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Ex. 28 continued
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DoOMINANT ETUDE

Ex. 40 continued...
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Ex. 40 continued...
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Ex. 48 continued...
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Ex. 48 continued...
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TURNAROUND ETUDE
Ex. 48 continued...
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JAZZ LINES

JOE PASS continues to be one of the most influential and respected
jazz guitarists in the world. He is known equally for his incredible single
line improvising as well as brilliant chordal playing.

This Grammy Winning guitarist has recorded numerous solo albums
and has performed with legendary jazz artists including; Oscar Peterson,
Ella Fitzgerald, Dizzy Gillespie, Duke Ellington, Stephane Grappelli,
Sarah Vaughan, Ray Brown and Count Basie.

Now for the first time guitarists have the unique opportunity to leam
literally hundreds of melodic ideas from one of the true masters of jaz
guitar. In JAZZ LINES, Joe discusses the scales and arpeggios he uses
when improvising. As notated in the accompanying booklet, Joe also
demonstrates non-stop improvised lines for: major 7th, minor 7th,
static and altered dominant 7th chord types plus a special section on
turnarounds.

This is the video you've been waiting for and will surely give you some
real insight into how Joe ‘thinks’ while improvising.
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