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Dedication

These 12 New Etudes were written for Paul Jacobs; my hope of hearing him play them
was thwarted by his death. I extend my dedication to include, in gratitude, John Musto,
who premiered three of these Etudes in February 1986 in New York, and Marc-André
Hamelin, who premiered the first nine that July in California. They inspired me to com-
plete the set, which I had left unfinished after Etude 9.

WILLIAM BOLCOM
Sept. 2, 1986

William Bolcom’s 12 NEW ETUDES FOR PIANO received the 1988 Pulitzer Prize in Music

Recorded by Marc-André Hamelin on New World Records
LP Album: NW 354-1 CD Album: NW 354-2
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Preface

The pedagogical and technical purpose of these New Etudes is similar to
that of the first set (12 Etudes for Piano, 1959-66); as with the earlier
volume of Etudes, the particular problem addressed is noted at the be-
ginning of each Etude. As in the first set, however, the major goal is the
creation and execution of pieces of music, which happen to be exercises
of style.

The titles of the Etudes, in four books, are equally divided between En-
glish and French:

BOOK 1 1. Fast, furious
2. Récitatif
3. Mirrors
BOOK II 4. Scéne d’opéra
5. Butterflies, hummingbirds
6. Nocturne
BOOK III 7. Premonitions
8. Rag infernal
(Syncopes apocalyptiques)
9. Invention
BOOK IV 10. Vers le silence

11. Hi-jinks
12. Hymne a 'amour

A piano with a suspension pedal is required. Provision is made for use
of the extra minor sixth of bass notes on the Bésendorfer Imperial
Grand, with ossias provided for normal piano performance. As with the
first collection, these Etudes can be played singly, in selections, in books,
as well as in toto.

WILLIAM BOLCOM

Glossary

O = free-time signature. In Etude 3, a relative-time signature, @ s
is used, denoting a basic tactus at barlines against which notes are
placed.

5999999 -

relative lengths of musical pauses from 5 or 6
seconds to Y second, depending on context.
Used mostly in free time.

~~

ﬂn =

note plucked inside piano

+ accel. - rit.

Other notation explained in score.

Accidentals retain force throughout a beamed group. In music with key
signatures, traditional rules apply.
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2. Récitatif

Recitative style, rubato; finger-changes for smoothness’ sake; smooth passage of line between hands.
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Book II

4. Scéne d’opéra

A steady, rhythmic ostinato vs. varied irrational rhythms.

Molto moderato L =c. 84

Repeat at least once
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5. Butterflies, hummingbirds
The lateral tremolo. Mercurial changes in color, attack and rhythm.

Rapid, fluent, light L = c. 84-90
(light accents)
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Book III

7. Premonitions
“Free-falls” into piano keys; size of tone, without banging. (Inside-piano plucking).

Senza tempo
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Very slow
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in an ominous undertone
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