André Jolivet (1905-1974) Compositor y director de orquesta francés, n. y m.
en Paris. En el Conservatorio de Paris estudio con E. Varese y P. le Flem y en
1935 fue fundador, junto con Daniel-Lesur y O. Messiaen de «Spirale», una
sociedad de promocion musical que en 1936 tomaria el nombre de «Jeune
France». En este periodo sus obras estan dominadas por el misticismo vy el
sentimiento de lo méagico, como lo denuncian los titulos de algunos de sus
trabajos: Cing incantations, para flauta (1937); Cing danses rituelles, para
orquesta (1938); Cosmogonie, para piano (1938). El segundo periodo significa
el encuentro con temas mas humanos y menos esotéricos, y tiene como obras
mas destacadas Trois chants des hommes (1937) y Les complaintes du soldat,
para baritono y orquesta (1940). Su curiosidad creativa se orienta asimismo
hacia una escritura armoénica mas rica y compleja, visible en su Concert pour
ondes Martenot (1947). En 1963 fue nombrado presidente de los Conciertos
Lamoureux y en 1966 pasé a ejercer de profesor en el Conservatorio en la
catedra de composicion. Entre sus ultimas obras se pueden sefalar el oratorio
La verité de Jeanne (1956), la 6épera bufa Dolores (1960), Cérémonial, obra de
percusion homenaje a Varese (1969); Controverse, para oboe y arpa (1970); y
Heptade, para trompeta y percusién (1971).

André Jolivet (1905-1974): Cinqg Incantations pour flite seule

« Pour accueillir les negociateurs - et que I'entrevue soit pacifique.

o Pour que I'enfant qui va naitre soit un fils.

e Pour que la moisson soit riche qui naitre des sillons que le laboureur trace.
e Pour une communion sereine de I'etre avec le monde.

e Aux funerailles du chef - pou obtenir la protection de son ame.

"The Incantation is the trembling form of Negro refinement, beside which we are
sorcerers' apprentices.” (André Jolivet)

Incantations marks the beginning of André Jolivet's second productive period and of a
long series of flute pieces. It represents his creativity, anguish, sorrow and hope.

In 1936 he composed a suite of five pieces entitled Incantations, first performed by Jan
Merry at the Societé Nationale in Paris on the 7th of May 1938. With Yves Baudrier,
Daniel Lesur and Olivier Messiaen, he had just founded the Jeune France group. His
mother died on the 19th of June 1936, a few weeks before he began to compose
Incantations. It is fascinating, magical music, expressive and virtuose, profound and
noble, described by the composer as follows:

In 1936 when | wrote Cing Incantations for solo flute, 1 wanted to state the prime
importance of the monodic element in music, i.e. melody meticulously organised from
the point of view both of successive harmony (the sequence of intervals) and of rhythm,
volume and pitch. The only purpose, however, of the carefully measured combinations
of these different elements is to generate musical feeling and, in the most sensitive (or
the "newest") listeners, a feeling similar to the panic impulses of primitive man. It was
better to achieve this result that I chose the flute which is the musical instrument par



excellence because, endowed with life by the breath, man's deepest emanation, the flute
charges sounds with what is both visceral and cosmic in us.

It is never a pastiche of oriental music nor a reference to the music of so-called
primitive peoples. Repetition no doubt plays a vital part, as it does in any other
operation of a magical kind, particularly in the first and third incantations. In the fifth
the repetition, three times, of the introductory figure and the concluding statement has a
special feature - in these repetitions added sounds increase the vitality (which speeds up
the listener's psycho-physiological impulses). The titles indicate the magical
appropriation of each Incantation and their form arises from this appropriation. Pour
une communion sereine de I'etre avec le monde (For serene communion of the being
with the world), originally called Pour integrer sa joie dans le grouillement vital
universal (To integrate one's joy in the universal vital teeming), is one of my essential
works, both in its lyrical flow and in the philosophy which it expresses, similar to
Teilhard de Chardin's when he says: Matter: matrix of the spirit - Spirit: superior state
of master.
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Pour que ’enfant qui va naitre soit un fils.

Assez vif J-88 environ
quasi flatlerzunge

| S A |
S 5 S 5 5 S 5
| fan ¥ P | ) SR S RSN S S BU 11 ) SR SR S D SN SN N S S G SN ¥ SN NS SN G G ¥ AN ¥ AN SN S VI SR SN (U SR S
17 129 N - - - " - . - o g o o o o oo oo o 8 o o o g1 o o ol o o o o o o 4
ry) 90— Vo @ OO FFvFv—H)FVoo— Vv =7 oo @

S

() \
7 — i —F - 1 i i b —
g s 7 b—hrg— b T o1 S ! T
= [ e e r >
SR — W T =" @ T— S aw ] —
——s— !\ r '
3 ] 2 ,/rF — I) 2 2
__1 ke T

5 5 3 5 S5 §
ety —pp— [

) 1 o0 W N 1 1 4 ] i ) (S MRS GHEED S | L&Y l‘l:;‘l ‘l ) SN S BN }

e bdeddd e deas L hediid sedesei e dTee = ——
|
[

g —3 —10 ' _ ~
7 ! 1 1 L i 1 3 :hi}: ;Aﬁ%r: T Eﬁ 1T + ! :“-_—"1
w—ﬁﬂ‘-- EE S— Sd s S — A L —-—=

= P — ffsub—
0 — — 3 ' /_\
e e T e = = N D a e e : o ——)
'r‘ i | 84 1 1 } L ¥ A A N | 1 1§ L 1 1 11 bf L i L > ;L ;, {
T P ~_—— 14 = t
1,y" 1 T S 5 s _f'\_———"‘ >
dn l)[ e~
— élargir comme une grande respiration au Mouvt
B im— 1 ho-5 VR 2 m— i SS——— - — § SRS, S |3 AT ——— A e 1
15 y KNI 1 —1 | 1 L | 1 LA 1 e L { 3 il 1 1 1
= e =
~— (en baissant le son) .
—_— P — { D —_—
poco (en montant le som) pordoon v 10 » —
En I Hn 'l q 3 7% —— d i L
P L. I +— T L ¥ q —1 H— ¥
¥ the =z i pnrt s R
S e — - am o ~— o a— :
. ' elargir . - - jbrusque
) N\ e hat 1 .j — ]
DL ‘l‘ e 3 i [1‘
‘_ry ! e; 1 1 -4
== & fr =
~N
K B.& H. 19381 All rights reserved
%
3
X ; e




- ‘ » . Flatterzunge
ﬁ m ). .
.o} y 4 1 | =4
A 2 S —+S 5 —— —5
—_ P —f — PP sans couleur S sempre
n un peu moins vif; plus scande I —3
—— — rd e ——
e — v— s . » p—9—9 9 —p e, T
‘m y i *1. A tt .ﬁ_ Jl L 1 . ‘IL .I‘ { r
—_— [_7(___/ — 4 —_—
— —p de plus en plus marqué el f°
ng—p——c—ﬂ—p—p—-‘rp—f— PPO90 9000 s 9
7 Y.II } % L 1 111 T1Tr ‘;l F Tril' [rL 11 1 I 1—/] .1:_1
i; # T
— — 7 7
Q - — l; ’
Y o —» l%. Irr 1:' 2 ’zilr - = L7008 o =
D) L3 =
7 ey 7
3 —f
r 1
Au 1" Mouvt /_\ =
H n 1 Q_z—-s,
+& = t 1 —he -+ He—5
i  — g - } S +

S

B.& H. 19881

"7 .

: e j— Trc;;; lent
» . O\ e~
en élargissant jusqu’a la fin | ﬁ ia < L
quasi Tromba JUEa F1/ ot%2 SLhets — bunghissima

— FT'—“ qu? pptibodibu —_

T X% — A
€ 4 1 " % ]

TR = = SfS silflant



CINQ INCANTATIONS

Pour Flute Seule

ANDRE JOLIVE
} Pour que la moisson soit riche qui naitra des sillons que le laboureur trace.

Trés régulier, non sans lourdeur, mais sans brutalite

_ggoiocts - » o~
N N TR | ~
.9 — —r—
D)j T Sjr © Tt r — e ir ¢ 7 5 —
S — —_— _ > — —_—
Repeter cette mesure 4 fozs}fﬂte, en variant chaque fors la nuance.
> >N /—\ o T
hJ The— 9 "E 2, e iz . Jhe ’
T ) \ T it
{2 1. -+ + —1/ — 1= 3 :
L\RVNS {1 L
o ~=uf - —— P ———
harm.) /™
/\._ = /"“x P _’—\> (,s R
g D4 W8 b b T o g
- ~— 1 ~— —F 17 I T 1 -
D : L —+ —L- t : =~
D) -<:7)f > T — —_— T
alarse ———— sans hate
e NI SO T e ,
__;GL Inl =l > 5 o B p s Mietsbhe o5he | ’\-,.,
= I SRR SN { ) L
. —_— 1 S N g
i
—_— TT——
= e,
" fos——F——™ ~—t  —
T.JU T;r k4 . T 1

Lﬁﬁ% <>
—

)
Th’
?
)

Sy —9 T " ]
—L — = +— a—— I a—
~— ) , 4 ——— f>\_/+'_aj>"
Flatrt____;___' frb l'mga (haut.. réelle)

’ counrt barm. ~
PR W ’ —~——

£

et ——
! 7 -1
e soutenn !
Vg P —p ('3
© Copyright 1988, 1889 by Boosey & Hawkes Music Publishers Ltd. B.& H. 18381 All rights reservec



CINQ INCANTATIONS

Pour Flute Seule

o

e , ) ANDRE JOLIVET
[D] Pour une communion sereine de I’étre avec le monde. ]

Lent J-14-46 W
trés interiear y /x,
‘E —— wp 2
H } 11‘3 } J i " 1 % ! 7 l[ t Y %
4 dhe pe_n e v
AV — < = — — = z
P — ~— - AN\g _ —
T

]
“ﬂ
1
|

————— e 3
g pJ = Fr— "5 = 7 o) TS
—- . S W W8 i T t T~y ——t S 1 P Tt e A
(o WENLANR : 5~ CHAAE.4 v .~ | e Lol 1 o o Pl 2 — 2 ] —
A\A V) n)el — ~— n:y v' - e % - 2 ulry' [N 12 4 ﬂ,
) nu N, Fu -/ — Pw<\_/-/> <\/ e Rt =3
———r
ryriten. . . en €cho
au Mouvt 37 1 —
) 1 B ! = 3
Py e i 1) 1 )8 3 1)
2l S SN ni:. r.d:t:‘ i = y i [ Y2 ot b .
r v_'HA-J' l'll= $ Jl=— ‘ﬂl = o ~ ~ —— — ‘A i T = -. h (I - 'v
DI S o —— e+ s
\_/ k » >v< <
VA
O | = 3 £ L F o= SN
P 4 1 TN = 11 J& T - i — i — .I
£ g 174 L *4 &
g P —— 3 - AN .‘} 3\ .‘. N >~ 1 "
. BN F NS < N
sempre PP tres nerveny s

\Assez ample en animant
=" 5 m £Tp ef e Lire e g e

e = —]

e 2
Jr e
- i T—1—1
B S AT B e e S = o

N

~!g

-
J

.—-:::_.__"‘: I)!})

1 ® Copyright 1988, 1939 by Boosey & Hawkes Music Publishers Ltd. B. & H. 19381 All rights reserved
1' i .

e

]




TN s y T3 b'_(f —_—
— ] — 5 o — /—\ —~
N i P A R e i
— I — s T r 1
fos——— T —_— -+
—~ 17 5 ! 3
— 3 ——y 4
sans presser
AAA A /N ~ cxpressif, mais sans trainer
. ) . . — TUN * 9’ o ——
(i, etaf £ bpofie g obey b eI e e e gy T Tibe
. = ' i s s v S e —e—r—f1
% : ol e
3 — T np —~—
~ T T80\ b2 e T e
) _pj).\ P '7.,171_- "3 b, 2 ] > B E E‘: g & 27N /
/ e e : ST = =i .
J”{‘ —[U > :F l_= 1ol ‘F v 1 —w J¥TET
X ] iy t i} T + £
D ? I —| %f' ——T
' 3 — _ =

¥

e
X3
)
T
e
L
ni)
m)
L)

s — 3
— Il 31 ¥ o LA - P
v — 7
z Tz 2 ﬁ £ 2 "be ah2 ababehay, oi
n N —— - ® .4 I 3 .4 —1*'_ I IT h — T T "
F B' L] q j" o L4 : g4 y . 17 | G
TS T T + £r
X e 1 -
Y, S T 3 — — ”
‘/”"xf f’?” 9 & /—\
N < v - /—'\
ﬁ—m’—ml— b »> < %"‘ ’tfa_h@ A —_—
it r—t— e — ——13- =
HZE — ) SO S
2 —_f - S ‘#—_
oA PR ) —/"4
— Tres lent PR Aty
2 ‘ = —5 5
Eann —_— - = e J f\‘ 9
> oy
15— T e%e |V — Bl s st . 1 201 ]
4 EZ =
— = —_— —p —_
-<
R Cedez . |
n P e -—g \Ea s m nl — T~ ) b4 ' 4 T‘ r
N 05t el ot 4 v = 1 . - -
PPt et = ¢
TTEEL = e Ba=as s S
) ’ — ) ge’vo. - ~\&'
— mp
sansk pre (c) T
| T3 ke e z
m vy ————+ — P — y u%
) D o 1 1 . yi
. ] 1 1 T L, | T 1V T
Y| 1 g —— | ~——_— — g‘.' <
»rp 3 T e M s g a0 __—:r_________—-_____‘-—-—' m}) morendo (3’ 407)

B. & H. 19381




CINQ INCANTATIONS

Pour Flute Seule

ANDRE JOLIVET

|E3] Aux funerailles du chef _pour obtenir la protection de son ame.
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