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VOLUME 1
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GENERAL DIRECTIONS

There are fifty-six parts for Book I (Solos for Voice 3-58) and thirty-four parts for Book Il (Solos for Voice 59-92).
The solos may be sung with or without other indeterminate music, e.g. Rozart Mix and Concert for Piano and
Orchestra.

The solos may be used by one or more singers. Any number of solos in any order and any superimposition
may be used. Superimposition is sometimes possible, since some are not songs', but are directives for
theatrical activity (which, on the other hand, may include voice production). A given solo may recur in a given
performance. Specific directions when necessary precede each solo. When such directions have already been
given, they are not repeated, but reference is simply made to them.

Each solo belongs to one of four categories: 1) song; 2) song using electronics*; 3) theatre; 4) theatre using
electronics®. Each is relevant or irrelevant to the subject: "We connect Satie with Thoreau. "
Given a total performance time -length, each singer may make a program that will fill it.

Given two or more singers, each should make an independent program, not fitted or related in a predetermined way
to anyone else's program. Any resultant silence in a program is not to be feared. Simply perform as you had
decided to, before you knew what would happen.

.,A
*Wireless throat microphones permit the amplification and transformation of vocal sounds. Contact microphones
amplify non-vocal sounds, e.g. activities on a table or typewriter, etc.

+ Designed by Paul Ketoff, via del Corso 47, Rome



SOLO FFOR VOICE 3 SONG WITH ELECTRONICS (RELEVANT)

DIRECTIONS

Using the map of Concord given, go from Fair Haven Hill (H7) down the river by boat and then inland to the house beyond
Blood's (B8). Turn the map so that the path you take suggests a melodic line (reads up and down from left to right). The
relation of this line to voice range is free and this relation may be varied. The tempo is free. Change electronics at
intersections and/or when mode of travel changes. Use any of the following words by Henry David Thoreau as text (Jour-
nal Volume III, page 143). The different type-faces may be interpreted as changes in intensity, quality, dynamics.
Space on the page is left for the performer to inscribe the vocal path chosen from the map.

This solo may be accompanied by a tape recording of hawk sounds.
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Saw a large hawh circling. over. a pine wood below me, and. sieaming,

apparently that he miGHT DISCOVER HIS PREY BY THEIR FLIGHT...WHAT A SYMBOL OF THE THOUGHTS, NOk soaring, now
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It flies not directly whither it is bound, but advances by circles, likeacourtier of the skics . .
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and ever circling, you cannot divine
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SOLO FOR VOICE 4 SONG WITH ELECTRONICS (RELEVANT)

DIRECTIONS (SEE SOLO 3)

Go from Lee's Bridge (K6) to Emerson's Cliff (H8). Use any of the following words by Henry David Thoreau as text
(Journal, Volume III, page 54).

This solo may be accompanied by 8 tape recording of bird sounds.
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SOLO FOR VOICE 5 SONG WITH ELECTRONICS (RELEVANT)

DIRECTIONS

A song in eight parts: Wander over the portrait of Thoreau given, turning it so that the path taken suggests a melodic
line (reads up and down from left to right). The relation of this line to voice range is free and may be varied. Each
part has the number of time units given; establish length of time unit by determining how fast part 2 (which has two
units) can be performed. Change electronics when moving, for instance, from hair to eyes.- The texts are mixes

(I Ching determined) of letters and syllables from Thoreau's Journal, Volume I1I, page 182. Use English pronunciation.
Each page, except the last, has three systems. Space has been left on the page so that the melodic line found may

be inscribed. Part 4 exceeds its structural limitations.

This solo may be accompanied by a tape recording of sounds of wind, rain, thunder etc.
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SOLO FOR VOICE 6 THEATRE (IRRELEVANT)

DIRECTIONS

A series of numbers 1-64 each preceded by a plus or minus sign, one number sometimes written above another or others.
The series may be performed completely or in part.

To prepare for a performance, the actor will make a numbered list of verbs (actions) and/or nouns (things) not to exceed
64 with which he or she is willing to be involved and which are theatrically feasible (these may include stage properties,
clothes, etc.; actions may be 'real’ or mimed, etc.). If these number 64, the tables given below (which relate numbers
less than 64 to 64) are unnecessary. In any other case, the appropriate table below will enable the actor to identify which,
for instance, of twenty-seven nouns and verbs the number 36 refers to. The minus and plus signs may be given any
significance that the performer finds useful. For instance, a minus sign may mean "beginning with" or 'taking off", etc.;
a plus sign may mean "going to' or putting on" etc. Or they may refer to the degree or emphasis with which something is
done. Change of type-face may also be so interpreted. Where nouns or verbs indicating expressivity are included in the

list , expressivity is obligatory. Otherwise perform impassively. Total time-length and duration of individual actions are free.

Copyright©1970 by Henmar Press Inc., 373 Park Avenue South, New York, N.Y. 10016
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SOLO FOR VOICE 7 THEATRE (RELEVANT)

DIRECTIONS

A series of verbs and nouns each preceded by a plus or minus sign, one such sometimes written above another.
The serles may be performed completely or in part, but not for longer than two minutes and fourteen seconds.
of individual actions is free.

For further directions see those to Solo for Voice 6.

Duration

A



— sound of the wind y v o Gy hat
) +talk — “the heat of this breath”  + scratcch  ~+ obvious inactivity
+ walking

-+ obvious inactivity

+ sound of the wind + look at something through something else

— talk — reading + using toothpicks and kleenex (or other materials), build an object ressembling a wigwam




SOLO FOR VOICE 8 THEATRE USING ELECTRONICS (IRRELEVANT)
(0'0")

DIRECTIONS

In a situation provided with maximum amplification (no feedback), perform a disciplined action.

With any interruptions.
Fulfilling in whole or part an obligation to others.
No attention to be given the situation (electronic, musical, theatrical).
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SOLO FOR VOICE 9 THEATRE

' DIRECTIONS (SEE SOLOS 6 AND 7)

Do not perform for longer than four minutes and thirty-two seconds.

(RELEVANT)
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el, powerful rlch strain'* + “Changer de peau”
—deep suffering — loss of interest

+ difficulty

+ un chapeau + Take your temperature.
haut de forme, Give yourself another
~une large lavalliéere (each hour).



— the blowing of wind
+ d rose

+ f'ys wa f'er |- speed — poprlar music— loss of interest — solfeggio exercises 4 TERRiBLE ANGER




SOLO FOR VOICE 10 THEATRE

DIRECTIONS (SEE SOLO 6)

Number below a line with none above means; overlap with preceding activity or song.

(IRRELEVANT)
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SOLO FOR VOICE 11 SONG WITH ELECTRONICS (IRRELEVANT)

DIRECTIONS

Three pages; four systems without space between to a page. The vertical space gives voice range. Therefore, the

notes are all in the upper range. Use free vocalise. Interpret numbers (large and small) as directed in Solo for Voice 22.
If a dial change turns out not to be one, that is, a repetition, precede the repetition with a return to zero on that dial.
Establish a relation between horizontal space and time (on the fast side). Let size of notes relate to singing amplitude

and dynamics (not electronic amplitude).

Copyright@ 1970 by Henmar Press Inc., 373 Park Avenue South, New York, N.Y. 10016
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SOLO FOR VOICE 12 SONG (IRRELEVANT)
(Solo for Voice I for Arlene Carmen)

DIRECTIONS

Any amount of the material may be sung (including none). No part once sung is to be repeated. Each page has six
systems. The time-length of each system is free. Given a total performance time-length, the singer may make a
program that will fill it. Notes are of different sizes: generally small, medium and large. A small note is either
PPP> PP, P in the dynamic range or short in duration or both. A medium note is either mp, mf in the dynamic range
or medium in duration or both. A large note is either f, ff, fff in the dynamic range or long in duration or both.

The possible interpretations are many. Associated with the notes are semi-circles. These are centered above the
note (meaning the pitch given is to be sung at some point after the phrase beginning and before the phrase ending);

or end with the note (meaning the pitch given is to be the end of the phrase); or begin with the note (meaning the pitch
given is to begin the phrase). The lines of the staves are far apart. Where the notes are not centered in the space
or on the line, they suggest microtonal alterations of wvonventional pitch. In a relative sense, space on the page equals
timing of performance. Notes below a staff and attached to it by a stem are noises to be produced vocally or by any
other means. Sprechstimme may be used where the text has some length (in the case of these noises). The text may
be omitted where some other sound producing means than the voice is chosen. Crescendo and diminuendo marks are
alone or combined. When combined, the singer may make any combination of two or more of them (espressivo). The
amount of crescendo or diminuendo is free in both intensity and duration. The absence of these signs means constant
dynamic level. A virtuoso performance will include a wide variety of styles of singing and vocal production. Use
any clef sign desired.
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SOLO FOR VOICE 13 SONG (IRRELEVANT)
for Cathy Berberian

DIRECTIONS (SEE SOLO 12)

Five systems to the page. (Use any clef sign desired.) The words are from various books on mushrooms .

Copyright:c) 1970 by Henmar Press Inc., 373 Park Avenue South, New York, N.Y. 10016
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SOLO FOR VOICE 14 SONG (IRRELEVANT)
for Simone Rist

DIRECTIONS (SEE SO1O 12)

Four systems to the page. Treble clef or an octave lower. Equal space is given each chromatic tone. Thus the lines
of the staff are not equidistant. Conventional pitches are marked sharp, flat or natural. The absence of such signs means
that the tones are not at conventional points, but microtonally between. The words are from September 1970 newspapers.
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SOLO FOR VOICE 15 THEATRE USING ELECTRONICS (RELEVANT)

DIRECTIONS

Using a typewriter equipped with contact microphones (four channels preferably, speakers around the audience, highest
volume without feedback), typewrite the following statement by Erik Satie thirty-eight times:

L'artiste n'a pas le droit de disposer inutilement du temps de son auditeur.




SOLO FOR VOICE 16

DIRECTIONS (SEE SOLO 11)

SONG WITH ELECTRONICS

(IRRELEVANT)
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SOLO FOR VOICE 17 SONG WITH ELECTRONICS (RELEVANT)

DIRECTIONS

The text is a mix of remarks about the "telegraph harp" from Volumes II-1V of the Journal by Henry David Thoreau.
Use electronics to so transform the voice that it ressembles singing wires, not strident, but whirring (aeolian harp,
musical saw). The notation relates horizontal space to time. Beams are slurs. Commas above the notes, periods
following words, are phrase endings. High, middle and low are differentiated; size of note may be related to changes
of amplitude, dynamics.

This solo may be accompanied by a tape recording of telegraph wire sounds or by improvisation on a musical saw equipped with mike.
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SOLO FOR VOICE 18 SONG WITH ELECTRONICS (RELEVANT)
(Cheap Imitation No. 1: III)

DIRECTIONS

® means: make an electronic change.
Use French pronunciation.
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SOLO FOR VOICE 19 THEATRE

DIRECTIONS (SEE SOLO 6)

Number below a line with none above means: overlap with preceding activity or song.

(IRRELEVANT)
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SOLO FOR VOICE 20 SONG WITH ELECTRONICS (RELEVANT)

DIRECTIONS (SEE SOLO 3)

Go from Clematis Brook (K7) to Lee's Hill (F6). Making any repetitions desired, use the following words by Henry
David Thoreau as text ([ournal, Volume III, page 377).



Bl

so is it with our mIvyDS‘
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SOLO FOR VOICE 21 SONG WITH ELECTRONICS (RELEVANT)

DIRECTIONS

Let the upper and lower extremes of the symmetrical shape relate to the upper and lower extremes of voice register.
Let horizontal space relate to time. Total duration: 40 seconds. Take either the upper or lower line, changing to

the other, if desired, at a structural point (these are given by vertical lines). Make one very gradual electronic change
(a dial "glissando") from the beginning to the end. Make any use of the text given (by Erik Satie), repeating words and
phrases freely.

Copyright@ 1970 by Henmar Press Inc., 373 Park Avenue South, New York, N,Y. 10016



Ceux

qui ng

comprendront pas sont priés, par moi, d'obs¢rver une attitude toute de soumission, toute dlinférid

rité.
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SOLO FOR VOICE 22 THEATRE WITH ELECTRONICS (RELEVANT)

DIRECTIONS

Regular and irregular breathing (inhaling or exhaling as necessary) through the nose or mouth. Regular means: even
or changing gradually. Irregular means: uneven or changing abruptly. Duration is not notated. Large numbers (1-

64) are to be related to the number of available dials (use appropriate table in Solo 6). Smaller numbers (1-12) indicate
dial positions as on a chronometer. Begin with any arbitrary setting (including "off") of all dials.

Copyright{@ 1970 by Henmar Press Inw., 373 Park Avenue South, New York, N.Y, 10016
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SOLO FOR VOICE 23 THEATRE WITH ELECTRONICS (IRRELEVANT)
0'00" No. 2

DIRECTIONS

On a playing area (e.g. table, chessboard) equipped with contact microphones (four channels preferably, speakers
around the audience, highest volume without feedback)

Play a game with another person (e.g. chess, dominoes) or others (e.g. scrabble, bridge).

37



SOLO FOR VOICE 24 THEATRE WITH ELECTRONICS (IRRELEVANT)

DIRECTIONS (SEE SOLO 8)

Engage in some other activity than you did in Solo 8 (if it was performed).




SOLO FOR VOICE 25 SONG WITH ELECTRONICS
(Cheap Imitation No. 2)

DIRECTIONS

{9 means: make an electronic change. Use French pronunciation.

(RELEVANT)

&9
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SOLO FOR VOICE 26 THEATRE WITH ELECTRONICS (IRRELEVANT)
0'00" No. 2B

DIRECTIONS (SEE SOLO 23)

Play a game of solitaire (or play both or all sides of a game ordinarily involving two or more players.
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SOLO FOR VOICE 27 SONG
(Cheap Imitation No. 5)

DIRECTIONS

Large numbers mean number of quarter notes of silence.

Copyright@ 1970 by Henmar Press Inc., 373 Park Avenue South, New York, N.Y. 10016

(RELEVANT)
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SOLO FOR VOICE 28 THEATRE WITH ELECTRONICS

DIRECTIONS (SEE SOLO 8)

Engage in some other activity than you did in Solos 8 and 24 (if either of these was performed).

(IRRELEVANT)




SOLO FOR VOICE 29

DIRECTIONS (See Solos 12 and 14)

SONG

(IRRELEVANT)
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SOLO FOR VOICE 30 SONG
(Cheap Imitation No, 1: II)

Text is a collage from Thoreau's Journal.

Copyright@ 1970 by Henmar Press Inc., 373 Park Avenue South, New York, N.Y. 10016

(RELEVANT)
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SOLO FOR VOICE 31 THEATRE

DIRECTIONS (SEE SOLO 6)

Number below a line with none above means: overlap with preceding activity or song.

(IRRELEVANT)
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SOLO FOR VOICE 32 THEATRE

DIRECTIONS

Go off-stage at a normal speed, hurrying back somewhat later.

Copyright © 1970 by Henmar Press Inc., 373 Park Avenue South, New York, N.Y. 10016

(IRRELEVANT)




SOLO FOR VOICE 33 SONG WITH ELECTRONICS (RELEVANT)

DIRECTIONS (SEE SOLO 21)

Total duration: 2 minutes and 30 seconds. Make four successive very gradual electronic changes from the beginning
to the end.

L%
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SOLO FOR VOICE 34 SONG
(Cheap Imitation No. 6)

The text is from the first paracraph of the Essay on Civil Disobedience by Henry David Thoreau.

Copyright©l970 by Henmar Press Inc., 373 Park Avenue South, New York, N.Y. 10016

(RELEVANT)
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SOLO FOR VOICE 35 SONG WITH ELECTRONICS (RELEVANT)

DIRECTIONS

32 AABA's. Having sung any one of them, the singer may substitute its A or B for any other A or B providing the latter
A or B belongs to an AABA already sung. The text is from the first paragraph of the Essay on Civil Disobedience by
Henry David Thoreau. Sing in an optomistic spirit as though you believe what you are singing, and in such a way as to
"blur" hoth the pitch and the text as though your voice had not been trained. Use electronics to exaggerate the rhythm.
If another singer is already singing this solo or Solo 50, do not take the same or any easily related tempo. Let this
solo be used as an irregular '"refrain'" in a given performance. Most of the A's have eighth-note upbeats. The third
measure of each A is incomplete, completed by the upbeat of its repetition, by the upbeat of its B or by the upbeat of any
other A or B (see above). The B's are notated and to be used similarly. If possible, the text should be sung by at least
one singer in the language of the audience (making melodic changes where necessary). Before singing this solo, raise
either the black flag of Anarchy or the flag of the Whole Earth. Having raised the flag, do not lower it at any time during
the performance. Any number of flags may be raised during a single performance, one before each performance of
this solo.

Copyright@ 1970 by Henmar Press Inc., 373 Park Avenue South, New York, N.Y. 10016
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SOLO FOR VOICE 36 THEATRE (IRRELEVANT)

DIRECTIONS

Number given is number of things eaten or drunk.

"I can drink without eating, but I certainly can't eat without drinking."




SOLO FOR VOICE 37 THEATRE (IRRELEVANT)

DIRECTIONS

Leave the stage at a normal speed by going up (flying) or by going down through a trap door. Return in the opposite
way very quickly.

21
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SOLO FOR VOICE 38 THEATRE (IRRELEVANT)

DIRECTIONS (SEE SOLO 36)
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SOLO FOR VOICE 39 SONG WITH ELECTRONICS (IRRELEVANT)
(Cheap Imitation No. 3)

DIRECTIONS

@means: make an electronic change. Text is Die Hoffnung (Fr. von Schiller). A few words are omitted.
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SOLO FOR VOICE 40 SONG WITH ELECTRONICS (IRRELEVANT)
DIRECTIONS (SEE SOLO 22)

Interpret numbers, large and small, as in Solo 22. Set all dials arbitrarily to begin with. Then turn gradually from
wherever it is to position given'at end of first phrase. In silence between phrases set dials at points given, leaving all
others where they happen to be. Continue similarly. Where there are two dials to be turned, turn them simultaneously .
Two pages, four systems to a page. Relate vertical space to voice range, horizontal space to time. The text is from

a list of Indo-European Roots. Use it freely in relation to the melodic line given.
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SOLO FOR VOICE 41 THEATRE WITH ELECTRONICS (IRRELEVANT)

DIRECTIONS

Produce feedback three times.
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SOLO FOR VOICE 42

DIRECTIONS

Produce feedback twice.

THEATRE WITH ELECTRONICS

(IRRELEVANT)
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SOLO FOR VOICE 43 THEATRE WITH ELECTRONICS (RELEVANT)

DIRECTIONS

Improvise a melody using the following text by Erik Satie (four times) recording it meanwhile. Let the first time be
approximately 17 seconds, the second 49 seconds, the third 52 seconds, and the last 53 seconds (total duration:
approximately two minutes and fifty-one seconds). Play back the recording and then sing it recording it a second
time. Then play both recordings simultaneously .

COPYRUSHT © 4970 BY Zertm PRESS Tt 373 PARK AVENUE SOvTh N York Y , 40003
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SOLO FOR VOICE 44 THEATRE (IRRELEVANT)

DIRECTIONS

Go off-stage at a normal speed, returning somewhat later also at a normal speed.




%)

SOLO FOR VOICE 45 SONG (IRRELEVANT)

DIRECTIONS

This solo (like the others) may be used in whole or part. Its eighteen pages may be used separately from the other
solos by a singer or shared by two to eighteen singers to provide a program of an agreed upon length. (They may be
sung with Atlas Eclipticalis and/or Winter Music and an electronic version may be made using feedback at times.)
The single staff is provided with two clef signs. Where these differ (treble and alto), ambiguity obtains in the
proportion indicated by the two numbers above the aggregate, the first of these applying to the clef above the staff.
Dynamics are free. The given fragmentation of staves arose simply from an absence of events. Sing the notes of an
aggregate in any order using the vocalise (made from Solo for Voice 2) to make a phrased event as rapidly as possible. *
Maintain the relation of space on the page to time of performance.t Tones may be omitted if desired or if necessary.
In their place make breaks in the phrase.

* Any single tone or single tone of an aggregate may occasionally be extended indefinitely, being interrupted by breath
or by intervening aggregate(s) only to be reestablished.

+ Let the duration of a staff be at least two minutes or as much as eight to twelve minutes.

The use of accidentals in the composing process often produced "repeated" tones, e.g. E flat and D sharp. In general,
a performance should be planned in advance and the music renotated to free the performer from its obscurities.

Copyright(© 1970 by Henmar Press, 373 Park Avenue South, New York, N.Y. 10016
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SOLO FOR VOICE 46 THEATRE (IRRELEVANT)

DIRECTIONS

Irepare something to eat.
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SOLO FOR VOICE 47 SONG WITH ELECTRONICS (IRRELEVANT)
(Cheap Imitation No. 4)

DIRECTIONS

A means change amplitude control. M means change modulation means.

Copyright©1970 by Henmar Press Inc., 373 Park Avenue South, New York, N.Y. 10016
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SOLO FOR VOICE 48 SONG (RELEVANT)

DIRECTIONS (SEE SOLO 45)

For the texts of the fifth and sixth of these eight pages use French prOnunciation; for the others use English pronuncia-
tion. (These eight pages may be performed with Atlas Eclipticalis and/or Winter Music by one singer or shared by two
to eight.)
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SO1 O FOR VOICE 49 SONG WITH ELECTRONICS (RELEVANT)
DIRECTIONS

This solo may be performed as a song in a recital not using the other solos for voice, in which case use the title given
above it. Sing without vibrato and using electronics (ordinary air microphone) in the popular hi-fi manner. Sing as
written or in any desired (preferably lower) transposition. Within the tempo range given, choose one; then give it some
rubato. Flay your own accompaniment by tapping with fingers on a drum or table,.etc. x means: knuckles. The text

is from the Journal of Henry David Thoreau.

+ equipped with contact microphone

Copyright{0) 1970 by Henmar Press Inc., 373 Park Avenue South, New York, N.Y. 10016
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SOLO FOR VOICE 50 SONG WITH ELECTRONICS (IRRELEVANT)
DIRECTIONS (SEE SOLOS 35 AND 22)

Vocalize and/or hum the melodies (Solo 35) as though you were busy doing something else or as though you had forgotten
the words. Do not read the pitches as written: use any transposition(s). For the electronics interpret the large and small
numbers as in Solo 22.




I

! { ! ! l! ! !rll|ll‘ L)Ilml! Illlr]lg mllil“ltll\
e e s Ll R

o]

@

S
e
el




180

|
i |- “ ¢
| - , e
2| = _ - I -
—H , —H _ Ik —“1... Hr A
[ | 03 it [
i
| __ s |
— “ e ll.ﬂ”V -t H
HESS ILM-V ||
| | w. Irmw L =1
UL E=g i s
i Ind 1] ]
I - BELS
[} IS il U
gr. TR I sl
o H L .. St
T2 (12
i 12
EL; il
Lo —_—
i TR i -
| il i
|| i
- )
1 I.u.., i i
= % - S
L | £ 1111
q -
JaREN M H s | m_
7 H S|
1 ] | [ i
i | 1 Ik
_ ] - 5
T ; ] i
= | | © L] |l |
- _m > P : "
I Tl H Bs
e T T J =
s
— H i il
] -
R s i _ —_
mELd L T L h
I A __
| [ -
T I T T8
A | A
i Hl i
R 7 1] I ]
oo T To TR o o =
o
B> IPW 1O =5y, [ e o N o . X



@l
Qlll
|| ]

=g

[V @

lid




132

gL’)

|
4 1
¢ —

H 1 1 | 1 Hl }\
T vhed e d @ g S g eI

16

T
Mt

i
\ -
o

T
1
1
1

h T 1 M b

b L
EirTEreE

P VA a0 o o A |

Vame KI
<

1
T




W/

-

h |

b
i

h |
v

—58
b |
FEE:

ys

X

b [ b

A\!

e 5 o

NS

IR @ SN

W)

62

W hgl I TDW g 1 [ -.l"'--ln i e 2w [Nl ]

3%

7

/

T =

[ ]

4

r\;ﬂ“

|
1
1
¢

[}

1

i
i
A

I
|

1@
I




@!

B
S

19
@l




1%

SOLO FOR VOICE 51 THEATRE WITH ELECTRONICS (RELEVANT)

DIRECTIONS

Play a recording of a forest fire.
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SOLO FOR VOICE 52 SONG (RELEVANT)
(Aria No. 2)

DIRECTIONS

The aria may be sung in whole or in part to provide a program of a determined time-length. The notation represents
time horizontally, pitch vertically, roughly suggested rather than accurately described. The lines include circled
numbers 1-10. These represent 10 styles of singing. It is suggested that number 1 be left as it is, and also number 2
(line with parallel dotted line), and that numbers 3-10 be colored as follows: 3: dark blue; 4: red; S: purple; 6: yellow;

7: green; 8: orange; 9: light blue; 10: brown. This will facilitate knowing what style to use, once one has established

a relation between color and style. The black squares are any noises ("unmusical" use of the voice, auxiliary percussion,
mechanical or electronic devices. The text employs vowels and consonants and words from five languages: Armenian,
Russian, Italian, French (Satie), and English (Thoreau). All aspects of a performance (dynamics etc.) which are not
notated may be freely determined by the singer.

These arias may be sung with the Fontana Mix, Concert for Piano and Orchestra, etc.

Copyright’© 1970 by Henmar Press Inc., 373 Park Avenue South, New York, N.Y. 10016
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SOLO FOR VOICE 53
(Aria No. 2B)

DIRECTIONS (SEE SOLO 52)

SONG

(RELEVANT)
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SOLO FOR VOICE 54 THEATRE (RELEVANT)

DIRECTIONS

Leave the stage by going up (flying) or by going down through a trap door. Return in the same way wearing an
animal's head.

=4

0%
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SOLO FOR VOICE 55 THEATRE (IRRELEVANT)

DIRECTIONS

Leave the stage and return by means of wheels (e.g. skates, small auto). Let speed of exit and entrance be "normal".
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SOLO FOR VOICE 56 SONG WITH ELECTRONICS (RELEVANT)

DIRECTIONS (SEE SOLO 21)

Total duration: 1 minute and forty-six seconds. Make one very gradual electronic change from the beginning to the end.
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SOLO FOR VOICE 57 THEATRE (RELEVANT)

DIRECTIONS

Immobility (interior, exterior).

If one does not have this, try obtaining it by vocalise and use of friend's names and famous names as words for any
commonly known tunes such as "Merrily we roll along, " ""America the Beautiful, " etc., the tunes repeated many times,
varying the words and sometimes inventing cadences. If that doesn't work, take a nap on or off stage.
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SOLO FOR VOICE 58 SONG (IRRELEVANT)

DIRECTIONS

Eighteen full range microtonal 'ragas' (see Solo 14, though here one has bass and treble clefs). They are double; that
is, either part may be used for ascending or descending, and one can move freely from one side to another of a single
'raga' and one can use as little or as much of it as desired. The associated numbers are ‘talas' on the basis of which
singing and/or drumming may be improvised. Think either of the morning, the afternoon or the evening, giving a
description or account of recent pleasures or beauties noticed. Free vocalise also.

For numbers greater than 2 make any desired divisions, freely varying them.

Copyright@l(ﬂ() by Henmar Press Inc., 373 Park Ave. South, New York, N.Y, 10016
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