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Sonata
(in G Major)
Toccata*
AZZOLINO BERNARDINO della CIAIA (167 1-1755)
Transcribed by Béla Bartok
.. . allarg. - - _
Largamente rubato (guas? improvvisando) b ~N
J) A
()= 72) A
eﬂ» LJ P el et . M-
E E E 21 - é
A3V L= - =4 0 . - : fli ia !
oA v v s
Piano f m.S. A A
o oo ™
)2 = S SO = o : ) s
~ : = 5 - = -
[ vy A A
i ! vy £F vV VoV
R * . * R A *
a tempo A ‘\
N p 4
n“ D . g L 4 @ ] 0 4! i
" - e o =%
T e T e
P cam— Sy
1 I 1
»
=
P —_ Y
o S * a o ®- e -
D > s o P— t
y i S {O—= o— | I 1 T
- R
. —1 :11 l" - g
' / i (& p— S — =z
I )
= /
\
33 aa 18
Erere, i x &
! 1 —1 T o ) CTEe. " -
l 1 1 ! 1 1 1 } } } bd . l[l Yy ‘Ll
D B s
Jf N\, JI
g E g ~

NCe

* First movement of this Sonata in G major.
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* Second movement of this Sonata in G major Canzone as applied for this movement means “Fugue.”
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* della Ciaia designated the third and fourth movements of his Sonatas as “Primo Tempo” (first movement) and “Secondo Tempo” (second movement). whereas the real
first movement of his Sonatas always bears the title “Toccata”™ and the second “Canzone™ (meaning “Fugue™).
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