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Preface 

M y  father and mother spent the summer of 1945 in very simple cir- 
cumstances, where he found the peace and tranquillity suitable for com- 
posing. H e  described the place, in the village of Saranac Lake, New 
York, in a letter to me (July 7, 1945), following their arrival: 

The place here is very quiet, but very simple. Although we have 
electricity for light and cooking, the bath water must be heated in a 
stove. The bathroom has a tub, but no lavatory. The ice-box must 
be fed real, natural ice (delivered every second day). There is no 
delivery of goods to the house (except for dairy products and, once 
a week, eggs), but the owners of the house drive into town almost 
daily and we may avail ourselves of this. 

I do not read newspapers here.. . 

Once I was discharged from the U.S. Navy in the middle of August, 
I promptly travelled to Saranac Lake. Having announced my arrival at 
the house bearing my parents' address for that summer, 89 Riverside 
Drive, I was directed to the cottage behind the main house, on top of a 
long flight of wooden steps. 

The cottage matched my father's description. It may have been the 
servants' quarters for the main house at one time. My  father was obvi- 
ously contented; his surroundings were as sparten as the interior of a 
Hungarian peasant cottage - a reminder of a world with such fond 
associations for him. 

While my mother went shopping for groceries, my father showed me 
what he was working on. A pile of music paper was resting on the 
table, with many pencil notations. "This is going to be the Viola Con- 
certo, one of the commissions I wrote you about," he said, pointing at 
the pile and, lifting up the top few sheets, continued: "but underneath 
is the piano concerto I am writing for your mother. You must not talk 
about it, for it is a surprise, it will be her birthday present1, that is why 
I keep it always covered." 

I was not given a more detailed introduction to this music then - 
my father seldom spoke about his work until he was finished with a 

1. October 31. 

composition. In September, back in New York City, when he was sud- 
denly ordered by his physician to go to a hospital, I had to draw 17 bar 
lines on the last, nearly blank page of the Third Piano Concerto score 
- in the event that someone else would have to fill those in with or- 
chestration, up to the last double bar which my father marked: "end".
Only later, when he was gone and I was assembling the various papers 
scattered around his bedroom-study, I came upon the brown envelope 
marked: 

Viola Concerto 
and song   2 

Eventually the manuscripts were added to those my father had 
brought to America, in care of his executor .3  

Thanks to the efforts of our friend, Tibor Serly, the concerto can be 
heard today The orchestra score must, of necessity, differ from the 
sketch; not only respecting instrument assignments either not yet de- 
cided, or at least not noted down by my father, but also on account of 
the few gaps in the sketch as well as the need to determine the intended 
sequence of musical material found on the 14 pages. For the composer 
this was purely "mechanical work", but much of the essential data were 
only in his mind; he must have planned to decide many details or make 
some modifications only when actually transferring the composition 
onto the final score paper. 

These determinations and decisions had to be made by Tibor Serly, 
who exercised his judgment and discretion in assembling the mosaic 
and filling the gaps. The question has been asked: how much is Bartók,
what details come from Serly? Or, if different solutions to the problems 
are attempted by others, the same question can be posed regarding their 
decisions. 

To provide answers to such questions is the objective of this publication. 

Peter Bartók
Homosassa, Florida, March, 1994 

2. The song in question was not related to the concerto, it was just stored in the same  
  (used) Manila envelope. 

3. From about 1954 until 1972 whereabouts of the Viola Concerto sketches could not 
be determined, having apparently vanished without a trace. They were found, in 1972, 
in a foot-locker. 
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