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IONIKH XOYITA
T'TA ITIANO
Epyo 7
(1952-53)

H Jovikr} Zovita elvat 10 mp®To veaviko épyo piag kabapa SuTikig ePIvenong Kat TeXvoTpomiag too
Mdvoo Xat@idaxt. O1 mnpogopieg yopo amd 1o épyo eival mepopiopeves. H maptitovpa too Ppébnxe
Myo mpwv amd to Odvato tov ovvbémy. ITibavoloyeitar o1t avageperat orovg Iovioog moutés Avdpéa
KaABo xat Atovooio ZoAapo. Eviodtolg, 1600 a1id amoyrn HOLOIKY, HOPPOAOYIKI), APHOVIKY] KAl TEXVIKING
enefepyaoiag, 600 KAl Ao Tov TITAO KAt TIg ovopaoteg Tov pepov (Zovita, Zapapnavta, Zxéptoo, Tpa-
yobdt amod to Aria xat o TeAKOg Xopog IOV AVIATOKPIVETAl oTr Ypagr g TOKATAS), T0 £pyo avto Oxt
povo avagépetat oto lovio al\d xat To eykopddel g T povn yépopa emkownviag g EAadag, ota
xpovia mg ofapavikig xopapyiag, pe myv kaNtrexvir) dnpovpyla mg volouing Evpenng. Kat akopa
@G KPIKO TOATIOTIKYG EMAVACLVOEONG e TNV EDPONATKT} OKEYT) KAl ANAPCLTITO MVEDHATIKO OTOLXElo yia
v e€100pPOIIMOT] g XOPAG avdapeod oe S0 KOOPOoUS.

H Zovita Sitapbfpoverat oe mévie pepn avilfeTikod Xapaktjpd Kat 1 popgoroyikt) mg Siamhaon avia-
HoKpivetal oto veoxhaoikéd mpotomo. H ypagn tov épyov evidooetal ot oxolr) tov «Sovapiopod» mov,
OeG eival YVOTo, eKrpoomneital amd ocovBiteg TOV AVATOMKGOV 0pRNAikev Xopov (Ztpapivokt,
MrdpTok K.4u) Kat xapaxkmpifetat amd £viovoug YOpeuTikods pulpons, 1510TpoIIong ToVIoHovg Kat avit-
XPOVIOpODG, 6TKg elval yia mapdadelypd o TPOTO PEPOG ~jiia eloaywyr) o &va appevero HeAodiko oxr-
Ha- Kat Kopieg To Tehevtaio pépog ~Xopdg- otov acvppetpo pubpo tov 5/8, oto veog kat pe T dediote-
XVikt) Adpymn g toxdtag. To Sedtepo pépog -Zapapmavia- KPatd Tov katd mapadoor apyo pubpo
aobnotaxod yapaxtpa. To Tpito pépog -ZképToo- TMPoPavods oLROPLoTKYG Stabéoews, drtovikn ap-
HOVIKT) ypa@r), £10Ayel évd ODVIOHO TPLPEPO EMEL0OO10, eV TO TETapTo PEpog etvar éva Tpayoodt ecwte-
PIKIiG EMKANTIKNG EKPPAOTG, IOV yapakmpifetat amd Aopud) AMTdTnTa Kat amhr) MAvioTKy) ovvodeia.

To 1960 n Toviky) Zovita avéfnxe kat pe 11} pop@r) praiétov amd to ENnviko Xopodpapa g Pak-
Aotg Mavoo.

IONIAN SUITE
FOR PIANO
Opus 7
(1952-53)

The Ionian Suite is the first work composed during Manos Hadjidakis youth, inspired by a purely
Western style. There is only limited information about this work. The score was found slightly before the
composer’s death and it is most probably connected with the Ionian poets, Andreas Kalvos and
Dionysios Solomos. Nevertheless, from the standpoint of its music, morphological and harmonic, and its
technical elaboration, as well as its title and the names of its separate parts (Suite, Sarabande, Scherzo,
Aria, and the final Chorus corresponding to the composition of a Toccata), this work does not only refer
to the Ionian. It also lauds the Ionian world in the period of Ottoman Rule, as Greece’s only bridge for
communicating with the artistic creativity of the rest of Europe; and even as the link for cultural re-con-
nection with European thought and as a vital spiritual element for Greece’s balance between two worlds.

The Suite is organized in five parts with a contradictory character and its morphological style corre-
sponds to the neo-classical model. The way the work is composed places it in the so-called “dynamic”
school, which (as we all know) is represented by composers of East-European composers (Stravinsky,
Bartok, etcerd). This “school” is characterized by intensely strong dance rhythms, peculiar accentuations
and syncopations, as in the first part, for example -a dynamic introduction in a virile melodic form- and
above all, in the last part ~the Chorus- in the uneven (“asymmetrical”) rhythm of 5/8, in the mood and
virtuoso brilliance of the Toccata. The second part -the Sarabande- preserves the traditionally slow
rhythm sensual in character. The third part -the Scherzo- in an obviously humoristic mood, composed
with a bi-tonal harmonic model, introduces a brief but tender interlude. The fourth part is a Song with
an internally in vocational kind of expressions, characterized by lyrical conciseness and a simple piano
accompaniment.

In 1960, the Ionian Suite was performed in the form of a Ballet as well, by Rallou Manou’s Greek
Chorodrama.
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