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Makrokosmos, Volume I1 was premiered by Robert Miller in New York City

MAKROKOSMOS, VOLUME II

Twelve Fantasy-Pieces after the Zodiac
for Amplified Piano

Part One

Morning Music (Genesis I1)  Cancer

The Mystic Chord  Sagittarius

Rain-Death Variations Pisces

Twin Suns (Doppelginger aus der Ewigkeit) [SYMBOL]  Gemini

Part Two

Ghost-Nocturne: for the Druids of Stonehenge (Night-Spell I1I)  Virgo
Gargoyles  Taurus

Tora! Tora! Tora! (Cadenza Apocalittica)  Scorpio

A Prophecy of Nostradamus [SYMBOL] Aries

Part Three

Cosmic Wind  Libra

Voices from “Corona Borealis” Aquarius
Litany of the Galactic Bells Leo

Agnus Dei [SYMBOL]  Capricorn

(Alice Tully Hall) on November 12, 1974.
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MAKROKOSMOS, BAND 11

12 Fantasiestiicke iiber den Tierkreis
fiir elektronisch verstirktes Klavier

Teil 1

Morgenmusik (Genesis 11)  Krebs

Der geheimnisvolle Akkord  Schiitze

Regen-Tod Variationen Fische

Zwillingssonnen (Doppelginger aus der Ewigkeit) [SYMBOL] Zuwillinge

Teil 11
Geister-Nachtstiick: fiir die Druiden von Stonehenge (Nachtzauber II)
Jungfrau
Wasserspeier  Stier

Tora! Toral Tora!l (Cadenza Apocalittica)  Skorpion
Eine Prophezeiung des Nostradamus [SYMBOL] Widder

Teil III
Weltenwind  Waage
Stimmen von der Corona Borealis Wassermann
Litanei der Glocken des Sternennebels Ldwe
Agnus Dei [SYMBOL]  Steinbock

Makrokosmos, Band 11 wurde am 12. November 1974 von Robert Miller in
der Alice Tully Hall in New York (U.S.A.) uraufgefiihrt.



PERFORMANCE NOTES

1. Accidentals apply only to the notes they precede except in case(s) of im-
mediate repetition of pitch or pattern of pitches. Larger accidentals apply to
all the tones indicated, in both the horizontal and vertical sense. Therefore
note (in 1. Morning Music):
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Note also (in 4. Twin Suns):

2. All metronomic indications are approximate and may vary slightly, depending
on the acoustical properties of the hall, etc.

3. Makrokosmos, Vol. II requires several special techniques such as pizzicato
playing, muted tones, production of harmonics, etc. In order that the execution
of these effects be accurate, it is important that the strings be clearly marked
by bits of drafting tape with the pitches labeled thereon. For pizzicato and
harmonics the tape should be placed on the dampers; for muted and dampened
tones, on the front crossbeam. The following table of pitches includes all those
to be specially marked (N.B. The precise nodal point for harmonics can be indi-
cated by affixing a tiny sliver of tape to the strings, or by marking the strings
with a crayon. The strings to be prepared in this manner are distinguished by
the symbol [0]. The harmonics within bracket “A” are 5th partial [the node
located near the dampers]; within bracket “B”, 2nd partial [the node located
at the center of the string]):
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BEMERKUNGEN ZUR AUFFUHRUNGSPRAXIS

1. Vorzeichen gelten nur fiir die Noten, vor denen sie stehen, ausser wenn der
Ton oder das Tonbild sofort wiederholt wird. Grossere Vorzeichen gelten fiir
alle angegebenen Noten, sowohl im horizontalen wie vertikalen Sinne. Man
beachte daher in Nr. 1: ,,Morgenmusik”:

Auch in Nr. 4; , Zwillingssonnen”:

oy .

w4 I — 1 k) £l L3 )
T t 1

2. Alle Metronomangaben sind als annihernd zu betrachten und diirfen leicht

verindert werden, je nach der Akustik des Raums usw.

3. 'Makrokosmos, Band II erfordert besondere Techniken, wie die Verwendung

von Pizzicato, geddmpften Tonen, Oberténen usw. Um diese Wirkung genau
zu erreichen, miissen die Saiten gut sichtbar mit einem Béndchen versehen
werden, auf dem die Tonhohe zu vermerken ist. Fiir Pizzicato und Obertone
muss das Band auf den Dampfern befestigt werden, fiir geddmpfte Téne auf
dem vorderen Querbalken. Die folgende Tonhshen-Tabelle enthilt alle Tone,
die besonders markiert werden miissen. (N.B. Der genaue Schwingungsknoten
kann dadurch angegeben werden, dass ein winziges Béndchen an den Saiten
befestigt wird oder indem man die Saiten mit einem Farbstift markiert. Die so
préparierten Saiten zeigen das Symbol [0]. Die Oberténe in der Klammer ,,A”
sind 5. Teilton [der Knoten nahe den Dimpfern]; in der Klammer ,,B” 2. Teil-
ton [der Knoten in der Mitte der Saite]):

(An alternate mode preferred by some pianists: simply mark all the strings
which correspond to the black keys.)

N.B. Since the construction of pianos varies considerably among the various
manufacturers, and even among different models produced by the same firm,
the pianist should choose an instrument which facilitates the execution of all
the various special effects. It is critically important, too, that the piano be
equipped with a correctly functioning sostenuto pedal.

(Eine zweite Moglichkeit, die von einigen Pianisten vorgezogen wird, besteht
darin, einfach alle Saiten zu bezeichnen, die den schwarzen Tasten entspre-
chen.)

N.B. Da die Klaviere je nach Fabrikanten und sogar Modellen der gleichen
Marke bedeutende Abweichungen voneinander aufweisen, empfiehlt es sich
fiir den Pianisten, ein Instrument auszusuchen, welches das Ausfithren aller
besonderen Effekte erleichtert. Es ist auch absolut notwendig, dass das Klavier
mit einem gut funktionierenden Sostenuto-Pedal versehen ist.



10.

11.

Two modes of pizzicato playing are required:

a) the string is plucked with the fingertip (towards the center of the string),
indicated by “pizz. (f.t.)”;

b) the string is plucked with the fingernail (either at the end of the string,
near the pins, or at the center of the string, as shown in the score), indi-
cated by “pizz.(fn.).”

N.B. Normal playing on the keyboard is indicated by the instruction “on keys.”

Glissandos over the strings are to be played with the fingertip (f.t.), finger-
nail (f.n.) or thumbnail (t.n.), as indicated in the score. The strings may be
strummed in front of the dampers (i.e., between the front crossbeam and
the pins) or behind the dampers; the choice, depending on considerations
of timbre and ease of performance, is left to the discretion of the pianist. The
approximate range of the glissando is always given in the score.

+ = mute string (about one inch from end) with the fingertip.

< = dampen vibrating string (about one inch from end) with the fingertip.
f.a. = forearm

Mart.(fn.) = strike strings sharply with curved fingers so that the fingernails
contact the strings, thereby producing a rather metallic timbre (vide: 7. Tora!
Toral Toral).

The 5th partial harmonics (in 10. Voices from “Corona Borealis”) will ring
more luminously if the hand comes off the node immediately after the key is
struck or after the string is plucked or scraped.

A sheet (or strip) of paper is needed for 1. Morning Music. When the key
is struck, the paper should produce a sharp percussive sound followed by a
“buzzing” effect. The weight and size of the paper necessary for an optimum
effect will vary with different pianos. Two glass tumblers are needed for
5. Ghost-Nocturne. The tumblers are used for “bending” the pitch of the
strings; therefore, the side of the tumbler should be neither convex nor
concave but rather perfectly straight, so that pressure is exerted equally on
all of the strings. The correct degree of pressure to be exerted for the optimum
effect can be determined by experimentation. A standard percussionist’s wire
brush is needed for 9. Cosmic Wind. The brush should be adjusted so that the
wire strands are quite flexible.

The pedal instructions are precise and should be followed exactly. The follow-
ing special symbols are used to indicate the pedals:

PI =right (damper) pedal

PII = middle (sostenuto) pedal

PIII = left (una corda) pedal
N.B. PL. sempre = keep damper pedal depressed throughout (let sounds
vibrate through pauses).
All boxed notes are to be silently depressed (vide: 4. Twin Suns and 8. A
Prophecy of Nostradamus).

The sung passages (in 5. Ghost-Nocturne and 12. Agnus Dei) should be taken
an octave higher by female pianists. The whistled passages (in 10. Voices
from “Corona Borealis”) are notated at actual pitch. The shouting (in 7. Tora!
Tora! Toral), the unvoiced singing (in 9. Cosmic Wind) and the legato whis-
pering (in 12. Agnus Dei) should be carefully studied to ensure a clear pro-
jection and a convincing dramatic effect.

10.

11.

Zwei Arten des Pizzicato werden verwendet:

a) die Saite wird mit der Fingerspitze ungefihr in der Mitte der Saite gezupft,
markiert als ,,pizz. (f.t.)”;

b) die Saite wird mit dem Fingernagel gezupft, und zwar entweder am Ende
der Saite bei den Wirbeln oder in der Mitte der Saite, wie im Notenbild
gezeigt, markiert als ,,pizz.(fn.)”.

N.B. Das normale Spielen auf der Tastatur ist durch die Bezeichnung ,,on

keys” angezeigt.

Glissando iiber die Saiten wird entweder mit der Fingerspitze (f.t.), dem

Fingernagel (fn.) oder dem Daumennagel (t.n.) ausgefiihrt, wie im Noten-

bild angegeben. Die Saiten kénnen vor den Dimpfern, d.h. zwischen dem

vorderen Querbalken und den Wirbeln, oder hinter den Dimpfern ange-
schlagen werden. Die Wahl bleibt dem Pianisten iiberlassen und héngt von

Erwigungen der Klangfarbe und auch davon ab, welche Art leichter auszu-

filhren ist. Der ungefihre Umfang des Glissando ist immer im Notenbild

angegeben.

+ = die Saite ungefiahr 214 cm vom Ende mit der Fingerspitze ddmpfen.

< = die vibrierende Saite ungefiahr 214 ¢cm vom Ende mit der Fingerspitze

abdampfen.

f.a. = Unterarm.

Mart. (fn.) bedeutet, dass die Saite kriftig mit gebogenen Fingern zum

Klingen gebracht wird, wobei die Fingerniigel die Saiten beriihren und dabei

einen ziemlich metallischen Klang produzieren (siehe Nr. 7: , Tora! Toral

Toral”).

Obertone des 5. Teiltons (in Nr. 10: ,,Stimmen von der Corona Borealis”)

haben einen leuchtenden Klang, wenn die Hand von dem Schwingungsknoten

entfernt wird, sobald die Taste angeschlagen oder die Saite gezupft oder
gestrichen worden ist.

Ein Blatt oder Streifen Papier wird fiir Nr. 1: ,,Morgenmusik” benotigt. Wenn

die Taste angeschlagen wird, produziert das Papier einen scharfen, schlagar-

tigen Klang, auf den ein summendes Gerdusch folgt. Um die beste Wirkung
zu erreichen, muss man die Stirke und die Grosse des Stiickes Papier, je

nach dem benutzten Klavier, dndern. Zwei Wassergliser werden fiir Nr. 5:

,,Geister-Nachtstiick” gebraucht. Die Gliser werden verwendet, um die Ton-

hohe der Saiten zu ,,verbiegen”. Daher darf das Glas an der Seite weder

konvex noch konkav, sondern muss ganz gerade sein, damit der Druck
gleichmissig auf alle Saiten ausgeiibt wird. Man muss ausprobieren, mit*
wieviel Druck man die beste Wirkung erzielt. Eine Drahtbiirste, wie sie jeder

Schlagzeuger benutzt, wird fiir Nr. 9: ,Weltenwind” benétigt. Die Biirste

muss so zurecht gemacht werden, dass die einzelnen Driihte ganz biegsam sind.

Die Anweisungen fiir das Pedal sollen genau so ausgefithrt werden wie
angegeben. Die folgenden Symbole werden beniitzt:

PI = rechtes Pedal (Dampfer)

PII — mittleres Pedal (sostenuto)

PIII == linkes Pedal (una corda)
N.B. PI sempre-Diampfer-Pedal dauernd heruntergedriickt halten (Téne
withrend der Pausen vibrieren lassen)
Alle eingeschachtelten Noten sollen tonlos angeschlagen werden (siehe Nr. 4:
»Zwillingssonnen” und Nr. 8: ,Fine Prophezeiung des Nostradamus™).
Die gesungenen Stellen (in Nr. 5: ,,Geister-Nachtstiick” und Nr. 12: ,,Agnus
Dei”) sollen von Pianistinnen eine Oktave hoher gesungen werden. Die
gepfiffenen Stellen (in Nr. 10: ,,Stimmen von der Corona Borealis”) sind in
der richtigen Hohe notiert. Die laut gerufenen (in Nr. 7: ,, Tora! Tora! Toral”),
die stimmlosen (in Nr. 9: ,Weltenwind”) und die legato gefliisterten (in Nr.
12: ,,Agnus Dei”) Stellen miissen genau geiibt werden, um eine deutliche
Projektion und iiberzeugende Wirkung zu gewihrleisten.
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13.

14.

15.

16.

A conventional microphone (suspended over the bass strings) should be
used for the amplification of the piano. The level of amplification should be
set rather high so that the loudest passages are very powerful in effect but
without distortion. The amplification should also enhance the vocally-pro-
duced effects. The level of amplification should not be adjusted during the
performance.

In 1. Morning Music, the difficult passage involving triplets arranged in
groups of five might be somewhat simplified, if desired (especially if the
piece is taken at a slightly faster tempo); viz.:
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The corresponding passage (on page 7) should, of course, conform.

r——.L-.‘ = seven seconds { approximately)
% == three seconds (approximately)
[-]
9
)

== five seconds (approximately)

== arather short “breath” or pause

] = very short “breath” or pause

O

m = long fermata

The “symbolic” notations (vide: 4. Twin Suns, 8. A Prophecy of Nostradamus
and 12. Agnus Dei) should be performed in the indicated sequence of phrases;
ie, A, B, C, etc. These pieces must, of course, be memorized for performance.
In fact, the entire work would be dramatically and musically more effective
if played from memory.

Makrokosmos, Volume II can be performed either independently or in con-
junction with Volume I. The performance of randomly extracted single pieces
would probably not be effective, given the organic interrelationships implied
in the work. However, it is conceivable that certain of the six “parts” com-

prising the two volumes might be separately performed.
G.C.

= cessation of a note or “event” (vide: 9. Cosmic Wind)

12.

13.

14.

15.

16.

Ein normales Mikrophon (iiber den Bass-Saiten hingend) soll zur Verstir-
kung des Klaviers verwendet werden. Der Grad der Verstirkung ist ziemlich
hoch einzustellen, damit die lautesten Stellen sehr kraftvoll wirken, ohne
jedoch verzerrt zu werden. Die Verstirkung soll auch die mit der Stimme
produzierten Effekte mehr herausbringen. Die Tonstirke sollte wihrend der
Auffithrung nicht reguliert werden.

In Nr. 1: ,,Morgenmusik” kann die schwierige Stelle, an der Triolen in Fiinfer-
Gruppen geordnet sind, wie folgt, etwas vereinfacht werden, wenn es ge-
wiinscht wird, besonders wenn das Stiick etwas schneller gespielt wird:
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Die entsprechende Stelle auf Seite 7 soll natiirlich ebenso behandelt werden.

r?ﬁ == ungefihr sieben Sekunden

2
B

= ungefihr drei Sekunden

— ungefihr fiinf Sekunden

= kurze ,,Atempause”

= sehr kurze ,,Atempause”

= Beenden einer Note oder eines ,,Ereignisses”
(siehe Nr. 9: ,,Weltenwind”)

m = lange Fermate

Die ,,symbolische” Notierung (siehe Nr. 4: ,Zwillingssonnen”, Nr. 8: ,,Eine
Prophezeiung des Nostradamus” und Nr. 12: ,, Agnus Dei”’) muss in der
angegebenen Reihenfolge der Stellen, niamlich A, B, C usw., aufgefithrt werden.
Diese Stiicke miissen natiirlich vor der Auffithrung auswendig gelernt werden.
Tatsichlich wird die dramatische und musikalische Wirkung des gesamten
Stiickes dadurch gehoben, dass es auswendig vorgetragen wird.
Makrokosmos, Band II kann entweder allein oder zusammen mit Band 1
gespielt werden. Die Auffithrung von wahllos ausgesuchten einzelnen Stiicken
wird wohl ohne Wirkung bleiben, wenn man die unterliegende organische
Verbindung des ganzen Werkes bedenkt. Jedoch wire es moglich, bestimmte
der sechs ,, Teile”, aus denen die beiden Binde sich zusammensetzen, einzeln
aufzufiihren.

G.C

Deutsche Ubersetzung von Kurt Michaelis



for my friend Robert Miller

e MAKROKOSMOS

IN MEMORIAM (VOLUME 1I)

Twelve Fantasy-Pieces after the Zodiac for Amplified Piano
[Part One] George Crumb

1. Morning Music (Genesis II) [Cancer]

Exuberantly, with primitive energy [d"=66]
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3 A sheet of paper should be placed on the strings.
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indicated range of pitches, will produce metallic
vibrations throughout the piece. Copyright © 1973 by C. F. Peters Corporation

373 Park Avenue South, New York, N, Y. 10016
International Copyright Secured. All Rights Reserved.

Edition Peters 66539b Alle Rechte vorbehalten.
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2: The Mystic Chord

Adagio molto [d =34]; serene, desireless, like a Nirvana-trance
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3. Rain-Death Variations [Pisces
Crystalline, with elegance [Tempo metronomico, f=128]
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4. Twin Suns (Doppelginger aus der Ewigkeit)
[SYMBOL]
Gemini

0C0
\ %_E.m. .~

P —

& T0 e pe®
=)

A#Wb%m.:..m%&m>o .mm:m ﬂww h

PV o 1oy uwkyy,,

<
3

2

23

&

epressed. Use fouches

d
ot conﬂacf'{:ns befween chords.

be silent
NB. All notes are §f ‘vnless specifically marked ofherwise.

All boxed nofes are to
of PI, fo ensvre leg

%)

s
~
:
’
v
gy,
YA
7

)



[Part Twol 1l
5. Ghost-Nocturne: for the Druids of Stonehenge (Night-Spell 1)

Dark, fantasmic, subliminal [d =40]

p rasal, mefallic [like the Indian Tambora] (CT LD I —————
P bl Cd b ol D=
[Pianist sings] ( AR ] P = vt fon o
; 72 I 7 S 7 R g izz. (Fa. . g 3
on keys 3 3 PR s i —— Er, (CEogy w‘2~'~ 4 vf’~'~ v
h tha VAN AAAAAAAAAAAAAANANNAANNANNARAAPNIAAANANNAL. | ) oz, (‘F‘"‘) end Ofsﬁ'i"g’ ”ea"fa;ﬂs) e keys A 3 E PIZZ. O WE0— Wa—wa-0
sy the : , , . ) ! X P S e S K %%%50 §hes A S T N NN
L“” )Q__// 0 * :: :' P i
10 2000 i 57 I R |
’@Glass Tumbler | mceni’erafériﬂg H er N ! e i Fz EZ I S .fz _{x P°;° (ffp'?ﬁ =
ih Fz Fx J fz s ampen stiing (f:f.) immediately
[ 5 ] I/;\\ J/J\ﬂ] & J/"J X(I after plucking
N ()
% 7§ E 4 © (om keys)
) . —
wh. ) gliss. sempre
= . }
3 Slass Tumbler 1 oo o
Lh [ggg_ter of Sh'iﬂs m-f n' ‘tﬂ;f ,J X
; . = lv.
!: q% ] N @ to Jnmgefs AT J\{v) JO s
h PIL. (hold down ‘l’hraughou+) %58 gliss,
f (come sopra) g

e S i Yo a VR

T T
" 1T

pizz.En) WaB—wiD W —— WG v T —

Fx= 4
¥ b % 4 YR E T S

'
T
t
|
1
1

on keys ///_— "‘“\\ HHeHedk)
' 3 o 3 ; (oﬂ;(eys)

3

Fo 2 V(R

(come sopra)

Z

Lh. strike Glass Tumbler T
lightly with flat fingers

it A

(gliss., come sopra)
k] 9

L

\—/

S— 0 poco
N~ o vy Fx
(BI. sempre) (glise-, come 5M¢}'m_pp
N G ik S G ST S strike Glags Tumbler T
on keys 3 " = S SE s s =S lightly with flat fingers
% ' , ¥ 0. 1'Iwa-n-——wa-o-—-wa-n—wa-u—--g
o y ! | | | | K P . 1 N i R
= —bey 5 pory b e e ‘_Eﬂzgj::‘br_——__;:g;‘:% s - i
J iy LG = v J 4 T
1000 op b b b 'z PO E Gilently remove
e [T AT LY AT A T e
- LJ/"\J‘ \,JJ/ \OJ/”\,J/”V\ (lv.) \
A /
(glmﬂo (on keg% | 2P allarg.- -
E —— 1 ij T —Y B— = \g-_n W4
g 8.2 ej x Iia:~:-- :.J 1 K
— ! ! 1 ‘]

(ngma) (otacca)

(PIL. sempre)
%) Silently place the two glass tumblers on %) Slowly move the tumbler along the strings HHH) Pronounce 52 o5 the French nasal™i? (as W) Striking this cluster will produce a
strings (next fo dampers). The fumblers while pregsing it firmly against the in vin); pronounce “3? as the French nasal metallic +imbre (as the tumbler ve- [A B. mL]
should span (oF leost) the indicated range strings. A“bending® of “the pitch will %o% (as in bon), The phrase shovld be verberates), This grace note (and. all
of pitches. thereby vesvlf. foken in one breath (legatissimo). similar ones in the piece) shovld not
be taken too rapidly.
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(on Keys)

6. Gargoyles

Marcia grottesca: savagely, with irony [d'= 144]

X
X

liss. over
**) strings (fin.) on keys -
"Eé‘ —3 14321 JS‘-Z

Eid-== =4 _79%'“-5—-

qrf & e R e e =2 4—#3" —
b -+ 7 L 4 (]

1 (U #'Hd#i +
v v |y AAAkd

depress silently with palms,

) " then secure with PIL.

T nhnn dane A ab Aan

_LI PI Hz, mF sub
sub. sub (senza BI.)
liss. over
FF sempre #%) Steings (Fn.) onkeys Hz
4321 432132143 2143214321 Hx —3
HFz gLIYL IYIYYYIRT GIaeYaY YTy K Fz q =
: B e %‘1 :_]%‘ ¥ "%ﬁﬁ:ﬂ:
- = s = A
=y 7 7ﬁ / ) = y \ o7
bt
J

§ #g
" S

T ?%%wégﬁﬁW?ﬁygﬁg% SRRSO BEEYE 8

91: (senza BI.) ;E’Z MfEUB
('EI[. sempre) sub,
= i P22 £ £ F sempore 9{;}2
S X K ﬁ m K ,g:x, P2 YYYV YYYVYYYYY VPIvYVVYYVVY K Eoa
o S Y e § = = oy ——y—x O ==
shadd AR Y IYY AAAAAE&\WHO\ ##,7;, = — —— ':i\ b'—g—r—qE
i 2 ——
g ‘T'i. A9 e :
Hiﬁ FaEhs 03E VRS Y wma s *@ W3 g #ﬁ s e SebetiEs
e o -’55‘ ‘ T __,__.__.-—-———————7,,;1}3" 7‘ 4 7y A
¢ L. (senza PL.) &
(BIL. sempre) '
vb. Faa Fx 2
- Hz f05Ub, e —— y e —3 B — B,
- i P! H KK i p [T o] r[Th] K& o B
g _ o E e g e ey Rk
YY) T S i . 3 5 Vo T ..#'j E
£ \“ﬁiiiiiypm_? G A A
= } ‘ i e — !?z
o ”E#ﬁ S us s e v E B AR e RS (e h‘@@;
r Hz" A
P Az
=

A ° . .

30) Depress BL. suddenly after Keys are strock. A faint “eche® %) Chromatic clusters (within indicated pitches)
of the chord should continue sounding.



3liss. (black keys) (1001"1)

g:zazu—--—#-

(,_hgk

o glise. oxery gliss. () 5;; En) 13
T pocOf Sub friolio o Keys on keys on Heys
— i T 1 155:5%?& ﬁ%g% X x xﬁ%;ﬁ .{rﬂgéﬁl X
G | yu o : ; 3 D Ter > ;;;*L% e
FYs e W ens *‘ﬁ '§ fw A SIS M ST
oy 51‘?2’0/ £ g ¢ H K K |7 S ; \' 3 - \ : \:
= Ve e WE 3 =T - i b # : 5 i 3 'n'"éﬁg} __;,'5? uﬂéﬁg? #:1?5@_5 ##
AR A ﬁnﬁ‘/ ?lﬂ:ﬂ / f3) 3 WERFITRS e NI 4T g e
(sempre senza BL.) (feroce)
#hE 7. Tora! Tora! Tora! (Cadenza Apocalittica) [Scorpio]
(BIL. sempre) gliss. (6n) gliss. (§x.) o Fl Dramatic, thh grﬁat mteﬁs:thy, violent, relentless
on Keys on ke —— ) .
. X = i _ k,p{ z;i - e 35’2-'2. ?;'f;"v TITY RYRT SEIY OYINL 9@1‘;\2&5 }T% bﬁ:‘% [;ijﬁmﬁempre] — ol
ST e 5 % §® ps 1= bﬂm##*aﬁfﬁﬂﬁt_
' v 3 S ) vh*r W J L = ' ' '
% ; T i : S = = = il
— il " »
3 #qﬂ b X #}ﬁ% #ﬁ?:ﬁ;f T (attacca)
T -
; 2 Ei 2 . % explosively!
i#h sub. [PP b] BI. (hold down throughout)
(BIL. sempre) P,
/f<b/\ . gliss. (white keys)
-—' i S mart. on shrings (fn) allarg. - - -
h#£¢£{.¢$ s q% ~FE O cEpEEEEEEEE e
5 - M— - = = n — h‘.“ —— F.qf#w___________
3 onKeys =0’ | VPHB =
: 22 oo a e i ik
N M == |>|>> = :s::::t:g::E‘:
g6 : ' ¥ & o
Py) NNE ! %) - —-..—-m)ﬁ#i#ﬁ #‘#i’qi’% gy T A o E
1T L (#) #-;4 i ﬁ .q.q:_é:‘;__’f—f W‘F.H’.‘ r
('EI_ 5em101~e> (,Palmg) D q ~ # H l E i g qs """" e - % --------------------- N

%) Chromatic clusters (befween indicated pitches) %4 Strike strings sharply with ol fingers (fm.) toproduce

chromalic clusters. The effect shoild be percussive and
metallic.



strings (fm.)

mart. on

(sli 55.)

- Pt

~~N

subito

[LK.m]

O-'H'QCCG-

- md

v\_/

:

A

= (rem. molto rapido)

A

Y

(palms)

= >

=

HF

-

>

2.

mjo sub.
=
X

=

- T

14

\:.4 1 ] Auuu q
— £ Y e o1 el ' = N %
= & & _%E 9> el RS T T R HNEW TN
e = Wl S il 1 _ = LIRS
= | =% N A Jiil _ — =\ _Be 0\ Bty
=— ==5 t H i N4 f. Bl A — =] 9 N &)
SRR Ly T [ 5 R e - N AR
T~ >1% P 8 iyt € : ﬁ - S LA
Ry P& ! ' s Fose aapd 2N )
X 1 P € T Age’ S o~ "
e, AR Il i o T Y
174l % i Yt | S S ot Nall|[1%
s§l/ &a RS el A M= N RS
S~ ~ .|T H *= ] “. vmk : 8&> o] H /M/
Pl ] o5 R ol i _m,._.m..wn, B s - il Il
CITLAHERT o <R 2 N Il R o b ))I|[E2
5 &#. r 1 vy /c.u o %l
i T e _ s I R o, G
> I P~ teall| - / = g sl St — m EhacHU g TR
X > .._ uﬁ.l 1 0% HTH mE ) & s T
Adi e i AL Y — = j
o i A qapl SIESET ¥
- ESHN I~ ThE
vy < Ny . .l.n.. A\
s |l , xe ¥ e r
W = I . = ;
i Bl . o (4 atla])ile 21 I
He i m B 35 N¥E m = || -
ﬁ: i [ 15 .m "(. wﬂ ~
oy ekl AT e
H3 E N “m .
| 2 [ e
£ 8-/ 9 1
Ht R Niim
bl s | -
111 B[ < |
_: H 1
2 ' iz i 0
iul S Loy AW.IJ m | .
Y ] |
;#x . = ||.w|c 1 xun.
i i _
tl i -
il Wm. o LI
H | HH— .ww ' =xH ..,8mon_n
.L.w-. Llisd 15 : _ i ] m.ﬁ =
e i s,
il HarIn ST
s § = S8« ; &
2 e
..dnn umlfl B H MV N |
* == % Al
bn : * .._ B E ail BN
J“% “.m/ @ W :
H.mm Y, @ £
3 i %
+H I L
x5~ J. 1
A 1 b
3 3= IFAN i
A4 % <
= : i 1R\ 1 R
i) 2|\ 3 ¢ I o
@ H i
= 2z um M.M:Bpwm.: i ,“..f..nm H
' 1 Al ! UL, e
R ' =y ﬂ'>. | T2
. o A [T o EH !
S , €
_ ' IIME “» m"\/ 5, ! f
| t E — = b
' v s --.,mv H
! b N ,Z iaad
[ — i i
' ,.W. AM/. i} — - T 3 -”q
g~ E - =% W. m 1S
g - 2 — — = ~ i
I il = = e i
/.\\ m AN N . m, I\ H A 4 ...1 o
srr) O Ol ﬁ, & o @/m N
A —— N/ N, N e N/

i
('BIL. sempre)

mf sv
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g
]

A d

MI

N W
NS "
en)

77 AN
-4 Q. m
MHIW.M ”ﬂu M - 2.
L' =2
To8 [Tl [(SPmB
¥ X Y WY
warq. L 2~
o<t / t\.ﬂ wmn
o s |28
LA ma}
Ronk il
B3 -
~] e o3
- » n =
fm o
28 I I
= Q W—..S .m
S35 & 8F LN
% 2 v =
L [} B [l
LY m =< o
Y- So m
Qe . Iy 4]
c % 2
5 4 8
s S &
E X 5
4= -
<
r_m.w U, o
=
= T _PITYHY
= m.v.n ...... =
|l em
1
o llas R b mw
s\l
= Gz
: (A / £3%
z

N
ilentl,

Ke
of

—L
gliss. o?e&sﬂ).

h——
B-.._l
depress w
y§ St
ter

[SYMBOL)
N
3
CS 7/
&
&
S
/
W

8. A Prophecy of Nostradamus



16 [Part Three]

9. Cosmic Wind [__L__JT_@ % 4% Unvoiced singing [wind sound]
Ghostly, shadowy, tremulous [d'=88] =3=d. —3—
— e m e ®
l;;‘:,‘;?::;’;‘;‘_‘iﬂﬁ"gl trem. sempre (wire brush) vf‘v"v;f‘ RO 2
B with wire brush [I i I a I E‘ I a l a] . E a—I1—U—sh 0—f~=a-—sh
N Z (8) (lay brush aside) : 1‘

" ﬁ e
o) r.h, with wire brush a

r.

gliss. over strings << <z g r,m{ -
T e T L RBE
'?l lg 1LY I 1 H 1 k| 1 1 1 1 1 i i 1 I
P e P20 —— 0
-% x4 £ 7‘?

/ ] 335) vapid trem. with all
I/ éw f;ngers(ﬁtonsh-mgs) _
I %
= 2
+rem. (wire brush)

| = 3 3, G

-
=

N
8g

Piano

(gliss. sempre)

H

PI. (hold down throughout)

(fake up brush)

O i E‘é’égsempﬂ) (dampen with £1]
]

W F 1 e

#'#g 'gg X m‘% #B%I‘—w(l.v.) #éf

t ,

q10’101" <P POP<Frt POPR<Fi PR <F 2 PP <%

s

e/

11
1

14

%*QH(;%) b
S z‘sz;'-ag— rry
gl Ny o TR jic —IN

(sim.) / ./’\ / \ /
(L LY TR -

T

10. Voices from “Corona Borealis” [Aquarius
Unvoiced | — | S EQ

(come sopra] =5 Passacaglia: very slow, with majestic calm [d-=40]
0—i-a- HRRHHE, ~ ~
° 2 o ~ o - Ay DL o
O e i I b0 #TE M werg® b
- into Piano FHJ e e e L =
?'é'f;ush) e \ / TS D> P> <> < S e I < e
i e flavtando, senza vibe:
GF
g 0|
5y - ovd
- LR
V/ (attacca)
(BI. sempre) ‘{;i")‘ ; [SB &] BIL. (hold down throughout)

3%) The fremolo effect is accomplished by a very rapid laferal t 3% Like whispering, but sustained . Each ph He e NHH) Scrope four fi ils over mefal winding of strings, malting a single
of the brush (;‘H'{" the wire m?rs of +hey Mush);;»reeﬂ '?hgf:f«{:ggtn‘ﬁ?e st:aSIiNb‘:p;z'gg:me‘il i: o:lengreaﬁ%‘ienggfig_ ) crope four Tingernails over mefal winding ot sTmings, making a Singié, very

. . e, ropid stroke ovér about 4 inches of string (towards middle of Siring). The
;pprox:ma*e pitch area is given. N.B. a=ah,i=ee,v=00y 0=0h, motion of the stroke shovld be away from the performer
303) A very rapid and cortinvous alternation of all the fingers (£.4): 3HHE) Scrape Fingernail over metal winding of 338 The whistiing should produce strong 5 othetic vibrations in the piano.
W“e"679‘35§°"d° is indicated, continue +he ? S’fﬁﬂgf mamﬂ%,a sivﬁle, very rapid-‘ﬂsi'vgke %k %K Each w}:is‘{llez h:: sh“::ﬁl be amm'og- o’::?e;gm note shorfer than ifs
same pattern while slowly moving the hand over ‘about 12, inch of string (at very end of notated valve (e.q. d- = VJ‘-, d = d- ). The echo of the fones will
(laterally) over the strings. efe. Z?foﬁir;?‘?,.’,ﬁef: o ?}fmﬁ"zg&g m‘l:;f provide the ‘ntended legato effect. The dynamic for each whistled fone

throughovt the piece should be o F==ppp,



B molto vibr. (quasi Theremin) _ 17

pavey M PP el A AnAR, A **9{'%) wafbliﬂs
e HE° ~ 2 . C ey en e pe TR B o X a oSSRV QP
w“'si%;"’ et g B hT e M AE W TEE G % ”P-!f |
T I |  — - T W — ; 1 1 - - — E ¥ 1 - 1 £ E =52 } 3 o 5 B N i
N < D <> LS - e e (5empre 5im.) - S S &
act. pitch N ini.
R () 2 ] ety 330 2 fingers (it FH#HHRocrpg LN
pizz.LFHE 21,. ’:j‘E:EF‘f"—#’: % 5 r--:o;/du—-—«:—-:d--v @ o 4
) & g o _o % o o _ o o o o __o o %% i‘ Branrmnrmmnrarnssnarans
% “"‘-.—-' e E i = e m— ¥ i T N— } T 51'- 4\'- 1 CB. fﬂ ¥ T :: rat -
i ———F T P = ' T D |
S, e C | @@t @ RE Al i "o tF |
%. i [
i — — cB. A Lh'—#—irhz]:
=45 T " SE° =] [ vz 3] b oo 17
(RL. sempre) [sﬁf;itgﬁi'ﬂ;cs S oo sy [+ (Knuckles) (5th partial, sim.)
. IS 48 3 ~ g R o I S 3  BNI  rare Ay
el ”g g e ke ot b e i 4T ke PESE 4
[ : : — ] = e — = et —
o) ! ;‘:lifﬁ (sempre sim.) . SRR  hrem.
2 o (come Sopra) (quasi Theremin) pixz, trem. Fn) pizz. (fn.)

o

(come sopra) ‘m!,a o $ mo °’ 2 o E E( o gy o ey ez e on keys pizz.(ff) omkeys (5t) o o onleys ot o
8. !£ % CB. fi{ CB. fi( WNVV\MMMNW ’fﬂp 6 o % o_0 O. mpo ? :O
g A s 36 3¢ 3 P A 8 - " row) d{—% - ¥ r

33N e e H:'#?:’ — %A\E — h—?ih?i#g'v : L;;P H#v - %%‘im;o\_?/’ ﬁ %u a7 Ha&#\/ '5&702 " TS e

oo o = & =——————— = —_———
B = == == =7 U ¥°p=] CB == == = = 2]
T F ] F 3] T £ U L
(BL. ser rman flavtando, senza vibr, " ~ y (5th part. sim.) " 4
: B e o g PN AT ~be” ~ I A 3 ~ o ~ (v,
wmsge #é’_ e e #?;— Bg#ﬁ ] #g e hIP-,'\ ff'ﬁ £ qf .b}é'\h.ﬁ % lff_’: . ‘Ehﬁ_’? #9_: . :% bg#ﬁ (hv)
[ 2 1 3 t;j- Y E 3 5; - 32 ERE ¥ E 1 ry E ) ¥ N — EA s E - — ¥ . . s .. A | 1 ﬂ(ﬁ)
a trem <> (sempre sim.) :7-—-”
onkeys  pizx (£n) (come sopra) (aTTacca)
[} [} ez @0 oy —2dy P [E.M-C. w]

[~} m»p (’ﬁ‘%). o o . 2 S
° o | fi( fﬁfi(
% e S S

- ‘\{\t&' o 33N 0w
o0 y

- S G e et
@; (o "I] Jf‘-' 1T 1A~ 3 (PI. sempre)
(BL. sempre) 817 - & F i g

11. Litany of the Galactic Bells

Jubilant; metallic, incisive, echoing [d=52] &E sempore (nof quinfuplets!)

L By PR T - s . D Gk, —==
- B B Sl B B DR PR AR R S A
A V"g £ |ut 7 Q p,?o( K I (Q) N B L=l =l = ng

! f 4 - @: 7 ok YT o 14 o
253 & —— S e e e S L et Libr s
o ¥ tocor 2 ] b " giss, —h /7 |

fpoco it - -

o
¢ 3 3=p . o\g:r* fgh'q L7% /~ (on keys);gc 'L‘
PT. chold down throughout) o 7’6 ..... — o
) % Molto vibr? indicates a rather slow vibrato. D very rapid il with +wo fingers on the beam. e ) Scrape string with fingernail: a single, very rapid stroke over about
%% CB indicates the metal cross-beams of the piano. Strike beam sharply Yo ensure projection of the sound. 2-3 inches of string (motion should be away from the 1010),6,.)1‘
Use the two middle beams. Strike shorply with the KB The warbling effect is produced by a rapid series 20 H W) Scrape fingernail very rapidly back and forth over about % inch
knvckles o produce a ringing percussive Sound. of staccato gjections of breath (Vike the Monteverdi of string to produce a tremolo effect. The harmonic shovld be heard

rilh), (ond nof the fundamental piteh!).
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N\
o tempo 8 Y~ Y
. . b /\
Welhp 4 r.h.[[ £F [aelte: % %h . i
I mmE, —% Iz > = #l-’;
e —— e i
2 ¢

" =G L8
b = = 52 sempre. =y e
( : seWe) ~3, y —3 : 3—

[]

4

AN i B Ty Y T

Erl= L e o
Descant S\FETT o HV% +FT (come: a)e -+
as from ofar, 1'5 b g 5 — - f,'; opr1 \
chaste, serene 5 x B =TS i
PP sempre

iz /;#Z [Beethoven-Hammerklavier Sonata] a fempo

molto it - - (abrupt, intrusive!)

g e
Vo~ / v a tempo & Lot
p- e Y . . (un oco piu ento) X P
Hﬁﬁ#: ngf% M IETE het te : — K vy R
i X8 JEEEEAE e sl man=_ D2 XD E0N]
y ) = ' ==
7 7 ey = =
g """ ﬂ‘I I“J; L8 ) T3 LT 2 f < . l[’l N E
- I 7 . 7 =50 '. " _/1. 7 5
EJ‘EL — = " 3 — Lﬁ'._J —— ' H T
] sempre> A o 5 PIL. remains depressed throughout- the quotation
A — e s LR
: —3 A = 44 should sound “out-of-focus, surreal” gliss. over
‘ =) " S S A — st (hr1.)

E
=
2
wn
‘b
)J::\
:nr
% e
uEy
R T]
X
{1
\
A
el
4
o
o
=
2
&N
N
iy,
xfEl
Cm

= =i : SFE—"
J 4 A " gliss = onkeys HE- -—:Eyv
() 0‘2?1‘.)“ > o 53
(BI. sempre) D pocorit = - 4mp %& £ gliss. over st
R el v VOO tny
Y Vo .vy v = H-! (foaln)

e ey

Ca 3%{;3@ : ; % PLEL— ik - - - (l-b
- :

(silently depress) = T3 il RV.4\]
m K & =—1un
e =

J .#"":\___/7;_#/ A& #19 (attacca)
\——-’/



19

o T
1 . .
‘Se“za 1 ,-‘n @ SIO;]-;‘ as IFSUSP yS]Ow 7
°® #_’/:\ ega*lsg 0917 .}6‘[ .
12. Agnus Dei [SYMBOL] = W iy
all Keys
. )
,
v #Bi
& m‘ ("%ﬁ )
~ o"’ﬂ ”C’W'
EilllE Hrougir s
{ = o‘,"J""S,‘ %
L( ) %
®

8..

tender,
=40]

WK
pize.fit)

(sempre) .
BL.BI...~

wistful (&
+.h.on keys (sempre)

Very slow;

o

C % N
5 Y ddol
-
™ 3
e Media, Pennsylvania 1973
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GEORGE CRUMB

ANCIENT VOICES OF CHILDREN (25 minutes) (P66303)
Soprano, Boy Soprano, Oboe, Mandolin, Harp, Electric Piano (& Toy Piano),
Percussion (three players) (1970)
BLACK ANGELS (Thirteen Images from the Dark Land) (Images I) (25 minutes) (P66304)
Electric String Quartet (1970) i
ELEVEN ECHOES OF AUTUMN, 1965 (Echoes I) (18 minutes) (P66457)
Violin, Alto Flute, Clarinet, Piano (1966)
FIVE PIECES FOR PIANO (8 minutes) (P66464)
(1962)
FOUR NOCTURNES (Night Music II) (9 minutes) (P66465)
Violin, Piano (1964)
LUX AETERNA FOR FIVE MASKED MUSICIANS (15 minutes) (P66495)
Soprano, Bass Flute (& Soprano Recorder), Sitar, Percussion (two players) (1971)
MADRIGALS, BOOK I (9 miriutes) (P66458)
Soprano, Contrabass, Vibraphone (1965)
MADRIGALS, BOOK II (6% minutes) (P66459)
Soprano, Flute (also Piccolo and Alto Flute), Percussion (one player) (1965)
MADRIGALS, BOOK III (7% minutes) (P66460)
Soprano, Harp, Percussion (one player) (1969)
MADRIGALS, BOOK IV (9 minutes) (P66461)
Soprano, Flute (also Piccolo and Alto Flute), Harp, Contrabass, Percussion (one player)
(1969)
MAKROKOSMOS, VOLUME I (Twelve Fantasy-Pieces after the Zodiac for Amplified Piano)
(33 minutes) (P66539a)
(1972)
MAKROKOSMOS, VOLUME II (Twelve Fantasy-Pieces after the Zodiac for Amplified Piano)
(33 minutes) (P66539b)
(1973)
MUSIC FOR A SUMMER EVENING (MAKROKOSMOS III) (40 minutes) (P66590)
Two Amplified Pianos and Percussion (two players) (1974)
NIGHT OF THE FOUR MOONS (16 minutes) (P66462)
Alto, Alto Flute (also Piccolo), Banjo, Electric Cello, Percussion (one player) (1969)
SONATA (ca. 10 minutes) (P6056)
Violoncello Solo (1955)
SONGS, DRONES AND REFRAINS OF DEATH (30 minutes) (P66463)
Baritone, Electric Guitar, Electric Contrabass, Electric Piano (& Electric Harpsichord),
Two Percussionists (1968)
*VARIAZIONI (ca. 25 minutes) (P66524)
3343 4331 P(5), Hp, Cel, Mand, Str
VOX BALAENAE FOR THREE MASKED PLAYERS (18 minutes) (P66466)
Electric Flute, Electric Cello, Electric Piano (1971)

*performance material available on rental
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