William Bolcom

12

NEW

ETUDES
for PIANO

e 1988 Pulitzer Prize in Music

EDWA Exclusive distributor of all printed products
RD B. Hal lesnard
MARK/ MUsIC / "prulinin
comeany w Corporation

0, Box 19815 Mo 53213



Dedication

These 12 New Etudes were written for Paul Jacobs; my hope of hearing him play them
was thwarted by his death. I extend my dedication to include, in gratitude, John Musto,
who premiered three of these Etudes in February 1986 in New York, and Marc-André
Hamelin, who premiered the first nine that July in California. They inspired me to com-
plete the set, which I had left unfinished after Etude 9.

WILLIAM BOLCOM
Sept. 2, 1986

William Bolcom’s 12 NEW ETUDES FOR PIANO received the 1988 Pulitzer Prize in Music

Recorded by Marc-André Hamelin on New World Records
LP Album: NW 354-1 CD Album: NW 354-2



Contents

Book 1
1. Fast, furious . ............... ... .. ... .. ... ... ... ... 5
2. Récitatif .. ... 8
J.MIrrors . ... 11
Book II
4. Scéne d’opéra . ......... ... ... 16
5. Butterflies, hummingbirds .. ... ... ... ... ... .. .. .. . .. 20
6. Nocturne . . .................... ... ... .. . .. ... 25
Book III
7. Premonitions . .................. ... ..., 28
8. Rag infernal (Syncopes apocalyptiques) ............... 31
9. Invention .................. .. ... ... 39
Book IV
10. Verslesilence .. ............... ... .. ... ... .. ..... 42
1. Hijinks . ... ... 47
12. Hymne a 'amour . ... ........ ... . ... ... .......... 51

Durations: see Page 61



Preface

The pedagogical and technical purpose of these New Etudes is similar to
that of the first set (12 Etudes for Piano, 1959-66); as with the earlier
volume of Etudes, the particular problem addressed is noted at the be-
ginning of each Etude. As in the first set, however, the major goal is the
creation and execution of pieces of music, which happen to be exercises
of style.

The titles of the Etudes, in four books, are equally divided between En-
glish and French:

BOOK 1 1. Fast, furious
2. Récitatif
3. Mirrors
BOOK II 4. Scéne d’opéra
5. Butterflies, hummingbirds
6. Nocturne
BOOK III 7. Premonitions
8. Rag infernal
(Syncopes apocalyptiques)
9. Invention
BOOK IV 10. Vers le silence

11. Hi-jinks
12. Hymne a 'amour

A piano with a suspension pedal is required. Provision is made for use
of the extra minor sixth of bass notes on the Bosendorfer Imperial
Grand, with ossias provided for normal piano performance. As with the
first collection, these Etudes can be played singly, in selections, in books,
as well as in toto.

WILLIAM BOLCOM

Glossary

Q = free-time signature. In Etude 3, a relative-time signature, @ ,
is used, denoting a basic tactus at barlines against which notes are
placed.

relative lengths of musical pauses from 5 or 6
seconds to Y second, depending on context.
Used mostly in free time.

5999999 -

~

#-

note plucked inside piano

+» accel. - rit.

Other notation explained in score.

Accidentals retain force throughout a beamed group. In music with key
signatures, traditional rules apply.



12 NEW ETUDES FOR PIANO
Book 1

1. Fast, furious

William Bolcom

Sweeping gestures of hands, forearms, the body. Freedom of movement.
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2. Récitatif

Recitative style, rubato; finger-changes for smoothness’ sake; smooth passage of line between hands.
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Leaps. Distorted mirrors. Lateral stretches between fingers.

Very light, rhythmic J =¢. 60

3. Mirrors
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End of Book 1
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Book Il

4. Scéne d’opéra

A steady, rhythmic ostinato vs. varied irrational rhythms.

Molto moderato J =c. 84
Repeat at least once
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5. Butterflies, hummingbirds

The lateral tremolo. Mercurial changes in color, attack and rhythm.

Rapid, fluent, light J =¢. 84-90
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6. Nocturne

Absolute contrast in dynamics and tone.

c.72

Very controlled, strict thythm J
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Book III

7. Premonitions

“Free-falls” into piano keys; size of tone, without banging. (Inside-piano plucking).
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Ho—>a o T - = b ez oy s b et
s e 2 = W’: L 25 l:’}ﬂ ‘K,: [ L b4 ) * I = 1 ¥ j oy T} L 3
-4 q%: 22O LFR-of P8 P T oK ﬁq‘ 1 R
ba i b 7 e
\ ol ‘}'y(’)f by (BN WY o) e 74 1. - hw ———
] | ] L ] |
P ) 2P l Very slow
ﬁ
T - ———1 2= —] =
[ q#vst: “ﬁ " " ’ i "
pp East and even 32nds
a T — e T
P " ﬁ'l : o o e ontinue
20p 2PPPT ¢ b ; ] gy 1" T [continue)
(SP. —») %%,
n Dizz. 2 With nail ~ ~ n n
. bx=_ 23 bx b=
poco ~ ~ poco ~ ~ ~ ~
—— e 0
T ! :=. %m ! : r. <=~ 1 ; = o — -
d-% g " 4'31 - ag~ 1o e < 9 4% - = o_] — f
p—
ST Ny e - = =
1(% *”D. —) —_—= = (% Rd.—) PPPP g Y=o

S.P.
poco> retake S.P. notes ‘é‘ off
A very short pause before No. 8

[ ... tuba mirum spargens sonum ]

Sept., 29, 1982 NYC



8. Rag infernal
(Syncopes apocalyptigues)

Lateral hand-jumps and stretches. Use of practically no pedal.
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! Fast; steady tempo; as fast as is practical* J =¢.126-160
H
v d
sempre stacc., very dry
(B Vo 2 ) : .
. e | nE g s g :
s e e == e e
j[ ! lbdl 1 I u‘&] 1 & } H_ I H -‘.
‘ u.c. ;no [/. except where indicated: l down; } up or off.
2, = e ba\ n —~
( #‘\, & S—¥ bf 3 ] y—7——1 —F —1 —¥—ru® — - & 7
'y —~—) — — b )
. (2PP) 4 ¥
i . ; o | ng  Me | TuE £ | of E
= " e ket ]
= bel o = SN — b
) — — pEp
ﬁ:ﬁ 5 be b o o £
LM 4 L.r X 2 ™ 1 qu - L. - '{ 7 lyll
H 4 ——1 - p o— L “-F_ T —
oy ~ l —
n " .
bLb h:g bb;t 2 he hk q | " ﬁ L ﬁ. ‘& ==
-Q——i——"—ii ] — n T T 1 n é —T—y — .“r ‘é ; n
_/:ﬂ 1 ﬁi } I 1 ‘l l ] -‘1 “i A4 "I _‘l. T

* This piece should feel ruthlessly driven, but never allow tempo to accelerate.

poco a poco t.c.;
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y O T - :& u T . | J > | 1
Aii ~ - T Y T | T ————~:J; — = 1 LI' f —+ I
2 i v I T s T . T ol — T 7o t v.‘!__—_!ﬂ#
SR S dim - 1 T F T =
= - 87 —__J loco 57 (loco)
>
#d‘ = S b‘f ) — ﬁ-’f P . hf‘F/‘?ﬂ'
;}' ITI ! q.'l ! X {}é G # ’ e o} : (%] —]
Lprp .
molto cresc. ﬂ ﬂ molto p{rp poco cresc.
> N >
¥ li — = —— —— 3 . S S
— —T {;v r g 5;9 L) —1 L 1 ‘[I i
F = q? = 3‘ = 5‘ #_ T4 & #.7——4:—-—
8}-_J - ¥ te. & - \\J u.c; sempre stacc.
' D — 1t
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=il
1%
g
__,‘r".'
I
El_
™~ | pat|
3%
%
b4

¥ b = 7 e ' j
e be = ~ . 3
_Fr E R ~TE) leE S £ S b m d
= = —t+ m—— : = e ——ip o e

.t
X
<3~
i
<]
o

E ==

Tt ——— e —
' — T

V4
slowly take off u.c.

all
1
’%I
Xy
o1 I
_ﬁ‘,,
“‘i
b |
Iﬁ'

subversive, mocking

<
> ! | ] F—!—-—-i A .
' ] y T ? { ] ! H— y i T T 1 T
L.‘I‘ .Y h’ .3 J.i h - neg - o ] 7 r Y el 1 : —
A Z = LA - r = o g

| 18

4

sf Ft loco 3 =R = -

8]---1 8% d loi"_”;%
I . o3 LPPP non legato
* Alternate fingerings: | Eséﬂgﬁ%

2 VOO + ¥ i e




3 s fz
/"mt ! b«s‘- b o pza 54."\
) _ — - ot "\— - T g — » - m _ (ﬂ)f . "
e — e = = T te——rF
T T v T T T T T T
l 1 lr L l { 1 1 B
e e e T = —g — = : ——
T A e e 2 2 @190 S »
- F
81 ____3___E‘S_____________:ﬁloco #‘ # Ft #"t 57 10 >_1;;,;# V74
mf f> T T T T T T T Tpocaapoco u.c.
-, ./—\ ./,__\ f‘-
/.-\B?é ". éb;— ‘J- :4; " * AN ’-—1 n r—f Py 1 b-'-t;l: ?‘-—
w1 = P e e e [7 T e
T Y M r H
LPP
non cresc.
r T — e S e —
= ey e = I ;'b = :‘-,;TI $'z=*_ﬂ TR e
- [y INTRE S ) PR s - 4 v o - -+ 15 4
oo T j[ﬂ;' PPp L » & § ot F F -
) — e 1o
poco : .
___:_"__BJ_—- poco is_’:_r__ _liocoézbt p(—;—C‘()éiq
b e hae e b e T .-, T —
. — | \ _be = - b.n.1 5 £ = = #:_ E > be e 5 N
S o —— E — —— : z !—&5 ' 3 é —
O —— > — —
i - - - dim
: %5 . . - poco cresc. -:: ‘ P P ) ” # .
< s 4'?; 1 —% # e — == v ¢ =
q S L’ /HL/ i B
2 > { > >
poco poco meno [
_ poce / _— TN sim.
_ e ' .
‘ g :tu = -~ b:& -~ = . b.'.= be - . b s \: i !bbJ g @ y( Y :ﬁ
j ‘1l —T 1 -f -l’ r H T }llln JLF rr e ko B 72
e — —— — R P~—1 I
rp — PPP <":7:" cresc. = — - poco — — — = . — —~ —
= h > — n #:"> — Q__QFJ,:" - gi l’i =£ n ﬂi
z_—t = =S e IS S A S == — — e

poco a poco t.c.
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w7z - o é b IIF F—' { T I— 1 ' T }ﬁ“b‘_ et T va 7 I =
«—] 1 T T ——— e e L A— 1
g - - o - poco — — — — A e 1 5 sub. P dim
— F M'—‘E r b Ei : bg A% y, ﬁ—gﬁ_
= : —— e —] o—— 1 e e T —
L .‘- U L [ o — fi
< i he b&more& more K. ﬂ | i b%'bi—q‘- E/
sub. P
> .

Q P ﬁE F‘Fr fe L s » A —

L l :; .; ]n Jﬁ 9 H . @ xg.> }Iiﬂ — ? o] iu-

“‘L ’
2, Y 74 >
V74 //Lc,-esc. rﬂlt‘o L — /’j—‘ M S ﬁ ;% ‘ff’;% q
=sia == . : —t T — =
L M o = 7 wr e ™
o
no ‘8. .
N gﬁ " bef poco * sim.
"l spiky, as before — dg-
— "5M—¢E§IL- f:ﬁf L S —r—nis r ot
) 12 I'l 4 ] F F_ T V]P g 1 1~ )i L
[ Sﬁ I s fﬁ i I N — - ij

i , dim, — L
) g cresc. molto ---------- y./4 S r —
‘ AB"/J- “-fz b; P ¥ ! o — S

L= he® " = 1,0 i — - i ™~
Ee==—===i=——=—=csSs z : u E - ==
pocé cresc. nf .é.ﬁvl . 3 Ll t = f =3 e = L] f&
. <. ] b be be
POCO apoco u.c. -- e
less and less spiky
[ a2 | w #’. : =S [ = — — =
~ - ,L -~ L - pepp| | pp HWL
poco \L\ - - il B - T N, DOCO —— f g’
A i P 7 A= r = # ¥ 3 ;‘E A 1® 3
i B - -1 —'F ( — 1
T e, b b# b (b i e

* r here means very light touches of %3».
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in an ominous undertone

poco a poco t.c.

s
e

i

o r — o 3 X Y E.L"'" = - ﬁ -
- y /4 '
- v e | i,,i : Y —
EE = 5 F e I A= E I
b te o b N b
T“‘ f n - .,‘""
g T ‘Wt - # &+
— rp
P — ’_——'
raw & \ 4 '[
(non cresc. ) ; u[?pp - U poco
t.c. b
n " 4 D — . = 2 T
o == —— J‘FP = : —
< T f L —
puesmnt? v —
e e : . of - I
x I } 1 5 ——= I ot
- (no Ka.) I —_—

ma
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bg /gt\\
i a— @255

—

p—

&’s w/fingers
gs w/meat of

-— i 3

i

slowly let up

o

~ R - "
o) — 1
= — Y T 1 —# 1
as at beginning
o4 [+ X e 7] U Zd
»* =10 b =
3 Z 1 I S P —
dim
= *#ﬁ —'5 éF = 2 : ! :
> | - | #5 = " b 1%
- _‘.
. 7 only (in touches here)
— 3 -—B—l’\ _ (no accent)
e £ L —
DAvZ == —— o ] —

o

< 5‘1

¥ Starton = **Start on 2= (both of these approximate, depending on length of forearm and shape of elbow.)

qi

=
( no <. )

ok let Pedal up with a jerk (for an




38

3
\J - - . ——— T ——
”EE?-‘R' 2 |35 Vi > :
 \ E— lr/- : “ﬂ —
| i 2
1 | LPPPP |
1 ﬂ - =
5 go—

P T

% if Imperial Grand gé

-

15r)

< 81’_‘__ I 5177,
i
rrpep
L 3 r . I
: : : s : : —— —
prpp b ‘q—z‘l z 3
uc.;no Rd.to end \\_—__qi'//
Y, —l | A
i i o —— qgﬁéa
ﬁ? L_ai 4:;; ! |
i : : = i o — =: ol — ==
= TN e = @
\ 22 A |
0 7~ till silent
= : - %
. i E E T |
= === 1, = ' = -. = ==
loco T = = b = ﬁi = qb — nni 3 q& Pause before No. 9
F: 4 > i 2 7
> - * u.c
. . Q. | pocoapocorc. Ry,




Controlled legato lines with minimal pedal. Clear delineation of voices.

9.

Extremely slow and sustained; poco rubato e misterioso

Invention

oh=c.48
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o]
’ & - - - —
£ =
Y4
8 PP yolt0 legato ﬁ/\ _
=S — = — —
— — T re- 1 & ]
sempre una corda ;:\_/;: P = q
— /——§ 3 —
n 3 /‘?A' 'lﬂg-‘:lﬂ-':"ﬁ . L _7A A !\E P — ‘ —
1 EF— e = e —— e P
v ' v ;: ! qr “? ' ~ h {v VL____—-E_
~——t sempre |PP 3 3 g——l e
o = - 'hg #" =
S S —x e—e —— e : b — = = o
2L & T T b = [ e
* g p —
- 3

4 ( po‘o";f;"j \ - —
— —
bl <> | g 4 —_— ] —
e —_— b A
=== e . — =
-1 -l K2 s 3 1 1 " " |
E o+ /r ———— # =
3 77 . — P
> — N 3 —
A — LT F 3 r 3 J-_bg .]'. ha S = " e}
S =" = o Eﬂ_‘ —
~—» L—r' %__ l 7 ; ‘( S . —
3 D e
\\ — [3 // 3

* Al three voices usually #2 but distinguished by color and style.

%k

sf is in context of dynamic.
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&JA g —— = : i IS
) = e b e b2 = 2= 9‘[_ be E 77 et J ﬁ—_ b;z 2 J:Z;
& = =
) = = o — 7

=
= =+ — ="

.

e " v : o
JQV b ,v —m 7

-
5
5 . poco cresc. V
\—_—//

/__ﬁ_% a tempo empre legato
bd 22 3 bl
P— v Pt L ——
e N P <

i — g = = T:f —
g v I\_/ Ff’ "Lr ﬁ : e 4 .d' L ]
y E— | e E im

\_‘_—/ R. LP 4l parts legato to end; serene

.f(
ﬁ
|




e, LN

; 3 —_— 3 i

3 | 5 -1 2 - a_ — -

P e e Y A e R A SO - - —
E = T — ==

3
————— — = i =T
j: A: " -ILLF - 5Py § 11 4 il . g:: :r#
"’ - I]i i‘ ; ; AY" I et E r .
gl ____________________ J loco L_, /
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e
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I
e
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p
0
=
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¥
R
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5
LY
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April 28, 1983 A A

. !
= : ==t == = e — s =
' . = = L™ >_J 3 —
- b'\_/* 47
LPL | new voice
- lunga
T 1 l e T et
" A - . -
"\J.'_E_ £ iz b L i e § b S
g ZE. 4. = F EMR,I = £y = ] E =
%v 11 % 1 K .-. § ‘1'
03, — k —_3—
. L. B
i e \\\f/_____.___"’_-__________ e lunga
— = 8 gieiniagy ittt ~
ﬂ' - he” T See ,, be _ e e - pksiad i
I JL $ } t } —U-IP — 17 :(' i ]
ﬁ ]l Y— ) 4 L 1
‘- . ’ 3 Fit. = = = = & & e e e e e e e e e e o oo —g —

End of Book III



Book IV

10. Vers le silence

Use of the pedals. Wide leaps and dynamic contrasts. Trills. Largo
‘ As fast as possible h ' N 0
2 P .

& . —" =

Té’
'
>

AR 1 accel. > 5, -
" C . g S op
n £ £ Tt = e 4 N I
Z Y 1 T ——
¥‘V b ~— 2 . . . ! —
' ' camos | — " T
.fjf ‘w; let die almost
n"L to P A
<) :
‘ ) o
.3 T e
5y -] 5 - % up onlv each time, or less
N A 3 A A A A A A A %
flutter K.
Not too slow
T
/—\
D Whenat¥P ) " —_ Fast =§
,( }-J I B _ =

ALY
=
DA 7
'

] '}:)o)

b

. As fast as possible
//. S
v

[} vV
< " i * e —
o j £ o — 9 5 |
: = : ° ——T—
bg - = P : T= | =
h time - &
<0 ~—— A \ . % e q
Prepare with S.P.
as quickly as possible




D]
: — : = === ’}I} 7 =
» 2P o )
N~ Jkdl | —— | S—— 1 1 [ ! | /
o — : : ] ; : : : P — f T — e
O r ui:b"‘_hw—u—'b" = ! — y- Y - =
P————— = i R B L i =
Qo PUPTTT A A A / f
3 =
\ Jf 3 =3
(S.P)} S e SP,
off
0 Slow
e =
P
(m)J%up;\_ A . ¥
Fast
7
—_————— _— X | he %
.04 ‘:; 7 | S- ) 1 ‘) -E
e o o 2 ‘2 g T A o 3
R L o
= ~ ~ va L P \
= P —rere 3 —s 5 Tt




Not too slow sfftis 2 - s st-- 8- 5]
JJ) 1 1 n 1 PN
“h ~ A e ‘ . LB
. gz | _;_ 1: sftfe £ % = Ak %J
#L:\/l'vl . :
v . /_$ ~ j‘f V:i ]~ .- /;\ﬂf " | a A~ . ,.\\
‘ e T § 2 03 | M| 5 A3 s 9\ —ﬁf s NS Ao N | 3
p=—=r=—r== £+ = 3 =i===" S=="=:=
[ 2P hd P P 2P \ 2P / -
5/'9 s 4 9/”&?“ sie 71& o9 9?=9E )
P V. e i Y i nl-—. — 4 "-V‘ ‘V —V—-—//
. F — A A x\i—/ A A | A
oca . . . e
off oA A oA S oA
o 8 = = i =
o o - —
(52)
n A little faster
55
€.
/—f\ . /_\ ~ e > o
N e %
[P et St b 7 o i ] . i equal
0 ) n £pp
\. . ) e s ie F i 3 i ié‘ & \ > s -
"!.ﬁ)‘i V\L/.V © u.c * -
(SIT—" A A R A % K. K P
'/': 5
st .
#: A7 |
N— — )
bZ_
A — - 5. P. off
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Largo (same tempo as p. 43)
~~ ~~~ -~
[b
n — .
< mp
- =
Y o(sp——)
¥ b. (b=
= » {be)
(&, (e albae) - | — = 7 PR g\— : :'F‘ﬁ
£ = T e —p — et — : : . i
1 T 1 ¥ gl!i + tll g - 1
¢ PP (very smooth connections between trz!”s7_" — rrpe 3 —
& o oy
3 : t Y (;‘r}’:t’) }Ih-L T li; 144
3 t 1 1 j_rw I : : ’r} } : Y = - n - .
Y ue % . P ‘ “\/‘; r L 3 — L 5 i b % ~
HJZ A ¢ .>”\ £/ ﬁi’\
g — - .l ] ....IT
(Y mp (mp sempre ]
> > > >
% — —_— = =
[ B \_/‘ # L X_f | 4 1 —_— ! !-]
© hoifle) o btbe helte .g(b?\' (he) .g(bi’ ha)
F(b‘) beba) —— = abe E = gpthp) = E =y = 2= 4=
5 1 r3 1 = = — = 7 =
) ) poco cresc. ; more accented
L -~ v
- oy P00 bpt=) Sie) . pba) - »
1 I r = : i 1 T } ——— ; —
%&? T e—— —— e
Poco a poco t.c.
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Slow, even,

implacable
n 4=c50
o

Lhy

Lh,

Lk

(SP.—> toend)

H |

A * [ W 1
sonorous
= E : 7 e
Q. __A R. on each bass note
pe
Repeat 5 times A T A
7 —ge——— r
v — PP
IT\ = ‘y‘\ ..)"“ .lx’\ .‘:'\
9 — — — — -t -t
<
A PR-PEP-FPPF PPPPP PPPPPE| [each time softer)
|
L3 = : : -
T \\ \ \ \\ POBEEP till silent
WMP-PLP-PPRP —LLPP (each time softer)
= — =+ p— ™. v t d iactati
= ;a_ = QE last time [ ... rex tremendae majestatis |

poce a poco una corda

L 28,1986 AA

Aug.

(1983-6)




11. Hi-jinks
Dynamic contrast (in the piano-section least naturally apt).

Lively, with a strange and ghostly humor J = ¢. 80
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g o >
quasi una celesta —_—— . o ) )
" - .  ag . tem . ol . dem
Z u -
- = 2 # - # '%__‘
mp i

©
both haf:/ s —
15ma sempre fr mp m L sty V74 stf: PP

: = St £P
0 /
5 == == === ===
'Y, & ' I = o o : — - £ » we
- L= S T4 ' a
mp / S molto legg, ——=—= """ ik i ek
R, in touches only (rarely relevant , as most of No. 11 is above dampers ).
Jyoo L
— e . =
Lo N A
4 ‘ . 5 4, & : —
~ - ; . i CRP* 1 0 |h - X% [~ 4 s

e

iy
]

E i
3

4

)
efe

.
N
4

p 1

)
;
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\

:
=

g

v
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e : : ? ¢ 5’ E‘ 1 ,I - :ZIF> T‘
v === _——}¥ M ~——
J ’ mgp stfr P np = PP misterioso
— — . .
—==— —
e —E = V ' ’
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(15m declam)atory, freer in rhythm
B

N>

A > >

strict again

S L

/ ol
_ﬁ‘__u—q_ﬂ- i
e

c:

?J' =

-
V »% | 7Y
1y L Y
2 i
3
accel. >
228 :
v te 4=
o
le 2 voci molto p— 33— -
legato i | — T 3 _==__ .
N Y l # p _; P - percussive
< p | QI | | I T T ' —
[ S —_— P
Q > 3 4[ i ﬁ ll - | AN
FE==—s=——s= 0 —
1 LA 4 e L O v 14 0
v ‘ * (L: non cresc.) // Ly —

|
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]
bt

(15ma =) . — ] . ) e e A bercussive
g . bee v fe, ﬁgf ;j Eu L e T b > lgbb‘ v

< 1
sff: . mp .. . . .
FEl A
y/a L > .. NP -

T
¢ ™
v

= = =
A A A cresc. A
( as before) _ 3
A A . 1 [ 3 ) ; —
b 2 3 L T L /__\J " I/’—\r/ i !’bf
= === : ————% 7 |
[ |

| |
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¢, ! y 2 - i i : o ~——
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3 1
—
| ] 1 ) l r 3 — Q/———\I— 3 N\
" # — - £ L £
= e e e e e T
mp ' ! 1 J | 1 t
o | i ! 1 1'7J T i | ! — ' T ! I
= : % —Js — i 3 = o — —
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(swung)
;(15';:13:*} ﬁ:f;f‘ _‘Aﬁ:

i £an Y 1 e | 1 | L
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e

e
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2
o
|
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K
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~
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Aug.,

1 P '
< T H ﬁa
: i
32— T—— T — /3 3
mechanically , bétement "
poy
'{ hA{ j - = - :
u.c. > —+ #
e . .
poco accel. .
. a tempo PW ?/—\ ) R RPN
i 5 T —— y - L, i; T : »
A% 4 - + e I’ Il v T B;
\ . / —5— 1
' 6 — 3 \\1 '
< - f short -] I ) 21,[)1)
f) A ’.‘ —3— |
= T T 1 r—y - - ]
17, W T ! - - » - .
\ER — v z — 1 % o T
FE EL‘ 15 ma \
ey ]
vy ) 4
-4 vvl
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12. Hymne a 'amour

Contrast of timbres, mostly by means of pedal. “Orchestral” sonorities.

Andante amoroso e pastorale J =¢.60

;ll 1 1 1 d 1 1 -l 1 1 1 ) 1! L] 1 ]| 1 1 1 1 h o ddl I 1 1 1 1
1 1 1 1 ) 4 L ) — 1 1 )| 1d 1 1 1 1 1 1 1 )| J
ry) e k:ﬁ;, ¥ ] !
; ~ 3 — —3
B (absolutely even) 3VT\I o 3 '? D
] TS ) IR} Y
#* " :I T~ ﬁ N : —
° = s = =
m ~ T
0 & 3, bell-like 7z ] . .
W W ¥ | 4 AN ]| 1 LL &)
.. il # ﬁ "\ 1 | 4 :,v e 1
NS 4 7
Y catch with K. % PP = —
7
o—
he S :11 I : } l 1 l 1 bl : { : i 1 )| 1/ 1 || 1 1 il 1 | 1 1 1 )| 1 )| 1
> ¥ ——— e
3 ~ L3 < K3 - 3\ P —
g, W v N ' &
T - “4‘/ TF\; T] = - ?ErﬁL;
~ H ~ — — o~ m . . N—
f like brass ~ /ﬁE/'v > :wl = e 5 E f
D .ll &n - — IA ’T b 8 qF = E £ b‘f“ :— = s a-!i/\_
Hﬂ - 4‘ ’Iv ﬁé?—‘ I S .1.; 2 ‘:JI
sim. — * ST —_— P

(:fin f‘he dynamic context_A;A o o= —sf :é,.\:" sf’é,\ sf° ff‘i’\

1] ! J; 1
Ll | 1 3] H ! 1] l ! 1 I )| 1 I
- i 1 i lIJ = ] 1 1 ! 3 174 } 1 } ]| L7 1 1 )| | 1 V4 L 1 1
y—] - - A A -
- < = = E———
L ~

: = AR 4 &= e ﬁ:/“.'\bégfxi

g L
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ﬁ%@i@:; %M:\‘F:: H k gal - _ K| . B\?
T £ L < H" .

t { j .. v _° j
p =

I
i

(.

\
i

™ Play notes molto staccato and depress S22, just before damper hits strings.
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*If L.H.is sufficiently large, play this chord and similar ones following without rolling.

** Here and later with this chord, if piano does not possess a low G§ . use the bottom A instead.
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William Bolcom: 12 NEW ETUDES for PIANO

Durations will vary with each pianist. However, for your information,
we are listing the durations found on the Marc-André Hamelin recording:

[

(:54)
(3:29)
(1:46)
(2:47)
(2:02)
(3:30)
(3:12)
(2:04)
(3:00)
. (6:10)
. (2:00)
. (6:59)
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N = O

Total Duration: ca 38 minutes.
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