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(¢))

(8)

In the next

measure, editions B and C contain between the lines, below (and belonging to?) the Jff the words “ma non troppo?
In A this addition is lacking; indeed, there was no room for it in the corrected plate after “Allegro.” In the Auto-
graph there stood originally, after “Rondo Allegro” the words “non fanto,” which were later crossed out (probably by
Beethoven himself) with pencil.

- {2) “¢f}” though perhaps wholly justifiable on practical grounds, is given by none of our sources in the Solo,

the principal theme; but is found in the arrangement (p.44), and in the Tutti.
(3) This addition, lacking in the original editions, is found on the extreme lower margin of the Autograph.
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(1—1) In the Autogr. (not in the orig. editions) all the note-heads of this entire arpeggio are

same size.
(2) Slurs acc. to the parallel passage in the Autogr. Cf. also p.64.
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(2) This ), repeated here in the orig. editions, appears to have been the sole such sign in this place in the Autograph;

the preceding 2 was in pencil, then retraced in ink.
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(1) This /£ not quite as distinct in the Autogr. as the simultaneous f for the orchestral instruments (but in no event be-
longing to the Tutti-arrangement — Corni), is oniitted in the orig. editions.

(2) More recent editions publ. by Br.4 H., among them that by Moscheles, give 2 here and also two measures further
on; just here a leaf of the Autograph is missing.
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