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Boot Hill
Arranged and Adapted by Stevie Ray Vaughan

N.C.

w/side

Medium Blues Shuffle ( J

Intro

Tune down 1/2 step

piano:
Grr. ("dirty")

E9

BV e

4.0
&
12
NOTE: Wear slide on little finger to allow normal fretting with remaining fingers during verse.

- .

—~at

5= -

AANAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA,

5 7

w/fingers

F a
P8

b=

40

40

E7

[ ¥]

A7

e

@ Verse v

.
A
| ]
=3

-
=i

rom.
T I

'3 3’33733 3

my shoot -in’ i -

hand me down

-
b=

375 27

-
-

e e e b ittt e TP |

I.Look upon the wall, ba- by,

D]
mf pm

57337

I

-o

ND

-D

-

AT

- » b

e

[ ¥
ri

F X
-
<

my

hand me down

wall, ba -by,

2. Look up on the

.y

Y|

A

[ -

NG

g

a

QNG

NG

Coi:»ynght © 1989 Stevie Ray Songs
International Copyright Secured  All Rights Reserved



— 1 N T : ~ T 1
e > = =
o L —

shoot - in" i - ron.
— o =]
 — T— e = -

T 1 1 1 T 1 7 1 o ) 1‘\] — |

333733 %, A
Y, U, 4 letring - - 4
s —p—6%
2 2 — 4—2 2 —da S = 2 d
— —+0 ) € 9 ) 3 g
B7 A7
_—) = i
] { Y e — 3 &= a 1 1 E
lrl - 1= ! _' J
Call your moth- er long - dis-___ tance, tell her to ex-pect your bod - y
| A 1 1
> — n3 { — — N— ks I N
rl-\ d # 1w _i 1 1 i yi 1 F
.) : 1 I ::’ 1
- n -
letring -----c-ccccacnan 4
— - - & 5—6 6 —6 6
E7 B9

T —

. = 1 5 2
% == = = S = b
b home. 2. The
ey S

] — . ] : ' pp—— S e —
3] 7 o E 3 h; T j ## .‘V_J po= ¥ q"’#‘d

letring ... 4
r— - o
= LA
Bty Gt F—
2 —5 4 2
2 2 -O—1 2 2
—0 @ 3
Verse
E7 A7 ‘b
— e : ke - |
sen - ate don’t burn you, ba - by, Lord knows the coun -
ﬁ* F— — | ; ' P—— I ¥_'_=!F ! ] :E }M
1 1 1 1 1 1
TS c 33733 z
- 333 b= =
P i et st I LT J a PMe e
§
1=
]
L 2 — r— — -
P 5 4 4 2 2 4 - 6 0—=06 9 6 —=0 ¢
F ——o— g 6 8—6 e 6—




L 10

é‘}

EE

5*7

will,

E7
ty

337 3

ki

=

-

3 Y

coun -

knows tl:Ae

Lord

ba - by,

you,

burn

A7

Sen - ate don't

You
on

out

letring - - --4

L gl
way

-+

you'rego - in’

A7

[T

A

T3 =
mis - take,

‘.

-
—

wi]l.

your last

5 7 3

E7
ty

let Ang - - oo oo aeaa g

13 Y T
B7

made

()]

14)




E7 — B7

1 1 1

i F X 1 -— 1]

4 o 1 1]

1 r | & 1 — - 1 1

I
that boot  hill.

- = S m
3 FeE
6
5 e f L]
——E—% —% 22— 9 9
2 —H
2 —t—=_p—+%
0 € F
@ N.C E7 N.C E7
AAAAAAAAAAY

Guitar Solo b;

J wislide

40

P ‘ﬁn AD. AD. AD A0 A0 A A0 A5 405 AD. A0 A0 A0 Fr.Y A
!lwu'i‘ﬂ 1"2 1"2 .i‘! 1"! 1"2 1"! ."‘! 1"! 1"2 45 45 (te 45 48 on a5 P T -V S e an
LE T LAl I T& U TL T& TV T& LI AL I 1 & TV T& & TUT T8 =
.3 S S
AN,
pisag
= h ] 1 ]
D 1%
1 nia = 3 I | T g g - 1 B
I T i s
1 [—) - - e | 1 l
o) — [ - N I [
letn'ng ........ 4
AANAAN
AL A0 i rr.Y A0
L L LA"Ca I 4 & &
40 — b 46 45 40
e TTL Vanl T LI LE3 LL 3 e = o= 9
e 1l AL F. %
= i s LI 9 - -
o
-~
- | |7 A . S—— 1
1 1 L I | 1 J
T
r
6 0 0
P Vo™ P o
L | A" R

* Raise pitch by moving slide between 3rd and 4th frets,



. ﬂ"\"_.

L
| 4

-

W
o
o

2 pbe

- f’f,f -

B7
ot s

el |

B9

E7

I

Now,

o e——

%
IS

T

letring - - ---4

wifingers

@ Verse

me my

AT
cause you gave

lin’,

fh

you dar

.

E7

don’t wan- na wax

]
=

1Y M
Y 1
‘I 1

—

'»
1y
x

T2 3 23

3

E7

1
—— =

ha

No,

Lr S

BVa o ieiaciaccceeeaeanan

Lhad =
1

Y

LACS I 9

thrill.

first

Y

ND




A7

my

me

‘cause you gave

- by,

you ba
3=

wax

don’t wan- na

il

3

|1 ]

£

==

1]
7

%‘7

myf* wifingers

E7

"
).
I |

§

first

You

"

thrill.

—p—5—3

N.C.

A7

B7

that

L)

n

on

way out

you're go - in’

me 80 wrong,

did

“A\
M
ik
|| -,/ .
ﬁiﬂn.-
@
- =
L

E9

E7

7

boot

hill.

e i e k. |

Sva.

Y
T2

=

N g

S ch
’ =4

4
T
4
L S 1)

‘—‘A
-4
o

A0,
&
ey
LL 3

40
[3
O
-

40
-
-

LI 3

Py
o7 L

10



Tune down 1/2 step
Slow Blues (4. = 55)
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By Elmore James
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Empty Arms

By Stevie Ray Vaughan
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Wham

By Lonnie Mack
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May | Have A Talk With You

By Chester Burnette

Tune down 1/2 step
Slow Blues ( d. = 48) 3

w/swing feel ( =47 )

full full
= 555 5 5 5 44333 Lo & &9—s ey
: 555 5 5 5 44 a 333363 33
A 1 1 1 3 1T & &39S s s
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3—— g3 63 e 3—3 4
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T — Cd o CJ F =l ¥ - -
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AN 7.4 - b bl 1 - 1 I | 1 1
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Well, now, __now, now, dar- lin’, may I  have a lit-tle talk _
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S, 3 o o i 17 1V 1 - 1
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17 3
. [
N.C.
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é |L‘_1. b S y X3 — 1 — 1
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D]
with you?
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ry) ! =~ | - —]
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M I ; = — p— =
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= d
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* Progression inferred by bass line
(G/D) Ab9 G9
Sva_ _
~ g : ; -y
FE= L= P e oy 1
% —_— g =2 : 2 1
f | |
=
—149~~ = =
R a Ay 15 : : ; 15— §
3 — 4
- b 3 Bl ~J J -~ b
3 S

[7+F 3

50



Count Basie Theater - June 26, 1985




Close To You

By Willie Dixon

Tune down 1/2 step
Intro
Lively Blues Shuffle ( J. = 120)

F9 E9 *A

"W

e :

=4 R

4
(let ring throughout)
g 9 9 3 9 9 9 S 9 S S g S g i
—8—8—8—8—8—8—6—6—+% 8

i 9 9 3 9 S £ £} 5 —=8 13 - 4 o T— —
Li " 2 [ "‘
ﬂ A" L'

* Only basic tonality of rhythm
figures will appear in harmonic
analysis. All complete chords
are named throughout.

@ Verse
# | . I ! !
: : = ] ——" : ——f— r ;
& 15 i > E.‘_l o e——F 2 Py - ]
close to you, ba - by, as a I can get. ‘
close to you, ba - by, as a white is to rice.
close to you, ba - by, as the whites of your eyes.
n ]
1 I i I 1 1 n 1 I A I
] — i — P N—1 i — - —
53 23 T3 TS =23 oS3
>
= ~ —
— & = —
2 4 g—2 2—4 0 2 2—4 e—2 8—t
€ ° 9 © —=¢ 0 0 6 d ] 0

© 1958 (Renewed) Hoochie Coochie Music (BMI)
Administered by Bug Music Inc.
All Rights Reserved Used by Permission
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Chitlins Con Carne

By Kenny Burrell

Tune down 1/2 step

Medium Blues with Latin Feel (4 = 112)

‘1—' Theme N.C.
(Cm7)
P | . 7 'E|
> 3 o e e e
) - d‘i—g—irg— —5 ——————
* ? ¢
Grr. |
(wineck pickup) 7P
F — 8
A 8 10 642 §— 4 16 8
1010 16—46——10——10 7
B ——8—8~H—F6 8—
4—8—% 8 8—8 8 —8—
Note: Melody played in octaves 4 la Wes Montgomery throughout. * Notes in parantheses
Use thumb strokes instead of pick except for soloing. are all unintentional.
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i
1
3 1 — i T T »—
- = ¢ = ~ ]
z L Y 18 —8—
— 8———14—— 42— {8y - B——;‘H—Hﬂ = —
ls "c L] L] a% 9 -l ‘I 4 L} - LA
A" ‘E' _e a u""c a 5" ‘ I - LA" L] { U}
—8—8———8 8— 8 PSP A S ——
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i l_. 1 - ',F_ ;I")f P P . N
. 1 1 1 [ 7] =
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8 19—t R 8
T — 16 8 16
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i IH’ 42,, H% $ 3 -
1 11 1
S S s s s R i e —
. - i
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10—16——16 16 T — —8—|
o 8 L 1 6 & B—
—8—8———8 8 8 — 8—8 8—=

Copyright © 1963 (Renewed 1991) Elliot Music Co., Inc.
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So Excited

By Stevie Ray Vaughan
Tune down 1/2 step
Theme N.C.
Lively Blues Shuffle (4. = 124) (AT)
g g = - ) :ﬁ 9 | . h ;1 R
F X ) % | r F —
" T o ——1 i T g — Ve =
.J - T L4 N | 4 ¥ r
Gee. 3 e e 4 | hold bend
g full ful 1/4
(widist.) 4 _ TN 4
T 7 5 7 ~ 7
A — 557 — 5|+ - g ———
—7 7 o 75
B

NOTE: Modal key signature of A Dorian is used here for ease in reading.
However, although melodies are primarily minor (i. e. blues scale based),
the bass lines infer dominant harmonies throughout. Suggested
accompaniment appears in parantheses.
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bend 172 1/4 full
| A full 14 MVl 172 full
- _— ! E / 1 o / P
- 7 T s 0 £ E Z B o — i a _Z e v 1 e Z N\
AB B . o = o © [d N =7 L L v 4 Ld .
+ <7 e 2 5 - 0 7 7 5 -
[H] Main Riff
(E7) (AT)
~ q I y PN A N
= - 1 . . 1 T 1 | . S 1 T
S F 1 [ ¥] r i ] T 1 | &y - y 2 J 1 1 &y =
. S— ;i  — . S o 7 ! —
1 L | 2. 1 .
o) 1 P S N P [ ] [
full full
=< g i) 7 ]
5 & & » . ,
e 5 & 1] - . - ¥ L — S - 7
Ll T L) o L aw L} L - 4 -
40 1408 ! !
Te— (T}
* Decrease gain with
guitar's volume control.
/\/——-L A [\/\f‘—'\ A
= Y 151 | |
17 1 [ ¥l P 1
&% — i ¢
') ! r V T r
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™ F
] — yd - P m— E Z 5
— 5 F & 5 5 —F 7—5 5
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h ™= | P N
[ ] 1 1] 1 1 1 | 1 a £ 1 1. N
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(E9) rake (D9) rake
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m Guitar solo

(A7) NC. .. (AT)
54 — Pl — e
= -
e . : | I LZ 11 1 1 1 1 Y
# % j et E# j r r
* letring --ceoommmmmmm
_ f

S P 7 i i
re————=, —5— 5—5—F—51{+ 7 ¥
7 7—5 5—F6 7 O—F T
' c 8 r I3
~ - o F
* Turn guitar's volume
control up to 10.
hold bend Lo oo oo cma "
. /\\ h | N f | - '.T\\.\
e mme—— —= =t ——
rin 1 LY - L 7] & bl ~ 7
~ 1 1 1 L — L - - 11
N r I —t |' T T T
== -
----- 4
full full T~
e\ 4 AN 40 44
g1/ 7 \ 49 18 IS =
| = 2 =1 ~ 7—19—19 = 5 -
A\ T LR J & o T Ed
7 5——F 7 7—5 5— 0—7 F—5
L
7 * Pick slide (i.e. fret with edge
of pick throughout slide)
D9
O holdbend PPN (M
N — s N/ / J N
D e 2 et —
1 L \\-L ~ 1 . 1 1 | . - 1
1 | 1 1 | |'.I 1 } : 1
et ring e 1
Rl e 174 1 AAAAAAAAAAAAAA, 1/4
4 P r ! ’ ]
- i (V7 = P [
7 77 b LG T -
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#i - 1 —2.3— 9.3 \f -2:3—3 2.3
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aaay ; / N JA—
z P Z & L E— 3¢ Z g8 N
— —5 7 —1F F~H—F5 8 7 r—#—8—b
\ry L | T v v U
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*T T AAAA Fade out
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Life By The Drop

By Doyle Bramhall and Barbara Logan

Moderate Blues Shuffle ( J =98)

ra2=
Swing Feelﬂ =J JS
Intro N.C.
(A7) 3 3
N 3 3 ) _ 3 3 3 -
| Y 1 1 1 —'l—s ) — |
e s ] ¥ 1 s J = e
S e s e A RS
Acoustic
12 string *
T -
A P L —— S B —— —— & & -
_— 4+ 2 —t+—0——e 2 t t
B T < o 2 3 F S S

* All notes played on 6th-3rd courses (sets of strings) are doubled 8va.
Remaining courses are unisons, Unlike previous songs, this one is in

standard tuning.
[A__] Verse
A5 A6 A5 A6 A5 A6 AS Ab AS A6
#

oyt = - T
1 1 1 r—i
o) T

1. Hel -lo in there, my __

2. Up and down that road in our

P—9—4——4——F——— p—9——4—4—p——4—+ PR S S S S———
6 € € 00— € a0 € © —6—06—0—08—=06 O 6 € 6 €
E5 E6 E5 E6 Fim 3 3 D5 D6 D5 D6
) T ——1 B S —— — — T ]
F i | i 1 1 1 — ]
| | I 1 I < } e ll
o) I —————— -
_ old__ friend. Not so long a-go__ it was tll the end.
worn out  shoes. Talk - in’ ’bout good things and sing-in’ the blues.

——— e ———
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i
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-
0
— P o 4 4 Py o i i
— j M [ [ ¥ ¥ £ & w W
& &
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We played out - side

in the pour- in’ rain.

On our way up the road _ we

You went your way and [ stayed be-hind. We both knew it was just a
o i o —r—
# I 1 1 t 1 I ] ]
- I : % I o—f—+—F—1 — 1
@) [ — —1 - o a— o —7
TS 0S5 wizeiszs s
> =
2 - P—
= [4 U
.Y O 4 0 o rl 8 g : ;
[ & F U [4 b d o ‘ 0
o —6 —0—0 ——4—0 2—2—4—4 —
© —=6 —0—060—0 2 2 2
Chorus
D5 , D6 D5 D6 Fim D5 D6 ES E6
- ‘H_p—_"pf:_g%r;&p:q
R 1 T 1 k 1T 3 ]
1 1 S 8y y 2 | ] [ ] y 2 ]
—e [ — — — e — 1 ] 1 I t  ai—— |
L)) ' 3 —_—
start-ed o-ver a-gain. You're liv-in’ out dreams of you on  top.
mat - ter of time.
_49__ik_ji [ T I 1 1 ] I T 1 1
1% 1 1 1 1 | 11 1 I 1 1 1 1
— E 1 T T T —
=4 = = = 3 3 3 3
2nd time play Fig. 1 - - - - vy v
{2 2
—2——4—0—9—5—4—4 2 2 —g———p———t—b
6——0——= —6—6—= ——4 44— —————————————
i ¥ [ [ i ¥
2—2 e 00—
Fim D5 D6 ES E6 Fim Di
[ ! =
'+ T — 1 1 | - L — I — 1 I — X
11 r i f  S— J | S 1 1 1 1 l L
= 1] Aﬁ-—h!!!iii———gfr 1 ' | 1 | L [
o) 4
My mind is ach-in" and, Lord, it won’t stop. That's how it hap-pened liv- in’
_{9__#IL# # l I T f i 1 I I L I T :;
:@ —3 1 Tt i 5 —
1 | | I I I r} T 4t
Q) —1 ] — — ] g 0
s 3 3 3 32332 = E 3
= =
: S — - —— — 2
4 - - e  — 9
28— p—=p 6——o6—6—0 : &
Fig. 1
12 [);
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Liv-in" our dreams.

F#m

@ Chorus

11

geth-er, my friend.

Ab

e

D7

That’s how it hap-pened liv - in’

Fém

A5

Esus4
A6

A5

N.C.
Ab

drop.

the

|

by

r

My mind stopped ach-in’.

life

Fém
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<5
&
Te

14

drop.
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P~

F$m

ILT1

o

ik
A"

76



Utica, New York - January 23, 1986



NOTATION LEGEND

Sva---... ] - {1 S @ Sva.o.... g 8va-ooaos 181’(] ........ 1 A Sva 11, [P
N N A A AN N__A\ TANWANIVANAN
L - 1 [T - [ - . . - N ‘( N
T — r r%r r }F 2 *%' = g 1 1 1 1 1
12 [ full 1172 2 full 4™~ \r T full i full_
4 4 + + g2 f \ $ _—
T o~ i 49 ag 4o 4o PN /o 434318
i 12 12 12 12 12 13 13 15 (187 (1313
n
D
Bend Bend Bend Bend Bend Bend and Release Compound Bend and Release
(half step) (whole step)  (whole and (two whole (string bent (only first note plucked)
half steps) steps) before picking)
Sva---.-. 8va..., 8va.-.
1 1 1
,\JF wwh W
- 1 = - o el B — i
. - ! 1 —1 = i 1 ~F—
— & 4
rake
full 2 full 1/4 . ’fu" W W = w/bar
i ia v/ . T L]
3—3 13 13 —7 | = t5 5 —X - -
7 .3 Vi VA YA
N N N
L)
Compound Bend and Release Slight Bend Unison Bend Vibrato ~ Wide Rake Vibrato Bar Scooping
(every note picked) (microtone) Vibrato  Strings  Dive and Return
-1/2 -1/2 =172 )
\/ V \/ .17 DR . Bva.o.o.. S 17 P —— v BeFecccanaaan, OW----smenienenmnmnnnnene 1
L e—
= » == E—p —F e 1
i ==—T—H"
I whar '
-112 -1/2 -1/2
VoV — — — P ———
43 AL 43 AL 43 AL "y L 43 >
- = 17 5 t7 5 17 t5 t5 7 18—t —15— Py
L] 5 L 37
Vibrato Bar Dips Legato Slide Shifi Slide Pull-Off Hammer-On Legato Phrasing Ghost Note
(first note picked only)
irvans
3 - A A "\ A - 3 - 3 »
e e ——— E‘—_ E i i Y
»
1 ! = -+ - - - - { | ] - : : . } ]
PM, ceeeeeaeaae 4 Trem. oo ooo-. 4 s
5 PN
—5—5—5—F 5 5 L — ¥ ——X% 5 5 5—5 E 8 f UL
‘Staccato Phrasing Choppy Phrasing Fret-Hand Muting Pick-Hand Muting Tremolo Picking Trill
(extreme staccato) (percussive tone) (fast hammer-on/
pull-off combination)
+
Sva....... 81‘,";1 """ ! Bva-..... N A.H-.'DAJ- L *
Harm > H.H. v — s
%ﬁ — s — o ———
I * 1 1 P o M 1 i N ——
T T 1 I 1 1! T "% ! I I
| H [ P !
AH.
Harm P.H H.H T T full 4 T
M.
[ T 45 4 iy /
- t2 - - — t 17 — —
7 T(19) 12
Pick Scrapes Open Pinch Harp Harmonic Tap Artificial Harmonic Tap-On Technique Bend and Tap-On Technique
Harmonic Harmonic
(with pick)

(overtone of 5th generated)
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