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Footnotes and Longer Score Notes

In Pierrot Lunaire:
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all orally expressoniess

{same] / . 74, beginning, piano (in margin):
pascirs i dicm Sic)
(The piano docs ot play in thi picce)
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the principal voice or the leading secondary voice.
“The other voices must recede n thir favor; thy are
the accompaniment

anindi
B 85k

treng i Tk v
same] /. 91, . 20, crmpo marking:

o it rom a0 ca 100-90)

moko it (from ca. b = 80 uncil

a p = 100-90) 4
“Rore s .92 L i

s bic aom Zeichen o
{1y e pedlden] u s gn o)



“Enthaupung”  p. 99, owo foomores:
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Composer’s Foreword

“The melody given in notation in the vocal pare (with 3 few specill

transforming it into 3 speech melody [Sprechmelodic), taking the prescribed
pitches well into account. He accomplishes this by:

withno
more freedom than he would allow himself if it were 3 sung melody:
L beingp

indicat it but immediatey abandons i gain by fallng or rsing. But
pe P lapse

partem. y
ealstic, natural speech. On the contrary, the diffeence between ondi

plain. But it should not cal singing to mind, cither.
Furthrmore th Flloving should b i abo e perormace:
“The, pzrﬁmnrr task here s at o time o derive the mood and character of

h
oo gt tonepainterly represcntation [sommalerische
Do) of e v and elings i e et were oﬁmpunwc o the
compose i vill b "

if

e e adding, but subtracting

ARNOLD SCHOENBERG
[English ranslation by Stanley Appelbason]
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PIERROT LUNAL RE

hree Times Seven Poems by Albert Gira
German Translation from the French by Orto Em_h Hartleben

English Trandltion by Stanley Appelbaum

L TEIL (Part )

1. MONDESTRUNKEN (DRUNK WITH MOONLIGHT)

i
it N e Mo g e, Is poured down in waves by the moon at night.
Und e Spingi Ghrchvémt Anda spring tide oneflows

“The silent horizon,
G:Immmmxd\ und siss L thrllng and s
Durchdwinmen oine 2 dic et Float umberless through the waters!

Den
o N o n g e 15 poured down in waves by the moon a night
Der Dicher, den die Andacht b, “The poct, urged on by his desotio
Berauscht sich an dem heilgen Tranke, Becomes intovicated with the sacred beerage;

el wendet Ency toward
Das g el gt it o Hishead, and, saggering, sucks and sips
den man mit Augen trinke “The wind that o drinks With one’ eves.
2. COLOMBINE (COLUMBINE)
Mondiiches bleiche Blien, he moonlghts ke Bosms.
ic derrosen, The wi

Bldhn n den Julinichien— e July
O brich ! O could ok ik amct
Mein banges Leid 2u lindern, o et my s sorrow:

S ich am dunklen Strome scek along the dark sream
Des Mondiiches bcihe Blien, e penbhs ks,

Dic weisin rosen. The white wonder roses
Gestillt i all mein Sehren, All my yearming would b siled
Dt ich o mircheneimlich, 1 e permited —as ecetly as i a fairy e,
Soscly ks~ cncliem So blssully ofty—to scater

Onco your brown hair the pecls of

e e e et “The moonight soms!

3. DER DANDY (THE DANDY)
Mit inem phanastischen Lichistrah] With a fancstic ray of light
Takons

Auf dem schwarzen, hochheligen Waschesch the black, scrosanct vachtand
Des schweigenden Dandys von Bergamo. R S iy o lklgmn
T nender, bro ln e vl o,

T el i o, messchen Klngs. e e e g o with a el sunc.

it incm phantastischen Lichtstrahl Wi a o fay o Lght

Fak
Picerot mit wichseenem Anticz Pierror
‘St sinnend und denkt: wi e heute sich s m«imuw\\ Sk b stll e e up
“chminke?

And
Mondsiahl W




4. EINE BLASSE WASCHERIN (A PALLID WASHERWOMAN)
Eine blasse Wscher Apalid vabervonan
e cloths n the nightcime,
S Socie e ey e s
Tloving water
Windssealtheough the claring,

A palld wisherwoman
Washes pale cloths in the nighttime
nd dic sanfc Magd dsHimmels And the gentk maid of heaven,
e
unklen Wicsen Spreads outon the dark mes
T gt L Her linens woven oflight-—
Eine blase Waschrin. Apald wisherwoman,

5. VALSE DE CHOPIN

Wiecin blassr Tropin B s e drop ofblood
Fior e Lippen et Kranken, lor sck woman
Al ruhe i dsen Tooen s ther rss upon
Einvemchrngaichger Rei. o ha s o anhion
Wikder Lust Akdorde stren Chondsofwid plessure disurh
D Veraveillng csgen Traum— The ey drcam of despers
Wiecin blasscr Topin Bluss A pledrop
Futr dic Lippen cher Kesnke, Colors sk woman fps
Nl i Wi iy bl
immes s e Sionent o my hesd!
1 e Geanken, Yo ar s g
W e B o B Like s pale dro of biood!
6. MADONNA
S, 0 Mure lle Scinezen, S Mool s,
‘Aufden Al meinee Vet Onlo e oy v
Bl s denc mager Brtcn o from youe i st
Hit des Scwertes et vergosen oty o oy fhe s,
Deine o rchen Wonden Youreceallyfesh wounds
icchen Augem, ot und o, Rescmbic e, rd and open.
S, Murer sl Schneren, SO N el
‘Autden Al meiner Vel Sobaesratey
i denshgcchren Hnden o
Hiloed denesSobnes Leice, “ﬁf
Thn i segen aler Memschc— o R it
Dith, o Mt alr Schmersent Yo, © Hothr of all sorrows!
7. DER KRANKE MOND (THE SICK MOON)
Du nichti rodeskranker Mond o moon, glomy nd sick 0 desth
G Fimmes shwarsem Pibl, Ther onthe bk cshion fthe ky,
Dein Blc, s fbern abrgros. Your ey, o fversly e
e e Melodie sl ver e ik 2 srange cody.
An unstlbarem Licbescid You are dyin ofa inconsolble sxrow ofkne,
S i . Dying o longin. oy mfced.
D nichig odeskankes Mondy Yo oo, oy and sk to deh
Den L, ds i S o
Gl 15 oin o, carefic, o his svecbeart,
Rt dover s S ity e oy b
Do b auachone i, Yourpak sormentcbor blood,
D nichi sodsktanker Mond! Yo hoon, loomy and ik 0 desth!



IL TEIL (Part IT)

8 NACHT (NIGHT)

(Passacaglia)
Finstre, schwarze Riesenfaleer Dk, bk i o
Sonne Glanz. e bghcs of e s
Ein geschiossnes Zauberbuch, e e o maic el
Rule der Horizont—erschwiegen. The horizon rests—mutely.
2 « Ticken Outof dhe vapor o ost depths
Stige cin Dufe, Erinnrung mordend! i mieing l mony
Finstre,schwarze Riesenfater Dark, black gant mochs
il te bigheness of the s
Und vom Himmel erdenwirts Ao o e s camhars
r sich mit schweren Schwingen There descend on heavy pinions,
Unschtbar die Ungeime. sk the monsers
e Menschenherzen nicder Onto human hearts
Finsere, schwarze Ricsenflter Dark, black giant mats

9. GEBET AN PIERROT (PRAYER TO PIERROT)

Diceror Mein Lachen Piroc! My augher—
Hal I\ forgorten how 1 augh!
Das Bild des Glanzes The image of brigheness
Zerfoss—aerfoss! Dissolved—dissoved:
Schwarz webe die Flagee A black lag waves
Mir run vom Mast. On'my mast now:
Tierror! Mein Lachen Picrroe! My laughter—

b ich vrlern! e forgorten how 10 ught
 gib mir wicdes, O, give me back.

der Scck, orse doctor o the soul.

Schnceman der Ly imman of yricisn,
D i vom Monde, our Grace ofthe moon,
Pictror—mein Lachen! Picroc—my laughter”

10, RAUB (THEFT)

Rote, ursliche Rubine, Red,princly ok
Blurge Tropfen aken Ruhmes, Bl o o e glor,
Himncen in den Becmcpuciocn, Stumber in the coffint,
Drunten n den Grabgewoiben al v,
s i s Zechkumpane, Acnight, with his drinking companions.
Stige Ber ben Pierot descends—t0 el
R e Kot Red,prinecly rubics,
Blutge Topfen alen Ruhenes. Bloody drops of antique glon
Doch da—seriben sich di Haare, Bt there—thei hae scands on end.
Blcih i
Durch die Finstenis—wi Augen!— Throughthe drknss ke s —
Steren aus den Torenschrinen “There sare from the coffins
Rote, urslche Rubine. R, prncely s
11 ROTE MESSE (RED MASS)
u grausean Abendmahle, For a hideous Communion,
e o s Celde, In'the daraling shine of god,
Beim Flackerchen dr Keren, In the waring lght of apers,
Nahe dem Altar—Pierror Picror approschesthe sk



Die Hand. die gorigeveihre, His hand, consecrated 10 God,

Zee i Pocsisder e i s

P iy

B Blendgans s Goldes T dasig it of g

Teig b den bangen Secen i thows e ghicnd ol

ictind e it e i d
i burgen Fingern— bt by fngers—

o g Abenbl! Fo a i Commment

12. GALGENLIED (GALLOWS SONG)

Dic darre Dime The sragey baror
Mg ke Vit g nck
"g: Will be hughst

it Lover
I scicm Hime s brain
S wi cin Nagel s s ke il
Die dirre Dime v

{ang Wi long meck.
Schank wie die i, Siender 3 a i,
‘Am Hab e Zopfhen— O e neck e braid—
Wil wird e Loty e il
Den Schtm i, Hug the rogocs e,
Die drre Diet Theragey o

B ENTHAUFTUNG(BEHEADING)
e Mond,cin blarkes Tiskenschwert .

Auf cinem schwvarzen Sedenkisen, o nm S piow:
Gespenstisch gross —drut e hinab. ly arge-sends down threats
Durch schmersensdunkle Nachr e e Sk gt
erto ne ohne Rast u e restessly
Lot o i Tdesnpen ares up in mortal
dem blanken Tirkenschwert ‘At the moon, the gleaming scimitar

e e e On'a black stk pil

Es shloctern unter hn die Knie, His knces shake under him,
Onnmichig b e i s Al e el o i

e i cs saus srfe He imaginesthat in punishment there already whizzes
i Sttt emter Down onto his sinful neck
Der Mond, das banke Tiskenschvers. “The moon, the geaming scmitar

14. DIE KREUZE (THE cmssl-:sy

Hellge Krewe s e Vere, Yersesa

e b, on wvm m:.'ny bleed o death,
Blosehigen Sden
Flattrndenn' Gup»wn(h\\mt‘ il i
Pt s B S Gy i the oo s

dic Verse, Nersesare ho
Dran die Dichterstumm verbuten. On whih pors snkmty bleed o death.
o das Haupr—ersares die Locken— Dead the head—s

o e e T b o dnied v i e of e commoners.
Langsam s de Sonne e Sy e

el Kreune S g V! Ty e



1s

IIL TEIL (Part I1T)

HEIMWEH (HOMESICKNESS)

Aus Traliensaker Pantomime,

s
Fron ks g pamomie

e
[V ———
o celmoh kS i
Licblich ki P

Sowooden, 50 fshionably sentimenal

And it sounds through his hearcs wilderness.
o, mufed, hrough al his senses,

A el s Pavomime.
e —

From sy’ old pantomime
Then i g s cpresions!

firlight of the moon.

Durch des Lich
Kl hinauf empor zum Heimathimnel,
Licblich b '

Boldiyapward,up o s nave k.

16
In den blanken Kopf Cassander:
Desin Schrin dic Luf durchacirs,
Bohe Pirrot mit Heuchlermienen,
Zartich—<inen Schadelbolyer!

rufseopfc e i dem Diamen

Dann drehe e cin Robr von Weichsel
i die glaee Glaze

Sweetly

‘GEMEINHEIT (FOUL PLAY)

s pirce the air!

“Then he st  cherry-wood

o ko ol e,
nd

Scincn echten cirkchen Tibak
‘Aus dem blanken Kopf Cassanders!
Sk, bk d i,

Sic warte in der Laube,
Sic e Pierrot mit Schmerzen,
s ket
Inihrem graven
ploclich—horch! —cin Wispern!
m Windhauch Keher e
mond, der bose Sporte,
o ot oo S
Scrcknadeln, Bink und blank.

His e Trkih sobace.
Ot o h i b of Crsander!

17. PARODIE (PARODY)
Kaniog e i s i
h

She waits in th gror
s Peiful,

ing ks, shiny and gleaming.
e
o skdery s whiperng!
A wind current g
The moon,the spcl fr

Ko e, S and i

18. DER MONDFLECK (THE MOON SPOT)

Einen weissen Fleck des elln Mondes

At o of e rght moonlght

So sprkr Picro m uen Abend,
e \ben

Thus Perro serlls on the warm evening,
L




&
Efnn cinen Fc ds el s At spor o th brght oo
Auf dem Rockes. e e

W deke r: ds st 0 cin Gk W e ik I e s spoc”
Dot o g il i i v e,
N
Eien Ve Pk 4 el s AR o of e bgh g
19. SERENADE

Jr— Wit grvsqe g bow
Krud P s B, Permocaper o v,
Wit Sl i B, LR e sty omone
Koige e o Pt Hemvently pocks it
S — [ —————
i g Vo S o
M bt Rnbogcn Vi1 pae i oo
Keu o s ies B o e

st o di B Now e theows et vio:
i e e Wi s de i
i denKanhopta Krogen — e e i manty ol
T ks o e G e s e o
Vi ros g

20 HEIMFAHKT OURNEY HOME)
(Barca

Seeroe mmm.,,mnmm
Drao i Pieor gen Saden ek south
M gtem Reseni Wied by st ind
Sk “The v hums ow-

ind wicgt den i Kan A rocks the ighe o

e i o Ruer, moonbeam e ose
Sceroe The ey s he bose.
Nac Bergamo, ur e, o Bergamo,his orclnd,
Kot B s Pirrot now rennes.

svach it schon i Osten It castthe green boizon
Dergrane Hortsor I rcady vk n th ple daybec.
D Mondsrahl it dis R i moonbeam i th oa

21,0 ALTER DUFT (O ANCIENT ERAGRANCE)

Q ke Dt M O ancint Iu(nmtﬁvmlhn%edﬂlryu\h
e wider meine Siel Agin o ey
Em i Hoce v Soimenin Aok host of merry .
Durchschwir e e Lt it rough o e e
o o
Nach Freud Tl e
Mircensci, srance from e g o fary e,
Berauchest wiede mich R o e e}
Al meincn Unimut geb chpres; 1 gie upall my il mors
Bescha kh e e hebe Wele e e e dee vk
‘Ut i i e Weten i o Dl digancs

O aher Dufi—aus Marchenaesr! O inien feagrane g of firy st



L Teil.
1. Mondestrunken.

Bowegt v sa- 1)

7

Fiote

Gege

Violoneel

Resitation.

Klavier.










malto legato

malto rit. -

folgt. Colombine.
susgiebige Pause (quasi i Taki)
Sogue to“Colombine™

(umost n tempo)




2. Colombine.

Hate,

Kiurinetein §

Geige,

Resitation,

Klavier.

T betet aspenimme






=] wuseiciso Passes dann

folgt: Der Dandy.
(K, el Kariete A

Asignificant passe,
tnen go.



3. Der Dandy.

poco rit

Licht . strabl Mond  dickry. stal . nen Flakons watdens

Gt

poc rit.

LA TRep—



etwas langsamer . .

fvas ling3amer




mlto rit..




und bomalt ein Gesicht in er  ba - be.s
-| tonles niederdicken

>,-|

s s Poisl

moglicht kurto Pauss ot
Eine blasse Wischerin.

—
el




4. Line blasse Wischerin.

Flietend, aber abwechslungareich (3 + -
o e

Klarisete i A

Geige. @M ——

Flietend, aber abwechslungsreich (3 » 60 - 02)

Resitation.

blei . che







[ —

Withos any pause,
e dirooly oo
do Chopia®




5.Valse de Chopin.




Wil blasser Tropfen Biots




steigernd







6. Madonna.

Rositation.

Deine o.wig frischen Wunden  gleichen Augen, ot und of.

EX

2




Lisgere Prse Alenguny pau
L E Ty ———— e ona,



7. Der kranke Mond.

e =

e
ESSSERNSSSSs

=

blechon ua.go-bor aes Blut,




II. Teil.

8. Nacht.

(Passacaglia)

Bat-Blarinote
B

Violoneel

Bositation.
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