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Joe Pass is one of the premier guitarists in the world today. It is with great pleasure that we present the
many books in the Joe Pass guitar series. This particular text deals with guitar chord forms as used by
Joe Pass in his outstanding solo work. Other works in the Joe Pass series include: Joe Pass Virtuoso I11;
Joe Pass Plays the Blues; The Joe Pass Guitar Style; and Joe Pass/Herb Ellis Jazz Guitar Duets. As a
publisher, we feel honored to present the work of this great artist.
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INTRODUCTION

The chords in this book are divided into six major categories of sounds. The purpose of the book is not
to identify each chord by name, but to portray their sound in context with the category being played.
These are the chords I commonly use and improvise on when confronted with one of the six categories.
Except where noted, all of the material in this book is written in the key of ““C”. All of these chords can
and should be transposed into all keys.

These chord forms are the substitutes and inversions I play when confronted with “basic™ chord sym-
bols such as: G, A7, B}, ete. What comes to mind when you see or hear a Dm7? I have written what I
think and hear in terms of chord relationships. Much has been left unsaid because this book is not a
tutorial on chord theory—it is strictly for ear training on how different chords sound and move, and
how they relate to each other. This builds good chord vocabulary.

All chords can be broken down and played in parts for easy movement. For example, in Cma7 (C, B, E,
G), third position, you can use C, B, and E. However, you should first learn each chord exactly as it is
written before trying partial chords. Some of the chords will sound incorrect if they are not played as
written. Observe the notation of each chord box and play only those strings indicated.

The Roman numeral opposite the diagram indicates fret reference. The names of the notes are indi-
cated under diagrams for convenience. The heavy vertical line at the top of some diagrams indicates the
nut (or first position). An “x”” means a muted string (stopped, but not played) and “0”” means an open
string that is played. Fingerings are indicated by a number in a circle. A curved line indicates a bar with
that finger.

You will find some of the spread out chords easier to play if vou use both a pick and your second and
third fingers (sometimes the fourth also). This is a common practice with guitarists.

A special thanks to my good friend, Steve Merchant, who spent many hours editing my chords and
eating my wife’s pasta. I hope my experience can give the reader some insight for broader use of chords.

JOE PASS
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Augmented Chord Forms
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Minor Seventh Flat Fifth Chord Forms
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CHORD PASSAGES

These are examples of chordal movements using the six categories of chord sounds found in the ‘irst part of this book.

MAJOR SOUNDS: The first four chords illustrate movement in “C”. The fifth chord is G13b5 (or Db7+9b5) which re-
solves into Cma9.

MINOR SEVENTH TO SEVENTH SOUNDS: First four chords illustrate movement in Dm?7, resolving into Abl3 to
G13.

SEVENTHS: The first three chords illustrate movement around G7. The next four chords illustrate a substitute turn-
around back to G13, followed by a cycle seventh movement.

DIMINISHED SOUNDS: Resolve the last chord in this sequence into any chord. For example: (1) Dm7 — G7 — Cma7,
or (2) Em7 — Eb9 — Dm9 — Db9.
MINOR SEVENTH FLAT FIFTH TO SEVENTH SOUNDS: A7b9 to Dm7b5 resolving finally to G aug.

MINOR SEVENTH FLAT FIFTH TO AUGMENTED SOUNDS: Dm7b5 chords to G aug. Notice the chords used to
obtain these sounds.

DIMINISHED PASSAGE: Use of diminished chords for seventh flat ninth chord movement, utilizing the basic pattern
of A7—-Dm — G7 - C.

AUGMENTED SOUNDS: The first six chords are basically G aug. Movement is used chromatically to get to the basic
cycle (A7 — D7 — G).
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Minor Seventh to Seventh Sounds
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Sevenths Substitutions
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Minor Seventh Flat Fifth to Seventh Sounds
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Diminished Passage
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Standard Pattern Chord Substitutions

In this section you will find basic chord patterns and substitute patterns utilizing the chords presented in the first two
’ Lo} A )

parts of this book. These chord symbols are written so that the order of appearance of notes coincides with the spelling

of the chord symbol. For example, D7+9+5 means D7 with the raised 9th next, and the raised 5th on top.

BASIC PATTERN:
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BASIC PATTERN:
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BASIC PATTERN:
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BASIC PATTERN:
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BASIC PATTERN:
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VOTE: Try to sustain lead notes from one chord to the next. For example, C9 to F 13, sustain the G on top.
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EASY CLASSIC SOLOS

ENGLISH LUTE COMPOSERS
FLAMENCO GUITAR STYLES

GREAT CLASSIC SOLOS
GUITAR BAND VOL. |

GUITAR BAND VOL. II.

GUITAR DUETS ON CLASSIC THEMES
IMPRESSIONIST PERIOD GUITAR
GUITAR ENSEMBLES

GUITAR VIRTUOSO

JAZZ & COMTEMPORARY GUITAR DUETS
RICHARD PICK FAVORITE SOLOS
RENAISSANCE LUTE MUSIC

ROMANTIC PERIOD GUITAR

SELECTED GUITAR SOLOS
SOLO FOLIO NO. 1
SOLO FOLIO NO. 2
SOLO GUITAR
TONY MOTTOLA GUITAR STYLES

BASS GUITAR IMPROVISING

BLUES GUITAR STYLES

BLUES LEAD GUITAR METHOD

EZ WAY BOOGIE & BLUES GUITAR

EZ WAY ROCK GUITAR

NEW SOUNDS FOR ELECTRIC BASS

ROCK GUITAR IMPROVISING

ROCKIN' RHYTHMS FOR YOUNG GUITARISTS

BASS GUITAR POSITION STUDIES

PLAY BASS FROM CHORDS

DELUXE GUITAR ARPEGGIO STUDIES

DELUXE GUITAR SCALE BOOK

GUITAR FINGERBOARD HARMONY

GUITAR CHORD WRITING BOOK

GUITAR IMPROVISING VOL. 1

GUITAR IMPROVISING VOL. 2

GUITAR POSITION STUDIES

GUITAR TAB BOOK

GUITAR TECHNIC

JAZZ GUITAR VOL. 1

JAZZ GUITAR VOL. 2

JOHNNY SMITH APPROACH GUITAR |

JOHNNY SMITH APPROACH GUITAR Il

DELUXE GUITAR CHORD PROGRESSIONS

DELUXE GUITAR PRAISE BOOK

GOSPEL GUITAR

GUITAR HYMNAL

SACRED GUITARIST

HYMNS FOR CLASSIC GUITAR

CHILDRENS GUITAR HYMNAL

EASYWAY CHRISTMAS GUITAR

GUITAR CHRISTMAS CAROLS

TONY MOTTOLA HOLIDAY GUITARS

SOUNDS OF CHRISTMAS FOR GUITAR

100 EZ FLATPICKING GUITAR SOLOS

EZ WAY "HOW TO TUNE A GUITAR"

EZ WAY FINGERSTYLE GUITAR SOLOS

EZ WAY COUNTRY STYLE GUITAR

GEORGE VAN EPS “HARMONIC MECHANISMS"
FLATPICKING GUITAR SONGBOOK

THE LITURGICAL GUITARIST

GUITAR SCALE & ARPEGGIO CHART

ROCK GUITAR CHORD CHART

CHORD STRUMMIN' SONGS FOR GUITAR

ADVANCED ROCK GUITAR STUDIES

RICK FOSTER HYMNS FOR CLASSICAL GUITAR

RICK FOSTER MORE HYMNS FOR CLASSICAL GUITAR
JAZZ GUITAR LINES

JAZZ GUITAR SCALES

ART OF SOLO JAZZ GUITAR

HARRY VOLPE MASTER CLASSICAL GUITAR COLLECTION
DELUXE ROCK GUITAR METHOD

GRADED GUITAR DUETS

HOW TO PLAY GUITAR IN A BIG BAND

DEVELOPING MELODIC SIGHT READING TECHNIQUE
IVOR MAIRANTS' COMPLETE GUITAR EXPERIENCE
JUAN SERRANO CONCERT FLAMENCO SELECTIONS
101 ROCK GUITAR LICKS

101 FINGERSTYLE GUITAR LICKS

FIDDLE TUNES AND BREAKDOWNS FOR DOBRO
CLASSICAL GUITAR DUETS IN 1ST AND 2ND POSITIONS
CLASSICAL GUITAR SOLOS IN 1ST AND 2ND POSITIONS
DELUXE JAZZ AND ROCK BASS METHOD
CHILDREN'’S GUITAR METHOD VOLUME ONE
CHILDREN'S GUITAR METHOD VOLUME TWO
CHILDREN'S GUITAR METHOD VOLUME THREE
CHRISTMAS SONGS FOR CLASSIC GUITAR
CHRISTMAS SOLOS FOR FINGERSTYLE GUITAR
FUSION BASS

CONTEMPORARY BASS SOLOS

EZ WAY BASS SOLOS

BASIC BASS LINES

TOM BRUNER — STUDIO GUITAR PLAYING

BUILDING LEFT HAND TECHNIQUE
BUILDING RIGHT HAND TECHNIQUE
GUITAR DAILY STUDIES POCKETBOOK
THEORY AND HARMONY FOR EVERYONE




