD. After solos,
IE (sop. doubles top note of piano ) continue on to IEI
P
h — | \ 1 Pf\
1 A1 N N e b I
(H ai-'n > P { - Z I\ 1 5 L . ‘/I ‘i_lhﬁ
= S e s gﬁﬁy?. "Vf_ﬁ‘ 2
AMA7 Tomit 3) # q Gb(add U] q Ab b
i Ama b, M | Fwm D
oD’ Ay C M N B’ C B
)i tpoe e —be :
7 ? %kvk be 5
7 D
= Nt =~ s
a= ==r == . =
N~ S— R
ARG T
G I AR ==
be hpf C e
T ] ' —
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~ e —
: aFv’ dhee ot 5 T
Ew D b= R Cmi GM/| Bby, ™ S~—— B
—ﬁé ool | = ﬁ./G .r\Bb 'A‘/F /é-\ —— /Eb
- o 2 —= _‘_111;
- ——— — ee—
(no sop.)——-—-u — F—
&3 A TE e =
Rbpa) e AMA/.“%’ Gw’ D Gh
E=— ey e
‘ " s
(hosop) ———--~~~----—-————————— -
;PR S ’ J%I %& b”{‘ii%t e g
b M. |C b M b o
Ao O D D Ao o “or D%
i <CFG$C.>
F (sop.8va) —~~ """ TTTTTo oo oo oo oo oo oo oo oo !
| Ik\ .7’ Ik\/.f Ik)—-\ i | | = l I |j |k\ ;KJ——\ 1l
f.wocv W/ S TAT A T o,
m C G A
FwW/Gw A B C D] f.’ ¥ D B F¥w’
SR AL L e ) N
' = e
P — | N
A | I | Y l )—
~N— I? b;: ~
Y| Féw Chw %
. : N
- 5 - D :
¢ b L2
b C
A B B Bous

On bass part letter E is a D.S. to letter A, and the final vamp is a Coda.

(Vamp. fill. & fade)
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Med. Straight 8th's/Bossa

Quiet Girl (Bass)

12136 (lntro)
b / b CMI
_ .%b Cwprph,, DY |, be. p C Dy D
—F € b G b . } —H 1P AJ/ 7?
mf (sample bass line) - -~ ]
A 7 7 b(add‘?) b Db
g %:%g M&D#AMA/G# C#Mlq G/Bb 1 Eleﬂ C‘r(#e) F N\Iq A}Bb I/Gb
Db o N Eb‘adc_:l 9 | =
Gl’ AbMAW#“) Bb omit3 Eb b C
—a v D . C - L/Ab < F -
B | v. = — % 5): = ) |
3 W . e
(add 9)
TPRGEY
GB "E pedal Bomay
¢ = / / ) -
T D
by 450 D Ama Gf/v\l 7 b
B MA/A |,(E)l’ %D fe ﬁE e . _,cf;\_, ) %b
N’ ~~~
A Cwm b Ab Cw. . Cb
o, D o, D e, DY, D Dy D% R
be— T bo— be—Terer 1 J
o —~ S — = L 2
2 Cwmi "B b i, ‘
c.ePA B 6 e T B
::::::ﬁ .E\ A:ﬁ:_ — :_r_:: I :' :t'__:__._:: — — ._lz.:._.__ =
—F e
by, JT#5) AMAT) A T+5) G# MI7 D
B MA~ Gw’ M%# fe oo, u /'(,;' L %;b
———
Ab b b M
/Dbl,_ . CMI/DE. C:/DbL Dbé/? be Ay[)bL . CMI/DL" C:/Db L Dbé/q
N ~ ‘ Ld v ‘
(crese)G
FmiGw A B °C, D _z#e 'p B *#;:'



On melody part the D.S. is letter E.
Chords in parentheses are optional.

(Vamp & fade)

7 ¥ 9
A £ o .\ A
S e L
Al Cwm Ch A C Cb
B 0 BB, P8 e BB ,_
: b i b ) b g 3]s .4
(Solos) = = (e
E[,MI‘((bS) A[,7(#5) D[,Ml'r B[,‘I(ﬁg) E[,MI‘( C'f(#?) F M|7 Bb'rs "
mf b
E
GI’MA7 D7(# ) GM|7 Mﬁ(?: AbMA Chs Fmd B
Am’ Am’
Em’ “E Em’ “E
9 T+9 7 % 7 T#11) b7
EI’ A (#5 DMA G MI CMA A suUs
Dbma Db, Dbma’ Db%us j
( A7(*5)) (2nd x:cresc.--—----———————- 1)
Fama Bbma’ Clas  Dus A ws  Dma B/vu F¥m’ C¥n’
f BMA" = mf
G’ Emd Amd AP Bblas “B 2 .
Solo on CCD, l
After solos, D.S, al
b C Ch 2nd ending al Coda.
$/ 'Abe M}Bb “Bb Bsus
et iy

300



301

A Qulet Place Ralph Carmichael
) (As sung by Take 6)
Medium Ballad Fs Fas »
add 9) A 7
by D D A+ A Bw” C#m’Bm’
ihe | '
oo -  E— €
J
There is a qui et place far from the
B(add‘?) A15
F#(add‘?) D. 743) A - 7
“A# A Ml‘i’G#‘((#S) /G/ (/BMA /G F#MI §Ml é
Yy
rap id pace where God can soothe my
E(add Y A’zsus 13 Fq
/G# s - é e AN\|7 /A\
€
P
trou - bled mind. Shel - tered by
13 F#’I’(alt) G 9 E " E 7 C \
D5 MA M MI MA
o° 7 ¢ )
tree and flow’, there in my qui - et  hour with
*
(add 9) E
|
BMI A = G:I“h'MI11 C#Waﬂ C# Algys AT
=E = =
¢
Him my cares are left be - hind.
5  E#Tak) 7 #f
Bl AW A%  CH™ F#™ BT Ami AR
2 i i 2 I N
€ - -  M— (3 - ?
Whe - ther a gar - den small or on a moun - tain tall, new
9 T09) 9 i) D’
b 1
Gmd’ F¥ss F# Bw Aw™ A
: = 2
strength and cour - age there I find.
C‘?(#ﬂ)
e Gm A‘? C13(#11) B135Us
— —— ,, 2 Z
Then from this qui - et place I go pre
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)
B1zsus Bq EM' Aqsus4-3 - 4 Am) [
5
7 Le 7
1 -
pared to face a new day with love for all man -
Bwd G F?
MA b A13 sUs
" 7 s /B A sus F13qu D/V\l‘?I F15
= z . ) —
J i T
kind. (Ooh)
b
¢ b, Cm D ? b9
Boma’  EX% A A7 ‘,\AJ’/' \g sus G2
O o ¥ s
= — ——; 2
cresc, | b" I b
(Ah)
D GbM A‘? 815(#11) Bl’155us
(3 - —
Then — from this qui - et  place I go pre
1)) Ab A
13 13 Gh? i :
B"°us A s Al’ sus G sGhma  Fw™ Féw’ 8> B EP™¥
2 J ! L H‘ ' ' u.
pared to  face a new day with love for all man -
1361 ~ 9 (~#Tak) Dma’ Eladd D
D C O T s Gk A% ~
|
—fo = ——— i
kind. g (for all man - kind.)

(molto rit.)
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Med. Jazz Waltz Raln WaltZ
4=102 S0 Fred Hersch
Cintro) Eb 13 Cpiano fills ) EMA/ 1 m
Intro MI
> e e e s e s s e — N
. O A 1) TR Y M- I 7 ——
— be C— = pe——@ = i — = o = be ! D
_ . - i : d——d—‘_
(bs., 8va) e
A [, Q EbMI ( b5
n E M — 3
‘f rd f l T .
©BH—= — z
9 (harmonica) ~—— ~———" ~—__
¢ #9
Ebm . D
? = l i —1 }L Il‘/‘ ‘H_
~—" 00— }
DHSSUS — 32 1 Db.{(tg
L — N N ] i L — |
b5" Z —be—b bo—1 b
ﬁsus - _ Bb15(b5) . |
e : 2 12 —
13411
B Eleq B (be)
Il 1 3 — — 3
i : i : | :
3 13(b5)
AP . A
o i [ { } F— _i b : E"
Ei S \_/'—b—&—bd—
s —s— DV
L -/ T~ N 1 ID ] : Ib
I |
(GhmaT R3¢t
13
" Ctw™Cm’  Bmd  Bbw’ Tali
T - | =
5 Ly 14

'3

-4

N

1k

vV

L

hy




C Ab13 (add b9
~~1
N = R
| Vi
| |
| b 9 4 — 3-: L 3—
DPma’ b
A BH3
/—_'\
bo 5 .
|
A 13 A[,7( ald
SUS 4. N | 1 M .
— lp_lb i'—) | }, v
| E—
DMA‘KW)
Db >Db [0}
5" C ® {
DI’MIB D15(b5)
Solo on ABC; After solos, D.S. al Coda
(On cue)
Dmae? Vamp & fad e
$ DI’MI13 /Dl’ ( m’;ill cu‘: ‘) 9 M
| | |
(harmonica fills) (last x:pit)—-——— -~~~ _ L

Chords in parentheses are used for solos.
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Rain Waltz (Bass)

Med. Jazz Waltz
= T(#11)
1102 By 13 " —
Intro E
Untro) =, L e b
B [ I e e e e e e e e/ e e e e
4 | 1 1 |
MAY
Al Ebw/? Ebw’(Ms
b b b b
SEe—p T G R B 2 g
—I + N |
Ebm’ 7(#9
M D #5)
b b b
S v |0 —p — ¢
| I
S —— e m— —— ——
DMBSUS L Db.{(:g
e e = be 01 g
| 1
*1 I * |
L13065)
B*"us B> — —
of 1 o/ | of [} J ] i ef 1 i e
7 b 7 )] b 7 7 b 7 ¥ b !
I— T _‘_.
Ebm®
MI 13(+4
B b b B (be)
e I A = e ) g
e— e—— '] |
Ab13
sUs Ab13ES)
ﬁ ﬁ PE—
D@ | be—v o 7 . > —
! E‘) ! 7 Ir)! ! [ ! b ! )} i') !
DPSus ] Db7i2
[ be o e— | C——" 81t =L o —
b, Tt 130411)
Gb T (G o % T 7 B v v )
MA CEw™Cm’ Bud Bbm™ A%
] I }
The— = =SS ¢ 4 P
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C(addb?) A
C A “Ab “Ab
y A y 4 y A [V 4 Y 4 > —
V 4 y A y 4 y L Y 4 y 4 - -/
Bb13(b9) A Ab‘i’( alt)
y 4 V4 y 4 o F y 4 y 4 - >
y 4 y 4 y 4 y L y 4 y 4 V 4 v 4 >,
T411)
b, 13 Dma
D M L A L o
e - lb]' - :l'/' - Y ¢ r ¥ ) P C I'
*
bw’® 1365)
Dgw | e D3 '
T e e —F T %) f
Solo on ABC; After solos, DS, al Coda
i On cue
¥
& D Dui” Do
- b Lo~ _ .
. —b]f . A 'P Y blp 7 J 15 O : E
———— L
(Vamp & fade till cue)
(Y R 3 Py ———————

Bass line may be used for solos (with variation).
Chords in parentheses are used for solos.
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Photo by W. Patrick Hinely TAKE 6
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A'\erfégg"ad Remember Hymn
J>65

(ten, 8va b)) ,

John Abercrombie

7 b -
w T
- b
Gmi Fém A ML
R Cwmi B A Cétw  Cb | B
* &) e 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 L y 4 y 4 y 4 y 4
!? Ef IIOI y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 v y 4 y 4 y 4 y 4
(gtr.)
: Z : = ; z =
Bbw; Abwy I
- (omit 3)
Ebw Db Ch Bbwi | Abm Bbmy Eblemit
Il ll ] i‘-; Il Il Il Il Il Il : Il Il Il Il
(an %)
8va---------oooms N
)] ) )] P d ) 1}L )] | |
) L ¢ . |
B Rt B Pt
Ml M
AW Fw A A A A
- [ @ ] [ ) :
/\_Q
C A & ﬁt p ht :& —
D . ¢
o | ’
¢ % GMAT)
Gmi F¥m Ebwa’ B/’
1
. Cwm B A Bw’ Gw' ) “F
# y 4 y 4 y 4 V4 V 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
kD y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
)
9‘MA
Mgy (@)
— ]
L g —
5 C#
13 C MI C MI C
LBle ! A ‘D | D D D
T p= y i i y y y 7 4o S
G‘g*"') " ¢ chords during head Solo on form (AABBC), (fine)
ultar arpeggilates most chords durin ead. .
Guitar lirf:esgs%und one octave lower t}glan written. A‘F‘L’QI" SOIOS, DC a' ﬁne (no r ep eats, .
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Rockin’ Chair

Med. (Slow) Swing Hoagy Carmichael
Al E¥ EY A DY
[y :
‘) 0
Old rock - in’ chair’s got  me, Cane by my side,
7
Eb C F’ B
[4 - ©
Fetch me that gin, son "fore I tan  your hide,
7
6 b5)
Eb G Cwmi Aw™ D7 Gm
: — o
Can’t get from this cab - in, Goin’ no where;
F7 F7 Bb” Eb6
: 5?1 1 { lﬁ I
= - e =
Just sit me here grab - bin’ at the flies ‘round this rock - in’ chair.
BiaY Eb6
rd — T . ¢ o
€ b o € ©
My dear old Aunt Har - ri - et, In hea - ven she be,
Aw™® D’ Gw F —_ Rb
— = —
& 7 — o—o— o
Send me sweet cha - ri - of, for the end of the trou - ble 1 see.
CIE Eb? Abmal D’
rd ] ¢ ]
€ . < o —
Old rock - in’ chair gets it, Judg - ment day is here,
6 7 Eue) 6 7 T+5)
¥
Eb F B B (Fw"  B™)
z - }
€ - - - |
Chained to my rock - in’ chair.

103G 1020 s P Totormadimal Cevn aaaw Prohliching Ca Canvriohf renewod and accioned to MPI. Communications. All richts Reserved for the world



ROSEtta Words and Music by 310

. . . H .
Mede-Up Swmg Earl Hines and Henri Wood

h A F6 E7 EW [)7

! —
~
.) R —————
Ro - set - ta,_ My Ro - set - ta,_ In my
7 7 7 7 7 ~7
G C Aw D’ Gw C
O 0}
v
heart, dear, there’s no one but you. You
Fé E7 Eb." D’
/A
— .\V
told me that  you loved me. Nev - er

G7 C7 F6 BMI‘((bS) E'I

- o

leave me for some - bod - y new.

(D Ml?(bs) )

Bl Aw Bw™ E’ Ami Dw’ G
Ef o =

You've made my whole life a dream;
7 7 7
Cmd Am’ Dw' G G’ C’
s = 2

I pray you'll make it come true. Ro -

Cl s E7 Eb D’
/A
- .\V
set - ta, My Ro - se - fta Please  say

G’ C’ Fe (Gw' C)

o
s

I'm just the one, dear, for you.

©1933, 1935, 1991 Morley Music Co.. Renewed 1961, 1963 Morley Music Co. International Copyright Secured. All Rights Reserved. Used by Permission.
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Med. Funk Ballad

Sailing at Night

Don Grusin

J - 122 ( |ntr‘o ) #9
T G < S o B > - Y e
@v T ) l,— ) e ) © - .’4 7 Vi
(synth.)
EE G
o
—— /—\I ) P 0/ ‘c/ 0/ 071 '_ﬁ:
5 F13, F1Een —
- GM|11(MA7) GN\I“ C15 _._mnpz—\l. P‘é
g}-— I Vi = =~ ) = ‘/ g — | ‘/ :
[
y(i1
Bl’M 9(45) EEMA D( ;
Bwssus Ah’_s\ — /Eb )—) )-
g== L 7o tp e e ;30 = 'f
) 2 — '
| Gh” 3. Fisam?_ . Bb'3. .
Gy fMAT) e, C ! _l,m Pf-\l >-L. )—
= p—p 1o i o | ; o — =
g e — é
b13 A\ B Bt <
BHS, . | Eb ) be
e SEE==——==> ,
— —— 3
b3 3D
Ab T#9) GMI‘? B SUs
I oo, L b
p13 T49)
A sus _9 /\QN\IQ BHsSUS BbiS(b?) -
s m—— - 4 o
LBBSUS FWW) Bleq Db3s Db*
1~ /f§ = l}')- £ O P”‘ J' P‘<L
Dmcn D? D
A sus/_ . - . ] GN\IQ pfl, p- fs
- ﬂ S —a .1'/ ) 1) | -
/ / Y =T} | g =

©1988 Bad Dog Music. Used by Permission.

(After solos, D.S. al Coda)
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(Piano Solo - Half-time Feel )
C A[,MI‘((m Db7 B[, Ml‘mn E[,-r

V4 y 4 y 4 V4 y 4 y 4 V 4 y A y 4 y 4
y A y A y 4 y 4 y A y 4 y 4 y A y A V4 y A y 4 y 4 y 4 ll

C# M |7(11) F#‘r Bm A7 A13(#11)

y 4 y A V4 y 4 y 4 y 4 y 4 y A y 4 V4 y 4 y 4 y 4 y A

A[, MI7(11) D[,‘/ Bb M |7(11) E[,‘i’

y 4
y 4 y 4 y A y 4 y A y 4 y 4 y 4 y 4 7 y A y 4 y 4 y A y A y 4

C# M"r(m /D /Eb E[, 07@2)
y 4 y 4 y 4 y 4 y 4 { . Y 4 y 4 y 4 y 4 y 4 y 4
!

y A
y 4 y 4 y 4 y 4 y 4 y A V 4 y 4 y 4 y A V 4 V 4 y 4

4 DS, solo on AB,
then D.S. al Coda

b13 749) 9 BH3, Rb'3*?
q} (é SUs P/\& _ /Gﬂ\—'\o b—1 D)

13 59)
’fib sus D _Gw B3, Bb'3?

4 - i
) J - .
L]
pn. fill------------¢; - -~ !

Vamp & fade

sample bass line

by e " L o =
yAR™ ¢ H VA )| i/ 1 & I 17 | 1/ | . 1/ [ 3 i 1) 3 - i
L | 4 -t | 4 I | 4 - | 4 I | 4 I "4 1 et 1
o L 4 Y X I
ete.
sample bass line
at :
N | e T o B
T3 D 1 | rd 1 1 [V} - | - of - - - 7}
7 el | ) el 1 = ™ ] S i1 | T 1/ 1 § 7 {J ]|
1) [ | 1 1) 1 | 4 T | 4 e | 4 i
A = R N = otc
bass line 1 bar
before [C]:
£ = [
Yo OO | T T 1
hll D | d | || 45
‘é‘ i o 1

Melody is played with some variation.
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N\ed. Latin ( Intro >

Sea Journey

Chick Corea

(As played by Stanley Clarke)

4132 P Anm (24
A D~ d—) ) o=l d—) )]
— —— )

.) )] ) ) 1

mé’ -mf (flute)

D
e p
& P~ o~ ) Lo =) )—) JE |
L_ - ) - Y = )',\‘ - ),—\
mp r
E
P o~ ) e, \
| o \)"\". )"_\‘ _’,_N a— & 5 in/v

cresc. o) mf —— 3

N o (pn) (Flute)

o 2 ==s g 2 == ¢ o

ujy_/ = — 2.0 — 23 ~2 ) ’

7 Fia’
EM|7 FMA /G
Z—F = > =
bowipn)
< pn. fill =777 Trmr Ty (vocal)
/:‘Q (o) — — = — LI = (3
F% Ami F% Am
A= 2 2 AN ~|
" = 7 5 s -
(bs.) = ~ s ’ ~ (\ -
(bs. simile)
F% =2 |
A A /A o AMI /A\ AMl
'fm ’.. 7 \0 O — :
\‘.)V 6 y
F% F%
A ) \AMI “A Ami
Asus
Dsus Esus ]. pov
— = P > Z —
|
Fama
g { Féu™
(o) —— o [
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7:9)
FAAA7 3 — N E —
— z e ==
F% F%
Bl " “A __Awm A Am
F% F%
A Ami A Ami
'o o, d \O O — {
7
D MI7 Cma 7(45) Fma E7(b9) Fa A7
— . ——
; vo
E’ Fuma
@ _— —
Em’ A’ Dmad  CHw §M!9(b5> E™? n_
) 6—' = =
( Samba ’ ‘ SOIO ’ DM|6
ClJ=J /AMI “A AMI (Tast x)
* . - = S — LSS 7/ i f ’Illl X (l.? . 4 ,L_‘ ]
(bs.) (etc) Vamp till cue (Flute, gtr. & pn)
(On cue) Dt (4th x)
D /AMI {A ’\'
L
[)AAF 1-3. —
A | fo. :§ r - Ami )g
6.4 (Orig. Tempo )
fowe PR Awtt
PPRAL i = l/,:g\l ). d—) | b= d—~] N
DS. al Coda

E

v AMI

(Siower )

1=188 DMI EM|7AMI A

J

Vi

/

1N

}

ARG

I

DL Y2 T 6 » Ta: =S R Y P S S MU FRY sPuyip gy SNy S o S P
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Senor Blues

Med. Latin & (st & 2nd x bs, only; 3rd x: add chords & drums)

Horace Silver

J.=100 m Ebmi% 3x's
n ¢ J1 ) "Ar J 1+ l.,
. ﬂ: o @ JI | o 4 ‘g
P—¢ <o &
Eb % (pn. w/ bs. 8va)— —~ o ___ _____________
MIQ break 1
: D! ==
Fax —N— i —
| O ) > . r A A O - r—
7 [ S /W S S— —
) ) P
t-‘- — 4 — -o- (::ﬁ
g A (t:ﬁ) X | r*=.3’-+
el e o) - r &0 » I L o g —
) T ~ j (S ‘q& —7 I 1
S5 ¥
Ebwo—"
3 J )l ). i [ ]« | L [ ——
’): ) il S e JI ] e . o
r 7 2 [
(pn.‘ w/ bs. 8va) — * T — 34
r & ” 5 ; — | —
] ./,_\ - € g"i’: —1 ] ]
e N7k
N
El’/gvu% [ J (chord rhythm simile) —~——
) ° — -
> ) ‘ () o—
| & R——
o — —3
. | -
. By - rd L ' P I T St e |
hgI:./ \4 g [ gl 7 7 | 1
e~
B?(#u)
= ﬁ\h_. b 13—¢u ; _ﬁj‘)l"a'_‘ T e -
= i =
= = e
_5_\° /_O_' —
6
EbMI/‘? [ ——
i{} ] P () ud ‘{ — g < .4
g — — o —37
—— N N— == _
— g g $== = € T m— e ——
N
Bb'f Ab13
—— L‘—J ] . ) | -
& EE & -




316

(ten 8va b.

= — ~ = e ! — —
. B e

\_,/

b 6/ —
Eomi% | _ — —~

) . I e ) o
@ S - (pn & bs.
simile)

3
\
1N

I:I,1_
=
1
o) *
} i
[ |
NIR® |
[ |
|

o
[

/

L

\
|
[
{
[
/
L]

I
N
N

[

2

(Z}f'

N

el

.
vy

m:

ll%]

"

i

[ |

(ten. loco) ™ || ~
A Ebm%
tﬁiﬁ’: e = == — —
m ‘0"\_/#' Solo on |Al; After solos, D.S. al Ending

(last solo ends w/ break and

pickup, like end of Intro)

A
\
i
q@aﬁ
Il

e P ] (3 ;i —
T -
u
b5
MI"g L
— = 2 e e
2. 3 -
6 1
Ebw% .
- - N |
KZ XL
SN—— /
2
NC break--------- 1 i break---------- ! ™
(\l rd r'd ri rd rd rd
7 N 0 Q‘ [ ) y « &« « < ,* 3
- 7 -
( n/ bs) 8ab----——---- -

Pn./ bs figure at A continues at B and throughout solos. Pn./bs. figureat C is the same as first four bars of A.
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Med. Latin %

Senor Blues (Bass)

J.=100 (Tiro) ,
Intro Ele%:t B il = e P2 Y N ol ol = e F® 3x's
Frr v fr— : : :
|
i (w/ pn)
EbM|6/q i » - £
F Vi v rd r &1 rd0 rd /J
> [ [J [ [
AlB Ele% - » - £ . o » PEE Py
g : / a
Eb 6/ - e - f£ - o - -
MG, = F e =+ £ = F + — £
— ) / —
B‘?(#m
§ b o_hr b o fio " " o b e S—
i3 == =
' 6 "’ \N
EBMI/[? e o = - £ . & ~ il 3
= ) ] "_
Bb7 Abt3
e o P —
: j - — >
p— " —
(Iast solo chorus: \ )
Enb, 220 ¢ o2t ek o e s e el
[ Vi / a
Solo on [A. A‘gter Eonljs,
(Ending ) DS. al Ending
C Enge/q i » n ol o = o ® e
o ] /
(Ebm%) 4 4
1,
Ebm% » * e PR * e
4 7 - /
2.
(E b/\M) el e S —
= —F — ; —
J Vi () Vi

Bass line continues throughout solos.



Lyric by
September SOng Maxwell Anderson
Med. Ballad A 9 Gb CI’MA Music by Kurt Weil
eh E 72 B Cw’ DMI Gw’
{?V \ W 3 : = [ F : lp b J. :/
Oh, it's a

long, long while

CQSUS C‘? F.ISUS(W) F7

from May to De - cem - ber,

But the days grow

7 7
BbMA Fqsus BbMA
o= = rd
D < ]
-4 s - . ° N - -
short when you reach Sep - tem - ber._ When the au - tumn
? 7 7
Eb Comd Comd’ Bomd Cu” D’ Gmi
. ), 2 : ——
= b 4 (o)
wea - ther turns the leaves to flame. One has - n't got
9 A — ) 7 = B 7
C Sus C F 'sus F BI’MA Fsus Bl’MA
[ 6] r?'{ Fd
& ’ O
\-———/
time for the wait - ing game. Oh, the
o7
B| Eb* E
— T be-*  J—
)] - : Y
days dwin - dle down to a pre - cious few, Sep -
Boma”
6 oy break --------------
Emi E ) F% -
1 ]
= v . 5 ———
tem - ber, No - vem - ber. And these few
q 7 7
ClEb Ghwa Coma’ B/ Cm” D’ G’
) rd ] rd
@ < I p (4
- D
pre - cious days I'll'  spend  with you, These  pre - cious

Cqsus Cq EI’N\I7 Cl’MA7 (Fqsus

B

B*

Boma’

days rn spend with you.

TRO ©1938 (renewed 1965 Hampshire House Publishing Corp.New York, N.Y. and Chappell & Co., Inc. Los Angeles, CA. International Copyright Secured

Made in US.A. All Rights Reserved Including Public Performance For Profit Used By Permission .
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Seven Steps to Heaven

Victor Feldman

Miles Davis

Fast SWIng (As played by Miles Davis)
J=278 (2nd x: add drums ) .
(ntro),  (F™ Eb") Fed D Eb@ :P 4x’s
] VA - - \_/ N
Ve e e e |
(bass only)H\ (etc)” ¢ (pnl./)‘r ﬁ ?’
A (Stop Time)
| i
=== —— =
@ : ., w
- 7 (MAT)
Ewl B’ [ Ew AT | DWTAY G
. e rd r 4 ¢ ¢ =
(bs) ¢ -
1, ’2.
- = —5 — — =
t_ean_.Svab%——;‘—_—J t;f SVGb@ ‘‘‘‘
—————————————————— I Eb6 I‘E6 F6 dr. fill---- Eb6 E6 F6 dr. fill---+
B| Bass walks) .
“'-! < ] ! = be
o o % = *_°
(unis.) (ten )h
Cmd Dw’ G Cmd’ Fm' Bb”
] (pn.)ﬁ ! =
/'\,g — — L b:\ /g 4.1 -
S’ q g N—F" i
Ebma’ Am’ Db Gbma (C?
(S e ) (pn.)*s
C :Jtop Time | } | | k
I T4 I ¢ .lr rd q| rd l. A -
g . o
@ : ¥ = F ¥ F
' 7 (MAT)
Fwe  Bbma Em’ A7 Dw’ " A" G i fin---——-
—® rd rd rd % rd -
€ € € - € -




1
1
1?3;1. 8vab. - g—ﬁ . N
E°
H

- - P

F13 4

s (pn)

o : 2

(bs. like Intro)

(Solos)
£ Sol

A‘(

Fm
E’l ll ll I’

Il ll ll ’l ll ll ll Il ll ll ’l ll ll ll ll ll B
FlCma Dw & Cma Fam’ B’

ll ll ll ll ll ll ll ll ll ll ll ll ll ll ll ll

Ebma’ Abyw’ Db’ Ghma’ Gw C7

ll ll ll ll ll ll ll ll ll ll ll ll ll y 4 ll ll
G| Fma Em’ A7 Dw’  (AP)) G’

y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4

GCwm’ C’ Eb° E° Fe

ll ll ll ll ll ll ll ll ll ll ll l’ ll ll ll ll

Solo on EEFG. Play [D]

o]

between solos. After solos,

play

[D], then DS. al Coda.

o

Eb E6 F6 (4xs)

E:

Eus;
”

s ¢ j

o o/
7

H@ 5 djdr.ﬁll——-'

ten.8va b.-—----

Race walle for enlae Charde in parenthecee are ontional

(pn3 I 5 D‘ﬁ

rd
e
1

":}é—i

Vamp till' cue

320
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Mfd . Swing ln 2) Gilver’s Serenade
D3 A Eﬁ_\ Fm? EMI Cul’ BBM,

Horace Silver

mg\ 4/5# 1 0 8
| |'/ | ! g N
“(tp) ia
MIAMI
Aw’ B An® Fpf Eby .. 1
g — \3‘,"’? ’—;g:gw s -~ © £
v O .
9
Bbw’ Bw’Cam’ B
AMIq e — d ! Ji ) 1"‘ _ N \L//_'L? | ko™
s * s = 7 ] ?— :
(ten.'8va b.) : v o !
;
Bomd Cm? Dmf® Ebma’ Am
SRS S S e P@D@ D"
= e b P o = (2}
=
3 (Solos ) . “s;‘,,,’;,
Ew’ Bemi
./ll ll ll ll .ll ll ll ll ll ’l
Am’® Ebm’
ll ll l’ ll ll ll ll ll ’l ll
Am’ Cw’ Cw’ B
ll ll ll l’ ll ll ll ll ll ll ll l’ ll

Bomad Cm’ Dw’  Emd AW’ D"
ll Il ll Il ll ll Il ll Il ll ll ll ll Il ll Il }
After solos, D.C. al Cod

. (repeat before taking Coda)
$ D7 Eg %ﬁm

o o

N
N
Iy

/]



Silver’s Serenade (Bass)

322

N\‘ed.z?wing
in DB Ew’ Fw’Emw’ ~ ¢
_ MI -
=144 J1A 5 e 2 _C':MII, | o
Fe—1; , —p
Aw’ bBlfM'qAM'q Fm® Ebw® be | Ami’ Aw’
- N E" T R [ i
——
b, 9. 9
A’ , EMI Bmi 9\1 _ . B
9 9 13
B o’ G’ wa\ . bEb‘A%A Aw’ _Q;B«tg (( P))
(st x j
(Solos ) (in 2) only)
B E EM|q BbM
Am’ Ebw’
An’ Cwm Cw’ B’
Bmd Cm®  Dw Ebwd  Am’ D*?
After solos, D.C. al Cod)

ig«g 6( Freely )

7 ~

/
Pay
r

Pay
<

\—/\__/

Bass plays in 2 throughout.

(repeat before taking solos)
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21N
7~~~
S\
R
& fprEEm
ch el
‘oab ﬁ "z WH
»..0
m uvw
Ll.qal ||
S
% (Eal]
dp) ™~ g
v A
>
e
o p{
&N ‘
\o.mﬁo
<
-
£
AR
RSN
>3

1Y
vV

o tpie

bb

Abw? Aw’

7~

\
\m%w il
(1) =a
W 5y H
o Sl
'z
B (e YR}
Lm1 N
Cn ca
,&
U/ /
Yy
A\ Je_
® <%k
()
\\ J \

) =)
} 9
T = [N
lmb. D T
-:l.ﬂﬁf I
Nt 7.' N
g -3
S <alas
i -
.
&% 245
-@ Lo [y
N olell
) o Y \
NI
TS Q e
"z
---um Qi
e em e
lﬁ/ —0
COe e
oy -

(Solos )

Bom’

Em’

Ebw®

Am’
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ll ll ll y 4 ll ll ll ll ll ll ll ll ll
Bomed Cwm’ Dm®  EPmd AW D"
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 ?
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 D
After solos, D.C. al Cod

(repeat before taking Coda)

N N
N
= L=
e | /'\2 Pl 9 2
& | i\/b’ /‘5‘
"3) G%| T
bS Q
_—
o~ -
- éoo ‘ql D -
o o o




325

. —
Photo by W. Patrick Hinely

CARLA BLEY & STEVE SWALLOW
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Mod. Baled  O1INE Me Softly of the Blues _ Bley

—

<|n‘l:r'o, ——3— ,I_——si ! —

~— L -
D [ . L
D E 4 ol
. |- o e !
2— |
7 7 7 q 7
. F B F E’sus E
Nl 77 y 4 y 4 y SN 4 y AEn SN A S A 4 y S S S 4
i in S SR i i—— y Sy 4 y Sy Ammw A A A 4 y Sy Ay A 4
~ I i ——
* > s
= yi
D’ A’ D’
7—7 77— 77— F— 7 y S 4 77— 7 7
7z — y i 4 7z — y S 4 7 —7 77— o 4
— 3 72—
W e A
qkm IJEHH N - lﬁ.[tﬁEE
|74 f‘-‘ rl
ko —
7 7(5) 7 7 7 Q 7
C’ & F B F E'ss E
L i f— — i y i 44 77— y i i y i &
'\
— hy
L%? . | A
s Ml 7 X0 d - = o
l ——— o T & ———
] - [
A7 D7 D"C B7 |:7 E7 Byr
y Ay S S 4 y 4 77— v 7 —7 7 —7 y A 4 y A 4
y iy A A 4 y 4 y — 4 i y A 4 y S 4 y A 4 y A 4
——
I_3_J
M3 (Ending)
|

[ ]
[l | . [® ]

o — :
AR N

7
AT GT 7 AT D g A
y 4 y 4 y 4 y 4 ® y 4 y 4 y 4 y 4 y 4 y 4 PaN
y 4 y 4 y 4 y 4 °! y 4 y 4 y 4 F y 4 y 4 Y
rit. !

Solo on [A|; After solos, ;lay head to énding

Notes in parentheses in bar 1 of letter A are the end of the head (start of solos).
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Med Fast Swing Skippy-ing
A ( in 2)

() - - D - -
= = NS s A
: -4 } L =~ - T J\.I[ . ¥
7 D \\' ) )
(pn.) DS G 4
4
7 7 #11
Em A | Em A AR
#
O iy = y da " | Y A A i
(bs. & pn)
ql - Py gb\{\ % n o~
= = N i
i N = —p
\ (
7 7 7
Cma Dmi Cma
por r 7 13(:9)
D G D Dw' G
y iy i & y y A 44 y 4o y i Y i y i i
1,2
—3 1
= C > y
ﬁ S & ﬁ T = 13

9 b5
9 13010 b3 A’ Dw® A
e L

] o 2. s
L A Gl CulFiw’ Bl [ 'CulBw™ ™
(r~— T g &% 1 g @
e Y L R

N’

in 4
B AMI‘?(Mfm Bbi3sus Bb13 EI’M 7
i J‘/ ) N ) |
) e ° ' \/0
; RN el
Ebw Ab MA Ft Goma
i “1 1
! .7’ ] Ir) [§ ] I') -] l ’—b' |
e be = b = L —
F
Bw’ Db' G Ghma
f S B L 2 e e
=y e
A
%ﬂ\ 1 # T £
" e e b N
GComa’ Féw’ D Fm’ N EW
N~ ) ' o 1% G S T R
y i T F—b' i %4 — < 4 — T« f
(pn.) ot (pn. & bs) ﬁ"d—" % & *

. D.C.'al Coda One

TRO 1942 T 11dlow Miicic Ine New Yark NI Y Tntermnatrional Convirioht Cortrrad Mada in ITC A All Riohte Racarvad Tneclitding Pithlire Porfoarimm anca B
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P~ Gqsus ) ¢ - -
- y [ 4 - =
1 ¢ g o &
(Solos ) i )
C 9 A3 Dum’ G e
Y i L Y 4 iy Y i v A Y Y
Cm A7 I:‘? B[,is A'(( alt) D'r( alt)
y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 VA y A y 4 y 4 y 4 V4 y 4 y 4 y A y 4
y 4 y A y 4 y A y A y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4
) 2.
G'r( alt) C M A7 F# M|7 B7 \| C MA7 B M I‘((bs) E'((alt)
ll ll Il ll ll Il Il ll ll Il Il Il j:’l ll ll ll Il ll ll
Dl Aw’ FM|7 B Ebmd Ebw’ A7
D7(m)
2
Dbma’ (/E (/3/ Bm’ Db’ Gbma
F¥w/’ B’ Fw’ Bb’
ll ll ll Il ll Il ll ll ll ll ll ll ’l ll ll l’
El En? FNCEL T G
Cnd E b3 ATl
’l ll ll ll ll ll ’l Il ll ’l ll ’l y 4 ll ll ll
D7( alt) G'{(alt.) C MA7 F# M|7 87
’I ’l ’I ll y A ll ll ll ll ’I ll ll ll ll ll ’l
Solo on CCDE
After solos, D.C. al Coda Two
Play AABA before taking Coda
Q}Z Dw® G 9 Bom" EPT Abma’ Db
el 2= Glaus 2 t] o e Eo
. ., o < O J—b

J

E MI7 Eyr D M 1)
v Do ]

Gqsus

3 —

C Q(#11) J

—

;
4o

N
G

3

O
<

\_/

Figures written ['.f["_ are played

I

3

f

2

’

>

T_ﬁ-

B3

B\
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SO Many Stars Music: Sergio Mendez
Med. Bossa Chu Lyric: Alan &
A bq Marilyn Bergman
L A Ab Ab1369) yn Berg
ALt | ]
(o5 C —- o
J & N—— o N—— o
The dawn is  filled with dreams, SO man - y
. (A*’A%“:’) Db?3
b
C )
N———— &
dreams, Which one is mine? One must be right for mg.\/
Db
e
B’3 Fwmi F Fué P’
— s
—1 \_// H' \\_//
~— o
_ Which dream of all the dreams, when there’s a
7
(MAT) 7 79 Chma
FMI FMI Bb ‘#5 3 — /Ab
e :
o - S~ -
dream for ev - ‘ry star? And  there are oh, SO man -y
b9 T(+¢
Ab13( ) Db% (BquUS Bb (#5))
s
N~—— > O\__’/ ] &
stars, So man - y stars. The
Goma’
B “Ab AbI36D
’ .
~___ - N~—_ o
wind is filled with songs, 1) man - y
‘Al’w.\;ms;) Db'3 .
be
Abpy” D79 3 - Gbma
| T
s —— ,
SN——— &
songs, Which one -1‘s mine? One must be right for me\.\/
Db
7 7
B’ Fm F Fwé Fm
z o
1 \\_// \_//
S—’ &
S Which song of all  the songs, _ when there's a



D

(MAT) 7 b’
Fw™?_ Fw B — . — ™
— .
T —F ~— —_
& &
song for ev ry star? And  there  are oh, SO man - y
bq
AP D% (Goma)
¢ - .
N~~—_ - A B
stars, So man - y stars. A
11
Gmi G[,13(4m)
&0 &
lone, the count - less days, the end less
b, M
— ] Z < I |
be o 7) - —
> - — o
nights that I have  searched SO man -y eyes, So man -y
b Ab
(G/Ab /Gb) (89
13(:9) 74
Ab _ F'3 F™  gh9 Bb7:2
|
~ 7 [ ) o [ |
— > N~— -
hearts, So man - y smiles. Which one to
Ghma’
PAb 1369
I T I I
o > o o
~____ = ~___
choose? Which way to go? How can I
b, 7
q ()
Fmi B™? ——a—y  Ebwf
) d] ~ — 1 I
& o
j —— - N~—— ;:
tell? How «can I know? Out of oh, SO man - y
AP D% (C#
! 1
o (8] (o) |
N— o N— I
stars, So man - y stars.

To end, last 2 bars may be vamped.
Chords in parentheses are optional.
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Med.—Ug Swing
F7
/

Some Other Blues

332
John Coltrane

=19 q
J" - P — Bb SU'S_H_' ,\F,Z"\\ B7
\;)V (ten) ’ o T — T — ~
Bb” Eb7 A7 b7
. » 4 be e — [\\ D
_ == o
1 BbZ
ct ., £ F7 c) .
—a - —# = rd o .
SR S T
1 B>
ce ., & OF )
1 F__ 1 ) I /g —
s —1 1T
(Solos )
B ‘ F B F”
B[,7 F7
C‘( |:7 C7
After solos, D.C. al Coda 3
O pr "

el

NI

Tenor sounds one octave lower than written.
Piano comping during the head follows tenor syncopations and kicks.
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Someone to Light Up My Life

Med. Samba

Music: Antonio Carlos Jobim
English lyric: Gene Lees
( I‘l‘h’O) 9 F#
h ¥ H E 3 — E
™) o~ & o —
F # Go on your way with a  cloud - less blue sky a - bove,
\_/()vo ‘ cv 2 6
May all your days #15 be a won - der - ful
b5) £7(+5)
Ama’ D¥m” =, GTP
(o) O (o) i i G © G
song of love, O - pen your arms and
9 79 MAT)
C# C# = F4,7 Do
n,/ i N
© SN—
sing of all the hid-den hopes ___________ you've ev - er trea - sured,
7 b5) bq
D? Gma G C#?
p= O
~—— A j 0‘\__/ <
And live 7 out your life 7 in )
o b9
P G G’ Bw E™
4o °

eace (Bq)
A H:pAMA — s GFw™ C#?

F#,, M7 E#MIG
I T 15 S —
c\/ < I~ ¢ T o ¢ T g
Where_ shall I look_ for  the Iove__E/______#.{( q)to re -
b
(MAT) 7 765)
Emi A’ Dmd  — 5 Chw™ FFT
O — — — IZP=|
s o O N——— v\/
place 7you? Sorqne - one Etcis light up my
BMI E | 3 I ; 3 |
O O O O - -
\_/ \__/ v K72 N2
life. Some - one  with  strange lit - tle

TRO ©1958 (renewed) 1964 and 1964 Ediocoes Euterpe Ltda., Rio de Janeiro, Brazil. TRO-Hollis Music Inc., New York, N.Y. controls all publication rights for t}
USA and Canada. International Copyright Secured Made in U.S.A. All Rights Reserved Including Public Performance For Profit. Used by Permission of TRO
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7
(#5)
E‘? AMA 3 1 f 3 1 (F#M|7)
(o) (o) O (o)
\_/ _E_ E: \_/
ways,____ Eyes like a blue au - tumn haze,
Fa e T5)
D™ ., g Gt
pY Py G © ;
i ¥ ~————
Some one with your laugh - ing style, And a
$,..7 6 e E7
1
|C M 3 — IAMI 3 = f B 2 1 3 —
= = =
smile  that I know  will keep haunt - ing me end - less - ly.
$£709) B’ 6
7 (5) (MAT)
BlAwS — ., G¥w™ CH . FFm F¥w ’
cv < 0\/ o o - T g
Some - times  in stars or the swift flight  of
70:9)
(MAT) 7 75) *
Emi A’ Dwl  — ., Chw® FFT g —
(o) = o
7A K72 O \/ U\__/ <
sea - birds I catch a - g;o - ment of
b
D v D#Ml
MA I 3 i 3 —
o (o) O (o) =
you. That's why I walk  all a
A(add 9
“C#
6 C 13 1
Dmi e r—as—— CPy CP
o (o) = o (o)
lone, Search - ing for some - thing un - known,_
B7 E‘? E‘((b?)
SUS
3 —— 3 — 3 — 3 —
Search - ing for some - thing or some - one to light up my
v 7 T:9)
Ama (B E™) N
o () — — j

life.
Alternate changes for bars 1-8 of Bl

B Aqsus | Aﬂm ‘ D/A

o7
[}A | Ama” |

VA
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Med. Bossa

Song For My Father

Horace Silver

J=126 (intro )

N
b
(5> Y — - ¥ ]
(trp. & ten) ¢ °
NC (Fﬁ'\l) ) )
[ D < 7 o . o7 o ——/ D, —— i/ o
7 b |r)V \ O )) 7 7 )] ]/ 7 )] 7 7 ) 7 7 )}
(bs. w/ pn. 8va b))
—31
A ——m i ~so (P
- | 1
g . — & —@ & I = P —
. ~ — . —
e . e e
[ 3 _J d e —"
9 9
Fw' . . . Eb
S 7 D o -y o
7 4 Ji )] 7 7 ) 7 ] )
(bs.)
T N
- ,_if i
= —— .
[ b2 b - —
T (unis) & 1o | & (B/C) break
h 7 reaxk— 1
"] qu ° JC ¢ Ve yd
— C— s 7 —) 4 —1
i i i
| \\
1, 2.
/'\g/ — 2 s J_-!L : 5 s — |
~ \ // (unis.)_? ' . Y .
9 9
FMl - o FN\| o
- O, ) o o ) o ol D ) O,
i 7 ) 7 7 ) 7 Ji )
B — A m — \) p— ]
R AT ¢ I I I ij i g o y= —T
ﬁ N L . . . - S — //
9 9
Eb FN\I - -
) )
—f S 'f%'ll o/ s ) s - s Y 5
| 14 |
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|
=~ — g — —% 7
R . B T ———— <
7 break—
qu .D lC gea /I Ve FMIq » — — ~
— S —o—h Y 1 A -
— Play head twice, solo on AAB,

After solos, D.S. al Coda
$ Y ( piano fills ) \< On cue ,

_ = B N - - -
8 8 : :
N — g 7
9 q F bass
Fm'y . . Fn'e o - A
— 7 o 7 ) s y 2
7 7 )} 7 7 ) 0 7 ) [ [

N (Vamp till cue >‘P" )(

Chords in parentheses are optional.
Piano may double bass line.

Bass line continues for solos.
Breaks are observed during solos.
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o« g Duke Ellington
Sophisticated Lady frving Mills

Mitchell Parish
Medium Ballad B (B/VLA”BL ; (/X:) Abma” )
Mmp mome 7 =7
, . BwIA ] C"F E" EY Abmal —_
£ P ¢ - — - ?l - — 3__t
.) v S ——
They say in - to your ear - ly life ro-mance came, and in this

1

AT GT G FT Bb Bow’ Eb'3

'= —o—= £
. < > |
heart of yours burned a flame, A ﬂame that  flick - ered one day and
; (Bm’ E? Bbu”
b9) (MAT)
Cw F™ | B B
&* ?{ bo o
N ————e
died a - Then,_ with  dis - il
Gma
bT BT BT EbT D Al ) 7
G'F ETEY AW AT GT G FT
I = E!——b'
: ' ] i p }
Iu - sion deep in your  eyes, you learned that fools in love soon grow

(t5)

Rb7 — QEM,"B | Ebi3 Ab6 A’ D7

. ~ :

N——

wise, The years have changed you, some - how; I see you nOW..

B|Gmd Em’ Aw’ D" _ Bw' E™

? e ey
1 ) > — % 1
Smok - ing, drink - ing, nev - er think - ing of to - mor - row,
Aw’ o) 7 7 7
b
— D" Gma Em Ami D’
— ) ] ' al 1
L s T \ | ‘__ N 1 vV
vV q 7 p——— kgl
non - cha - lant, Dia - monds shin - ing danc - ing, din - ing with___ some
(DF)
7
o7 7 Bow 5 69)
Gw’ B Cw — Cw™ F
I ] 1 ]
—2 & b
'| o -

man in a res - tau - rant, Is that all you real - ly want?



‘GWH) ) 7 )
wman Bb” 7 = A MA
CBbw Bom ST F ET BT Aw
. 23
\/ s ——
No, soph - is - ti cat - ed la - dy, know you miss the
A QT G F Bb”
— ' ”— |
i P
! \__/
love you lost long a - go, And when no -
by i 7
B m'o Eb'3 NG (Cw™  F™9)
I L}
£ o
bod - y is nigh you cry.
Alternate changes, bars
14 and 913 of [A], -4 of [Cl:
(tritone substitutions)
B[,Ml‘z' C‘mm)F‘l B[,'f(#ﬂ)Eb'r AbMA-{ DY(»?)G'I C‘?’(b?) F7 B[,'f

338
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Med. Samba Spaln
d=136 Al Glec. pn. & flute 8va) Chick Corea
e = ; G 3=l — i’v
N 11
EMl
NC ——— . J. D2 )
- T
(elec. pn.) (add bass)
— = — =
o e~ VA
(Em" F¥as ﬁé#
~1 ] JS L/
\_/'6' J — ‘. \. -
e . .
SE===—t. — =,
e
7
G F# bo
= € ; o —
g | | —~y >
! W — —-w— ! -
e Co—— . y —— ! )
N
Ew’ AT Dmd’ Gma’
< (sample bass line)
Y
2 & — 4" 4 2
g — #'v L
(add 9)
(;#7 F47e9) Bws B %,__\
e e ‘

(last x: D.C. al Coda)




340
BJi NC A pu—
#__' L W S— " 0, b r — rd D > ) E——
D) 7 ] 7 7 4‘ —_‘;‘ ‘
.) A4
(w/ bs. 8va b. & elec. pn. 15ma b.)
NC
¢ v j' — Y ? | A
N 7
NC O
e D (7] | M| Y Vi )] rd
i 7 : b_; __5‘*_‘_ S+ -
1. '2.
NC Bsus NC Cma’
P ? s -
© & 0O
) )
4 / 4
(Samba 7)
C i DA
A 2N ] \r\ Py rd
= e = L3
(pn. &:;l.) R N R A S
;;,F.#' X
Ew’ A7 — 3
— \ —To o T4
3 —
D/V\,A:7 " \QMA‘{
. © N © =)
7 e — - ~
- € (elec. pn.) §—
#7 #£7 3 —
C_ a— O - E ] jX
— ] 14 D - —
= FQ%SF T\_/ﬁ
Bmi 7
1 z’ Ilc (7] 7 :
~——

Solos on . To end each solo, play mel’ody at (use notes in parentheses),

SN—————
e |

D.S. al 2nd endin

ks

then DS. al 2nd ending. To end last solo, play melody at [Cl, DS, for 8 bars,

o Gma’

D

then DC. al
Bsus(add )]

Coda.

Pa
>

()




" Spring Can Really Hang You Up the

Med. Ballad Vorso) Lyric: Fran Landesman
CAdib.) Verse MOSt Music: Tommy Wolf

. Cw B Cmd  Cwm Bb*® Cma’
#@:?— I i “‘?——1

o2 il —_— . o ———F o
bOnce I was a sen - ti- men-tal thing, Threw my heart a - way each  Spring,
Bomi =
Abma’ F¥m Ew’ Dw’ Cmd Awm’
= I VY 1 | . L
H "" & & lqi e
Now a Spring ro - mance has - n’t (gof{( 93) chance, Pro - mised my first dance to  Win - ter;
E'is
q 7 7 79 T ATe
Dmi G Cmd  A™ Dm"” AT D! G®
|
i T }
l — ] &*
ﬂ. ©
All Tve got to show’s a splin - ter for my lit - tle fling.

Cin tempo’ ]
= Boma CMA B Cwl Am? Dw’ G7  Ew'pA™

& & 1) I .{
== — -

P>

Spring this year__ has  got me feel - ing like a horse that nev - er left the post; I
Spring is here, there's no mis-tak - ing rob-ins build-ing nests from coast to coast; My
T5) 7 7 7 7 7 TRb. 7
F¥m Fmi Em D Dmi G Cma Boma
l ' ) ' Ii
& 4 & v o o o &7 — o T T 1 i
* v v v Lo g
lie in my room___ star-ing up at the ceil - ing, Spring can real-ly hang you up the most.
heart tries to sing_ so they won't hear it break - mg, Sprmg can real - ly hang you up the most.
7 7
7_ Bmd Cmd D’ 7069)
Cond = B Conim B Aw’ Dw’ G'  EwA
T
ﬁp'_'—!: I
| e
- = = &
Morn - ing’s kiss__ wakes trees and flow - ers, And to them I'd like to drink a toast; I
Col - lege boys__ are writ - ing son - nets, In the “ten-der pas-sion” they’re en - grossed; But
765) 7 7 7 7 7 7
F¥m Fmi Em D' Dwm G Cma
! — | —
' e —
4 @ . ¢ o ¢ o o_ 4—;__—.:1
walk in the park__ just to kill lone-ly hours, Spring can real -ly hang you up the most.
I'm on the shelf _ with last years Eas-ter bon - nets, Spring can real-ly hang you up the most.
7 7 7
Bl Gw’ Cma Gm Cma
i e | 7
. — )]
vV j 0 | ) ‘i > -
All aft - er - mnoon those birds twit - ter twit,

Love came my way, I hoped it would  last,



Gw’

Cma’

342

Lee  —

— CN\A‘r C/V\l7 Fma’

MI.7 —

o

o

. "

==

1
b
v

I
We

Cwm’

know the tune,
had our day,

)]

e & @

it - be - fore
came

“This is love,
now that's all

F#MI7 B7

this is it.”

in the past.

EN\A

Heard
Spring

A/vu

and
a

D’

a - long

F

—

=

-/

Py

| E—
sea

Gma’

son of

bes ©
know the score,
song,

Fama

E =3

]
de - cid - ed
sweet

Cma’ =

And
Full

I've
of

that
but

CMA

Spring is a

some - thing went

AMI

bore.
pro - mise,

Bt

wrong.

Dw’ G’

!
¢
[ J

A\
=

g

-

Love seemed sure__

Doc - tors once___

E MI7 A'f(b‘?)

o -
A - pril, love is just a
Sul - phur and mo - las - ses was the

$ Ew’ D’

a
pre

round the New
- scribed

F# MI7(b5)

Now it's

year,
a

ton
i

e

Fw’

S

ghost;
dose;

D’

Spring

ar - rived
did - n’t

G7

#!

>

on

. p
time,

bit,

5
on - ly
My

I
-&
of

]
& -&
be - came

dear?

N

what

you,

help a

con -

E M|7 A'me) D MI7

Cma’ Boma’

| |

—

o

Pay |
<r

’

&

K d

Spring can real - ly hang you up the

Ebw?
& Ebm

’

Spring can

A

>

- _.: v & _.: O
real - ly hang you up the most.

Solo on ABC;
After solos, D.S. al Coda.

E MI7 A‘((b?)

most;

G7

s

I
1

’

di - tion must

7
D \ Cm

il J

be

chron - ic,

D/’

o

o)

_‘_
real - ly hang you

L K d
Spring can up the

Y
VA

v
C M AY B M I‘I(bs) E7(b9) AMI
Y ———?—'

@

All  a - lone,

(G pedal opt.
Dw’ B

the

par - ty's

=====

Old man Win - ter was a gra - cious
(AdTib.)

D MI7(11)

o - ver,

host, But when

Dbma’ Cmd

)]

}
I
|

T ——

-

you keep pray-ing for

=o=

)
1/ .

v ¥

snow to hide the clo - ver,

Kol
most.

* 5o

Spring can real -ly hang you up the
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Benny Golson

343
Med. Swing
* i—;nl bl [ ¢ 1 # }7 !’) 1
L i e e thre™ > v
.) (trp. w/ ten.qua b.) i
C7‘#5) — Ab M |7 | . | Db-(
Be )
Gy Gw™ C7 1 Fw’ ) break-------—-- —
€ o -~ - l
(Latin) :
Ew’ ———  A™ Doma’
= = :
ten,
<5wing) “
B Fu oF g -
(trp. w/ ten. 8va b)
(F¥m" B Fw’ B En’ A7 Ebw’ A )

I 87 \ Bb7 { IJIAY = Ab.{ break - ‘r'_'_'_'_' :3' __:'l:'_ !
= ———————
Tl EW AT Bt A D C™ A,

. < bs—® b b —]
\VJ Iq . i e g s
b7 b, 7 Ts) 7 ; BV

D _GCmA — s Gwm C Fwmi >

2 Y £ e ' O

‘Blﬂ(ﬁg)) (Catin)

break---"""""------ , EbN\I.( — Ab'ﬂ%) DI’MA-(
— —— § & 8 s

:;ﬁ) fine

Piano lays out for the head. Chords in parentheses at B are used for solos.

Solos swing, no breaks.

ATORE warmariread 1O Tivvma Chary AAyvet o~

T Teonrd Invr At oo ey
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The Star-Crossed Lovers

Duke Ellington & Billy
Medium Ballad 205 7 Strayhorn
b5 B
G MI 13 b, TS
N | GQ(bS) A Gb/\/\A7 T3 — Ab T3 — Ele7 Ab Q/MA 9/
AN D L \ q[ Iﬁ ﬁi 1
AN L4 .4 1 L] > ‘

o

G?(bs) D*’M/f»; b Bl’/v\l7 G MI‘I(bS) C‘ﬂb‘” Fmi

Com! —— —r = =
 — = . b
13
Ebwi’  Dma  Ewl  Dowy 75) ‘é\b ) 765) 13
Bl =" A A % EPw™® Ap3 W~ Ab
T ———— s ? » _lq‘ =
:ﬁal’ﬁTvT_fT"Lf ~11T - r
1309) D
E)b sus___ (L\D SUs Db GbMA . Gb‘ﬂ#‘?) ] F# F #MI Abﬁ
P \VJ [) ; | _‘l
p9(5) b4 b (add 9)
C DbMA7 Pl\ 3 — GbMA7 L 3 — D MAA[; AEQSUS E/G#
E7E :
bass: * P —11 T~—1.1 T~T1T1 T

7 7 Q(5)
B ATG™)

Dbma” (B’
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Star Dust " Ly;ic}l:;y Mit((::hell I?a}l;is}}
Medium Ballad usic by Hoagy Carmichae
( , T09)
A ntro DbMA G[,?(#ﬂ) F
PRI e : | ,
X.J)j = — ] 3 .L g ]
SSeangny

And now the pur-ple dusk of twi- light time steals a - cross the mea-dows of my

B Eby” Ab7 I.:M'7

boa?
p—_ | ! B MI
(3 —o
r o
jo
heart. High wup in the sky the lit - tle stars climb,
7 7 7
7 C b b 7
Gmi Ew’ A" Dby
|
— —— | P
@ H‘ & E
Al - ways re - mind - ing me that were a - part. You wan - dered down the lane and
Ghoe F79 Bb”
— 1 ] |
o [ — » 1 lqo
far a - way. Leav - ing me a song that will not die.
7 Fam’
7 Ab MI v
Ebm ' 3 - Bwm
2 ! !
€ P -
Love is now the star dust of yes - ter - day.
7
7 b 7 T(+5)
Ebm A e’ (DP™)
|
i ‘ . e ——
The mu - sic of the years  gone by. Some - times I

# 7
A Gha GhyMA7 I:J""

7
S B

L
g 7
won - der why I spend the lone - ly night dream - ing of a song, The
7
7 7 7 b

Dbma’ Fmi B  Ebm B_.__

— F ¥ . .
I

mel - o - dy haunts my rev - er - ie, And I am once a - gain with
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b7 b7
Ebw’ A Ebw’ A_.
|
) ) e > —=
~—— ¢
you, When  our love was new, and each kiss an in - spir -
o 9
Dbma’  EPw’ E Fm’  Bbw’ Eb
. |
a - tion, But that was long a - go, now
B b7 = b7
) .
¢ b ~— i
my con - so - la - tion is in the star dust of a song. Be

B| Goma’ & B’

h )
4
side a gar - den wall, when stars are bright, you are in my arms. The
b7
Dbma’ Fm’ B  Ebw’ B_T._
— —p s
_—}
night - in - gale tells his fair - y tale of par - a - dise where ros - es
(815 A13 B15 AiS)
Ebm’ Fém’ B"
n . o
’ —4 g . .
3 - ' ' LS. —
grew. Though I dream in vain,.._ in my
7
Dbma’ . Bom’ Fw” B Ebw
hea;t7 it will re - main: My star dust mel - o - dy,
N — - :
fine Solo on AB

- the mem - o - of love’s re - frain. .
v After solos, D.S. al fine
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Med.-Slow Jazz Waltz

A

h

/=86

Fes)
A

G[, M A‘I(bs)

Stargazer

Armen Donelian
{add ¥13)

Dby

A,’\

I

¢

|
1 2)

—o

£ =

Maaaagy

J

mp

1st x: prT

3

_

% wy ?°7 2nd x: sop. F#M/I

S —

_—
7
SUs

-1

Bbw (2442

XX

9

7 ~N

X

[

7

l

4
P24
."‘

B/b'ﬂalt.) — 3 g
PN
£ Ny

C[, M A7(b5)

™~

o~ <~ 'q‘_

T

o

(add b13)
E#MI :
LY

i
7

T

3 — T
Emw’ E”
|

TN

B,

— 2 —

b,, 765
T

%l’,w (sda g

N

il

P —

|

bl

l\gg

E
N—

()
7 N |

A vy

S—te

|
o738
)

2 E(omit 3)

Abp (245

~e]

C

* cresc,
(add b13)
AbMI ey’ —

VN

hZa
Lo

e,

— 371

ISP

f F# MI’I(aad 13)

s #'_~3\|

=D

B

E —3
— TN

-1

:
Y e

Bowm

F

b| .

]
by
|74

-]
|
T




¢65)  (5)

man =7 7. TANT gpT 5) GI’M Jes) Ble(o:.f’ )
E?Ml F . G,l’_MAggM' X B Cw™ Ezb_ﬂ ), B O
cresc. — ) ;_ i
6

Dw == Cmi D4

B Py == B e
st e —=:

)

F7( alt.)

(Tr solo)

BEMI’;’P‘ 13(#1
oGP Chud Bz BBM.O::'LQE Bhw
SrEr ] ' E&—mde—%—ﬂ
Hﬂv Vamp & solo

till cue

On cue, DC, pn. solo on [A] (indef.)
On cue, continue to [B], 2nd ending, |C [C], take Coda

o Do B CWp DR
I ‘ ; 7 ai\_/\ : I:: Tlt _H_‘ I ! .'/ 7 vl"
P (top) 1 F7(alt)
Bom? Cr3() 7 A b, fadd 9
Db }\,—i ? I CbMA —2 B M'(omlts %
:hi H,i’ * qﬂl \i: H i e . Fl : /ﬂ
B . DBM,‘:; 9 /FG*’Z T - Ebgﬁ
Chd A = il o)
i T rit. M

i A A
0, B X
q 4=
f (hold till (pn)  accel. to fermata
t — 3
jrmmﬂjl——:ﬁj—j = — r‘3‘|rf3__1:3_1 — 3

3 32— Bma "ttt !
— 31 m — 3 1 L — 3 — 3 1 Ble(omrbs)
RO T , 2
@ [#]
| F r r mp  (pn.fill

348
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Photo by W. Patrick Hinely

JOHN ABERCROMBIE
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Med. Straight 8th's Ballad Still

John Abercrombie
=53 (gtr., A
melody)é l. . J E l. . J — — E
'u'“u:b" T (o) : o : 5t — O
¢ B"%sus W /. ] 7
: Maoy |- . . 7/ . .
P4 4 4 2 44z D4
o e — d—d- & d—d: 2 4—d: z d—d—a——
(gtr. synth.) — l
LU BL o mm
O ¢ e o o« e ) o
Bb%sus GEMA/QB 7. ] YA 7/
$¢ 4 |94 4 P44 |Pd 4
2 e o 2 e—e—0 b —
u\ /v © ©
fill == S Py E J- e =
'"O P=Y ()q O
EMA{; F#A%:Mm /. Bb%sus Gb/w% b .
MQ: ghe |, 4l h,‘?P#‘ 4 T %
: #d 1 #e fo—e- z 9"
gl O O ~7 ~
e B I .~

7

lAMADb , | Aoy o Blas Gl |, 7
PrE AP/ ar I Larry

\ /
Form on record: indef. bass solo on[Al,
(Ending) melody, gtr. solo, melody, Ending
/ L_I L]
B b3 .
w G M%b . 7 sample bass line for melody & gtr. solo:
:4: $J§ 4 o) ) Y
o o° /) 7 0 p= o . ete.

T Vamp, fill, & fads

Melody sounds one octave lower than written. Melody is freely interpreted. Drums are sparse throughout.
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Med. Ballad,

Story Line

Bill E
Ad lib. ) = 120-140 7 o ill Evans
M
A ﬁ C(add ') C+(add 9 /IC ﬁ; ; | /C I?# %
Fm’
C | N Cw’,
(3 b b’ b ! 1 —bi e ! = | =
FMI‘MM) [ ‘?(/\l\A‘I) | | | V ‘ V (MA_:
A 7
C e it I
NI . . .
&/ o ! ! i 1 B _‘__-—b‘ : :
(DbMA} ) — qon®
C -
FM} F#,, 79 Ful
L. C /’\\CMI‘?(MA‘I) 1 Ve | e
! ! 0 ‘I F._IP—_D_ . H i ..— rﬁ, o DB
hasest
(add 9) p¢9) E’ [y -
¢ — Che 2 e o, . C r—Q.?—-—l |
et ' * lfoes, g o
‘ ¥ ]
. Owl - SR
I’ o be b
—-> ‘Il ._Ib."' 1 i,) - — l
) —— ] oo =
C"'(addQ) G MAT) G ;
M
B C(add‘?)ﬁt . E £ o be | ) '—/hc | M/lc
? JP . : { - T ]
— ===
.
FA&C — L Cw’
= = === B =
— % > o

TRO ©1967 T udlow Music. Inc. New York NY. International Coovricht Secured Made in U.S.A. All Rights Reserved Including Public Performance For Prof
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6
ONadd Q) /E/g 6 FN\}6 S
B ] AL i
T 5 b ‘ b X
— 33— | L— 32 —
Cma’ oy
G G™? Fu F#
A MI(MA'()) ( FM;D) ;
Cma’ | Dbma
G G Fm’ G

1
Pay 9 ¢ ]
-y

"I

£ I
-~ POy

Solo on AB.

Written melody is first of 3 improvised choruses; it is not repeated.
Chords in parentheses are optional.
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Med. Swing

J=132

in 2

Strollin’

Horace Silver

h I [l
rd L
L] .7’ H ./1

v (trp)) qo 4 T ’ e

N

)

£33 | 1 Iﬁ I |
B A~ GO /S s B S Y ;i
P A ) b \.AJ/ < I‘J IDJ
(bs) VL idE T | 1 1
pn. w/ 8vab----——---————————- :

¢ YN p—— g 2 ==
-‘—, " —
b, 7
Doma’ . Aw_ DY Gw’ C7
e o e e e e e o i .
]
g : =
ﬁ 4% ht i w/8voub.——————————H ————— _ﬁ ------ .
1.
| e
= . 2 s s oo

Fw’ Bb7: Eblv\l.{ AbZ APTS Dbyl

} bbbl ) [ )y Dl ) P
y 4 y 4 y 4 y 4 y 4 v 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 v 4 y 4 y 4 y 4 v 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
- [
*
D) D] L i‘ rd
y 7 £
1 ~ =
A=

Dbma’ Bom" Bb”fiEb"‘*“’ DL
: J—] + L. R

’_\J’ ’D ﬂ ! i Le =
1 V Ay i d— i y 4 L y 4 y 4o D :
(bs)
2
! — 3
; E=< pE=E===
. a S, N i T 1- ——+ ?
1 g
Fw Bow" BT B Fowr BT
b L)l T4 b+~ ) J e
y A AN A 4 y A AN S 4 y S A 4 y 4 y 4 y 4 —+
74 74 7 y A Ay A 4 y A A 4 v 4 y 4 y 4 y 4 e
(bs. w/ pn)
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>
- ——
g T ¢ a1
I B > . >
7T Qb7 1369 | (Vb6 1369)
EMI Bb (2) Ebw” A%, éb [?b Fi” Ebyy ™ A b
.’I f. I{ ‘ ] = 1) | - I{ ‘ ? ¥ ] ] -
| 7 | | | |

B Dbma’ Ew’ A7 Ebw’ AP’

y 4
y 4

)
ﬁ rd - y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
] [ y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
(4 ) (bass walks in 4)

Db’ Abw’ DY Gw C7
1.
Fam’ B2 Ebm’ Ab7
l’ ll ” ll ll ll ll ll ll ’l ll ll ll ll ll l’
Dby B b2 DI \l
ll ll ll ll ll ll ll ll ll ll l’ ll l’ ll ll ll j
2.
Fam’ Bbwm’ Eb9 F¥fw’ B’
ll ll ll ll ’l ll ll ll ll ’l ll ll Il ll ll ll

Fw”  B™ Ebwm’ AP Dbwd B™ Ebw’ AN

y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
Solo on ; After solos,
DC. al Coda
5] . . A
S==S=s 5 i B - L ™ L
C
D¥ Gh Ew’ B B’ AMED DY A
i “'A“ > ) :al - ) |‘)Al - 1)"-\0
4 7 | 4 | 4

I r |
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Med. Swing

Strollin” (Harmony)

=132
. A
b—b—+
7 - ——— = Z
71 | v
’ (ten) & PEbO o be._ o
£ A s A | =
_'i,.'L 7 — <
1, s
>
= T b ’:
/A\ ‘ |
.;I H .II J .IJ - Ll IH‘I 11 | g E
~— ~ ——— ' - o bd o h;i_,;:
2.
: b ;
~— * = SN—— ' '\-/J h;: ﬁ: s
- ©
s — A & = pr—
(Solos) = - ; >
Bl Dbua Em’ A7 Ebw’ A" Dbma’
E{ [ S— Y o i —— i Y A AL Y A A A y 4
i) ,
A’ DY Gw C7 I'Fwm’ Bb7i3) Ebw’
ll Il Il Il Il Il Il Il Il Il Il Il Il Il Il Il ll Il I’ I’
AI’7 DbMA7 BbM"{ quam) D‘I(#Q) \I
Il Il ll ll ’I Il ll Il Il ll ’I Il Il ll ll Il Il Il Il ’I j
2.
Faw’ Bbwm’ Eb% F¥w’ B’
Il Il ll I’ Il Il Il Il Il ll Il Il Il Il Il Il
Fw’ B Ebw’ AV Dbmd BY™ Ebw’ A
Il Il Il Il Il Il ll Il Il Il Il I’ I’ Il Il Il

Solo on [B]; After solos, D.C. al Coda

0

e
_e|

19N




Z.
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h
- |
@)
@)
>
Z
Z
5|
)

Photo by Chuck Stewart
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7
Med.

Summer in Central Park

Jazz Waltz . -
J=134 A g orace Silver
o e i 2 - — '

(o — -
b
F% ] A'ls 9 G
- ) J— = N Dﬁ\l - ) |,
§ (bs.) -
— — o
— I o :
f U
o q 13(+9)
DI’G/‘? IG%"‘\ he- LG M}'\ r A/_\ o
—— e E=== o
B
Dma’ » Dw’
= = ° e
Dma’ o Dw’
|
£ s
= .\ > -]
Dma’ - Dwm’

1972 Ecaroh Music Used bv Permission.




Dma9 chords are played as D6/9 for solos. Chords in parentheses are used for solos.
Piano may double melody and/or bass line (8va b.). Bass lineat B is played for solos.

Piano chords land mostly on beat 2 for head.

-<-° G- i l -
B B G (C?
Dma’ . e F*t Cw C——
—¢ = : '
—
. 'l" £ e P ~—
:1
I
T4
6 Al 13
S T Y
—~ -
— : ~ :‘;o—hig
6 b%% %
th/q < e '»G/q\fcz' A‘?/\ Di/q —~—b
| L
| — = i_ : -
G ic
IDb//‘? " | G!V\I & - b
(ast x:_rit.)
%% b4 7
AE |G, |F% Gw C
| = ; =
(‘Fin¢> for solos: f T
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Photo by Paul Hoeffler




Mediumswing ~ OWeet and Lovely

(also played as a ballad)

C’ G’

360

Gus Arnheim
Harry Tobias
Jules Lemare

C7

Al Gw’

[ £am C o — O
ANV I ] | ~F
Sweet and love - ly, Sweet - er than the ros - es in May,
F7 bod BB Cmd G’ 6
MA 78
| )
X 2 & & -&- -©-
Sweet and love - ly, Heav - en must have sent her my way.
7 7
Gmi C G’ C’
- &* r ] | o "o
Skies a - bove me nev - er were as blue as her eyes,
F Bbma  EM* Cma . G C%
I
ﬁIL — | =
! -5 ® > & -©-
And she loves  me, Who would want a sweet - er sur - prise?
7 7
B| Fm Bb® Cma Fm B Cd
MA
b = = 5 =T+,
- o =~ o o
When she nest-les in my arms so ten-der-ly there’s a thrill that words can - not ex - press.
A M Db E MA EbMI Abq DM|7 G7
‘ — === . —
" —be—d b be g ha b 5
In my heart a song of love is taunt-ing me, Mel - o - dy, haunt - ing me.
7 7 7 7
ClGm C Gw C
- |F I I i q f:— \c
*4
Sweet and love - ly, Sweet - er than the ros - es in May,
7 v 7
F Bma EY¥ Cma - G C% 7
i | |
r q_jg;d |
I X 2 - v - ©-
And she loves  me, There is noth - ing more . I can say.




361

T.B.C. (Terminal Baggage Claim)

Med. Straight 1/8's Chick Corea
12160 (Tntro) Abm” Dl’M; Abm” Abu
o b A - -
5751 5 o 2 %ot RS g
o N (pn. only) Ce
(add drums) (—)
A A {pn.) | 8x’s
A4 I ;’ ] LI‘ | \
}:5 b oo o PEE g :
(piano solos around melody)| i
baa? Do’ 7 7
A MI pmp——— Ab AbN\I r— AbMA L
1 |\ 1 ] L4
: ‘/’ | \/ b ./I 1 ) | ./I | B b‘ | ./4 2
-~ ) I D | [ y
ST s i
Bt C B C B
e ( ~r > ~
(I G — |G G
—F o : = N 7 :
> ) |
(bs. w/ pn.)
pn. fill ---------------~ N
. L [ } [7} b
= 2 L : — =
b > N\ L N\ I ~—
Tt
G % 2 D Ew Fss O’
i = 7 >
TR R T (bs)
1 C 7 EbM 7
GMI H | ) il T ) T A
C N _ (bs. fill) _ D EMI F /G (bs. fill)~=-==-=-=---===--
-
g 25 2 S - x
EbMA7 c SN———— ~—" N
4 DEm’ s, Gum" M G
"""" ... D‘-. F% —_— Gﬁ“ < A
==t g 2
- €° &
~ SNS——— \__/
T+41)
A (add #11) DbMA.r EMA
B D% ~ TEbher — c}A @
,, e
4




(bas_{s Fills) £ £ 7} G
Fma W M F
D] ™ A A B
o * S (end bs. fill)
E] ¢ C i
) =) ===
A> B
C C C
q rd AY rd
1/ [J 1 | VA [J
Y b &
v Na—
= —N ) =
'I ] ! - ) A\, /F
[
D E F o F
| —— " SUS
] ) b @ 7/ N\ 1
f )] l g .7{ :/
<On cue ) 15mab.------
Flous Glas )
L N " P I ]
| ) | 4 i
(piano ill (piano fill DS. al Coda
Play melody at E twice, solo indef. on E,
then play letter E once & continue.
Fma’ D’ Em’
A A
Q/ A A A N
E’v & o R v ﬂ
~—— Vamp, fill & fade
sample bass fills at [Cl: Eb
C A GN\I11
e S a b e e be e —he -
%\J \¥7 b
b A
G 1
—— n Gm
— -@ b—.— /) \./’.\_/
- Ca T oL oo Lot Teiink aml £l NTnbne aridh 'Q' yrn A armnasnth ara mlavrad Rara b

362



Words and music by
Alan Brandt and Bob Haymes

363

That's All

Medium Ballad "
7 v TE7
O F A Boma Cwm D Cw'F
{rsv—C »
Lj! ‘IL & . i ~— ‘}
I «can on - ly give you love that lasts for - ev - er, and the
Y 765)
7 : ¢
Bbma Eb D’ G Em Ebw’
- - ! o Y
o €
prom - ise to be near each time you  call; And the on - ly heart I own, for
B
D 79 b7 7
e G'iid) Cw'E” DWG'CWw'ET Bma Cmi
o . Y ] I
1 >
- - -
you and you a-lone, That's all, that's all I can on-ly give you coun- try walks in
7 CwF B EY 7G"%
i —" J J |
I
—a — o o
Spring - time, and a hand to hold when Ileaves be - gin to fall; And a
b
765) &
Ew bw? D T8
‘ * . Y ‘ . )] I |
re” e
T &
love whose burn - ing light will warm the win - ter night, That's all, that's  all. there are
7 7 7 Cw’ 7 7 by 7
Bl Fm B Gw' M _  Fw' - B _ Ebwd —
= e 7 -
L Ld Ld K L -
those, 1 am sure, who have told you they would give you the world for a toy. All 1

C7

A’ Dm’

e

C‘I

FlaxF

| — = =
— , - i

- o - - - ]

and a love time can nev - er de - stroy. If you're

have are these arms to en - fold you
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b 7 7 v 7 =7
Boma Cwm Dwmi Cm'F
] l
' - | o
won - d'ring what I'm ask - ing in re turn dear, youll  be
(A™ A)
7G7 Tb5)

Boma’ Eb* D 7G"F Em Ebw’

. ’Iltt_r I : e :
glad to know that my de- mands are small Say it's me that youll a - dore for
B

D (49 b6 v
G'is Cm’  F’ BY Cw E 7
= ' i | i
’ m— '
now and ev - er  more, That’s all, that’s all.
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Words and music by

Maceo Pinkard,

Them There Eyes William Tracy,

and Doris Tauber

Medium-Up Swing
(A EbS)
A AP /. /. /.

<r

o —6—

AN D L O
AN W4

I fell in love with you first time I looked in -to  them there eyes,

A F B>

You've got a cer - tain lil’ cute way of flirt -in’ with  them there eyes.
7 7 7 7
Bbmi Eb C Fmi
(3 (3 € o
They make me feel hap - py, they make me blue;
b7 /. Eb7 :
B~ = =3 z
£ € ) S he £
No stall - in’, 'm fall -in’, Go-ing in a big way for sweet lit- tle you.
] A B
B_ Ab l EEEEESISES l . Z
My heart is jump - in’, you  sure start - ed some - thin’ with  them there eyes,
7 7
Ab - » . - - DbMA
€ © ©
You’d bet - ter watch them if you're  wise.

D D7 A B B
rd ¢ '_F ) .

They spar - kle, they bub - ble, They’re gon-na get you in a whole lot of trou - ble.

A (G7 lC:Bl:; F7 gH" Eb7 ébé (EP"

' | -
]

You’re o - ver-work -in’ ‘em, There’s dan - ger lurk -in’ in  them there eyes.

@120 Ratirna v Cnrnirrioht RPornonroard A1 Riahtc Racoarirard Trtaraatsimrnal € eavret vl Coartswned TTomnd Tacr TPocramm? med ot o T oncosian e o oo oot o TN e e 1
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There Is No Greater Love

Medium Swin 9 Lyric by Marty Symes
(also played as a ballad) Music by Isham Jones
7 9 Q1)
y () AlBoma Eb AP
. \/ M |
J e — o
There is no great - er love than what 1 feel for you,
7 9 7 7
G C  Cwm F'
¢ = o ——
No great - er love,  No heart so true. There is no
B[, M A7 E[,‘? Ab‘?(#m G‘(
— : N . . £ b
’ - o
great - er  thrill than what you  bring to me, No sweet - er

C’ Cw’ F’ B%

o)

song than what you sing to me.

BlAw™® D™ GmP Aw™ D’ (}Mf’

Pay
<r

P P

LU

You’re the sweet - est thing I have ev - er known,
w5 D7 7 7 7
Aw™® D Gm C F
7 €
o
And to think that you are mine a - lone. There is no
7 - q Q(#1) 7
C|Bbma Eb AP G
T—® 0 } ] 1" i =’)
4 q‘ . o
great - er love in all the world, it’s true, No great - er

C? Cw’ F’ Bb% Cw F7)

love than what I feel for you.
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Medi '
Mediver o Three Hearts Dancing

12106 Gt Om® ]
D D 1 LA

: = o cer DWW~ BB e

(gtr) (TacetIst x) ] Eb ; g

Eb MA 6 Cant?

CuCm_ S M o PO

Steve Erquiaga

b3

/:(CN\I.’) EAfadde’ A m I f__’f é #./\ﬁ.
: !' JIL-\ + ﬁ

1
G139 Cm
/. ~ 77N b'_. ./\
|

- _'t ]
= P ——r T~

et
N
R

1 7

A13(b9) D.,‘M) p
= Dy e bV o
< e o=

| |

> e
. "rGf!:tE t ££¢

[
[
2L

T
s
I I

i

|

I
v

A

I
I
[
|
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D| NC (Gm) 4

L
-8
.

3 ks

N | N

S

.
o 7

=

NC.(Gm)
¢ 7 )

e | 2~
T®
o]
NRiEg
le]
~ F

L)
L)

| Y-
-
«
=

7le

1
1 D
by
v

e
e

NC.(Gw) \ | LN = ﬁ.
[ Hr\_/m!'\./’-’
“NCGw , . P PINPEY

el | 'f il
7 T L
= = Iy ==
(Guitar solo)
Gm’ Fe Ebma’ Dmfet?
4 | |

| |

ot oo cctave lower than wrie D.C, solo on [A| (no repeat);
O ve lower than written. R .

Play [B], [C], vamp & fade on[D] (first ending).



*’Medium Three Hearts Dancing (Guitar synth.)
Straight 8th'’s

12106 Om GmS Dw" Boma’ A7

A@@ = g: gf-\ ﬁ@i\ .

(Cm? }':/‘Xd‘” A A2
:a * * él" ~ Io I/A ~ \“
o 0 : Ib‘i ﬂ &

Gqsus GiS(b‘?) CN\I“
R =
\_/Fv ! _*\/ F ! vvf T ' vv

CpFomie3) A15M) 07@2) D‘?

| /Bb — u%: ,:/ : . e —
S== - e &
D) G %
e | . . .
= == st
5r ! _\_/ \—-—/.\- _— ! —\/ \_—/'\___/ ' vv
C MI“ F F15 F _B F B[, M A‘(’(#S) %

(p——

Cld =g % — % =

g T RN e~
Ebé Eb 7 f (add ) v r r
j. j - P An™ Ab3

[ ‘2 A4 o —— I | Ja—
L] - — - .
./ — < Y D 7 ~
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Gmi ElG F{G (?Ml
s—3— g 3= g gt —— — =
e PP T—F——F

D] NC.(Gm) 4 .,._4 Dt ) D \

(doubles melody)
NC. (Gm) ]
. g'/w . ” ) & l'f;)i 7,[)3
:ﬁ s D,: ] Y E 1 —£ * 4
NC (Gwm) Fe, 2
1P 7 \'/ 3 "ﬁlibjﬁl {7':'-:‘_ £ == 3‘
=Tl ~—1r—"=
)
N.C.(GMI.)HL:_& . ln".it RS D
S : : 2
NC (Gm) Gm'y | Fo \_ Ebma’ =
- =~ —. (gtr.synth) =, fvf
DMI(omit5) _F

I s ——

— —

Q) 0
- ‘=|/ N
i @ 0 0
S, ——4 S S
D. a. e ———

) e
N ——— e \-—/ R
f DC., Guitar solo

on |A| (no repeat);
Play 8], [C], Vamp & fade on|D| (First ending)

Sounds one octave lower than written.
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Medium
Straight 1/8's

Three Hearts Dancing (Bass)

1=106 Gw’ Gmf® ” AT
A v I'"I[z"l—| D IDM: e Boma’ B
= SSES S B EEET -
EX Ebma’ 6 7
Gm®  Gm —— Cﬂ.——g i
e : T ™ ™ A—
\/’ (-‘I- -‘I— -‘I- -d—v-‘- )
Fes? %5) Q1)
Cnw) A Am Ab N
= - . : ) — J
1
B Gesus G13<b9) Cwm l
] ! ] ] ] ] ] ] &Hi
N o _° ~
Q(omit 3)
C@Bb t A1369) D) Df
— ~— e e
9 Db
D) G G
e i i | ! | i 1l
(\_/_5'0) o ~— v' g ~— N
C|Can" 13 Bbpa
o e
s s o 2
\\——'/ \/ A —
E¥  Ebmd E}:"‘”’ A AB9H
e as =" = —r—r—
& & - oo &) ~ § <
F F
Gm G G Gwm
| 1 { i | 1 1 1
\_/, = N—— I \. /’\ /'\ /'
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—
—§ : L —* ¢ : :
~———— —e— (_J_) [ =
1,
— ¢ : [ S — 3:
— (_J-) ’ ~—— N—— (—J-) L4
2.
(e — —_ G’
* > £ + . =
— ) ® ~ — ~—__— @)

F6 Aq D M I(omit 3)
) (" o)
N~————

Notes in parentheses are used on recording
but are below the natural range of the bass.

D.C. play |A] (no repeat),
B], [C], vamp & fade on [D]
(first ending)
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Three Little Words Lty bert aimar
Medium (Fast) Swing Music by Harry Ruby
A N CMA7 } EbMI7 Al’q |
> = i 7
J ~— ~— ——
Three lit - tle words, Oh, what I'd give for that
7 7
Dmi G’ Dwm’ G
— G
won - der - ful phrase, To hear those
Cmd’ % Ebw’ Ab?
- S i b 7 Iﬁl
~—— O~
three lit - tle words, That's all I'd live for the
v 7
Dw G’ Dm’ G
|
I
— =
rest of my  days. And what I
Bl Gw’ Clas C
T 5 b o
feel in my  heart they tell sin cere ly,
Fama B" A" A7 G
| | : : Z
[ ] J |
SN—
No oth - er words can tell it half SO clear - ly.
ClCm S\
_% = b —Iﬁili>
Three lit - tle words, Eight lit - tle let - ters which
7
Dmi G’ c* Dw G
=2 2 ——
1
sim - ply mean, “I love you.”




Till There Was You
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Medium Ballad Meredith Willson
b 7 o
5t (Br:)—', AlEbuwa E* Fw’ Abw' DY
. 1 . T . I —
J
There were  bells on the hill, but I nev-er heard them ring - ing, No, I
b, 7 ¥°7 7 7
E.MA F, R &’_. ,— GG Fn’ B —
— e © : o
nev - er heard them at all . till there was you. There were
o
Ebma’ E” —_— Faw’ Abw’ | DV
D | | |
o P = p — Y = —
birds in the  sky, but I nev - er saw them  wing - ing, No, I
7 £°7 b7 .
EPma rF 7 —— Fm’ B——— s —  E'mdA AbMP Ebma
2 z
nev - er saw them at all till there was  you. And there was
B__,fstA7 A7 —s— Ebwa' C’ .
mu - sic and there were won - der - ful Ios - es, they tell me in
v 9 7 p7+5)
Fmi F Fmi B —
. P o -
b’
sweet fra - grant mea - dows of dawn, and dew, There was
o
C| Ebua E” Fw’ Abw™, Db
5° I D ] ) ‘I ]
love all a - round, but 1 nev - er heard it  sing - ing, No, 1
b, 7 $°7 7
Ebma F¥' . Fw’ BJ’ , Ebwa’ (Fw" B
I I | |
nev - er heard it at all till there was you.
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Med, ReggaelFurk Time Marches On
i= hn Scofield
N A, (Guitar solo) John Scoffe
o (;:p note of synth, voicing) b9 & b9 Eq/
mf B ™ B A
=~w y4 —
5 o —i o E L o 5/ . 1
e / — i ]/ - |74 —r ]
(elec. bs) o
[§ ] O [§ )
79
T(45) —
A —3 l I_*,?\I G7 E -
7 e =" e Z
i o o = = ——
-3~ 31
¥ S 'S
— dd ) — ~
D7 F e G Db 79
C P A =
o= ! * :/ " - .74. :JJ b‘._'.
. c—c——ﬁ" &= Z — !
s ( Vamp & solo till cue)
B|! Oncue, ) (Rock Feel)
guitar solo continues OCK Tee
g Sb\(smfm — L Db\/ — B
e b Q(#11) b b
}7 E L L }7 IﬁEO | E"\ — 1 |
|r) 1 b |r) 1 b Y :{2/ Dr I 1 b P
. : |
= 4 be == ¢ L;‘ o1 -'E
::Db - ﬁlq . g:g\ // - Tnlf[qv - Dv
1 Q(#41) [) Q(+11)
(P& pron gon
| lb {, > :f 5’) e q 1 b ln i ] i}\ i :
7 I ] . / I
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::8 e
\_/0[, (add 9)
D (")
“Eb A
= T 1 et o p— —
b3 — e e S e e B =
P VA
Bass solo, indef. —
C , (After bass solo, play melody, indef.) (O"'Q'm' feel )
: 4 -4 o NY (4 JF—NY
- A 7 _‘Jh . 1 —N ﬁ _ D i )
mf =L (gui;ar) -~ q fe 5
(5) 745)
B-M:' — B-b-= A r—3—’|| —3—
. ] of e/ ] 1 | efe r [ ‘ 1] I
0 D - &/ O, '__b‘ D™ Wi _‘:‘- - o -
- ¢ .
— | = | e
o o et o o o
: (') : »; _J_ : C./_/-\./ * : __.:;: / o9 ¢ . / ﬁ:\_
y ()]
G7 E - D7(#‘?)
e/ e efe e/ e > . .
5 ‘] 7 / y; 7 ) > - —]
- = Sy .
— T e =
7 < L‘ I 7 — 7 My 7 &
- A
“G =—.JG/u A =C
: o -
_‘—‘_‘_/ﬁ.‘ 0 J [ M
~— ~ Vamp till cue
On cue, D.S. al Coda
$ - (Guitar solo) (On cue) N
129
J o 0 - - 1-8_
‘% /% %) ‘"d&
(add )
,F/A [ A.((alt.)] Dqsus
I~ A A
5 Z : b, D—efie—
| @ ° . o 0 . . D) D . 0 0 O D . _J_/l\. _{ _{ _{
P [ Vamp, decrescendo and rall &

Bass line is played with great variation.
Ab9inbar 2 of A is optional after first repeat.

Intro on record is once through A on solo guitar.
Chords are whole notes unless otherwise marked.

(

rallentando till cue

)

H
Vamp,
‘ decresc. to fade )



Photo by Chuck Stewart BILL EVANS




378

Time Remembered

Med_Ballad Bill Evans
A B Mlq C MA7(#11) F MA7(#11) E N\lq

1
G ';nj'o 1 2
v
Eb T(#11)
MA e
An®  Dwm®  Gwm’ = | —Abma
- ¢ - €
L—3—

Am’ D QMIQ Cm’

_ NI 2 r IP_
1t
T~
t,_E.N“ En’ B’ ¢ °
—_— ) _
9

Ebm’ Am . Cw’ — F#n/f
£ " e bp [fe ) - b L

. s ot
BMIQ ) GN\IQ Eb MA‘I(W)
r—— 7 |

J e ————

Dwm’ Cwm’

[ )

\

p—._
T

Nt

\ |ele]| |/

o ———————— a——

(fine_)

Solos swing (in 2).
Abma7(#11) in bar 8 is not anticipated during solos.
Melodic rhythm is rather freely interpreted.

TRO ©1965 Folkways Music Publishers, Inc.,, New York, N.Y. International Copyright Secured Made in U.S.A. All Rights Reserved Including Public
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Med. Funk W

Time Track

D
g..

J=121 Chick Corea
Aéx EMI7 — 3 ﬁ CN\A ﬁAC#MI.{ e C7 FMI7
= == © * ‘ 1 o—]|
S— = ’ B -
(synth.) w — 4D >
Pw’ _—s Do ﬁ~DM|7 —s C¥ F¥w’
Lo— —=2 —o s T ==
T o e had m ’ "/ ﬂ"—. 7
.
7 75) 7 Bmi U
F#Ml —3— DM —3 BAM—\ ﬁ — GMA
d_o_o o4 3 e a— —— e
~ 0 —L — —
D B =
7 0
G’ F*, F Ew
s—be—o—d . ! =
Em® v
 Em’ - D
SN2 . —4 . i | b-_‘“}" Ir) L/ — {
o |
b W5 q65)
Dw’ 9 S C"g? Bow”
m——
2.
Bl (Bowm B o? % B D CreognoBm|Cngns B
] b : ;_o ‘I——i : :j{ —
(funkier) - e b “ (5) ’
C| Bow" D G % By DY CUOBMY B
: = - ~= :/4 o } s - - e
— % 4 - <
1,
Bbw" B Ghma’ 7G b, B
MI F MA l, Bbmi D, CH5 RIS
— — = c =7
) ¥ [
- A Bow by 7 T B
F Com Wbsl;: —~ _Abw” (/; W E m,E
g —-: ] ) — | 1
M|7 BMI7 (alto w/ pn)
1 T5) N
— E D 5 . EMI o u‘F:/-‘IH:‘I # s ‘E‘ \ H
(g;:/r'.l)q =?T ¢ ! g\m r ¢ ! Hgﬂ=z



380
B>’

I Ama’ Cma 7|
-iEr'-*.,A\AAT‘? ﬁ— — =T -
e A e e
GComd  Abw’  Bom"

). I

B k" Em’  Fm" 7
F P | ?/—M\I } §'A\AII th’- P o/ % |
— e e

= (3xs)

1

E Bleﬂ( Synth. solo ) E/I’F Gh M‘:’.’,’%:b BBN\I“ qusus C%s) Bqa,s) BbMIQ

e (bkgr. c:mp) A : : >
BBMIﬂ E’FGbﬁ%b Bleﬂ A[, MI7 GI’M A7 F-m«n BM/|7E
i _ . (melody) (alto w/ pn.)
(?Io,f) E/b <b5)(/;b [1-7. 205 DS. a:b;:odab(in:e
$/BBMI F GChma’ A Bbw" qusus C 9 Bbm ’
P e L.J«‘_ Ay S —" —— — — J >

last x: (
¢ | AP’ FF#MI‘I Bw’ LBESUS

EIEE AR EE RS C’v e ==
B B . qﬁ
y —~e. o h', . .
S = e
2D G * (gtr.)b//e—’B.JC. al Coda Two
P sus 65)
$ S = bE he. be be | . ﬁ — I_)Cq B?_(bS) Bbwm” L,
Dbsynt . E
SUS SUS
L Bw'  Frond S (R
* q : : .

) '
L h j A
et 7 ]
7 of Y '€ ¢/ ] 7 v ./. { :llbé'/:
1 r P — 1 ! | 4 'II 7 'V
. e (w/ synth.)




Mefl |1=2u1nk Time Track (Bass)
Al oo Coe? B%s) Bo"

| I
| >
LY
P 1
vV

f b co b
B BEZA[ -« 2 .; /Ab BbM' CQ( ” BQ(bS) BbM{“ ClS) B?:(_s) :._—
:f 0 ) Ha] . : o« _' 0;1' T
b / . / e L) 1
b
11
C|Bm" “F Ghd A B DHes C™7B70 B
=7 : e ———1
B[, 1 (bS)/b b " 965) f
‘7 ; | = S )
2, !
b, M Bw’
L F Ghwa 7"’5{‘5\5 Bom Am’  Ghma' F™ E
’ ; o
Dl B Bm/’ AM'
g /E L A E _ E AMA
o '“6‘ -
. 1 Ab "Bﬁ'
CN\A . e Fmi Com”/ ™
— = SET=EEE
E Bb M|" 55)7G/AbbBbM|“ C?(b5) Q(5) Bbzx;f
' Dy B "
a2 , | — 7 .
: S=ES= SRk
(synth. solo) | 7
B B b G F™
== — @ © H"

DS. al Coda
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'@( Solﬁs) B G [T
b 2 Rb, 965) b 11‘
l:B m'o ; gAY Bom D C.'"% grs B '
: :I/ — - — Y (3 ﬁ. . v | e T
— .
8. b’ E#u? B’ B 9
Avmi” F¥w'  Bmi B sus B .
1N N g Lo 0 - LLI 7 b )gv _h. =2 O/':
A S e
Em REE
7 7
Gl ¥ . cw G C Fa
) YD 3

ﬂﬁ'ﬂ(br' == L e : DLE

Fw’ Dbma Dw’
/ { }7 - 1 = - i ) o %ﬁﬁx‘ + )i % Y 4”:52
7
v b5 —3 7 BMI
“F:#MI‘ D/Ai\f{" ’ . _!: Bmi A ‘e
= ) —P e i 2 : il P -
Rb
pe
Gma’ “F# F Em’
) ; 5 = 5 )
~— # TR *__
E MA‘i'(bS)
H| Em’ “Eb D’
Il‘) P ID S =N .
> J 5 - J J J )
Q65)
Dm’ Db C™gs Bow"
- ) — - | = | ) o Inilk\/ lLV‘ {l"‘ lbblr)lbL)
— P
b
BL’MI11 Eb (5)9 bau!
I s o o ® _ /FGb;AA7 ALB W Dby Esus ,QSUS Bbeus Dbass
N bt | 0 - - ha— AR ‘H‘Q_
y 4 b },VE;‘Q/J d’ _._‘ Y ; ;) 7 7 J 7 (b.) = X {
T(45)
75) Ema Ab
Cbass Bbma® Cma Abq T Dw  0°
LT Q) 4. Gt R T N -
7

Note that bass player often plays an F under B(b5).



Togetherness

Med. Swing Jimmy Heath
J=220 (3rd & 4th «'s: sop. doubles melody 8va b.) |1:3. l4~
A | (pn.) 2 e /-\_ . _’ y 'P— y /—\_ . f—\_o_
* L 2 | r«) . / / rd I [Yi / / | :H rd ¢/
'\@ V D N . [ 7 0 [ 7 )
o 7 7
Ebuwa FM|/7 b EbM’ﬁ‘/Bb P b (sop..{) HEA
8, 8 R Fu
. . ;;O . ° il A . ; Bb
s s v v, rd 1) A il )
. i u +
(bs.)
o — ™ D) 7 rd 7
Dol i ¢ Pey D 7 7
‘\___//
G Bb1369
G\__/' ©
F - o~ | Ill—) o N I [ - Y > — Y
__‘_i ! Y ) )) )] g 0 / *‘,’ [ 7 b>v
| Eb‘!(#?)
G‘{(M) B[,13(b9) |
—- U —
o y,
T — (ete.)
.
Pay = | JA (1) e )]
s P D PrO o
C‘I(#?) El’.{(ﬁ’q’)
V4 y 4 y 4 y A [ y 4 y 4 y 4 y 4 o F
y 4 y 4 y 4 y 4 y £ y A y 4 y A y 4 y L
e SRS S i =S T
#
CW#‘?) Eb7(#1q1)
Il y 4 V4 y 4 o f y 4 y 4 [ 4
y A y 4 y 4 . y 4 y 4 y 4 y

©1967 MTO Music, Inc. All Riehts Reserved. International Copyright Secured. Used by Permission of MJQ Music and Musikforlaget Essex AB, Stockholm
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| D} S Y
. —®
Abpa G™? Cwm’
Il ll ll ll Il ll ll Il ll ll ll ll
(bass walks in 4) o
(sop.) i J/_\
= AN A4 — o &
A" 7 .,/\
(pn.)_r- r\_,
(#11) 1 b —
13 F ™ BA sUs
[
IE-I (sop. fills )
~~ 4y
N . y _F _ y j x s
J | pi J
£ *f
o 7 by T 7
B B Bl My
1 = * Ll IR
J Vi ‘ IF Of J

(bs.)

Kicks and melody at B are played for solos.

Soloon AB
After solos, D.S(with pickups)
play [Al, vamp & fade on @D

.

Sample comp rhythm at A:



FhotobyPaultioe fey Looul RAY BROWN, OSCAR PETERSON & HERB ELLIS




(take first ending only)

Med. Samb 1
j= 116am ¢ TrlSteza Haroldo Lobo/Niltinho
"y A EGMA’ G Gw |
o = 7 : )
o —
41369 F475) B BT:2)
Ve N
Lo . : ' =
E13 E7(#5) A‘?SUS A'r
\_/O © : B _\/ - —
' 7 7 ‘2' 7 13
Dma D Dma A
O \/0 :
B D D* BM}D —
) 3 O - \ hY
_ e * C\/ Y & v
Em E Em’ Ew’
o = Y ) ,
ad — . __
Fém’ Ew’ A7 k
— = =3
Dma’ D’ _
\_/0\__/ = ! lf\‘ ) —F ) ) ) /\_,
C| Gmy Ge Gumé \ .
— ; g e ,
#£1369) #7+5) 9 B-r‘bq
F F Bsus 45 k
vo\_/ - .IJ i_" )] = Y ). v) %
E'3 E749 A‘?SUS A7
VA )] J 7 )] .7{ 0
— N N— = — —
N 7
P Form is AABC
o To end, vamp and fade on

386
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Med. Ballad TrUth Bob Mintzer

J=56 Al Boms [ dimedd MAT) [Fladd 9 Bbwma” G# dim.(add MAT)
A N—cii—r- /C 1 /C —3— /C /C
éﬁh—c ' — —— o
I ) e A BRET sHTe
9 1 ‘7 (adddMA‘() Te T oo C
f add
P Dul_ B FE™ sy S0 BT L
i = p= i}- ‘1_._?'— G ? Y L‘lj
- -&- * - [ —— & -&-
&
7 dim{add MAT) [=(add 9) b7 (S#dimadd MAT) q 65)
BbMA/C EC EC B MA/C G/C FMA/C F¥w’Gm’ Am™ D%ss
)] [ f il
Y ! X
To® > i 5 o
- :
Bbma [ dimiaddmam G4 Bb 7
/C /C A7(jitg ot DMlq /B /C F(add ? BHSSUS
p= . e :/j i * be"
g
EEMA/‘? Recd #19 Eb,w; 9‘_ q 759) C%A\la G‘((#S)
Bl g _® B B Ebwd C™* A G7
o ] —J _ 1 )] § y ] oo P
174 . [ s 174
v
Cwm’ B s B® Emd C#w/’ F#m B3
W Cote———8 e oo
: H : : ”
Tenor fill
C C C A M {add 9)
D D% D D% B Bw’ 8 Bw’
baee 5 1§ _ —1 11—
rhythrré bT i ~T1 7 T 1 E Bt
a MI .
B BMI7 BMIW N B ~ ( Freely) D .
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 N (2 ™ } l
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 X ¥ 9] - »
| |
| — A /
T C(Id?) _—b ;#5) ? .{( q, ;#5’ Bb Bb(add‘?) /(add‘?) —Q_b A.I(#5)
Cl*E ~AATD™GEC o "D, E y
S n— [L '! » * -

(add 9) (add 9)
Y 13(+11) B C
Dw’ D) B ABIBED 7D “E AT
F

17

= : - =

P4
¥

N—
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Bb

(Orig. tempo)
C 97 , NG

7

D

7

(add MA

Bule B

MAT)
F(add U]

/C

- (trps )
(add MAY)

Bbma  G#dim F # P 7 J"i*e
C °C Mﬁvc Fem’' Gm” Ami’ D%sus

———

| HEE

7

7 E—

BbMA/C

F dim.add MAY)
C A’(ﬁz)

DMI7 AMI7 G/B Bb13(#11)

Aw’ D

rd
[

7(#5)
Gu" A

Dw’

(Double tlme Feel--SwinX) ;
G QG [Fladd ) bM/ABb

Rb!369

y 4
y 4
7

y 4 y 4
y 4

(Solos 9} Res 19
Rb /Bb

by, 7
EM/A,Bb

(ton)

y 4

Ebma’ ¢

y 4
y 4

|:/)B[, C‘((#Q)

“Ab

y 4
y 4

G'I(#S)
y A

y 4
V4

y 4
y 4

')

Fe prn B B c

F dim{add

MAT)

A’(* ) D/v\l

I I

*

NC

')

trP2) 5, 5% o Coda

F(add 9

N

P

N

tenor cadenza

Solos are in double-time feel (Swing 2) throughout. Melody at letter A is written as played. Melody on chart is

similar to melody at letter D. Tenor fills at D first time
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Med. Swin Tun John Coltrane
1210 Ctro) ] (4xs)

(pn)
— — ——
3 Y e—————
?‘ N o g
. e e
‘Bs (add‘?)) ~—
Us ~~~
: o ) 2 — » o
. — —»
(bs.) | | l (etc.)
A BS (add 9)
US p
4~ A -
H '\ D [ .ll H - )
—— A =
_‘_ [ ]
(ten) ~3
gt
o P ':A . > - 'A"/'\ I a
= i ==e="=
_i_ K —
M~ r——6—2 ——6
3~ ﬁ *
J— ' > 7 1 1 = 1 s :
(3 € i £
P> o
l\
3\| l\,. —
= =
Q]] & ] - T = - !___- # , -
e d e @ -
o N
IS . —3 39 =37 —3— r—3—
— ' 1
Y o — ' 4§ A
S — oo 9" g oo 9o goge_
-
—3—
g —3— -
= T v - .
‘l_.L T 1 N hY . - 7 ) ¥ D
—_ — - —— o= —
- e & Tenor solos on [A].

After tenor solo, continue to |B| for other solos.

Bl B [E” )

- F J J J [V 4 W 4 LY 4 LW 4 LW 4 LW 4 o
E’ y A A 4 y L y y 0 y L y L y L y L
g J J J [V 4 [ 4 [ 4 g J J 4 W 4 [ 4 [ 4
y A A AW 4 y L y L y A y A A A 4 y L y L y L
7 7 7 G’ 7
g 9 J J oy g J J J o g g J J g J J J g J J J yV A & & &
y A A A 4 y £ V A A A 4 y L) y A A & 4 y A A A& 4 y A A &AW 4 y A A & A

After solos, continue to |C|.”
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(pn)  (drums solo around figure ) (ten) - ~

I I~
—— ‘,A//\\ = JJ. — i

. ( ‘; \js?_\__/o -

dd
(Bsus“#?) B Fee) B
. : yi ‘(H_P : N - ; . DmY,
)]

(bs.) (Vamp till cue )| 7 ~

Bass may follow letter B changes (blues) at C. * Straight 1/8's. Bars 9-12 and 17-20 of letter A are an improvised
elaboration of an unstated melody.



. Gary Willis
Med. Funk Tunne1 VlSlon (As played by Scott Henderson,

1= 102 ) bGa};};’Wﬂhs & Tlgbal Tgh)
= q #
A Fa" Ghyd3 CHw C) AMI CH1 Dome, ,C7( S‘_JS_q_MA
. ~— - '/I ?'7 = 7 7 * |
(ger) ot (orrepsan)
b, 13 =749 Ema’ MA
Doma®) F7e) | " B Aw'  Dw Doma’ EA'“Q Ebma’

- "N T ! D A 5
—@ e o i
S - 7
7 7 T Il - Vs ll E f, | Q/j ./ T I

,(EbMAq) G A’ AW’ A CEw’ En? Cmi mac s

) t
1 o D @

[7]
[ [}
7 7

¢

. D
—— e —— L . ——Iqﬁé
e T e Lo e e e Ere et
- g
749
9 AT Gw' Fa \
@ — ) - - 5
= o e %
Bl Gwi® Dw' __CH9 D) Fr
=" et e
% ~ | A4 ¥ ]
(bass) Dus Fd
Pt w F702) "G Bl
(/G#) CHH) A%y }—) ﬁf th P y
/-: 1 | oo : I i/ ¢ b ). .7/ : .;/ ' ﬁ .
- E q 7149 9
Bow" Ebw’ Dmd, Fw’ 7 GF AM'
—-ya— 'Tr | j ' i” D .I J}‘L H.‘
‘Q;L i - ;
(Am’) Bbu’ = A’ o’ Dw?  Fm’
— ——— /—~_ 9 - o r‘&F -
:#' - - Y E——
(#11) N,
Fw®) EPmd® Dbwa® AT Chm
—— I T |
(Gtr. solo)
(omut 3) E[,13 A[,13(b9) .
C A Al’ 1 Eb Ab13(omut 3) Ab7(ﬁg) F# M I“
: ——
— : — ——— :
‘Synﬂl. rh}’;‘;ﬂ-‘l/s) — (omli: 3) EH;/ (:n—it/ 3
(F#m™ S NN ABIZD A3
N ——
=< D 7 L@ O X XLV 0 —




(omit 3)

(add 9) 7 G# 392
() ATy CFT Ovi P Bow’  Fw’
- — . = . — = %m
(F#m®) DY Bem% AN Db
S —— .
v(:> m ) (:) xl- D xl ﬁ- iv
G o -

D% D' G’3 C%  Cwil .
== > S X X 0 ) — > D
D B'rsus(be) E M|7(11) ( )sus E13(om.t3) EM 13 BM’E

- I_/\_'_/—\_‘P_’ ﬂ _l_ <F_ N Al 5: :t &ﬁ —t EE
— — ‘é —
(gtr, & ) 125.1: x: sollo cclmtmues
synth. ngx play line “
’“‘?‘Ml ) B7 ¢ EIV\I11 DMI11 B,&\J\' BZSLQQ)
£ ; o R b F 5
——
1. 11
Em" D" /-LGN“ ,l_\ (End solo)
e e M e e
- | 4 | —mp—}
Bb ‘{(bS) ’
75) 9 . 7 1
E EM ) &Af" & (ajj #) Ble‘mo E  sus FM/I\‘bS
:ﬁ. l—%g ; '. ﬂ.% o= 'ﬂﬁ;’: bgﬂ o
| . ! S——t | | /2| WA S 1 Y, | | /]
 (mallets) éj% ] Bb.r ' |
MA SUS 13
’\i gB’M/‘IBb QE; e i e /lﬁef”\i ; E® A13(b9.) D7(*‘?) F#MI
B - T e e il
ﬁ—’ 4
BbM|7 omit
T#5)
(F*Mf ) Ass Dima™ FEWl),, e s” s
. — . Koy
) — O;l i'l\—/l =I —— II - O.II ' ) S~="1
D.C. al Coda
(Take Coda on repeat)
T(49 b 9 q b.”q C Mlﬂ D ‘r(bS)D M E[, T(+5)
Q (EbMAq) G #5 A M AN\l B (#5) ="¢ i /F G
— 'V = e B P S —» T
—® i ' po—e° T
- - v ~ — | ———
T5)
( Etmas ) EM|7 it ;sus Cma*
: { i o | 2 o a £ -
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Med. Funk Tunnel Vision (Keyboard)
J= 102 A FMlﬂ Gb 13 C#MI‘? 73:;) AMIQ C#'{‘ ’Db 7(#5)C7(#Q) AH DbMA13

hH

Y ¢ S— I:—--r-z--z_-\v‘
fo—C2— lm e ——
AV A— | P E— YL

(synth.)

D) FY E»»,\_Z#

(F/v\lq) Ebma> Dl’ AT GBMA/

g SrSaS S IR e Z 7
o i - =%
Gtr. ) 2td Ab1369 _ .
Cl'solo A% _E5, R F#,,
/ s . —~

| mm—
| | | P —n N -
7 e -

(s_ynth..) ve ="
(F#m") =
=l —
- Lo

\\/ ~—— ﬁ _‘Et




(omit 3)
a )
(AR3) — ABT:2) /(édq GM’% G#M' I
S I L A e
- — e = i N (add 1)
(F¥m°) Dbé/e Ble/e A Db%s
T add ) ¥ — TET = - H

=
(Guitar solo continues)

Bm"

7 69 T11) B
B E g ——

1
/_\(BMI“) sUs Em Dm" B/Mi ! B7 al
: e N— I —-y =" ﬁ? 1
N’ oo
Ew'" Dwn'" ‘G ‘2' " (E )
e — l f\ Gwmi Gmi nd solo

;:\\ A *_‘HA | 0’—:: 4 £

0 o® N | |14

add ¢
N |
FMI7 )BM: E13 Ebma F 3 B_l:;sus
= B | — E
vi I,, ; -
/3 bq by aTC*S) £ 413 a7
(™ )A —_ P )I,B/\(JQ
=== = e =—
— D.C. al Coda
(Take Coda on repeat)
OEWIGT) A Aw’ Culg Dwi Dwd® Ewel”
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(sample bass line)

/}/\efclszunk Tunnel Vision (Bass)
4707 Fw'GlSChy__ CT) Aw'  CHigDW"CTIA S, Dol
! ../. T'% I 7. ’\/ " .Il. ;} 7 :/ {7 _lb" bi—lb‘_g
( r ,
(Dbmi Fig) Em /F# AM/% A’ Duf DbMA E M:PeatElﬁ
\:‘ ' . i D = :/ : g - l='|_|_| s " R C
? 4 = o f | P 7 —
q G7(#9) b 9 9 Cr 7(45)
Etnd) Gl Am’ Aw® Aby? CHuf E/vu‘?=== o CP
& ] | 4 L 3 e ﬁ 7 :/j i__dl:‘O ]
AW(“) Gn’ Fw’
i c L e e L = vj
8 Fus Guf Dw __CFU) D) Fe
5 I I__ﬁ_r : | =— b
éﬁ STESE=E(S F— 7 be Tt
(bass melody - optional) Dma3 Fd ’
(EG##) CH1:) Al S—J. F#19) "G Btwa ’
AN : | | )~1 ]~ f_l
- : e L I |
___i = ¥ H {) / / —
E %749 q
BbM,'"l _ Eb,‘y‘? Dws, 'r, Fim’ qMﬁA G #5) A
— b — i —
= —J—Ld — 4 J
(Am’) Bou? g 9 9
M b D Fm
= = _I_. Aw'’ Bomi e
(Fm®) , EPma® DBM 5 AT Ghma’
— Ab bass fills- -~ ---=--==---=—--- ;
e o ] = oSS/ y A3 /- A i O
i3 A
Cl A% bl A AT Ry
bo—» & - i | e " B S ——— - -
- — - i ﬁ ~—
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EHS (add 9) GMA7 G#N“
A% “Ab AP APT:3) C/E A A Bom’ F#m’
== ,A,"\Ig. e ,,/‘;{,. s ,f‘l,. — «,A‘l,"'\l,. S —
— e = e e e e~ N B = s
(bass plays around the chord rhythms)
(add 1)
(F#¥m?) D% Bbm% AP Db
7] y i 7 7 4o y y y 4o y 4o 7z * ifé:r " Aar —off—
—— — R m—
{(add 1) 3 3
D% D G° C%  Cullf \
— |_.i — _.d
7:9) T11) 7
D B E B E13 Ebma® Dms? Bm” B7 M)EMI“ Dwm"
| | | — :I{.. \A - 'A‘I - \I = I i
N ._'I H | e e e \J |__'|
Du' B B? En'Du" ’2' 1
M Bmi M Dmi GM Gmi
/\f” %“[‘.. A I,g O rg ( aﬁ ‘I o b;%l I Y 4
I 2 B Z - - s e
E Boma™” 765) 9 add 411 b, FH) 7 7 1
/D EM G D(add ‘?) Bomi E 'sus FMljgs
. ’ o ) = ﬁA -5 :1_; y )A
7 P
F M|7b BM/le /D E F15 E—1§US A15(b‘?) D (#5 Ab7(b‘?)
/-:'. ﬂ
- o_°r - D e E— - b
- -G N SN—r
APD A Db ok JMAD By T
=) b= : =
= e vl /\/ e 7 U'J{ 174 O—
" \'/DC al Coda
(Take Coda on repeat)
749 7(5)
O Bwd G @?-L._AEMIQ An® B Cwl D™ DS Ews é#S)
—— [—
g IZF F | |
Y : 5 T‘b‘—ﬁﬁ = — _b‘_.l — ~ 'ﬁl':b—‘:
EbMAﬁS) E M|7‘ 1. B7SUS C (%)
omi MA
# ———
~— * - o ﬁ'-—.—‘ 1 -

Bass line is played with some variation.



*7 Med. Ballad Turn Out the Stars

T45) Bill Evans
A A BMf"b‘s’ E" Am (/A , ) Dw G™ Cmd (Aw)
3 o o
7
Fw’ B Ebwd Cw’ Aw’ D Gma'  (Em)
| L ~o
1 2 L4 - -ﬁ!
(D#™9) (Bow ™ E)
C#w’ F¥ *§MA7 G’ C#/X\F | 1 Bbw ™ EWI
bari?
A’ _ Fw™ B Ew’ Db Chwd E @Bb
PE- e —— — P SC— ——+
V' N D - L4
Em" (F#MI.: Bm’ Em’ A7 DMA2
B —gA13SUS A3 DMA/A A DMIA&
(Dwm") (CC:MA.; Aw’  Dm") (C"?)
MA
G135US Gi3(b‘?) /{G\ Gqsus G7 CMAG C15
C _ﬁB"'(%’ ,., E Ml7 Bb?(#ﬂ) A'ms) u D MI7 A[,‘?(#ﬂ)
c™? Cw’ E®  Awmd C™  Ful
(Dbma) ]

Dw* G Cw | B Awd G Cw FF)

1
P

O

(C#w)
BMl'i’(b5) E’S AMI Ab15 A[,13(b9) C#A;:“ F#'I
4 - — € =

fine

Chords in parentheses are optional (those at B are used for solos only). Head may be played ad lib. Solos swing.
TRO ©1966, 1969 and 1987 Ludlow Music, Inc., New York, N.Y. International Copvright Secured Made in U.S.A. All Rights Reserved Including Public P



Med.-Up Swing

John Coltrane3 %

I:MA7 b7 bua? 7 7
" g é L [,D ma - E Ams’ C’ Cwmi F7
%‘(} C ) ¢/ a D ) P@T— E g1 Y o I;‘I] z
J (ten) T ——— ~——l
7
Boma” _, DP” Ghma’ A-q—!-'i Dw’ &7 Gw C7
— 2 0} ' 'H‘Il — _r--! rd rd 77
b 7 ) 1 | “, [ [ /
FMA7 _b-;_ bo 7 v
S~ SR> L W o R I
7 D _H.. 71 4 - z
~~~
7 v -
Bma AP Doma” ET:# Aw? € Fma -
< I G b : ;T—W ¢ = Z
7 baa?
BICw” F’ Ew’ A Dmwd F Boma
- . s ,IE.' ' ~ oo [ 4
—— I — "
7 7
Ebw’” 'r, Ab7 Dbma Guw’ C7 )
7 L7 g ,
C F“%’* W, e PWOET A CT Ocw g
———a =
7 E’ 7 Fama’
Bwd AT Dl TR AW 7 Fw (CT )
B — Sefo.onForm (ABC)
p - After oo, DC. ol Coda
7 Boma 7 7 E 7
OCwF ~ oy S - S o- o
S = _ =
IA\/V\A7 C7b"¢“k “““““““““““““““ = J,MAg ~ l v P—-é
. # i —— on®f =
. = == |
xs sax fill-————— - t

Tenor sounds one octave lower than written. Out head is played on soprano sax.
Loosely based on Charlie Parker's "Confirmation".
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Medium Ballad Unforgettab]‘e Irving Gordon
(also played as Medium Swing) (CH#m” F#7)

7 . °7
A A U GMA /o 3 —— Bb 7.

P ¢

=X ’ : o : £

o —— ~—————

Un - for - get -ta - ble_____ That's what you are,
7 7 q
CMA I \ _ YA 3 | E MI A
» o ) - o o e
Un - for - get -ta - ble______ though near or far.
9
7 7 7 A
SN BY | Cwy F Em' —

— | % — ]
Like a song of love that clings_  to me, How the thought of you does things.  to me
D’ . . .

7 7 7
: % 2
3.2 ¥ d 0
—— ———
Nev - er be - fore has some - one been more
; (C#N\.’i;r F#7)
0
Bl Gma /s, B /.
, ) 2
0 .
SN— ~————————
Un - for - get - ta - ble in ev - ry way,
7
Cma y—3——  Em’ A’
—— |
, "% = o : ¢
And for - ev - er - more thats how  you'll stay.
= 7 A
Fa Bb® Cwv F Em — —
° |

That's why, dar - ling it's in-cred - i-ble that some - one so un - for - get - ta-Dble

(Bbmi” EF’APm D AMT DY)
Diss Df D/’ G’ Cmd (Aw” DY)

—
’

Nl
9

g

thinks  that I am un - for - get - ta - ble too.

©1951 Bourne Corp. Copyright Renewed. All Rights Reserved. International Copyright Secured. Used by Permission. Rights for Japan administered by
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Unless It's You

N\f{l SW'rzG "g 2) @ka.Orbit) Bill Evans
MI (#5)
A GmeE™ A’ D’ Gy s — Cm’ F’

bk sSeSse s =
L] “Fﬁ .T' Iy

Bbma B9 Ebu’ AP Db DV T DT

vV

Bas

[
!

A}
] y

Gw' B  Ebma’ L:wm Bm’ 1 Eb™> ! Abw’ B

rd [7i P4
7 )] ¢ 7 i )

__Ew Gms’ ,DCMI7 EE.M) Aw’ C7 Fma G#F@®

rd (Y]
[ i Vi

Céw’ F™ _Bw’ EY. ',,AbMA7 Db’ LGbMA7 C™

gg\]

e (Cwm)
Fw' B’ _ EbM Abwd Do’ ¢<: () —  Cm° D™ -
Solo on
(Ending ) v
Gw® E™ AW D7 Cw’ G™  Cw' F
) e s o
Bbma" Rb75 Ebw? Ab7 Dbpa? Db Féw’ Em"”

I\ * *
3—  rit, al fine------

Dus Cuw’__ Bomd Aoma q‘“”G 9 F#M, F Eb, 7 Bbw"

o
|

Bl
AN

Melody is transcribed as played, the rhythm freely interpreted.
Bass walks in 4 for solos. Chords in parentheses are used for solos.

TRO ©1967 and 1969 Ludlow Music, New York, N.Y. International Copvright Secured Made in U.S.A. All Richts Reserved Includine Piblic Performanee



Photo by Tom Copi DAVE LIEBMAN




Med. Jazz Waltz

Veils

Richie Beirach

(As played by John Abercrombie)

A e Ab F13 B Pt
Ebmi - E bem” A sus hlp blp
. vV [}
lmf (gtrz.l w/ pn.) | — -
F'i'(b‘?) e — }
add 1 (49 o 49
Wa . Bbw t Ch Fawi (244 E7:
D 1
‘ | / ./I Y '/ b 2 a
— 4 — 1
add 11
, T3 — 9 FMI ‘add q
BbMI (o4 191 ] Ct) 4. - ~ b
l‘) V D » f
7] 3_,..-.——_J — $
S v
Ans, (add 9) AMA/C# (MAT)
B C# C#M|a T 4 | ] C#N“
P P d P i 1] L 1]
# # i — Y —
# 7 /
o '
F MAQ(#m " (#11) F#Ml‘ "L
Ama Tt1) A ‘AMAW ) Fd =iy ——7
ey e —— |
J
g
cresc.
E#o; Cf# (add 11
#7 ) C Ml \add ¢
G Sus 4 4 /’\ﬁ _ 4 : P
" i I
i — 3 —

I * 4 *
last time: rit. to end
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Velho Piano

Dori Caymmi
Paulo Cesar Pinheiro

Med -Slow
Bossa ( Igtroj (add 9) D’ (add 9)
=75 Awm A A e 5 )
: o .Il o ‘/ o g‘; .7’ o E
(gtr.) 5 r % r T F .. ,.)
A (gtr. simile till|B|)
> A’ — g7 A’ E."*‘: An’ g™
5 | 4 .;I t— | ﬂ
o (voice) —— 3 — S— L L g
T(45)
Am’ ‘ F#ﬂjs) Bw’ ,,F# Cma =
¢ v : te—rF | g
L g ] b— 3 —- — 7 — 1 | E— 73 — I l; 3 g‘l"
Em’ Fém’ Cma’ GF7 Aw’ — E™
= i f—1 ‘ = :
L g . 3 1 | 2 |
Aw’ E™ Aw' E™ Aw’ F#
L '___'/_JEQ dl l- n "/ Vi 'rl
L 73 — L3 R A 3 ;l b— 3 —
Bw’ E™? Am’ D™ Cmy G’ g’f 9+9
| T z r = o
; g 1) — I :)Iz —_ 1
1 7 ‘
B C#MI H'/_\F# SUS F#wi BMAQ C#Ml? D#M|7G#Mlq
o i o O - i 4
7 1 1 | 7 Y 1L 7 1l ! [
32— L 3 — L_3 — L; % %
7
G, —~Fas F™  BmdEF A’ EF
——— — 1 g Y = - JLLFB (4
[ 2 —1 | — g — L2 — ~j lh.
C AM|q — E.((%) AMIQ E.’(#S;\ AMIq | E7(#5)
e L 34
[ 31, ____I L— 3 1 g — . S ——
T(45)
Aw’® F¥ Bw’ F* G’ F¥m’
N HWHFLL - Py
“ g f—H ' 4
[E— N [E—— LN m

—3

'\.ghl




Ew’  Fiw  Gwl A ODwd Al

— ' 3 ' Solo on ABC; After solos,
DS. al Coda
( Double-Time Samba )
D g (synth, start 2nd x) 5
32 —
b= M T e e A% e, 1

EEE==

') h o S Vamp & fade

optional Coda, take first time (no solos)

1k

Pay
<

$ Dwms A Dmd’ C#lef) F#7#5)

7

=)

404

(synth) —— 3 — F# - ' 3 '
7 MI 7
Bw'  Bw ™" Bnw® E* .G—M?ﬁ 4 Em; Dma’
e L4 — A — % i
t—y— T3 — 3 i i —3 —
El’/V\I11 Ab.{sus 7(:5) b, .3 9 7 9
D /n\l’P' be # - ° ® ] LF bo- be- Ab - D MA Elel be- FMI BBMI
i e e b
———= =g =
(vo1|'ce) . B —
1
Dmi —~Clss g™ Cud F? LBBMI.( o
— I —{ | 0-// Ii
I 2 — [ 9 — [ — —,
E\B w 12!.::;;:7(#5) uB w'  FES) B’ F#75)
T 'i T'% % .7/ ) ‘ | mn T'&
—7 s, gy b3
T(+5)
Bw’ G#™) CHnf G# Ay G’
rl Y - ﬁﬁ]l' ¢ ' £ Hﬁ 'l._ #
e 3:,* ) L 3 i s "
Fém’ GHw'’ Ama’ Bsus |
S 4 | P 5 ; P
L ) " J - ! .
(Double-Time Saqmba )
= T3
J J E_AAA g o — 33— 3 BQSUS (voice)
v . (synth, start Znd x) T T /e“ s,
Ynth, start <nd x Vamp & fade

Melodic thythm is freely interpreted.



405

Wabash III

:ojs:‘czszué ing John Scofield
A (tenor) Jbe Ty w. |
L« o 1) — ) o I
b i i R I 'h\?)_rji]
-
7
F B
o | By - 7 | ¢
A\, N | — |
V) g e d t®) ¥ Lo
= e ' ) —
| —/— Y < ) y) e <
7
4 Y ] ="
B - £ o o ol
; N = j ul = ! ! 1 - J
\__—hd‘ — | ‘_3 — —
F7 P Bl:7 1
D, D . ' a
. _‘/ 1 I -@ > _‘[i‘ — ! - i | .
J — 7
. 4 o - %._ 5 o
- I —7 [ (— >
7
C7 . j.ﬁ#_._ ‘ﬁ }L'_/_\_._ -F o
= 5 ' —1 | - 5 q ! : T)
! |4
Q 5 _ : - e — - o~ . #‘F - :ﬁ “.-A
7
B’ Class J/"\C; R
| e T :’-()\ — ,] 4 o '.'/—\
e | |
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i)

N

A~ ©
© ————
T N = F F | Ty b 4
D - &F _'_ -» F/\ -. . b-'— » .
C iI\/ G - - 1 i | = )
B —— L (—— i
7
: T—
? N ? N Jl i] %'r‘_. d IFﬁl J 1 F &
—+ V| ¢ @ & 4 9 4 e - [ vV -
& v * —)
- 7~
- | Py # o T %’- o . [m]
= ] ‘ 7 r_ I "/{ Y
7
- ! 1 =t | S— F C
| | } Iy)
fine
alt. guitar line alt. guitar line
at [A]7 & 8 at D|5 & 6 1
b —— 2 F. l bF "‘ 1
NV o] I ) ) HEﬁE\_JF ANV I | [ — ﬁ

o — 7 v ! J |

Chords are for solos (no comping during the head).
Tenor and guitar sound one octave lower than written.

e -



w Waltse for Dave

j\/_\iio Jazz Waltz Chick Corea
) A RhA¢ AT D’ . N
(;lute) —_—
7
Gw ... E® Aw’ A
~— S /.{ o J L— 3 - = ~
F 7 7 oy CMA7
MA Em D¥ E
5 5 ) ! AT 'zAma
Fma' F E N
— y) }'\ —
7
B| Dmd’ Aw’ __ Dw' AW
[y 0 . .
<]
S’ S o [
Dma’ ] Am’ Dmy Aw’
: : : = e
Aw’ — DY Gw™ C’_
L' {’, b’ HI_I' b 0 {7 wva 7 N
5 T
™o _ B3¢9 Ep o o A7
{l‘; ’I ;i H T i Ibl I ul 4 N\ /J
5 = SIS
7
ClDw’ Dbma’ Cw' Bm
'.b , ] G Ml‘f(ﬂ)
Boma % Am’ Abma’ <
— ' ? —

[
~L= J

T T . S T



408

70:5) 6 7
Féw™ Ff% E'e) EoMT e
L 3 ] ' 3 !
75) 76:9) 7 FM}
.. Dm G } Cwmi C _
T *

Cﬁm.’ FM/IC $CMI7 FM}C Cwm’ B'(:})

P T

Solo on form (AABC)

$C/v\|7 FM/IC

2RI @)
3

rall.

Flute sounds one octave higher than written.
Melody is somewhat freely interpreted.
Bass plays downbeat at bar 8 of letter C.



L

Photo by Paulﬁoefﬂer | s . . SARAH VAUGHAN
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What a Difference a Day Made

Lyric by Stanley Adams
Music by Maria Grever

' (F#°7)
A:\e:dmm Bﬁ.,&c.i — 3—ﬂA Fm’ Bj}”i BY _ EtwiAY G cr

)

et ]
iV ] I
J R L s S~ & - & -
What a dif-frencea day made,__ Twen-ty-four lit-tle hours brought the sun and the

Faw’ Bbsus B  Ebwd B Ebmy

1 o 1

)] ] |

T I
— > 2 e e e e e
flow - ers where there used to be  rain. My vyes - ter - day was
765) 7 .
Dwmi G Cwi 7/
m m_
) - ] I ]  E— ] I
& & > A —— & 6 * o—o—o0 —He—|
- -
blue, dear, To - day I'm part of  you, dear, My lone - ly nights are
B
7 7 7 7 v break ---------------n
Cw” F” Cwm F o Fw 7 o
II ‘ (o) I
through, dear,_____  since you said you were mine._ = What a dif - frence a

(F#7)
C‘I(#‘?)

—— 3 —

Bl Fu B B Ebw7AY G

3 —1 2 —

S——— < 4 ¢ -
day makes, There’s a rain - bow be - fore me,  Skies a - bove can’t be
7 b9 7 T b7
Fmi B} sus B BV s — Bbw' EP
» . >
AN Pl 0
storm - y__ since that mo - ment of  bliss, that thrill - ing  kiss. It's heav - en
A[, 7 Db‘? bri 7 %07
MA — 3 — E MA F —— 32 ——
= —
= P I
== — =
when you___ find ro - mance on your men - u, What a dif - frence a
7 6 7
Fm Bb” ., P Gw’ C7
o - |
s —9 © .

day made, and the dif - frence is you.

e o~~~ &~ . Y e ey s vvee &
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What a Little Moonlight Can Do

Fast Swmg Harry Woods
6 7 7
A n# G — BMI E
£ © rd p— 9
n—C ] € | |
NIV |
o
Ooh, ooh, ooh, What a lit - tle moon - light can
7 7 7 7
Am D Ami D
[ F rd
] [ ®) [ @ ] . <
| N—  — —_— ~——
do,
7 7T BT 7 7
Am ~Aw" E" Am D
(o)
/ (3
Ooh, och, ooh, What a lit - tle moon - light can
6 7 7
G Dmi G
¢
© © & <
» ]
do to you.
7
B|Cma — F* .
(o] > F
'
You're in love, your heart's a flut - ter and
6 7 7 7
G _Awm Bm E
b ¢
all day long you on - ly stut - ter, ‘Cause
A‘?
o Py rd
=4 - e
)
your poor tongue just will not ut - ter the
7 o7 7 o7
Ami G# Am B
o o fo
(o) © f
words, “1 love you.”




E7

412

Bars 13-16 of B may have a D pedal.

GG
= oo
- ? © ——
) € 1 ]
—
Ooh, ooh, ooh, What a lit - tle moon - light can
7 7 7 7
Ami D Ami D
?
O (o) 0 <
< — —
do,
7 T5) 7
Ami — F¥w B
— —
} € I !
Wait a while, till a Lt - tle moon - beam comes
7 T11)
Emi Eb” Dmi G’
—_ o~ —_— o
[ o) lﬁ [ ¢ ] )
- €
peep - ing through,
v 9
DICms  — F .
P 2
You'll get bold, you can’t re - sist her, And
[F¥v F)
7 7 7
G° ____Am Bmi E
, S ‘{
all you'll  say when you  have kissed  her is
7 7 7 7 7
Ami Bw' E' Am D
2 — 2
| - > € [ L4
ooch, ooh, ooh, What a lit - tle moon - light can
6
7
cj'/ — (Ami D’ .
- = ]
do.



“Mdrk  When All Is Said and Done

?all5ag o g o Billy Childs
(o) Doma Dma !DbMA "
) L] '—‘ip_#m'_—_
| { | | | | I | I I | | | | 1 | I

0 |
T — — e —— e ——
m;
if (sample pn. comp.) T#11) EM|11(b5)

T(#41)
Dbma F_MA AT
— T 1 1 1T P® 1T T | | 07 a #T = ll l/] ‘I_
T — e —— >_= -
(MAY) v
Boma Bwm Ab Ebus 1364)
A,  Drizm D e TR Bows A
1 |
= —2 -
mf (sop.) ® —g
(+5)
il T
A[, MI%(IgﬂA;Ai D/g G[, MA 7(4#11)/| F.,(# : Bl’MI“ G C (#5)
L S = rd 104/3 | ID IA.i" | }, — * ! 1
- Y — e - = i
oo o
Yadd 13)
b7 Abma 13 T
F Q(+5) E Mlﬂ(bS) E/A r—3="‘ G Sus GI’M F’ss‘qs'it?‘\,
. G 7 5 - = - @
T+9 13(+11)
1 b
EEM_,S(MA.,) Dr__(#g_'_ D s B3 Cma?
7 N\ 1 1{ | i
* ;: — —
B 7 1 F#, 1
q B >C Dw’ Em M
B FMI h/C FMlq —_— / - - J«__ l
g . b - € &= 5 D Lo
Vi
(#11)
7 7 =79 7
s C b Boma’ E Eb
GM' g . GMIQ A155us {A\
» 8z & &= 3!—&‘:’ = T (o)
== decresc. e

A~ ANOOA T . . AA . TT




-

Ebma’

B

Bb M I(MA‘!’)

1
|
|1
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1369) b (addMM) b, 64(add MAT)
3 A g G m%
<0 By 5>A

0 b o jl.
mf -
by T DMA #1) E(bS)“las}c? On cuc|
w Em
Do 3 D™ Fu A ATE) J Dbma™"
LEEs == jﬂi
- (pn) . —_—
Solo on form (ABC) (ﬂe-) DS. al fine
To end last solo, take "On cue " ending.

sample bass lines at:

Feaa X

-’.

N
e
e

(N

R
L]

[ g

3
T

a—
q




% Whenever Your Heart Wants to Sing

Music by Yutaka Yokokura & Jose Marino

. Words by Tracy Mann
Medium Samba/ Funk (As sung by Kevyn Lettau, Arr’d by Dori Caymmi)
) =85 Half-Time Feel (add 9) (add )

(add 9) (add 9)
Ontro) B s —, DF# E/G# _ &B A1 sus (;‘,1 F#E/G
i {° e/ I i ) i

s —7 I - : . /
) B— )
J (synth.) (bass tacets till [A]) -
9
E(add‘?) 815 C’zsus Eb M}q F e
G# & Sus - = T G A —
P L T ) :L/. 7 \0, O
Vi

(Half-Time Feel)
A Fjs ABbMAq BM|7‘"5) g7 And AY e CH™

. '* 3 —
' —_—~
' . :L ] f o &
I do___sus-pect__ you know ex - act-ly how I feel,
One bird___ in flight_  draws a lone-ly___ cir-cle in the air,
Q1)
Cwm’ F13 Bw ™ E™  F#,7 Dma
P e, g . g 3T M b -
o Do~ DI i
- ' ' 7 ' I 7 /)
—3 —
Should 1 se-cret__ fan - ta - sy re-veal?___ Tell me if you're
May -be__ to-night__when the spell of __moon-light makes it clear. The touch of my
b i3 C’ssus B[,135Us A‘((#s) 3
E SUs — v b= D Ssus —
©r . £ e = £ - e e o ry
P S — A
— | —
hap - py__ to be_ _ on your own or read - y___ to try____ the wun-
hand in____ your hand___ starts a flow, Look - ing___ for some - where to
B3, A3 G139 (SGMba) v
ﬂf DSES J AMIQM) Dqsus Dﬂbq, E#
il - L.
© Ny X I ”» _{\_ . ]%_ _._’—1:_“3 . _'_,\_'_ ¥ X H GMA
0] / ' -4 hF
i i
known, Don’t let me play__ the fool _ if you don't__ be - lieve_ you _need me._
go, Just come for___ the ride___ to see__ what's in - side___ of , .
(add @) 13
13
F#7‘b9, B/A Eg# s ATss
SUS 5 —~ &T‘ L — ) ] b=
A —~ & -9
© — e .
. bl 7 I |
- When - ev - er your heart wants to sing,__
3 09 E(add 9 3 C13,, lete)
B A B sUs /A —G# SUS J?’—\ é B15(b‘?) B-((#s) P)
f‘é L0zl IR0 | e ele e Ema
o -0 F-P_ _'_ 4 ~ . il il il v 3 _'_ —

nu 4
“gunu.'nn - Fl -
J A—Ld

f1aw - ore T will hrino When - ev - er vouir heart wants fo crv. - find me bv  vour side




well then T'll be stand

(S nth. solo-- Samba)

ing by,

(synth. solo starts)

Be__ your guide.

e D% Al D% A
J
Gma Féw’ Ew’ A's D% )~ i . y
ll ll Il ll .Il' ll ll Il Il ll ll ll /- - ./. y/ : ‘%E
Tell me ou’re
DS. al 2nd erwly ng al Coda
$ £ q (Samba) 8 o
M A SUS ‘? b E/add R
£ -r/\—& - ].- ’}A G# Py h;
ﬁﬂiﬁ: —e » : | ® =
ALV 4 4 -_( - i

_ When-ev-er your heart wants to sing,

__ When-ev-er your heart wants to fly,

Lyric at letter B on the D.S.:
Whenever your heart wants to play, carry me away.
Whenever your heart wants to dream, plan me in your scheme,

Whenever your heart wants to laugh, I'll provide romance,

Whenever your heart falls to me, I'll go happily.

Clus g3 E 8 (oomth solo bebind ) Ay g B
= b;t 2 e — vocal, till end ] o, Dss ,_\A_
= - e » o # O£ o
! I
—  find me by___ your side, When - ev - er your heart wants to dance, give me half__ a chance,
E‘add‘?) C15 136:9) .
— ¢ b8, abeeee, ~Em —
= ° | | S —— ——
= == S===

well then I'll be stand - ing by.___ When-ev-er your heart wants to sing,_

Vamp & fade

Melodic rhythm at
is freely interpreted.

Use top lyric on D.S.

416

SuUs

B (add 9)
13 QoA = 13
/—\EMAQ B A Us B SUs éf 94-#\ B’ssus%"‘
— i ® o i . —
. F‘ » . ' s o r
— achance,__ When-ev-er your heart wants to fly,_
$‘ A13(b9)

,\Cﬁsus Bmm 87“*5’ MA OAO

" e ti' P o e o o e g b -
== L Iyl
— ﬂ = = i

flow-ers I___will bring,_ When-ev-er your heart wants to cry,
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Whenever Your Heart Wants to Sing (Guitar, optional)
Medium Samba/Funk

/=85 (add 9)
13 13 (dd®) E 13 A13 D(add 9) E(add 9
SUs - Sus sus 13
(Tntro) A/\/—Sli,c: = i N_4 = G,-\SUS “F* CG*
2 ‘ I D=k [ — )1 N [ Y
ANV I D 4 b_ﬁftﬁ/_\' 0
) ! 'V\'/ VV N— N— N—
Eladd® B‘zsuscwsus Eb M&q FMA/Q
AN S e
Pa—N o~ J T F . L P~ —t
= [ 7 A = Vg—jk

N gzsus BEssus bms) D,
. = o

13% A155US G13<be>
e el e
— }
F#

B15(b‘?) B'I(#S) E 9
~

Eee PR EEE
S=—pn \_/\/E F_—b_!;\_; L.__dv.ﬁ
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{add 9)
¥

E:

A

Tss B/
| Gl

 e—]

»
%
13(b9)B7(#5)

Bo

13(:9)

13
Clus

solo)

(Synth.

C

Gma’

e —xw

F#m’

MA

9
gl | |

.G

DS. al 2nd
ending al Coda

13
s

C

(add 9)
¥

2

oA

B

5 i M

\.‘ih_l.

{add 9)

=

S S B e A

S—

Vamp & fade

Repeated sections are played with considerable variation.

Guitar sounds one octave lower than written.
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Music: Alec Wilder

While We,re Young and Morty Palitz

Lyric: William

Medium Waltz Engvick
A EF° Fw’ Gw’ Cw’ F*
>4 : o
o < & ——
Songs were made to sing while we're young,
13
F B B Eb6 F’
: D (S & i
- ——— : ——
Ev ry day is

G M|7 C MI7 D MI‘((bs) G'r(b?)

4 rd
. - < €
-G N ——————
spring while we’re  young.
7 7 7
B|Cm F Cwmi
L
o L4 7z
o
None can re - fuse, time
Cm'’ b3 7
MI D Cmi
flies SO fast, Too dear to

(Aw™ D’ Dbma’ )
Ffz Fm’ B  BY°

& ip = J = = Z
lose and too sweet to last.
C| Eb Fm’ Gw’ Cw'’ F?
) _6_ —6 i S ———
Though it may be just for to - day,
13 13
F* B> s B Eb° Fm’
e —Is [4 £
S’ ~— — - =s
Share our love we

TRO ©1943 (renewed 1971) and 1944 (renewed 1972) Ludlow Music Inc., New York, N.Y. and Regent Music Corp., controlling all rights for the World, excluc
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G Ml7 C M l‘I D M I7(b5) G‘((be)

- —— —=
must, while we  may.
Cwm’ Bm’ LBI’,M,IT_\\EW Abma’
So blue the skies, all
Abma’ Db? E%j’ E%:
B"sus B’ E° (Fm’ B )
: & R —

eyes while we're young.




- Whisper Not

Benny Golson
Medium Swing ; G y
(in2) |A C CM}BL A ‘b‘?)D'r(m “F (b‘sr) AT
in ' —3— r—3—
% - s - g ¢ e 1 T -
o k2 - R

y
7 DM/I [ 7 G‘IM)
Dw Ew*™A™  Dw’ Ew’ ™$ I

- . ]
4 — E ¢
*Ew™ AT D’ En’ E’ B

7
o l;F4"(:7/\¢\|7(_)
AM.“bS) D"{ C il 4
D' ¢ r—-'——'?_' Vl‘ l/E p— " { C7 |

Ew™” A™? D™ Gc™

— =
_, =T :
(in2) Cw 65) Gl o
ClCw B Aw D™ G.Ml M/IF:t_ s E .M'-z AT

@
—3( N
e
('
)

7 b
Dwm’ DM/lC E M‘,‘?’ AT QD w D’“/é A G

. \_—"' -
—

O O
Solo on AABC
After solos, continue to [D]

WMarch-like) Cm’ A ™ G’

/F

E ‘ [ 3

. @ I : 1

k“ P ] !,_..' P == 5 |
L ] - T.—

D MIT— g2 /Bb D7(W) | GMI — 32— |




DMI7 DM|7
Ew™? 7 1. p<C Ew™ A
_‘I of ‘ I | rd e/ e/ H h_—%:
. l/ . e/ [ S 7 YA ‘ 1
¥ [/ 1 Rt 1
v Z o
1, D - v Fa’ , izD . v . 7
m' Ewm’ ) ——— = m' Ew’ Fw' B .
-7 DS. al Coda
D’ G 6 F
$ DN\|7 “C C F /B BbMI —— 3 — /A\ IA\I,13
o — 1@ -
G MI7 A‘f(b?)
R Gwm’ Dw’ -~
= —— |
] — ]
S———
Counter-melody, bars -4 of and [A] (2nd x)
h
b——— = ====—= a
= g ~®

Chord in parentheses is used for solos.

Solos are in 4, no kicks.

422
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Med. J:urg — "Vill You Say You Will

Vince Mendoza
(As played by Gary Burton)

—_— —
gﬁ;e_'_“—"_ﬁﬁl = T-E — e
TRE R R A e @ 4!3_‘/_J o 454“ :
(vibes & gtr.) _
| (9 t )A = . 1' ) )’—\‘) o )‘Lr/ . N -5
ﬂ-ﬁ:ﬂ /——\\ . i
Fo? SHo- , %R/_\Sgg .
S I LT T TP
—3 — |
I I il. ) E 1 = ﬂlﬁ F
CSMA} T 1 = - ’ == =t d—eor
E ——
3&@3 ); 80/“/.,.,‘*8& 7=
Tty T T T P s T
— = ~
P b e _p T S D -
pladd 9 b, (add @) O _|_® = <= =+
Cwm’ B/Ddd ET, FM/,'AI,EM%b ] G%/B
e B AP e o]
\:D y ! ,l’r. The- Hr’ 2
B
' ¢ 1 =t
i =5 Cmd =~ =
Ew' — | s J—
o N e s
:4' : o/ - DD : o - / . = : = . = jj_i
Crd?P o e s
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~/ —~ r——3 |
CMAQ .\-—/t / - I :— =
“E B
<o Do 1 3 <o N o
i e - - i St s D i
: . 5 I i€ el !
trp P g T o gl — B
e B — . . — o
— e _p= e e =
| 4
Ebmy’ 1 + bl (add®)
v
BbCMl D E MI FIV\/IAb Bb(add‘?) EBM%L
g & AN = N
SeEr S ’ =
P ". — = .IJ. II”B—:_/ * : | | ~—— .\—/
lf”tj‘
] H; L ) 5
Y - 1 * 4 e
Ebms’ Eb T Gl
A B .B/'_\A\ — — B
= g LR S
= i Hr o— ‘-' I
(Solos )CMAQ . (] fine
C “E Em
I: ﬁ o S — ]
Z = _ = . S =
(sqample bass line)
Cma
/E o EMIq
l: — I $|'/ ﬁ| - & |
R . - . ‘ 4#:" -
Cmf  B«? = Abledd? . 3
- D =~ — = B"““"Bm
N e A e e L S b

Final chord may be played Gsus/B.
Final fermata is short on recording.
Bass line is played with some variation.

After sﬁo|55, DS. al fine
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Will You Still Be Mine?

Lyric: Tom Adair
Music: Matt Dennis

Fast Swing
Al 1 Ebma’ Gm’ Fam’ Bb’
T : — —
Ebwa’ C’ Faw’ Dmw™G”
Cl” E13 )
F#MI.‘L B’ . ) l Ebwa C7  Fm’ B
Bl Ebma’ C’ Fam'’ Bb”
G Cw
Cm’ E’zﬁ _
BbE Eb%s Eb7

F#Ml.i B’ .

LF#MI‘{ B’

Fw’ B




Gwm’

C’ Faw’ Bb’

Dl Ebws

£ &/ } D ) P2y o
;
Ebma’ Gw’ C Fam’ D™ G’

Cwm’

F15

1
bana? (o Fw B
9 b13 E R
Cw B T -
z = - 1
< 1
Original melody is mostly quarter notes:
)b
J (etc)

Original melody at C: C

o

¢
[

jl

(N

1

Letters B and D may be played like letter A

(except for last two bars of B).

Lyric:

When lovers make no rendevous
To stroll along Fifth Avenue,

When this familiar world is through
Will you still be mine?

When cabs don’t drive around the park,
No windows light the summer dark,
When love has lost its secret spark

Will vou still be mine?

When moonlight on the Hudson’s not romancy
And spring no longer turns a young man’s fancy.

When glamour girls have lost their charms,
When sirens just mean false alarms,

When lovers heed no call to arms

Will you still be mine?

426
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" Med, Straight 1/8's Willow

1=2C4 = " Paul McCandless
M  — ! | pm—— AN
N —e— 5 N o 3 Z
(On cue)
Al
p  (vibes) 1 |
- — —— e : "
S eop) - f 7 SO
F 1
5 M e | a
1 | — N | n' N I l& : q| 'll. ll
o btbfivi“fi%%ibi*

Ay
o0

Z Z e e e e
FATE T S E § S & =




Y 4
y L

O

g

3
\ 1 A N | N
N
I ) l.k, \ ) l |t
~

S~

CEEEEE

v e ——
| i

==
i
%

Tt

|
v

FMI1I1
o
=

———

. Vr—T

E

T

Vi

s et

[

P

0

indef.

[«
<
1 Q
L2
o -
o 2
g
L &
Q.9
Q =
wH <+
<

©
O

G(add 9
A
v.a
G
o

Illllllll’llll
#11)
Abpa”

'E
g g g J J JJ

V A A A & & & 4

ll ll ll ll ll ll ll
Aw’(Ma7)

contil:me to

VAV AV & & & 4
VAV A & A A4

Bowm"

VAV A AV AV AV & 4
7 4 7 77T
BSUS

y AV SV AV &V &V M i
y v AV A A A A 4

VAV A & & v
T T ITITITI

B us

y J J J 7 JF
y A & 5 AW 5 A 4
1)
Ema
y A & & A 8 &4
y A & A & & A 4

gy I I JJJF
T IV ITIITI

y A A & & & A 4
y A A & & & A 4
‘?MA'I)

FMl‘b5
g J J 9 J JJ
y A A & & 8 & 4

Cw'

LV 4
y L

Do
C

(Vibes solo)
VA & A & A4

1
Gmi
y A & A & 8 A A
y A & A 8 & AW 4
g & JF J J 7T F
y A & A & 8 A 4

T(45)
AbM}G

T AV &V & & &9 & 4

(W 4

And_,

An"

Y 4
y L

g g J J J J 4
VA A A A & A4

y A 4

y 4
"
Fmi
y 7 J J J J J
T J & 7 F

g g J J J J
VA AV & & & 4

y 4

y A A A

g g g g J J J
V AR 4

E’us

g g g J J JJ
V A A &5 & & & A

y 4
y 4

Fam’(M57)
ll ll ll ll ll ll ll

y A A & AW & 4
V AV &V & & & A

y g g J J JJd
y A 8 & A 5 & 4
gy g g Jg J JJ
y A A A AW A & 4

C#as

Gb M A7(#11) C}Ab

Bowm”

7#5)

Dbmyc

E

(last x)

2

W 4
gy g g g J J 4

y L

After solo, D.C. al Coda

Vamp & fill till cue

g I T I Id
y 4

T d I T IIFTIF

y 4

y AR 4

d I IITIT
y 4

g I I I Jd
y 4

b

y g g9 J g

G

E

y 4
y 4

y 4

AN
y 4

P I IT I

y 4

gy g g Jg J 4
y 4

y 7

G(add 9

g 7 9 J I Id
d I ITIIIT

V A A

y AR A A

AV SN
y A

T I I IVIIT

@
k

Gaus

T Ay ANy SNV SNV SN SR 4
Melody is played by soprano (bottom line).
T ack A Tare nf A max e nlaved ac 4 hare of Cetie for the head

[ 4
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Med. Funk

Wind Sprint

John Patitucci

'3.

/=126 (synth) N
D o 7N L I -  — o
. . [ | Lo —6_: 0\
- ‘oz 9_\_/_(‘9— 7 DbMAY(fS’)
- C
] - - o | 1 - -
TP el s —F—F : 7
(bs) "l = !
y // — e —— e —
s — 9 ~o = "
Dbmli's') D
@ C | @ £ T
Fle g Tl [ ar L
I B 1 7 v I
a — - e (bass line continues till@)
Dbmale)
, C
— e =
be 1 &
S=EEES e
Do
/ ~C | F—
F. b —Aee —To - =
(ten. &‘;yn h.)
e f— —~ =
T ey o = = J
7 I | [ @ ]
—_— ve ~ Hy
#5
" F_ Eb Bbw Tws) Doml
B A7(#5) “Eb /DB M% Ghpa™" (Fs) D (Ac'\:A
] { o : [ — ﬁli — : ‘-/
s Y - —— — e e e e -
—iv y) \[ - [
g N N \
(synth.)
DPmalit) ’
C
Boz=———Fg>————Fg >0———Fq
o O oo o
:._:0 O —W_______ ____—~—oO ~——_ O
\_—/\_/ ~ T
C DbMAﬁg)
C . . — \ ]
S+ o —— 7 75 = = 728
. |74 = 0 o - 7 ) O.IIV - *
A ———— N N D‘ A

(ten. &;yr;th.)
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T F_E°_ Bbwy b, Tt
e
’A,‘(LS "B D _C — C'm — p—
" b e e e 7 L
#—‘; -° ~ \_—/ \ ~ D
Dl’@.@s‘ F ﬁl’ (add 9)
Fo MAT G’sﬂ"/ C “BoA Ca' B! A AbISeN
[— - e
03 . #‘_ @ b 'V o O\—/O
Gwm’ Flodd® (Gl Gh Eb Db Dlvé/(““'d MAT)
A MA 1 9
Y D 7 s 7 /A /B /Al’ /F /Eb J: l‘/ e
7 1~ G 0\—/0
F b
i 7 E*
J ﬁci P S A}C# A/C# PN“Z JL 3
G T z o = s
p/
6,(add MAT)
T(#9 Eb/‘? QO
Bbma" AT Dwm’ N
J, : be G e O
L 2 — ~ v
Solos Abs7 baa?
MA Goma
EN@%) Du” 5 G ‘A
Ebma’ Dbma’ Dbmalst)
2 F g Eb Dbé/q(add MAT) B MAY‘#“) /C
1/ y i d— — 77— 77— i—_&‘—=1|
Solo on EEF. After solos, DS. al Coda
$ (On cue)
5 N P [~] drum fill -------- .
Y— (add MAT) Lo o : b :% ' e
Ebz/‘? (S}’ ﬂVT b - ~ 17 . - "_09_\_/—09_\__/_0&
:0 - - .
(bs) " = [@]

Bass plays the same line whenever the chord is Dbma7(#11 #5)/C

Vamp till cue (fermata)



Photo by Paul Hoeffler STAN GETZ




Windows

432

Med. azg \/\;altz Chick Corea
(5)
A|Bwm i ] o G
o—F " o ! "
. bl n %
(Flute)
7
GFu™> C# F#m’
@ : HI
- 4o = = =
Dqsus EMAW#“)
— o= = : T —
~~
E 7 =3 —
MA (pn.J
67T E : : E—r—
i " r
7 . 7 7 7
B lAb be- .H'A L Ab be- | .H'A L
b 7 f ; 2 f :
&
Ab7 b7
7 7 be- 7 A
Ab be- i :% lﬁA. " b) - * ) HA ber e
T 71 i ! | | T
M— 3 — 3 —
CHw/’
Cl Emd Dfw’  CHw/’ f Bw™  Ab
Eb7 Abpw’ Db’
7 7
. B Aw e PF Db
P — T — b T4 bo o
b
Ema D¥w’ CHw/’ Cn
%”' 5 < s 5 .
B — — T ~Solo on form (ABC)
(Ending 7) CHm’ (Gre) v CM(?) Bma’
/BMA B B A ~ ~
T 4 y 4 y 4 : oy y 4 y 4 y 4 o g j y 4 y 4 y 4 LW 4 Fal al) =
o F y 4 y 4 y L y 4 y 4 y 4 y L oy F y 4 y 4 y L Y \|{ =
(fill) ! !
Alternate changes for solos
at letter [C]:
C| CHw/’ Bbw™® Eb” Abpw” Db” CHw’ Coen
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Wlse One John Coltrane
( Freely )

.
F#MI F#M'/E EMI7 F#M; F#M;E

(i "stt"o)EN\l E En'm _ee f eo, E = -
(s C¢ 1 .j ?—#P ® i
o (sample pn. fill) g 7 Fi,7

F#M|7 F M|/ F:I#/V\l7 MI/
Em’ “E En* E_ Ew' E EwW E_
== -t b =
(ten.)
7 # 7
A ; Pl 7 F#M}E 7 Pl 7 j “E
Ew E Ew FF. Em E Em .
P E - : ;
<
v FwW’
FEre= 7 = =
— ” ~N—_
13(v9) :
C — /\; 87@2 | ~ Do
D C i — I G |
Em’  Féw’ Fow Fo’ o
. o /E EMI7 - EMI7 g B (# — $
= o P P —1
==
Fém’
Ew’ E /. /. PN
- e — g P8
(Catin).- 128 Fé7
Em’ E 2 E")
(Solos) . ¢
B AN\I D) Gwmi
Till ;u;l !
B.{(ig) EN\IQ E (ﬁS) .

Solo on [B|,use Till cue’ ending.

To end last solo, "take 'On cue’ ending.



On cue 7] F#M/|7 1-3. = 4 |==I?-,\,\/|'r
7 P 7
Em E Em E Em E
: ll ll Il V 4 ’I ll ,I Il Il ’I Il Il Il Il 0 y 4 ll Il Il ll ll :
(ten. fills) molto rit. (ten)
DS. al Coda
Fém’ 7 7
OEw’ E Ew’ P Em
— .;lp_-r_— = I I‘ﬁE -
- o —™
(sample tenor fill) = —
sample bass line (played with a slight swing feel)
at : A 9 Dﬁg
M o »~ & ” & » _ 3 r3
s o—bD—D - —m— S— )
. e — S —" : b Sanp)
gy
CIMEE= = B
— pa Pa S
k3 | I\3 -~ L3 |
49
Evtans. E73)
MI rTe = rTees o e » T o
J 7/ o ] 7] O;I
- == = =

434



435

Photo by Gene Man , ©1990 Gene Martin . . DI 77Y GILLES PIE



Woody 'n You

Fast B op 5 Dizzy Gillespie
. A :GM'- CT Fn™ . BT

J

Ebw™ AP — Dy . \
¢ £ ) = ; TE— j

Eb

Bbw”

Bowm’

B _

Al’w’% Db? Abm’_ Db AL Db’ Goma
1 i I | 1 . ['ﬁl .,/ ilk) o
Bow A

)

C

b5 49

Gum™ Ci Faw™ Bb7:2

(3 ) (3 - £ yJ £ -
Ebw"” AP Dbma’ .

& ‘ ) | 3 !—._ li | S—
Alternate changes for
soloing at |B|:

Abw’ Db’ Aw’ D’ Abw’ Db’ Ghma’

Bw'® BN Bw' FE’ Bom’ B Abma’

Chord in parentheses is optional.
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N\ed

Straight 8th's

Mike Stern
61 ( ntro) AMA F#M|7 \ (As played by;ob Berg)
\;)u —TI_ ﬁ:-_gi’%’v' = ;_ ¥ N r— : -
(gtr.) G# . Bb ; Bb
7 M B
ﬂﬁm “ 2T NS B G D
- e — P P
B 7 b 7 ,
A, B2 & B B e T g AT
T — ¢ ‘ L
E —2 — g —— -2
o EW Ab Dl’ 1 N
(A 7)b Db /BbL }—;F Ab /CIr;F I’ /CBL L?EMI ~
B G AGT —
/-ng /B/b DI T B G#m/’ -
T T et
AIMA7 \ F;#MI‘T \ "
wh Z ~ -If; " I A’/ \’ = tg"' T!
* V’\_/’ === iﬁEﬁ; :
b
7 G*w’ B’ B>
B =1 G ST, B G P
7~ |7 < - 'H_ b | - LDEE >
~ \_/ — " Y [ - 7
> EW AbmiTap
o B %, 8 AW, Gw O e
L 3— L—3— '
G, Al Chu
Etw’ L/g & B, £ #E GFm E ctw’ ‘;A
¥ C#
P .. B ct F* Emd (v, T,
L\ B ﬂ * u%#i'- ? 0/ © jﬁ!#i—“"

t e T T~ layr Parrico:

-,
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B,

Cwm’
2z

<o) [<a)
O\ |
[T 1T
¢
Q
J2)
af | a®

Ab

Absus

Db

=L

Ab

Absus

Db

O

F#

1A\

G’

Pl

1k

it

v ’\ 7

tr., under solo

F¥m’

(g

[Q ]
[ @]

e

(end solo)
(turn page) V.S,



A% Abnd 3 A% Abua
C b Abwa Lo Aby 713
% € £ DIF_' 3 - ) o
L;J)J L—23 l L 31‘ — L—3 - -
G te’é)[, 713) o I
s Goma -
el Coma™ % 4, o Bw
Ry — I;— 33—
b7 b 0
s S A G ,
s s s | ) i — 43 ,G#MI
= =1y — #
Y 7 7 B
§ia Nl Tiudlit Bow’ T’ D
:#::—gﬂ 6 g % & InVP' v
Y N—— L v I V1
D] & B F , B b F! o7
=L Db < B D b E Tt B A
& ¢ —— P abs
L— 23 — L— 3 I -
3 —i
b
oy Eb” Ab Db Eb? G b
’:A e O /BbL b A C, b /CbL LfB/b . —
Li__- 32 — :/ 33—
b
G B e ;  Ch A3
. A AW Gw G, e B CBA
] v > b —i - = y4Q)
L—23 — L—23 — =+ —
CiwB gt B F g7
# ﬂ' EE #'__ Y~ _G' MI#E' C?MI.{ /’A /A# i aivB C/G#u. F#
—* I z - S A il . y A i ]
-
EN\/A7 — ElMA 7 5\ F—
C T T (Vamp, fill & fade)
uitar voicing at :
| A?’% = 2 ﬁ.b%. S,
%; f = =="=" #— s e—+5
S V ~ N—

Guitar & tenor sound one octave lower than written.
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Medium Latin*

You Fascinate Me So

* may be played as Medium Swing throughout (especially for solos)

That’'s

why

Lyric by Carolyn Leigh
A C 7 Music by Cy Coleman
A MA
s o ' — —
NIV | [ —o — l F "__"1 =
- - — —
I have a feel -ing that be - neath that lit - tle ha-lo on your no - ble head
7
Cma
—e dl dl | I !
\-/e I__\ oo & - J
- There lies a thought or two the dev - il might be in - trest - ed to
7
) — ] ' —
] 1 I’)i i !L 1 ]
bo o ? .
S— I
know, You're like the fin - ish of a
7
Abma
—1 I
e d P 3 b e & = =
nov - el that TIll fin - ly have to take to  bed,
Gw ing)_{ . ; ;
7
Dw G Cma Dnw' G
¢/
! & € o o
L e ——————
You fas - «c - nate me sO.
(Catin)
7
Bl Cma —
i P " " ] ] I I I
‘I I| o —o 7 — - o o
I feel like Chris - to - pher Co - lum - bus when I'm near e-nough to con - tem-plate
7
Cma —
=== : | =
~—~— — . & -
- The sweet ge - og - ra - phy de - scend - ing from your eye - brow to your
7
APma
! ]
toe, The pos - si - bil - i,- ties are
7 A7
7
Abma’ Cma Em' F—s___
e I
T ] i
B S S S P S >
more than I «can pos - si. - bly e - nu - mer - ate s

you
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G7

Am’

D’

o
(o)
N
fas - «ci - nate me s0. So
7 9
Cl Abua Db
5 | 5 | Lee b S
|74 o o) 174 0] P ©
v
ser -  mon - ize and preach to me,
7
Cma 7 7
S— )
L —— 2 =
S ————
Make your sanc - ti - mon i-ous lit - tle speech to  me.
DICms (Catin)
MA
I p—
i L " 1 | I I
o & & =
o o o o :
But oh, my dar -ling, you'll for - give my in-a-Dbil-i-ty to con - cen - trate,
7
Cma
Y o "_ ] ] I
o |
-y ‘ ‘ _‘_ _‘_ 4
— I think I'm deal - ing with a pow - der keg that's just a - bout to
7 7 (Swi
Abma APma Swing
I ¢ N I
te ° b 2
VU\ /V v
blow, Wwill the end re -
765)
y y y 70
APma Cma | Fma Bwi E
= T Nl vy — - g
j be d 7 ~—~
sult de - flate me, or will  you an - ni - hi - late me?
7 7 7 6 7
Am Dwmi G C°® Dw G
© 4 o =
.
You fas - «ci - nate me S0. Solo on Form

(ABCD)

G"/

$AMI7

) O D
7 7
7 y
You ag - gra - vate me, you ir - ri - tate me,
i D < Cs
Ami M ,
[ = 1
(o) O - O (8] i
7 |
fac ~ - tnrafo PN .

X711
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Med. Samba m Youl re Everythlng Mu.sic: Ch.ick Corea
=136 (edd 9) o Lyric: Neville Potter
A Em 2 j

;4:','.

T hY by w5
v (pn) @ ""’ > i #:1 i
A
g /IA\/V\A7 IA\I’N\I6 CB/V\A.r F#7 — |
EO IQil ﬁ \/ /O " il “v )_ﬁi.—
In my life, noth - ing seems____ sO
Em’ Gma | \ G#ys Gwm’
s s -
[§ ] —— P
right as to be_ with you; And
7 b4
o Fmi B 7
E Ml | 7 | 1 EMI
€ o — 7) lH.’ 7] 'g, -
when I'm__ with you I al -  ways sing,
7
A’ Dma’ Dw"
P T
¥ i ‘
) ) 7 O
you’re ev - Iy thing. And as
7
Bl Aw APm? Gm’ F# _
%O P \/ -
lg‘l e ﬁ - O 1 [ | —— )
time goes by, float - ing like a bird___
Ebma, #7
__Bm B Ama™? CAi— .
= o #o ﬁ ‘V‘ i
. am I e - ven song birds
el F#7:2) =L g7
- o Ha £ b
! "
seem all to sing, you're ev - 'ry
Ama’ Em’ Ama’ EMAW%)
S - -
Oh,

thing.
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Ema D#" G#*m CHw’
3 Y N
Pd 7 7 / ]
: ] l Vi J pi I S T
days are so___ much fun for  those who know___ that in love all life’'s_ a
79 T2
G g™ Glé Cmd’ . —B )
L > 1 ,/—\ . 1 )
P2 L D Hl,- e
game; And as we go
7
Em — A’ Dma’ Dwm’
] - © l_ﬁl
danc - ing through____  the sun in love. And as
7
DI Aw AP Gma’ F# _
e N . " b,
- lﬁ .e i/ [ ) ~— )
i N————
time goes by, float - ing like_ a bird__
Ebma’ 7
5 ¥
__Bm "B Apa? G IS
> L )] P.d
° o %o go_o*
- am I; e ven  song birds
G13 F#.’(ﬁg) F‘? E7(b9)
I
I know all sing, you're ev - 'ry
Ama’ Ew’ $AMA7 Em’ N
O = bl - j
hin Solo on form (ABCD).
8 After solos, DS. al Coda

(On cue)

7
$/AMA7 Eﬂlﬁ/—/—q Awd Em Awy  Ewm’
E/—H—F : D o : =~
Vamp & scat till cue 7 (pn. 8 1) — 3 )

Y Ew
Ew’  Awl B Awd g
Teo ' . Y D )
i ——F

(add voice on ‘oh’)



445 .
You're Everything (Instrumental)
Mied ambe (Tuteo) 527" s b .

J=136
A(add?) E Ml7 2 \
NS5 /. J
> = 3 ¥ 1353
A
P Abm? Gwi  F¥
: —
o L/ T } / g — )i
——% =
(pn. & £l melody)
Em’ Gy G¥las Gm’
 — — — —— —
N L —7
F#Ml;_. Faw’ Bb? Em’
rd | | \/ }7 / o o IH | 7/ Vi
N / ! |~ ] - N z [§)
— N——
A7 Dma’ Dw’
D . T S a
! )] ) \/ h - 7 J - yi
- .
N’
Bi, .
N L, 1/ g 1/ _ﬁ_i_#i .71 )
J (RN~ i ! g
Ama’ Abm® | Gmd | F¥
i /i o [ . ) i'/‘f Oj H-‘l')_'ﬂ. - -
! | I 7 V i ’II
“ (pn. & 1- behind vocal) -
MA 7
, Bm B A ?# .
"\.J? i 'l ) J,.. ﬁ ‘) o i__ ; S —d ) e 1'1
_G¥ F732 F* E™
O i )] O;I L { — i
© gli Y Y p—
A (flute)
i - - O
Q_/()
J 7
Amy ﬁEMI Ama Fma™
h al o h
= 1T—e o
-J ’ ) N\, /0 2
(Flute-- behind vocal)

< (on. & i behind vocal)



‘,H*' 1Y - & ; ) 4 4 el s Y ) 7
: 7 L - ” _
Ema D¥ GHm C#w’
o jo O PN
| o
| =y | o/ )]
o v 2 - —1©
GHw G™ Gl Cma B3
; : - —— -
e Y i ~—~——
L N =
! A —Y Y. 3 ° "
7
Em’ A7 PMA \ D’
gl haad 3 /,-\\
5 :L)F' =
ﬁ'u'. & - I-ﬁ|, 4 4 ¢ ﬁ yi — Ef oy — Y14
Ama’ Abp Gma | F#
o/ g 1) v Ill'f‘ o %\, J 2 - -
] > > L [ v ] 7 ] 7
(pn. & 1.~ behind vocal)
b 7
R BMI E MBE A M A7(#5) G#7
el rd - rd ? 7, 1) - # O} ‘flr D) p
[ £an) [ 3 [ [ 7 P4 P4 7 ) T )
S . " '
13 #7493 9 769
G W
© ! Ilj‘ ) ) —
(add pn.)
Ama Em’ $AMA7 Em’
Solo on form (ABCD)
Q | (On cue) E . After solos, DS. al Coda
" AmA En’ M — Ama’ _

« AMA.{.

Em’
e

)]

)

Em’

Ama’

Vamp & fill till cge (piano w/ fl. 8va b.)

Emi

Ve

TN

Ama’

— 3

1
En’ .
b -©-

>

)]

e
<

)]

3
Instrumental melody is played on the recording after the vocal melody, in place of solos;

L TR T M. S . S Bk I of Y A (IR S (Y S, §

ey J L

R A Y
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You're My Everything

Lyric by Mort Dixon and Joe Young

Medium kaing

(Am’” Cw' C7 ) Music by Harry Warren
7 7 4 7
. G7 |AICm Féw’ B” Em’ A
. —— : S
@ \ U2 ) > — - . B
) ~—— - o
Youre my ev - ’ry-thing un - der - neath the sun, Youre my
7 7. MAY
P2y =
ev - ’ry - thing rolled up in - to one. You're my
7 v =k
Em’ Ebw’  AbS Dwmi Bw™?E
b —
on - ly dream my on - ly real re - a - i-ty, you're my
7
Aw’ D? Dw’ G
— *  E— ] 4
i - dea of a per - fect per - son - al i- ty. You're my
( AM|7 F#7 F‘?(#m )
7
BICuw 7 Féw' B’ Ew’ A
T— . : ° : )
~ s .‘_
ev - ’'ry - thing, ev - 'ry - thing 1 need, You're the
7
Dmi /. B les) E7
] P2 ﬁ
_—_——
song I sing and the book I read. You're a -
v FMA7
13
Aw' AP Gm' C’ B
way be - yond be - lief, and just to make it brief, you're my
7
Em’ Ebw’” Dwm G’ Abma /.
b o = ]
b ]
win - ter, sum - mer, spring, my ev - ‘ry - thing.

© 1931( renewed) 1958. Warner Bros. Inc. All rights for the extended term administered by Fred Ahlert Music Corp. on behalf of Olde Clover Leaf Music.



APPENDIXI- SAMPLE DRUM PARTS w

This appendix was transcribed by Jim Zimmerman, Bay Area jazz drummer and vibist, staff percussionist with
the American Conservatory Theater and the Circle Star Theater and drummer with Cleo Laine since 1982.

Explanation Of Notation

)J cymbal J ~ bell of cymbal J crash cymbal ‘ hi hat closed ~ hi hat open
X
rim stick or

{ snare drum cross stick high tom , middle tom low tom

— — }
-&

bass drum { hand clap hi hat with foot 1 cowbell

! X
—
AFRO CENTRIC

Latin - Jazz straight 1/8ths
Phrase with melody & bass

> > = > > > >
Y= 34 J gy
ASA
Med. Funk
Start w/ HH. Add B.D. & S.D.
S —— > > >
Intro 'q[ | % Can play | throughout
m@ X XXX
77— =

X X
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AVANCE
Med. 6/4 Bossa

=l ) Q)

py_2
N L
)

x‘/:JSjix

- —

NG | P>
Vv
Vv
v
v

C Like "Intro" with accents

BAJA BAJO

A

‘ a ) | ) = notes
L] 1 7

Fast Samba = > = >
Intro J &j ] :] -1 "Ghosted"
p:d
) ﬁﬁjg ] (!LVX!

=

>
: '>> 2 3@0 ’%” ’4&

E = s »
> > >
I o~ ! — ™\ sim. & catch accents
Fax ] X /)
Z—4 : : ’
CAPIM
Samba - Funky
J——
Munnlznsl
7 s »
T T
P
: 14
7 2 m bars
E > > > > > > > >
s -
CASA FORTE
Fast Samba - -
Intro Brushes [™=T™T™= [T |
> > > >
Brushes [™™| N N N N N N e s I o o
0 LA R L A AL -

e
7

!

For more contemp. feel play S.D.onH.H.




CHOICES

> =>
Light Straight 1/8th Rock
— | A % L

> >
B.D. with L. Hand piano
& fill sparsely
—7
7
CHROMAZONE
Funk
> = >

So k3 4

Y]
[ Y
[ Y

e
~ —» —w—

Z a
CRISS CROSS
Fast Salsa > = = = =

DOCE PRESENCA
Pop Ballad
E Light brushes!

] ]
X X

DOGS IN THE WINE SHOP
Med. Latin (modified for drumset)

Ly
1

> > >
L
= —

450



451 DON'T FORGET THE POET

Light Straight 1/8's >
Intro l I ’ I Y ' ) I
): A like Intro & add H.H.
7 Z Play loosely around melody.
ESCHER SKETCH
Med. Swing
)J. }J }J? }J. )J )D 10 bars 7/ ﬁ:ﬁ
. ¢/
hd ’o !s_, o 7 :
EANNY o ] L4 | ] ] ]
A 4
Med. Funk
> > > > > > > > > > > > > >
= < =
- > > > => > > > > > > > >

n

.
IE
:

% ' <

o A DL LD s hpsde b Te b be

becomes:

e or "4 against 6"
ETERNAL CHILD
i Military Funk
Quasi 11ary>u - == - - = >>
A T [ [ e e m = ==
o __— o
> >
>

1

: ! jT\ />'_H = ?7

b

bl

GERALDINE
Med. Latin

> > >
3/2to

Z—2
> > > > >> >
0. nlnEnl-nBEL]l o
2 = »

. d




GOT A MATCH
Fast Funk >

5

——

Fa
hl [N « )
7 . 92
>
2nd A —_
o )
Ml DI <)
7 , 92
Swing J
L Ne
Ml [N « )
7 C
GROWING
> =
Med. Funk = = ==
[ S >
I
Intro J —_—
: X
7 . 2 i i
> > > > > > > >
1 P —— I
——— :ﬂ
— » =
Samba A Go-Go - > > >
S- [T1[]
P X0 _— —A
Ml DR « )
7 L 92
I THOUGHT ABOUT YOU
Latin Jazz Funk Ballad
Intro — = — -
? I | P
[ e -o! = e | | -o 5 o, 1 J
77— p O ‘__i- dﬁ“— I
softly . ..
Solo ™

I

-
.!Ll

ILLUMINADOQOS

Latin Ballad - > = -
p——

M,: e 6 g£:’

452
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IT'SYOU
Funky Rhumba or Bolero

> > lst4barsas ,'2n
,.

> 3
Intro & @ >j%
' ’

Z \/d

> >
d4

e

——

C solos as

JUNTOS
Pop Latin Ballad > > >
Intro | | 4 bars | l
& X X X X X X
)¢ Y 4
V4 \ 97 y £ ||
> > > > > > > >> >
e *
)— Toe 7

> > > >

qv
v

=V
o L9

LIKE FATHER LIKE SON
Fast Light Jazz

= > > >
Yoo YO * —

V4

«J
[@]
(@]

LITTLE WIND
Med. Latin

NN

N
T

"N

N

N

—r



LOOSE ENDS
Half-Time Shuffle
> > > >
7 L 197 i
> >

Eupipriivalipa NN

MIDLAND
Med. Straight 1/8ths Jazz

wald] J7D) D D) DO

Vary cym. pattern

Blem ] [l p=dd D T
¢ ‘ S

hallll | ]

- -

MINE IS YOURS
Med. Funk

> = > = > => = =
Coe e o O e e e

—g » . -

B B I
0 pd X
° < < < < <

MOONTIDE
Med. Straight 1/8th’s Latin

J : I l l ; ] ] Play melodic accents

Catch
accents

454
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MORNING SPRITE
Latin Funk = - > > > > >
Intro CB. « Vi S Y b [ l 1 bl A} —
) ;
7—€ ——— —a—
>
1 i >

Loose Half-Time Jazz Funk

B ] ] 0 .h0 I
< o

il [ ra) I
Z

—o o1
Jazz Swing Funky -~ -~ >
cer] 7 T -
. Bell . >
(m ) = Ghosted S.D. notes
MOZAMBIQUE
Latin -~ ~> = = >
F j -
L) : x *
O
THE NECESSARY BLONDE

e D O P ] DI T .

..t;(

JDL D T D veyomen puems
¢ 2

>

ﬁ@:@ catch accents

| " 2

9 >l

BN

(@
v
v

= = > >

C : m catch accents
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ODE TO THE DOO DAH DAY
Latin Med. Funk

Intro& 7 > > > >
[AIDIF)] EH O o A s R

= ;

f
N

p—

—
CNe . X XX XX XX d X
L

PEEP

Fast Jazz over Funk Bass
> > > =

8 A

7
3rd - 8th bar —
Half-Time Funk

>

C

On
12/8 bars

| I
—* »

, HE
,

POWER PLAY
Med. 1/16th Funk




457 QUIET GIRL

Straight 1/8ths Bossa
w | DT Q.00 0 3

Open H.H. ®=
with foot

S Nl

SJL

&

Al e ) MM

D

L

Lite Bossa cyms. e Ca— > D)

Follow melody & Z A W < .
accents.

SAILING AT NIGHT

Med. Funk Ballad - >

> >
d—x‘ l I 1 r L=cowbell

T.B.C.
Med. Straight 1/8ths
>

>
Y 3] S/\ %A
-,'. .?i-

y




THREE HEARTS DANCING 458
Med. St. 1/8th’s

A[B|C —
@ = > >A - = _zﬁ
B —

Note: On record drums play [D] in 4/4 while rest of band plays in 3/4.

TIME MARCHES ON

Med. Funk - - - - - > = - -~ -

Fill
B| ~

> > > >
C m 2 bars
: X
. o fF .
£ > s Z: ]
TOGETHERNESS

Jazz

ﬂ:vl_?gi,lzi R S N I I

Kr‘(r (F‘Sr‘ (f‘{r
~ 3] [
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TUNNEL VISION
Med. Funk

WHEN ALL IS SAID AND DONE
Med. Funk Ballad =

=
Intr = ORI~

. Yy 1
0 7

I:bi .j =

> > > > > — e
FEPEFEF . a-
e = ————

Catch accents w/ rhythm

WHENEVER YOUR HEART WANTS TO SING
Med. Samba/Funk
Half-Time Feel

v B

= : .
BT

I. \ O3 i i

Like

Solo and @ Samba



WILL YOU SAY YOU WILL
Med. Funk

Intro

A I

[
.
€]
—2
@]

1N

WIND SPRINT
> > >
Funk

Intro —_ —_ — )J
A

Nl | Y

WORDS
Med. Straight 1/8ths
> =

E i = N

2nd A with S.D.

460
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APPENDIXII - SOURCES

A wide selection of published music, manuscripts, records and other sources was used in creating the charts in this book. Bel
an alphabetical listing of tunes with the major sources used for each.

Sources on paper fall into four categories:

1) Published sheet music - usually a full piano/vocal arrangement, though only melody and chord symbols in some instance

2) Published transcription --a literal transcription from a specific recorded version.

3) Publisher's lead sheet - an in-house document created by staff transcribers or an outside transcription service with or with
the composer's input; it usually reflects a single recorded version.

4) Composer's lead sheet - an original lead sheet in the composer's own hand.

The recorded sources for each tune are listed in order of contribution - records listed first contributed more to the final chart
those records which follow. Often other recordings were listened to but are not listed if they added no new information to the charts.

A number of other sources used are not listed here. These include fake books, legal and illegal, (never used as primary sourc
chord progressions), composers' approval of lead sheets we sent them, and suggestions from local musicians who proofread the book

1. AFRO-CENTRIC - Joe Henderson's "Foresight". Composer added alternate changes.

2. AFTER THE RAIN - John Coltrane's "Impressions”. McCoy Tyner confirmed time signature.

3. AFTER YOU'VE GONE - Published sheet music; Ella Fitzgerald & Count Basie's "A Perfect Match", Teddy Wilson's "Live At Santa
Tecla", Bill Holman's "Big Band In Jazz Orbit".

4. AIN'T MISBEHAVIN' - Published sheet music; Fats Waller's "Piano Solos, 1929-1941", Dizzy Gillespie's "Dizzy At Home And
Abroad”, Joe Williams on anthology "The World's Greatest Music - Jazz".

5. ALONG CAME BETTY - Art Blakey's "Art Blakey & The Jazz Messengers". Benny Golson/Art Farmer & the Jazztet's "Another Get
Together", Pat Martino’s "Consciousness".

6. ASA - Manhattan Transfer's "Brasil", Djavan's "Meu Lado".

7. AVANCE - The Yellowjackets' "Politics". Composer's input.

8. BABY IT'S COLD OUTSIDE - Published sheet music; Ray Charles and Betty Carter's "Ray Charles & Betty Carter".

9. BAJA BAJO - Composer's lead sheet; John Patitucci's "John Patitucci”.

10. BASS BLUES - John Coltrane's "John Coltrane" (Prestige double album).

11. BEAUTY AND THE BEAST - Composer's lead sheet; Wayne Shorter's "Native Dancer".

12. BESSIE'S BLUES - John Coltrane's "Crescent”.

13. BLACK AND BLUE - Published sheet music. Carmen McRae's "Live At Birdland West", Dinah Washington's "Fats Waller Songbo

14. BLACK COFFEE - Published sheet music; Sarah Vaughan's "Sassy Swings The Tivoli", Diane Schuur's "Pilot Of My Destiny", Son:
Criss’ "This Is Criss".

15. BLUES FOR ALICE - Charlie Parker's "The Complete Dial Recordings", Roland Kirk's "We Free Kings".

16. BLUES FOR YNA YNA - Gerald Wilson's "You'd Better Believe It".

17. BODY AND SOUL - Published sheet music; Coleman Hawkins' "Body And Soul", Billie Holiday's "The Silver Collection", Stan Ge

' "Stan Getz Plays", Bill Evans' "Affinity", Freddie Hubbard's "Here To Stay", John Coltrane's "Coltrane's Sound".

18. BOLIVIA - Cedar Walton's "Eastern Rebellion".

19. THE BOY NEXT DOOR - Published sheet music; Bill Evans' "Live At Shelly's Manne Hole",Bill Evans' "Explorations”, "The Comp
Sarah Vaughan - Vol. 1", "Introducing Johnny Griffin".

20. BYE BYE BLACKBIRD - Published sheet music; Miles Davis' "Round Midnight", Miles Davis' "Friday Night At The Blackhawk -}
1", Bill Henderson's "The Best Of Bill Henderson Sings".

21. CAFE - Composer's lead sheet; Egberto Gismonti's "Sol Do Meio Dia".

22. CAPIM - Manhattan Transfer's "Brasil", Djavan's "Luz".

23. CASA FORTE - Sergio Mendez' "Fool On The Hill", Elis Regina's "The Art Of Elis Regina", Flora Purim's "Stories To Tell".

24. CENTRAL PARK WEST - John Coltrane's "Coltrane's Sound".

25. CHARMED CIRCLE - Cedar Walton's "Animation".

26. CHEROKEE - Published sheet music; Clifford Brown's "Study In Brown", Charlie Parker's "First Recordings”, Art Pepper's "Live
At The Village Vanguard", Ron McCroby's "The Other Whistler", Wynton Marsalis' "Standard Time - Vol. 1".

27. A CHILD IS BORN - Thad Jones' "Mean What You Say", Jon Faddis' "Legacy", Stan Getz' "Poetry".

28. CHOICES - Composer's lead sheet; Michael Brecker's "Michael Brecker".

29. CHROMAZONE - Composer's lead sheet; Mike Stern's "Time In Place”.

30. CLOCKWISE - Cedar Walton's "Piano Solos", Bobby Hutcherson's "Conception - The Gift Of Love".

31. COLD DUCK TIME - Eddie Harris and Les McCann's "Swiss Movement".

32. CRISS CROSS - Composer's lead sheet; Ray Obiedo's "Perfect Crime".

33. DAY BY DAY - Published sheet music; Frank Sinatra's "Come Swing With Me", Sarah Vaughan's "The Complete Sarah Vaughan ¢
Mercury - Vol. 3", The Four Freshmen's "In Person”, Eddie "Lockjaw" Davis' "Trackin' ".

34. DEAR LORD - John Coltrane's "His Greatest Years".

35. DEE SONG - Composer's lead sheet; Enrico Pieranunzi's "Deep Down".

36. DELGADO - Eddie Gomez' "Discovery".

37. DETOUR AHEAD - Composer's lead sheet; Bill Evans' "The Village Vanguard Sessions", Billie Holiday's "Billie's Blues", Bob
Brookmeyer's "Oslo".

38. DEVIL MAY CARE - Composer's lead sheet; Meredith D'Ambrosia's "It's Your Dance", Bob Dorough's "Yardbird Suite", Miles Da
"Basic Miles".

39. DJANGO - Publisher's lead sheet; Modern Jazz Quartet's "Django"”, Michel Legrand & Miles Davis' "Legrand Jazz", Roland Kirk's '
Talk With The Spirits".

40. DOCE PRESENCA - Ivan Lins' "Doce Presenca”.
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1. DOGS IN THE WINE SHOP - Composer's lead sheet and input; Michael Brecker's "Now You See It, Now You Don't".

2. DON'T FORGET THE POET - Composer's lead sheet; Enrico Pieranunzi's "Deep Down".

3. THE DUKE - Published sheet music, published transcription, composer's input; Dave Brubeck's "Newport '58", Miles Davis & Gil
Evans' "Miles Ahead - Miles Davis Plus 19".

4. ECAROH - Composer's lead sheet; Art Blakey's "Art Blakey & The Jazz Messengers" (with Horace Silver).

5. EQUINOX - John Coltrane's "Coltrane's Sound".

6. ESCHER SKETCH - Composer's input; Michael Brecker's "Now You See It, Now You Don't".

7. ETERNAL CHILD - Composer's lead sheet; Chick Corea's "Eye Of The Beholder".

8. EXACTLY LIKE YOU - Published sheet music; Sarah Vaughan's "The Complete Sarah Vaughan on Mercury - Vol. 1", "Teddy
Wilson Revisits the Goodman Years", Dizzy Gillespie's "Diz & Getz".

9. EXPRESSION - John Coltrane's "Expression”.

0. FALLING GRACE - Published sheet music and composer's input; Chick Corea and Gary Burton's "Crystal Silence", Bill Evans'
"Intuition”, "Chick Corea & Gary Burton in Concert - Zurich, Oct. 29, 1979".

1. FILTHY McNASTY - Composer's lead sheet; "The Best Of Horace Silver".

2. FIVE HUNDRED MILES HIGH - Composer's lead sheet; Chick Corea's "Light As A Feather".

3. FLAMINGO - Published sheet music; Jimmy Smith's "The Sermon", Carmen McRae's "Birds Of A Feather", Oscar Peterson's "Oscar
Peterson Featuring Stephane Grapelli".

4. FLY ME TO THE MOON - Published sheet music; "The Oscar Peterson Trio Plays", "Jim Hall & Red Mitchell", Frank Sinatra's
"Sinatra At The Sands", "Hampton Hawes Live At The Great American Music Hall", Oscar Peterson'’s "Tristeza".

5. FOREVER - Eddie Gomez' "Power Play".

6. FREEDOM JAZZ DANCE - Eddie Harris' "Steps Up", Miles Davis' "Miles Smiles", Eddie Harris' "Playing With Myself", Woody
Herman's "Giant Steps", Miroslav Vitous' "Mountain In The Clouds", Eddie Jefferson's "Main Man".

7. FRIDAY NIGHT AT THE CADILLAC CLUB - Bob Berg's "Short Stories”, composer's input.

8. FRIENDS - Composer's lead sheet; Chick Corea's "Friends".

9. GERALDINE - The Yellowjackets' "The Spin", composer's input.

0. GERTRUDE'S BOUNCE - Publisher's lead sheet; Clifford Brown's "Clifford Brown & Max Roach at Basin Street".

1. GET HAPPY - Published sheet music; Clifford Brown's "Alternate Takes", "Tommy Flanagan Plays the Music of Harold Arlen",
Bud Powell's "The Genius of Bud Powell", "Ella Fitzgerald Sings The Harold Arlen Songbook - Vol. 2".

2. GIANT STEPS - Published sheet music; John Coltrane's "Giant Steps".

3. GOT A MATCH? - Composer's lead sheet; Chick Corea's "Elektric Band".

4. GREGORY IS HERE - Composer's lead sheet; Horace Silver's "In Pursuit Of The 27th Man".

5. GROWING - Composer's lead sheet; John Patitucci's "John Patitucci’.

6. HARLEM NOCTURNE - Published sheet music; Mel Torme's "Songs Of New York", Earl Bostic's "14 Original Greatest Hits",
Sonny Stitt's "Symphony Hall Swing".

7. HI- FLY - Publisher's lead sheet; Cannonball Adderley's "Cannonball Adderley Quintet In San Francisco", Randy Weston's
"Little Niles", Richie Cole's "Hollywood Madness".

8. HONEYSUCKLE ROSE - Published sheet music; Sarah Vaughan's "Sassy Swings The Tivoli", Duke Ellington's "The Private Collec
tion - Vol. 6 Dance Dates, California 1958", Fats Waller's "The Complete Fats Waller, Vol. 1".

9. HORACESCOPE - Composer's lead sheet; Horace Silver's "Horacescope".

0. I BELIEVE IN YOU - Published sheet music; Frank Sinatra & Count Basie's "It Might As Well Be Spring", Bill Evans' "Empathy”,
Roland Kirk's "Domino”.

1.THADN'T ANYONE TIL YOU - Published sheet music; Billie Holiday's "Compact Jazz - Billie Holiday", "Mel Tormeand the Mel-
Tones", Sarah Vaughan's "Sassy Swings The Tivoli".

2. ITHOUGHT ABOUT YOU - Arranger's lead sheet; Bob Berg's "In The Shadows".

3. ILL WIND - Published sheet music; Lee Morgan's "Cornbread", Horace Silver's "Further Explorations", Billie Holiday's "Compact
Jazz - Billie Holiday", Ella Fitzgerald's "The Harold Arlen Songbook - Vol. 2", "Tommy Flanagan Plays The Music Of Harold
Arlen".

4. ILLUMINADOS - Ivan Lins' "Maos".

5.I'LL BE AROUND (Ist version) - Chaka Khan's "C.K.". (Standard version) Published sheet music; Frank Sinatra's "In The Wee Small
Hours Of The Morning", Billie Holiday's "Lady In Satin", Art Farmer's "Blame It On My Youth".

6. I'LL GET BY - Published sheet music; John Coltrane's "The Stardust Sessions", Billie Holiday's "The Quinessential Billie Holiday -
Vol 4."

7.I'M GLAD THERE IS YOU - Published sheet music; Stan Getz' "Stan Getz & The Oscar Peterson Trio", Sarah Vaughan's
"The Complete Sarah Vaughan on Mercury - Vol. 1", Bobbe Norris' "Hoisted Sails", Mark Murphy's "Bridging A Gap".

8. IMPRESSIONS - Published sheet music; John Coltrane's "Impressions"; John Coltrane's "Live In Paris".

9. IN THE WEE SMALL HOURS OF THE MORNING - Art Blakey's "Caravan", Frank Sinatra's "In The Wee Small Hours Of The
Morning”, Wynton Marsalis' "Standard Time - Vol 3", "Ben Webster with the Pscar Peterson Trio", Joe Pass' "Sound Project”.

0. IN YOUR OWN SWEET WAY - Published sheet music, published transcription; "The New Dave Brubeck Quartet Live At Mon
treux", "Dave Brubeck and ] & K at Newport”, Miles Davis' "Chronicle ", Bill Evans' "The Second Trio", Pharoah Sanders' "A
Prayer Before Dawn".

1. ISFAHAN - Composer's lead sheet, publisher's lead sheet (from Smithsonian Ellington Collection); Duke Ellington's "The Far East
Suite", Duke Ellington's "The Private Collection - Duke & Strayhorn, Vol. 4", Gary Burton's "Easy As Pie", Art Farmer's "Some
thing To Live For".

2. IT DON'T MEAN A THING (If It Ain't Got That Swing) - Published sheet music; Ella Fitzgerald & Duke Ellington's "Ella Fitzgerald
Sings The Duke Ellington Songbook”, Duke Ellington & Louis Armstrong's "The Great Reunion”, Ernestine Anderson's "Hello
Like Before", Helen Merrill & Stan Getz' "Just Friends", Sarah Vaughan & Duke Ellington's "Sarah Vaughan Sings The Duke
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83. IT'S ONLY A PAPER MOON - Published sheet music; Miles Davis' "Chronicles”, Ella Fitzgerald's "The Harold Arlen Songbook -
Vol. 2", Oscar Peterson's "With Respect To Nat", Dexter Gordon's "The Other Side Of Round Midnight".

84. IT'S THE TALK OF THE TOWN - Published sheet music; Dizzy Gillespie & Stan Getz' "Diz & Getz", Houston Person's "It's The
Talk Of The Town", "The Soulful Moods of Gene Ammons", Helen Humes' "It's The Talk Of The Town".

85. IT'S YOU - Published transcription; Dave Sanborn & Bob James' "Double Vision".

86. I'VE GOT THE WORLD ON A STRING - Published sheet music; "Oscar Peterson Plays The Harold Arlen Songbook",

Teddy Wilson's "Three Little Words", Sarah Vaughan's "How Long Has This Been Going On", Ella Fitzgerald's "The Harold A
Songbook - Vol 1".

87. I'VE GOT YOUR NUMBER - Published sheet music; Jackie & Roy's "We Got It", Ella Fitzgerald's "Whisper Not", "The Roland Kirk
Quartet Meets The Benny Golson Orchestra".

88. 'VE NEVER BEEN IN LOVE BEFORE - Published sheet music; Art Farmer's "Early Art", Frank Sinatra's "Sinatra '65", Kenny Burre
"A La Carte", Oscar Peterson's "The Trio".

89. JACOB'S LADDER - Cedar Walton's "Animation", Cedar Walton's "The Trio".

90. THE JOINT IS JUMPIN' - Published sheet music; Fats Waller's "Golden Pieces of Fats Waller", Clark Terry's "Ain't Misbehavin' ".

91. JORDU - Publisher's lead sheet; Clifford Brown's "The Immortal Clifford Brown".

92. JUNTOS - Publisher's lead sheet; Ivan Lins' "Juntos”.

93. KILLER JOE - Published sheet music; Benny Golson's "Meet The Jazztet", Quincy Jones' "The Best Of Quincy Jones".

94, LET'S FALL IN LOVE - Published sheet music; Ella Fitzgerald's "The Harold Arlen Songbook - Vol. 1", Frank Sinatra's "Round #1"
"The Oscar Peterson Trio Plays".

95. LIKE A LOVER - Publisher's lead sheet; Sergio Mendez' "Look Around", Sarah Vaughan's "I Love Brazil", Dori Caymmi's "Dori
Caymmi", Tuck & Patti's "Love Warriors".

96. LIKE FATHER, LIKE SON - Composer's lead sheet; Billy Childs' "Twilight Is Upon Us".

97. LIKE SONNY - Published sheet music; John Coltrane's "Coltrane Jazz", John Coltrane's "Exotica".

98. LISA - Published transcription; Dave Sanborn's "Straight To The Heart".

99. LITTLE WIND - Geri Allen's "Twylight".

100. LOOSE ENDS - Composer's lead sheet; Mike Stern's "Jigsaw".

101. LOXODROME - Steps Ahead's "Steps Ahead".

102. LULLABY OF THE LEAVES - Published sheet music; "Joe Pass Trio Live At Donte's", "Anita O'Day Sings Jazz", "Milt Jackson anc
Gold Medal Winners ", Pam Purvis' "Daydream”.

103. MAHJONG - Published transcription; Wayne Shorter's "Juju”.

104. MANHA DE CARNEVAL - Published sheet music; Luis Bonfa's "Non-stop to Brazil", "Vince Guaraldi's Greatest Hits", Dexter
Gordon's "Gettin' Around", Stan Getz' "Compact Jazz - Stan Getz", "Ray Brown Live At The Concord Jazz Festival", Earl Colex
"Love Songs".

105. THE MASQUERADE IS OVER - Published sheet music; Kenny Burrell's "Stormy Monday", Keith Jarrett's "Standards - Vol. 1", A
Jarreau's "1965", "Red Garland", "Cannonball Adderley & Nancy Wilson", "The Complete Helen Merrill On Mercury".

106. MEAN TO ME - Published sheet music; Dizzy Gillespie and Sonny Stitt's "Dizzy Meets Sonny", Billie Holiday's "The Quintessent
Billie Holiday - Vol. 4", Ella Fitzgerald & Oscar Peterson's "Ella & Oscar".

107. MEMORIES OF YOU - Published sheet music; Clifford Brown's "Clifford Brown With Strings", Shirley Horn's "Close Enough Fo:
Love", "The Unique Thelonious Monk".

108. MIDLAND - Composer's lead sheet; Billy Child's "Twilight Is Upon Us".

109. MINE IS YOURS - Composer's lead sheet; Bob Mintzer's "Spectrum”.

110. MO' JOE - Horace Silver's "Cape Verdean Blues", Joe Henderson's "The Kicker".

111. MOOD INDIGO - Published sheet music; Duke Ellington & Louis Armstrong's "Louis & Duke"; "Duke Ellington Meets Colemar
Hawkins", Duke Ellington & Ella Fitzgerald's "Ella Fitzgerald Sings The Duke Ellington Songbook", Charles Mingus' "Mingus
Mingus, Mingus, Mingus".

112. MOMENT'S NOTICE - John Coltrane's "Blue Train".

113. MOONRAYS - Composer's lead sheet; Horace Silver's "Further Explorations by the Horace Silver Quintet".

114. MOONTIDE - Composer's lead sheet; Randy Brecker's "In The Idiom", Randy Brecker's "Live At Sweet Basil".

115. MORE LOVE - Publisher's lead sheet; Al Jarreau's "Heart's Horizon".

116. MORE THAN YOU KNOW - Published sheet music; Dexter Gordon's "Nights At The Keystone, Vol. 2", "Mark Murphy Sings Ne
Choice", Ella Fitzgerald's "Ella & Oscar".

117. MORNING SPRITE - Composer's lead sheet; Chick Corea's "Akoustic Band".

118. MOZAMBIQUE - Composer's lead sheet; SACBE's "Dos Mundos". (Discovery/Trend records).

119. MR. P.C. - Published sheet music; John Coltrane's "Giant Steps", John Coltrane's "Live In Stockholm", John Coltrane's "The Paris
Concert".

120. MY SHIP - published sheet music; Miles Davis & Gil Evans' "Miles Ahead - Miles Davis Plus 19", Peter Erskine's "Peter Erskine”,
Kenny Burrell's "Moon And Sand", Lena Horne's "A New Album".

121. NAIMA - Published sheet music; John Coltrane's "Giant Steps", John Coltrane's "Coltraneology - Vol. 1".

122. NAPANOCH - Composer's lead sheet, published transcription; Quest's "Quest", Dave Liebman's "Sweet Hands".

123. THE NATIVES ARE RESTLESS TONIGHT - Composer's lead sheet; Horace Silver's "Song For My Father".

124. NATURAL SELECTION - Composer's lead sheet; Quest's "Natural Selection".

125. THE NECESSARY BLONDE - Composer's lead sheet; Scott Henderson & Gary Willis' "Tribal Tech".

126. NEVER ALONE - Composer's lead sheet; Michael Brecker's "Now You See It, Now You Don't".

127. NEVER WILL I MARRY - Published sheet music; "Cannonball Adderley & The Poll Winners", "Cannonball Adderley & Nancy
Wilson", Bill Henderson's "Bill Henderson Sings".

128. NICA'S DREAM - Composer's lead sheet; Horace Silver's "Horacescope”, "Art Blakey with the Original Jazz Messengers".



464

). ANIGHTINGALE SANG IN BERKELEY SQUARE - Published sheet music; Stan Getz', Stephane Grapelli's "Shades Of Django",
"Roland Kirk Quartet Meets The Benny Golson Orchestra", Manhattan Transfer's "Mecca For Moderns".

. NIGHTMOOD - Publisher's lead sheet; Mark Murphy's "Nightmood", Ivan Lins' "Daquila Que Eu Sei".

. NOMOON AT ALL - Published sheet music; Ann Richards and Stan Kenton's "Two Much", Ella Fitzgerald's "Rhythm Is My Busi
ness", Anita O'Day’s "This Is Anita".

. NUTVILLE - Composer's lead sheet; Horace Silver's "Cape Verdean Blues".

.. OLE - John Coltrane's "Olé".

. ODE TO THE DOO DA DAY - Composer's lead sheet; Michael Brecker's "Now You See It, Now You Don't".

. ON THE SUNNY SIDE OF THE STREET - Published sheet music; Dizzy Gillespie's "Pleyel Concert", Teddy Wilson's "I Got Rhythm"
Ernestine Anderson's "A Perfect Match".

. ONCE IN A WHILE - Published sheet music; Roland Kirk's "Rip, Rig & Panic", Art Blakey "A Night At Birdland" (w/ Clifford
Brown), John Coltrane's "John Coltrane & Wilbur Hardin", Nat Cole's "Just One Of Those Things".

3. PEACE - Composer's lead sheet; Horace Silver's "Horace Silver" (Prestige 2-fer).

). PEEP - Composer's lead sheet; Michael Brecker's "Now You See It, Now You Don't".

). PERDIDO - Published sheet music; Duke Ellington's "Studio Sessions 1957 &1962", Duke Ellington's "Ellington Uptown", Charlie
Parker's "Jazz At Massey Hall", "Ben Webster Plays Duke Ellington", "Ella Fitzgerald Sings The Duke Ellington Songbook .

. PERI'S SCOPE - Composer's lead sheet; Bill Evans' "Montreux II", Bill Evans' "Portrait In Jazz".

. POWER PLAY - Eddie Gomez' "Power Play".

. THE PROMISE - Published sheet music; John Coltrane's "Live At Birdland".

.. QUICKSILVER - Composer's lead sheet; Art Blakey's "A Night At Birdland" (w/ Horace Silver).

. QUIET GIRL - Composer's lead sheet; Billy Childs' "Take For Example This".

. A QUIET PLACE - Published choral arrangement; Take 6's "Take 6".

. RAIN WALTZ - Composer's lead sheet; Toots Thielman's "Only Trust Your Heart".

. REMEMBER HYMN - John Abercrombie's "Getting There".

). ROCKIN' CHAIR - Published sheet music; Louis Armstrong's "Pops - The 1940's Small Bands", Hoagy Carmichael's "Stardust &
Much More", Ray Bryant's "Ray Bryant".

). ROSETTA - Published sheet music; Joe Pass' "For Django", Teddy Wilson's "And Then They Wrote", Michel Legrand's "Legrande
Jazz".

. SAILING AT NIGHT - Composer's lead sheet; Dave & Don Grusin's "Sticks & Stones".

. SEA JOURNEY - Composer's lead sheet; Stanley Clarke's "Children Of Forever".

. SENOR BLUES - Composer's lead sheet; Horace Silver's "The Best Of Horace Silver".

.. SEPTEMBER SONG - Published sheet music; Sarah Vaughan's "The Complete Sarah Vaughan On Mercury - Vol. 1", Zoot Sims'
"Waiting Game", "Mel Torme And The Rob McConnell Boss Brass".

. SEVEN STEPS TO HEAVEN - Miles Davis' "Seven Steps To Heaven".

5. SILVER'S SERENADE - Composer's lead sheet; Horace Silver's "Silver's Serenade".

7. SING ME SOFTLY OF THE BLUES - Published sheet music; Gary Burton's "Duster”, Carla Bley's "Dinner Music", Art Farmer's "Sing
Me Softly Of The Blues".

3. SKIPPY-ING - Publisher’s lead sheet, composer's input; Denny Zeitlin's "Carneval".

. SO MANY STARS - Composer's lead sheet; Sergio Mendez' "Look Around"”, Sarah Vaughan's "Brazilian Romance", Jackie & Roy's
"Star Sounds".

). SOMEONE TO LIGHT UP MY LIFE - Published sheet music; Antonio Carlos Jobim's "Terra Brasilia", Mark Murphy's "Brasil Song",
Sarah Vaughan's "O Som Brazileiro", Kenny Burrell's "Groovin' High".

. SOME OTHER BLUES - Published sheet music; John Coltrane's "Coltrane Jazz".

. SONG FOR MY FATHER - Composer's lead sheet; Horace Silver's "Song For My Father".

3. SOPHISTICATED LADY - Published sheet music; Duke Ellington's "The Private Collection, Vol. 2", Dexter Gordon's "At Montreux”,
Ella Fitzgerald & Duke Ellington's "Ella Fitzgerald Sings The Duke Ellington Songbook", "Mel Torme and Rob McConnell And
The Boss Brass".

L. SPAIN - Composer's lead sheet; Chick Corea's "Light As A Feather".

5. SPRING CAN REALLY HANG YOU UP THE MOST - Published sheet music; Irene Kral's "Where Is Love?", Betty Carter's"The
Audience"”, Dave Pike's "Pike's Groove", Stan Getz' "Poetry".

. STABLEMATES - Published sheet music; Miles Davis' "Chronicle", Benny Golson's "Benny Golson & The Philadelphians”.

7. STAR-CROSSED LOVERS - Composer's lead sheet, publisher's lead sheet (from Ellington Smithsonian Collection); Duke Ellington's
"Duke In The Uncommon Market", Duke Ellington's "The Private Collection - Dance Dates; California 1958", Tommy Flanagan's
"Montreux '77", Art Farmer's "To Duke With Love", Fred Hersch's "Horizon".

3. STARDUST - Published sheet music; Clifford Brown's "Clifford Brown With Strings”, John Coltrane's "The Stardust Sessions", Dizzy
Gillespie's "The Champ", Hoagy Carmichael's "Stardust And Much More", Nat Cole's "A Blossom Fell".

). STARGAZER - Composer's lead sheet, composer's input; Armen Donelian's "The Wayfarer".

). STILL - John Abercrombie's "Current Events".

. STORY LINE - Composer's lead sheet, published transcription; "Bill Evans at Town Hall".

. STROLLIN' - Composer's lead sheet; "Horace Silver" (Prestige 2-fer).

. SUMMER IN CENTRAL PARK - Composer's lead sheet; Horace Silver's "In Pursuit Of The 27th Man".

L. SWEET AND LOVELY - Published sheet music; James Moody's "Sweet And Lovely", Bill Evans' "Portrait In Jazz", Bill Perkins' "Just
Friends", Sonny Stitt's "The Champ", Erroll Garner's "Mambo Moves".

. T.B.C. (Terminal Baggage Claim) - Composer's lead sheet; Chick Corea's "Akoustic Band".

. THAT'S ALL - Published sheet music; "Scott Hamilton Is A Good Wind Who Is Blowing Us No Il ", "Ben Webster & Coleman
Hawkins", Nat Cole's "A Blossom Fell", Gene Ammons' "The Big Sound", "The Complete Sarah Vaughan on Mercury - Vol. 3".

7
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177. THEM THERE EYES - Published sheet music; Billie Holiday's "Billie's Blues", Ella Fitzgerald's "Lady Be Good", Carmen McRae's
"Lover Man", "Oscar Peterson Featuring Stephane Grapelli".

178. THERE IS NO GREATER LOVE - Published sheet music; Miles Davis' "Chronicles", Dizzy Gillespie's "Have Trumpet, Will Excite
Dee Dee Bridgewater's "Live In Paris", Horace Parlan's "Pannonica".

179. THREE HEARTS DANCING - Composer's lead sheet; Steve Erquiaga's "Erkiology".

180. THREE LITTLE WORDS - Published sheet music; Sonny Rollins' "On Impulse", "The Complete Sarah Vaughan on Mercury - Vol.
3", Mel Torme's "Mel Torme", Teddy Wilson's "Three Little Words".

181. 'TIL THERE WAS YOU - Published sheet music; Sonny Rollins' "Freedom Suite", Gene Ammons' "The Gentle Jug", Etta Jones'
"Something Nice".

182. TIME MARCHES ON - Composer's lead sheet; John Scofield's "Blue Matter".

183. TIME REMEMBERED - Composer's lead sheet; Bill Evans' "Time Remembered", Bill Evans' "Since We Met".

184. TIME TRACKS -Composer's lead sheet, published sheet music; Chick Corea's "Light Years", Anthology "GRP Super Live In Conc

185. TOGETHERNESS - Publisher's lead sheet; Jimmy Heath's "New Picture".

186. TRISTEZA - Published sheet music; Sergio Mendez' "Look Around", Oscar Peterson's "Tristeza".

187. TRUTH - Composer's lead sheet; Bob Mintzer's "Camouflage".

188. TUNJI - John Coltrane's "Coltrane".

189. TUNNEL VISION - Composer's lead sheet; Scott Henderson & Tribal Tech's "Nomad".

190. TURN OUT THE STARS - Composer's lead sheet, published sheet music; Bill Evans' "Since We Met", "Bill Evans Live In Paris - Vi
1", "Bill Evans At Town Hall", Bill Evans & Jim Hall's "Intermodulation”.

191. 26-2 - Published sheet music; John Coltrane's "Coltrane Legacy".

192. UNFORGETTABLE - Published sheet music; "The Pepper Adams Quintet ", Nat Cole's "Unforgettable”, Oscar Peterson's "With
Respect To Nat", Bobbe Norris' "You And The Night And The Music".

193. UNLESS IT'S YOU (a.k.a. Orbit) - Composer's lead sheet, published sheet music; Bill Evans' "A Simple Matter Of Conviction".

194. VEILS - Composer's lead sheet; John Abercrombie'’s "M".

195. VELHO PIANO - Composer's lead sheet; Dori Caymmi's "Dori Caymmi".

196. WABASH I1I - Composer's lead sheet; John Scofield's "Time On My Hands".

197. WALTSE FOR DAVE - Composer's lead sheet; Chick Corea's "Friends".

198. WHAT A DIFFERENCE A DAY MADE - Published sheet music; Wynton Kelly's "Full View", Dinah Washington's "What A Diffe
ence A Day Made", Houston Person's "Back ToBasics".

199. WHAT A LITTLE MOONLIGHT CAN DO - Published sheet music; Carmen McRae's "Carmen Sings Lover Man...", "The Essentic
Billie Holiday - Carnegie Hall Concert", "The Quintessential Billie Holiday, Vol. 1".

200. WHEN ALL IS SAID AND DONE - Composer's lead sheet; Billy Childs' "Twilight Is Upon Us".

201. WHENEVER YOUR HEART WANTS TO SING - Composer's lead sheet; Kevyn Lettau's "Kevyn Lettau”.

202. WHILE WE'RE YOUNG - Published sheet music; Carol Sloane's "Love You Madly", Meredith D'Ambrosia's "Another Time",
Morgana King's "Winter Of My Discontent", George Shearing's "Grand Piano”.

203. WHISPER NOT - Published sheet music; Benny Golson & The Jazztet's "Here And Now", "Benny Golson's New York Scene", Diz
Gillespie's "Night In Tunesia", Ella Fitzgerald's "Whisper Not", Jackie & Roy's "Bits & Pieces".

204. WILL YOU SAY YOU WILL - Composer's lead sheet; Gary Burton's "Reunion”.

205. WILL YOU STILL BE MINE? - Published sheet music; Miles Davis' "Chronicle", Sonny Rollins' "Freedom Suite", "Art Farmer Qui
At Boomers", Ahmad Jamal's "Poinciana", Kenny Burrell's "A Night At The Village Vanguard".

206. WILLOW - Composer’s lead sheet; "Art Lande, Paul McCandless & Dave Samuels" (on ECM), Paul McCandless’ "Navigator”.

207. WIND SPRINT - Composer's lead sheet; John Patitucci's "John Patitucci”.

208. WINDOWS - Composer's lead sheet; Chick Corea's "Inner Space”, Stan Getz' "Sweet Rain".

209. WISE ONE - John Coltrane's "Crescent".

210. WITHOUT A SONG - Published sheet music; Sonny Rollins' "The Bridge", Art Pepper's "The Art Of Pepper”, George Benson's "B
Boss Band", "The Tommy Dorsey - Frank Sinatra Sessions", Mulgrew Miller's "Work".

211. WOODY 'N YOU - Miles Davis' "Chronicle”, Bill Evans' "The Complete Riverside Recordings", Milt Jackson's "Bebop", Dizzy
Gillespie's "Have Trumpet Will Excite",Tommy Flanagan's "Montreux '77", Dizzy Gillespie's "Dizziest".

212. WORDS - Composer's lead sheet; Bob Berg's "Short Stories".

213. WRAP YOUR TROUBLES IN DREAMS - Published sheet music; Bill Evans' "Interplay"”, Dizzy Gillespie's "Have Trumpet, Will
Excite", Maxine Sullivan's "Swingin' Sweet".

214. YOU FASCINATE ME SO - Published sheet music; Mark Murphy's "Midnight Mood", Morgana King's "Wild Is Love", Peggy Lex
"Pretty Eyes".

215.YOU SA?IYg)U CARE - Published sheet music; John Coltrane's "John Coltrane" (Prestige 2-fer).

216. YOU'RE EVERYTHING - Composer's lead sheet; Chick Corea's "Light As A Feather".

217. YOU'RE MY EVERYTHING - Published sheet music; Wynton Marsalis' "Standard Time - Vol. 3", Freddie Hubbard's "Hub-Tones
Anita O'Day's "Mello'Day".



THE NEW STANDARD IN FAKE BOOKS!

THE NEW
REAL BOOK

NOW AVAILABLE IN C-Vocal, Bb And Eb EDITIONS

LEGAL - All living composers approved the charts and/or supplied their own lead sheets.
ARRANGEMENTS EXACTLY AS RECORDED - Including (where applicable):

Separate bass parts, keyboard parts, harmony parts, lyrics, sample drum parts,

rhythm section kicks, chord voicings, aiternate chord changes, separate solo changes, etc.

CHOICE STAN DARDS - with correct chords transcribed from the best jazz versions

Angel Eyes, Autumn Leaves, Basin St. Blues, Blame it On My Youth, But Beautiful, DarnThat Dream, Do Nothing Til
You Hear From Me, Good Morning Heartache, Here's That Rainy Day, | Should Care, | Thought About You, If | Were
A Bell, Like Someone In Love, Misty, Moonlight In Vermont, My Shining Hour, Polkadots And Moonbeams, Nature
Boy, One For My Baby, Satin Doll, Skylark, Someday My Prince Will Come, A Sleepin’' Bee, Speak Low, "A" Train,
Tenderly, There Will Never Be Another You, These Foolish Things, Willow Weep For Me  AND MANY MORE

JAZZ CLASSICS - Exactly As Recorded By:

Miles Davis, Thelonious Monk, Bill Evans, Wayne Shorter, Freddie Hubbard,Sonny Rollins,

Joe Henderson, Cannonball Adderley, McCoy Tyner, Charles Mingus, Wes Montgomery,

Stan Getz, John Coltrane, Charles Parker, Dizzy Gillespie, Bud Powell, Duke Ellington,

Woody Herman, Quincy Jones, Ornette Coleman, Gerry Mulligan, Jim Hall AND MANY MORE

LATIN-POP-FUSION CLASSICS - Exactly As Recorded By:

Al Jarreau, George Benson, Antonio Carlos Jobim, Spyro Gyra, Jaco Pastorius, The Crusaders,
The Yellowjackets, Steps Ahead, Dave Sanborn, Michae! Jackson, Aretha Franklin, Bob James,
Michael Brecker, Cal Tjader, Grover Washington Jr., Weather Report, Jeff Lorber, Dave Grusin,
Tom Scott, Airto, Donald Fagen, Lee Ritenour, Angela Bofill, Victor Feldman AND MANY MORE

ENDORSEMENTS
Chick Corea - "Terrific publication. Great collection of tunes and really nicely presented."
Down Beat Magazine - "An extremely worthwhile volume to have, easy to work with, accurate, and
highly intelligent in its choice of material."
Jamey Aebersold - "Finally, it's here - the book we've all been waiting for! Great tunes, correct
chords and great manuscript. This will become the standard in fake books."
Richie Beirach - "A meticulous and eye-opening collection that deserves the widest
possible use in the jazz community. It will set a new standard of excellence and accuracy.”
Ron Carter - "Wonderful for beginners and just as great for professionals.”
Jazz Educators Journal - "A shining example of how the market of legal fake books has
significantly improved.”

$30 postpaid - Send Orders To: SHER MUSIC CO., P.0.Box 445, Petaluma, CA 94952

466




467

World Class
Rhythm Sections!
» Rhythm section acccompaniment to ten * Stereo separation so you can
great tunes on each cassette. $10 each. eliminate bass or piano at will.
* Makes practising fun and creative! * Packaged on book-size cardboard
Over 40 min. of music on each tape. for easy storage or display.
Mark Levine - piano Lady Bird Very Early
Bob Magnusson - acoustic bass ~ Bouncin’ With Bud Eighty One
Vince Lateano - drums Up Jumped Spring Voyage
Monk's Mood Anthropology
Doors Farmer's Market
TAPE #2 - CHOICE STANDARDS
Bob Bauer - piano Beautiful Love We'll Be Together Again
Bob Magnusson - acoustic bass ~ Darn That Dream My Shining Hour

Don't Go To Strangers I Should Care
Moonlight In Vermont ~ There Will Never Be Another
Triste You

Take The "A" Train

TAPE #3 - POP-FUSION CLASSICS

Vince Lateano - drums

Larry Dunlap - keyboards Morning Dance De.levans
Keith Jones - electric bass Rio This Masquerade
Tom Havashi - drums Nothing Personal Modadji
y La Samba Three Views Of A Secret

Hideaway Make Me A Memory
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Also Available from Sher Music Co.

Ye %zz Prissso Baok

BY MARK LEVINE

"A very valuable and practical book for all pianists because it is written by an experienced, professional
jazz player. The informality of his style cannot hide Mark's seriousness, attention to detail and true love

of jazz piano." RICHIE BEIRACH
"For anyone who is interested in acquiring the basics of contemporary jazz piano playing, this book is a
must! HAL GALPER

"I really like this book because it covers all the bases. An invaluable resource for any keyboard player."
JAMEY AEBERSOLD

"One of the most complete anthologies on jazz piano in recent years. The research and attention to
detail, the nuances and musical examples in each chapter are most refreshing."
JAMES WILLIAMS

"Applause for one of the truly fine pianists of our time for putting his vast expertise, experience and
musicality into book form. Helpful to jazz musicians at all levels of development."
ART LANDE

THE JAZZ PIANO BOOK contains:

* Complete chapters on Intervals & triads, The major modes and II-V-I, Three-note voicings,

Sus and phrygian chords, Adding notes to three note voicings, Tritone substitution, Left-hand voic-
ings, Altering notes in left-hand voicings, Scale theory, Putting scales to work, Practising scales, 'So
What' chords, Fourth chords, Upper structures, Pentatonic scales, Voicings Voicings Voicings, Stride
and Bud Powell voicings, Four-note scales, Block chords, Salsa & Latin jazz, Comping and more.

* Specific examples of voicings played by Herbie Hancock, Kenny Barron, Duke Ellington and other
great jazz pianists accompanied by a footnote listing the specific recording it came from.

* A copious discography that is a perfect record-buying guide for any jazz pianist, novice or profes-
sional.

+ A gallery of 25 superb photos of jazz piano greats, many previously unpublished, which makes the
book as esthetically pleasing as it is useful.

About The Author

Concord Jazz recording artist, MARK LEVINE has been a jazz pianist for 35 years and jazz educator
for 15 years. He has worked with such jazz greats as Woody Shaw, Bobby Hutcherson, Milt Jasckson,
Art Pepper, Art Farmer, Sonny Stitt, Chet Baker, Mongo Santamaria, Blue Mitchell, Pancho Sanchez, and
many others.

He was Cal Tjader's pianist on many of Cal's best recordings and has also appeared as the pianist on
LPs by Joe Henderson, Carmen McRae, Richie Cole, Gabor Szabo, Mark Murphy, Houston Pearson and
many others. MARK LEVINE also has three exceptional LPs released under his own name, the latest
being "Smiley And Me" on Concord Jazz Records.

Over 300 pages - $20 postpaid. Send check or money order to: Sher Music Co., P.O.Box 445, Petaluma
CA 94953 or ask your local music store to stock it for you.
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Also Available From Sher Music Co.

ﬁ- i)
CHICK COREA HERBIE HANCOCK
Samba Song I Thought It Was You
Now He Sings — Now He Sobs Tell Me A Bedtime Story
Cappuccino L The Maze
Is—I_lg.}\ Wire — The Aerialist 4AM.
icily Little One
The One Ste / liloqui
THE WORLD'S GREATEST e v
Tones For Joan’s Bones Driftin’
gggp%’gimpty AKE O O K I1XLove
Central Park ls::ﬁfx():ce}? Block F
FREDDIE HUBBARD & 2 ORNETTE COLEMAN
Thermo
. 4 Una Muy Bonit
"II\'IheeoLT.‘(:;SaConnechon @ (’D “\b)m\ The Bles}s’ing :
P A Kind JIMMY HEATH
Povo
JOHN COLTRANE WAYNE SHORTER A Sound For Sore E
MCCQY TYNER Resolution Palladium A N%?Bluzr ore B
Peresina Pursuance Infant Eyes A Sassy Samba
Senor Carlos Straight Street Children Of The Night Big P
In Search Of My Heart BOBBY HUTCHERSON Lusitanos DAVE FRISHBERG
Ult?)p? a Highway One Suspended Sentence Listen Here
Fly With The Wind The Littiest One Of All Elegant People I'm Home
GEORGE CABLES I Wasnna Stand Over There %’1‘; EYFS:]Zlbert A Little Taste
i No Siree Bob RICHIE COLE
Secres Of Love JIM HALL WichHunt N-X. Afternoon
Ebony Moonbeams g)saka Igpress Pinocchio Harold’s House Of Jazz
Quiet Fire 'oung One WOODY SHAW PAUL McCANDLESS
JEFF LORBER B e Rosewood Hungry Heart
Water Sign All Across The City Woody I —On The New Ark Moon And Mind
Katherine RICHIE BEIRACH Green St. Caper DAVE LIEBMAN
Magic Lady Leaving LEE RITENOUR A Dance For Your Thoughts
JAY GRAYDON Dark Lady Bullet Train A Brite Piece
O The Boulevard October 10th CLARE FISCHER (;Isev]::,l?rziw[NUL
Nothing You Can Do About It Stray {'\)Ae(:\r:algéa I A Remark You Made
Smile Again MILTON NASCIMENTO Birdland
After The Love Has Gone gxits (a:n.d Flags GBE OFGE Dlgflf( E Gibralter
ROBBEN FORD ne -on raziian Love Atalt Cannonball
Tee Time For Eri DENNY ZEITLIN Someday Young And Fi
MagicSam Quiet Now Lo Atlt DIZZY GILLESPIE
Dlﬁ}\v‘at ?RUSIN Fhou o e Ve The Melody St Lingers O
antazia e Melo: ill Lingers On
JOHN SCOFIELD JACO PASTORIUS (Night in Tanisia)
MIKE NOCK Punk Jazz g
STEVE KUHN BOBBY McFERRIN Teen Town LENNIE TRISTANO
GEORGE MRAZ JOHN ABERCROMBIE CHARLIE PARKER JON HENDRICKS
GARY PEACOCK RUSS FERRANTE CLIFFORD BROWN PHIL WOODS
CHARLIE HADEN JACK DeJOHNETTE ERIC DOLPHY AND MANY MORE!
COMPOSER-APPROVED CHARTS
Exactly as Recorded
® LEGAL — Most composers supplied lead sheets &/or ® SAMPLE DRUM PARTS — for over 40 tunes, written in
proofread the charts. The most accurate fake book ever drum notation.
assembled! @ RHYTHM SECTION KICKS — on most tunes; invaluable
® HORN HARMONY PARTS — on over 30 tunes, e.g. 6 Art “instant arrangements”’.
Blakey transcriptions for 3 horns. ® LYRICS — on over 30 tunes, as sung by Manhattan
® SEPARATE BASS PARTS — on over 40 tunes, as played Transfer, Al Jarreau, Sarah Vaughn, etc.
by Jaco, Eddie Gomez, Ron Carter, etc. ® OVER 480 PAGES — sturdy, wire-spiral binding
ENDORSEMENTS:
“Great for any students of jazz or as a reference book for any musician.’ " CHICK COREA
This will be the fake book of the "80s” DAVE LIEBMAN
“The most carefully conceived fake book I've ever seen.” GEORGE CABLES
“I'm very impressed. I find myself using it a lot.” MIKE NOCK
“Outstanding material . . . sets high standards of excellence.” JAZZ EDUCATORS JOURNAL
“*“The World’s Greatest Fake Book' is just that, and more.” DAVID FRIESEN
This is a terrific collection. I'm very happy to be a part of it.” DENNY ZEITLIN
PP |2
L SATISFACTION GUARANTEED |
R -@ -_—
—3

Ask your local music store to carry it, or order direct by sending $32 to:
Sher Music Co., P.O. Box 445, Petaluma, CA 94953.
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EDDIE GOMEZ - "Informative, readily comprehensible and highly imaginative. I recommend it for
any bassist interested in expanding his awareness in the art of improvising."

RUFUS REID - "Very thorough and gives a great deal of knowledge about both instruments. An
excellent theory book and a reference book too."

INTERNATIONAL SOCIETY OF BASSISTS NEWSLETTER - "Undoubtedly the finest book of its
kind available today... Recommended for any and all bassists, classical, jazz or rock."

RICHARD DAVIS - "...a splendid manuscript. I will endorse it."

GUITAR PLAYER MAGAZINE - "..aimed at helping everyone, from novice to veteran, become
more adept... quite informative."

BOB MAGNUSSON - "..a very comprehensive study of both the acoustic and electric basses. You
are welcome to my endorsement.”

JAZZ EDUCATORS JOURNAL - "What makes the book outstanding is how it covers both the
basics and the more creative aspects of bass playing. Recommended for electric or upright
players at all levels of musicianship.”

PAUL JACKSON - "..The only bass book you need."
DAVID FRIESEN - "...a very valuable source of information to the serious bass player."

Ask your local music store to carry it, or order direct by sending $16 to:
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The ]Oint iS J umpinl Words: Andy Razaf

Tempo di-sturb de neighbors J.C. Johnson
(M ez o J Music: Thomas "Fats" Waller
Bright | I"r? B~ 6 ; Cw 7 6 7
Zheat) B D E¥ Cw °F F B F
e P ™ « ¢ D =
S - ) ) ) < ) )
They have a new ex - pres - sion a - long old Har-lem way that
B Cw .
~r 6 T 6 6
B o B Ccw F  F B (Cwm)
— s z 5) - T r A— 4
) ] ) v —
tells you when a par - ty is ten times more than gay. To
6
6 7 Bewm
D Em’ A7 D¢ A’ D "o
— = 2 : ' : ¢ 4
say that things are jump - in’ leaves. not a sin - gle doubt that
F C. F 7
b7 o7
cC., B, A _F¥ . Gw' cl: F’
— ; —r—— - o
ev - 'ry - thing is in full swing___ when you hear some - bod -y  shout: Here ‘tis.___
o7
Al B BT Cw F B B Cw’ F7
N I T
o J N—1 y A} - ¢ | ) ) — -
L o —" » —* -
This joint is jump - in’, itts  real - ly jump - in’,
7 &b v 6 07 /b 7 6 6
B D Eb E F __F B® (Gm°)
— \"“ o a— — 1) ] . —
) 1) ) ) ) ] 7 . P 1)
4 4 4
Come in cats___ and check your hats, I mean this joint__ is jump - in’.
b, &
6 7 v 6 7 6 B ML
D¢ _Ew' AT p¢_ A D D
: a—a e 4—_ Ho—
T —— ‘
The pi- an - o's thump - in’, the danc - ers bump - in’,
F c, F
C ‘B, A F¥7 Gw’, C’ —_— F’
—~ ] = i
SEE e D —
This here spot____ s more than hot,___ in fact the joint is jump in’.
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o/
7

N s

Check your weap - ons at the door, be sure to pay your quar - ter;
7 7
C 1 F
D l i Y ) =
—— %, ) e o
——
Burn your leath - er on the floor, grab an - y - bod -y’s daugh - ter.

B*

B”

B

Cwm’

Cw’ F’

F7

B*

rd N D ) )
€ / 2 ) g® D
N 0
The roof is rock - in’, the neigh - bor's  knock - in’,
b7 B
7 B b6 o7 > 7 b6 (F7)
— —p —1 at —
) )| ] | ) ) ) 7 v 7
S— 4
We're all bums___ when the wag-on comes, I mean this joint is jump - in"

Bass plays in 2 throughout.

2nd lyric:

This joint is jumpin’, it's really jumpin’,

Every Mose is on his toes, I mean the joint is jumpin'.
No time for talkin', it's time for walkin',
Grab a rug and cut the jug, I mean this joint is jumpin'.

Get your pig feet, beer and gin, there's plenty in the kitchen;

Who is that that just came in? Just look at the way he's switchin'.
Don't mind the hour, 'cause I'm in power,
I got bail if we go to jail, I mean this joint is jumpin'.
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MOre Than You KnOW Lyric: Williamese

& Edward Eliscu
Music: Vincent
Med. Ballad L g Sl
6 (#11)
b
(Virse) Cwmi D T05) G'r Cmé Aw™? A G™
Y i < — J b o
1
Wheth - er you are here or yon - der, wheth - er you are false or true,

(5)
_{,}9/\'\'7 El’gs El’q Al’MA7 CM|6 AM|7‘b5) DM|7G7M)

et e—a g ——
Wheth - er you re - main or wan - der, I'm grow -ing fon - der of you.
6 7(5) 7(;5) T65) Yy
b b
Cwmi — DM G Cmé Am ARG
2 ©
] i i P_T.
E - ven though your friends for - sake you, e - ven though you don’t suc - ceed,
7
6 )
| m’ EPZEY Amy Cwmi DwW™G.,
|

e === .

Would-n't I be glad to  take you, give you the break you need. More than you

Al C% Gms{., . Gw' C Fwe, Em'A™ Dw’ E_AL\J?B_Z

( 3 71 MA
!
8 ]

know, more than you know, man of my heart I love you S0; Late - ly I
q Ab‘?‘*“’ D’ G'I(b‘?) En’ A™ Dw’ G’
D 7 ——— 9 —— MI M —— 3 — 1
& \/
find you're on my mind, more than you know.___ Wheth - er you're

| : 3 : MA
]

- -

T+5) T:9)
C (,_3_:53 N Gmi ¢ C ’ F 7 EM|7A7(b9) DMI7 EA'\fg—B—bl‘

right, wheth - er youre wrong, man of my heart Ill string a - long; You need me

Emn’ ﬂ s —— D’ G™ S,:f F' cs E#Mf'(bg)B"

p=

N

- ——

S0, more than you'll ev - er know. Lov - ing you the

A AN T N R A TAT . ™Mo«
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| (C?)
Ew __ C#w™ FfWw™  B™ Ew’  AW™D’
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m - [ \d
way that I do, there’s noth-ing I can do a - bout it;_\__i_ Lov - ing may be
7 9 7
Cmwime Ew’  A'ss A’ D%WD? Du' GBCl .,
— —r— =
‘_#i—oL
all you can give, but hon - ey I can't live with - out it Oh, how Id
C C/‘? Gr———g — GMI g__ 3 — FMA7 EMI7 A‘I(b‘?) DMI7 FMI 3 Bb

cry, oh, how Id cry if you got tired and said good - bye, More than I'd

En’ m s—  Dw' G C° (Aw Dw G) .

j

show, more than you'd ev - er know.

Alternate changes, bar 16 of verse

bar 8 of [B] & [C]: Eb? D)

y y 4o o+ ir_—
!

I
I
L 3
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Photo by Nancy Ann Lee . GARY WILLIS
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No Moon At All Redd Evans

Med.-Up Sw ing Dave Mann
Al Dmw A7 D™ G
.) ' l ~ '7’ il Jv .7’ [ m Ik\ | ‘lv

No moon at all, what a night,__ E - ven light - nin’ bugs have dimmed their light,_

Em™ Dwm B A" Dw BA’

ﬁ—
D ] I I | —
i )] ‘ d |

. e e
Stars have dis - ap - peared from sight and there’'s no____ moon at all

Dm A7 D™ Ge

| | | 1 m

D D 1
» iv ! iv : 7 . d‘v,'

Don’t make a sound, it's so dark, E-ven Fi-do is a - fraid to bark,

Em™ Dwm B A" Dm /.

5 FEE ' =
R -0 O
What a per - fect chance to  park, dnd there’s no____ moon at all
Bl D’ C’
) N ; ) HP ) E —
. @
1 .—ﬁj/ ) Y — 7 'y’ k : |
Should we want at - mos - phere___ for  in - spir - a - tion, dear,
6

C’ F En™ A’
. ] I~ I I 1 I I I I o7 Q’“ P

! ) yi 1 “ . i i d d 7

1 ~ —

one kiss will make

C| Dm A7 D™ Gé

S—
it clear__ that to - night is right and bright moon -light might in-ter-fere._

I I ! | | — |
i D} A
e ——— P ; 2 —
No moon at all___ up a - bove, This is noth - ing like they told wus of,
765) b7 A7 7 A7
Em D B A" Dwm (B"A
o | ! i -
7 )] - !
E.’_ B | [ o [ O
Just to think we fell in love dand there’s no___ moon at all._

Alternate changes for bars

A7 D‘I(b?) GG E M|7(b5)
1-5 and 913 of A, 1-5 of C: Dmi /C# | /C ’ /B l /Bb ‘



479

Music: Vincent Youmans
Lyric: William Rose and
Edward Eliscu

Without a Song

Medium-Up Swing

()

A

Ab

MA7

Dy

Ebwa’  Eb’

rd
[

[

~3

With - out a song the day would nev - er end, With - out a
Ebma’ Eb Abma’ D
_6_
song the road would nev - er  bend, When things go
7 7 (F#:;) 7 7
Ebma Gn'" C Fm B
© : =
wrong a man  ain’t got a friend with - out a
(EbM6A7 Abmd’ GMI77 Fw'  Ew)
Eb Fw” B Gw’ C” Fw' B’
© /O
song. That  field of
Bl Ebwd’ EY’ Abma’ Db*
corn would nev - er see a plow, That field of
Ebma’ Eb Abma’ Db*
. .6\.
corn would be de - sert - ed now, A man is
7 7 (F#:) 7 7
Ebma Gn" C Fmi B
¢ ¢
© : = -
born, but he’s no good, no - how with - out a
EF° A Eb° Eb
© ©
song. I got my
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7 7
C| Abma — Gm’ . C Fm’ , B> Ebm
— I - SE— P
trou - ble and woe, but sure as I know the Jor - dan will roll;
| )
Gwm’ — Anw'EL D7 Gm’ C" Fw’ B
—] al I .'I —] £
I'll get a-long as long as a song is strong in my soul 'l nev - er
D| Ebwa Eb Abma” Db*
= ¢ ¢
know what makes the rain to fall, ra nev - er
Ebma’ EY’ APma’ D’
o 2 2
&
know what makes the grass  so tall, I on - ly
7 7 ‘F#:) 7 7
EPma Gw' C Fw BP
= z z
know there ain't no love at with - out a
EX (Cw’ Fm’ B .
- |
|
© —_L®o .
song.

Head is usually played in 2, solos in 4.
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Wrap Your Troubles in Dreams

Lyric by Ted Koehler and Billy Moll

Medium Sw mg Music by Harry Barris
7
7 7 E TCuTC7
N (GNA CMA7 F7 Em A"‘*5) D|MI | Aw'Gw’'C
y e : [ J — -
o
When skies are cloud -y and gray, They're on - ly gray for a day, So

.
Fme  F¥7 CMA(/B A™® D7 G ‘ Cmwd’ G

P

wrap your trou - bles in dreams and dream your trou-bles a - way. Un -
Cwy F Em’ AT  Dm' = Aw Gm'C
]
‘ L
tili that sun - shine peeps through there’s on - ly ome thing to do, Just
y 7
7 o7 Cws s 7 G 7
Fw' F# G A™ D _ Cma
— » - '!
T
wrap your trou - bles in dreams and dream vyour trou-bles a - way. Your
B F#7 R E” A7
q_. e ) e
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e ===2=
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cas - tles may tum - ble, that’s fate, af - ter all,
7
7 G 7 7 7
D _ Cma F# B
— I ”
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* e
Life's real - ly fun - ny that way; No wuse to grum - Dble, just
7
7 7 7 G 7 7
E A D ~Cmw' G
e —, ] i m
- #I—':#L 4 — E— - =
————— +
smile as they fall, Were - n't you Kking for a day? Say,

7
Dw’ E AW’ GnCT
== é

Clcw F Em’ AT

Just re - mem - ber that sun - shine al - ways fol - lows the rain, So

©1931. Shaviro & Bernstein Inc..Copyright renewed 1959. On behalf of Ted Koehler Music, all rights for the extended term administered by Fred Ahlert Music
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wrap your trou - bles in dreams and dream your trou - bles a - way.
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Medium-Up Swing
Gwm’

You Say You Care

Leo Robin and Jule Styne
(As played by John Coltrane)

C’ Gw’ _C ,

] 4 ! | |I
[§) - P p
£ | —
You say you care, and all at once a mil - lion ros -
7 7 7 7 7 7 7
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es pour  their per - fume on the air.
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You say you care, and you put words to what the whip -
v ' v 7 6 7 07
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poor - wills are sing - ing ev -'ry - where
6 6
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How sweet, how strange, that all my lone - li - ness should change
7 (-1/” 7 7 7
Am’ D Dw' G Gwm' C
o — | 7 ; < Py
| - © —©
in to the love - li - ness we share.
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O {1‘ O i D 0 l i ‘]7 g )
If you were there, no hill would be too high, and dar -
7 7 (5)
Fma, Dm Gmi C — Aw_ D A4
—— — — ——
! - o) O
Y o —1o° 4 —
ling I ‘ would e - ven fly the sea,
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s solo break - ---------------- ;
7 1
(Aw” D7)
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e 0 hY -—
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Just to  hear_ you  say you care for me. Solo on Form ( ABC)
& G C’ | Fama™® )l
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Melody is based on Trane’s interpretation.
Original melody is all quarter notes and whole notes:
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