Contents ,

qll.p Reinhard)l 4 :\lp:gﬂkﬂ 46
Notes on the Solos 5 Major 47
Explanation of Synibols 6 Major 6th 48

A Koie on the Fingering 7 * Major T1h 49

A Note on Swing 7 Major 61h and Tth . >0
LT¥Y] a8 Minor 30
e Dreg Il Misor6th 51
hasing Rainbows 13 Dominant Tth 52

¢ iha’t Meam A Thing (If It Ain't Cot That Swing) 15 Dominant 9th 3 |
ifier You've Cone 18 §3th Chords >4
seorgia On My Mind 2 - Altered Dominant and Diminished Chards 53
viine *r Connecling Chord Tones 56

a A Sentimenial Mood | Chard Tone 1o Chord Tone 36
Mhe Sheik Of Araby 2% Scalewise 56 |
U Be Clod Bhen You're Dead) You Kescal You 28 Scalewise Pussing Tones 56
inrsse (Night Wind) 31 Chromatically E 37
indecided 32 Chromalic Passing Tones £74
Jon't Noery "Boul e H Chromatic Glissando 58 }
Nuages (1) 36 Chroatatic Clissando (four half-sleps) 59
Vuages (1) 18 Clhsomatic Clissando (lang) 60
iuages For Solo Guitar 40 Combined Scale and Chrumalic Passitg Tones 61

s Analysas of Django’s Guilar Style 43 Omaments 62
niroduciivon 13 The Trill 62
Njago's Guitar Style 4 Bendung Nules 63
hord Formulay 4 Amiliary Tones 65
wabes 4+ Surreunding Nute Figure 67
exture and Color 3 Anlwipation 69
look of Lhe Improviser 0 Discography Tl




l’i-ﬂ n gﬂ Rscimhrardt (910-19751)

The music of Django Reinhardt and Stephane Crappelli has had a resur.
gener in popularity in the 1970s, Guitanists as diverse as rock stars Pricr
Frampton, Carlns Santapa anil Jerry Gareia, hlues geeat LR King, rountry
players Chet Atkins and Jerry Rerd, classical masters John Williame and
Julian Bream, and neardy #very jazz gnitarist from Lres Pauland Rarney Kes.
sl to Al DiMeala and Larry Corvell have expressed theie admiration and
respeet for the arlistry of Djangn Rrinhardt, The passion and wralth of
erealivily in his music will always be immortal. That Djangn ran he an in-
spiration {0 musicians of such different temperaments and slyles points ont
the universality of his musical legacy.

Duke Fllington ealled him one of the preeminent jazz instriomentalis=ts
of all time. This tribute 1o an illiterate Enrapean gepsy whae tolid time hy the
sun, who would just ax soon disappear to go fishing or play billiarrls a keep
a musical engagement. came from one of the most sophislirzierd musicians
in jazz history. Django, a man who overeame a severe handieap. the erippling
of two fingers on his lefl Tretling hand liirned in a caravan fiee when he was
righteen, went on 1o develop an astounding, unique and inimitable technigue
unrivaled today. '

The rdetails of Djanga’s life have been dealt with in many music journals
and liner notes to his albums and will not be further expoanded upon here,
Indeed author James Jones (From flere to Efernily) onee set out to write a
book about Djangn. who had greatly inspired him. After traveling to France
and talking to numerous of DMange's contemporaries, he finally alandoned
the projeet hecause of the inronsisteneies anidl rontradictions he found in
hix interviews. Django will always he the sinff of which legends are made:
the real facts can nver be knowene Tt i in hie musie That Djange will be

. . found, in all hi= complexily and simplicity. his ficree passion and soulfil
romanticism.

- Twenty-five vears aller. Django’s death. violinist Siephane Grappelli, .
his pariner in the Quintet of the Hot Club of Franee, is turning on a whale
new generation of fans to the jovs of “Le Jazz Hol™ with his gracious am-
hience, total muisicianship and sablime ereativity, AL seventy vears of age
he is an inspiration to =re and hear. e cooks with such joy and rhapso-
dizes 5o heautifully, lolally al one wilth his indrument, that he bridges all -
ch:[inn gaps. If ['_I'jnngn were afive Iml.-j:.:. he oo woulill most rn‘lniﬂl}* by
a force in the Tuture development of jazz.

Yet Mjangn lives an forever on the numeeous recordings he mnde b
tween 1931 and his death in 1953, Dieector Martin Scorsese i sl to have
gained hix original inspiration for the movie “New York. New York™ while
listening to the gquintet’s recording of “Billets Donx™ which is featured in the
mowie, ’

1 hope that this hook will help you gain some insight and moeh pleasare
and inspiration from the music of the great gvpsy, Djangn ReinhardL.

Stan Ayrroff
Loz Angrles, California
Fehrary 20, 1978




Noies on the Solos e -

“Dinah" December 1934
This s from the firsl recording session of “The Quintet of The Hot Club
of France.™
“Blue Drag™ April 1935
. “Chasing Shadows™ Seplember 1935
“It Dua't Mean A Thing™ October 1935
' 1 have transcribed Djangu’s solo and the last section where he “lrades
fours™ with Stephane Grappeih.
= After You've Goae™ May 1%36
This has a vocal by Freddy Talor and fratures =ome of Crappelli’s hot-
lest playing.
“Georgia On My Mind™ Viay 1936
This features a soval by Freddy Taylor. The introduction by Django &
siperh.
=Shine™ May 19246
" Another soral by Freddy Tavlor. Djanga really cooks on Lhis wne.
"l A Seolimenial Mowd™ Apad 1937
“The Sheik OF Arabs ™ Apnl LYIT
“You Kacal You"™ Devember 1937
Django is backed only by the bae of Lous Vola. [ have transeribed the
third . fourth, aud fifth chonises aml the two chouses that follow the bass
solon

“Finesse™ Apeil 1939

Hecordal nuder the name =Koy Stewart And lis Fertwarmers,” this cul
fratured tounng mrembers of The Dube Ellinglon Orchestra: Rex Slewarl on
corset, Barmey Bigard o clasinet and Billy Taylor un bass.
“Undecided™ August 1939 |

This cut has 2 voral by Bens | Davis after Dpngo's vpening ok,
“Don't Waurry “Bout Me™ August 1939

 have transcribed Djange’s speniig ke and his half chorus  afler the,
vocal by Bersl Danvis
“Nuages” (1) Febeuary 1930

This rersion featurs Stephane Grappeli on violin. Django starts his solo
in artifici] harmonies

.

“Nuags" (1) Auwgu=1 1'HT

This yer-won fratures Maurnice Meunier vn clannel.
“Nugn=" July 14950

This wiacvutupanied =olo was o be part of the ol track fofa mlus e
abewit Djangzen 1 i actually o medley of twuw tutves, ~Belley ille™ and > Nuuges™ ]
(t is an usheation uf Django’s dy namic ruenn and Juw of ideas Uhal Lhis
cul run~ eleven minutes i G scvonds Tle end of Ul il Vades vt
iy wne side of the THrvond on which it » & evonded, and fades i g o
the other sde, voutualls bevoming “ s Lliave transeribed the Lazim-
ing of =Muszes” with the complelr stabemwent of U thetue,




Explanation of Symbols

r Trill:  Consi<is of 2 hammer-on one seals de.
gree abowe, and a pull-afT 1o the original note.
(x) ’rr b) Nends:  Bend note () up 1o note (b) and
hnld for duration of notre (b). Strike atring
only al pole (a)
i ’i? Slides:  Left-hand finger remains on strine.
: m'f firsl nole i« plrwkrd.
r-'r Glimando:  Like a slide with hoth the first
andl secomid notes being plurl&rrl.
i . (1) rﬂ ; ®) Tremolo Glissando:  Same a= elissandn, with
| Iremale pirking from nole (a) 1o nolr (b).

DD DE®® String Numbers
c - Full Rarre
W%C Rall Barre

Dctaves:  Oclave= are to be Mingered as follows:

6th and 4th strings Sth and 3nd strings 4th and 2nd strings 3rd and Ist strings

f he
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A Note on the Fingering

As 1 began 1o work out the fingerings of the solosin this book | was aware
that Django used only the index and middle Tingers of his left liwnad for his
single-string work. We can only theorize how much use he liad of his other
two crippled fingers. e probably used them and s thumb in chords. How
much? Again, we can only guess. -

Keeping this in mind, 1'set out thinking, “lle only had two fingery, so
there's not a whole lot of choice." Almost immediately 1 fouod myself stae-
ing at my left hand, saying, “This is impuossible! Django couldn’t have used
only two fingers!™ As | gol furlher alung, many patlerns ernerged and fell
into place. They did sv vnly when | used my whaole hanl.

| have allempled Lo use (hose fingerings thal were the casicst in producing

the desired sound. There were many choiees of fingerings: these are only the
ones Lhat worked Lest for me. You may find that soother fingering suils your
particular technique better than the one | have chosen. 1 so, Feel Tree to ex-
- perimenl. ;
" I has been fascinating to think about how Django actually played. e
must have had tremendous ingenuity and imagination. | did experiment using
only two fingers o play the sulos, bul | found il impossible Lo do. Therein
lies much of the mystery Django bas for me: he does the impossibile

A Noie on Swing

There are many thy thmie subtleties o be found in Django’s wusic. While
either taking a solo or accompanying anuther soluist Djange was always in
contrul of the song's thythinie drise. Listen o the recordings themselves (o
hear how Djangu hept Uings moving by cithee adding puncluation to inspire
Uve soluist ur swinging madly in his own solo elforts,

In the following transeriptions all eighth notes are (o be played inoa swing
manner. This means thal two eighth notes (.72 ) are-to be played as the
first and third notes of a inplet { '_..I-', 3 I addition, Tour sixievnths

( Joee )are o be played with a teiplet feel { 'ﬁ 3




Words by 5:d Lewir and Joe Young
”‘ﬂﬂ!f Music by Harry Akst
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Blue Dragy . Words and Music by sosst mm.;-
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hasing Shadows

Slow J =102 g Bb7 Eb Db Eb1b2
ﬁ 4 3 4 —4 = i B %
E—‘dp !.b — = E:IE‘:F?F L2
G @ P @ L

e 1 — o o #‘#_ﬂ_ b
@ @— @— PR @
Fm Bb7 Eb Bb7 Eb
e — 5= S
gﬁ > 5 —— 3, #l}.:_i
D— g
Eb Bb7 Eb Abm E 2
e : S== = :;_i;&__
TV VI e 33,33
®—
Fm , 1-Bh7 E Am?is

p7 |
T WL = "'- : L3 P
E . :. ...‘--—_t t— I'._Ar_-u || | _‘l‘h.%:rd- -r
O — o >— @

it ©1935 by L ¥lva Bruwn & llemaderssn, lnd.
el Asigived 1o Ulisppeil & Co., lne. All Highta lleawrrved, Laed by pronusssn of Lluppell & Co., bne




BY7 Eb Db Eb Bb Eb Abm
e = H
o J_ - — [ -
® @ —
Cm Fm . Bb7 Eb Cm Fm Bb7
: 3""‘ --l'l pae e --E-l*l
- r’ = =._.__f.—_'-‘l
@ P
« -
Bt
!
|




Words by frving Mills
Music by Duke Ellington

It Don’t Mean A Thing

(If It Ain’t Got That Swing)

Medium J =136
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fter You've Gone

Words and Music by Turner Layton and Henry Crrumer
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Words by Stoart Gorrell
Musle by Hosgy Cam | hael

Georgia On My Mind
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Words by Cecd Mark and Lew frownm

hine Music b Ferd Dabrey
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m o seniiimeniarl rooad "~ Music by Duke Fllington
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W Be Glad When You're Dead)

8/ 'tﬂ#"'l! l'ﬂ" Words and Musc by Sam Theard
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| Finesse (Night Wind)

Words by Robert Sout
~ Music by Billy Taylor
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Words by Sid Robin
Music by Charles Shavers
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An Analysis of Django’s

Guitar Style

Introduction

This section of Uie book will present the main sty Istic concepts of Django’s
guitar music. Though there is always much 1o Le learned through analysis,
keep in mind that Lhere is much that will remain amystery. There will be notes
that will et it inlo any analytical category, ¥ et they work These are what
make Django (and all great improvisess) special and unique. It should also be
pointed out thal Djungo did not follow any set rules or limit his imaginalion
in any way. Jle simply played what he heard

He had the technigue to play any thing he could think of, and alio had an
incredible stream of ideas Though lie developed an astounding technique he
never used il as an end in itseli: he could think 2= fast a3 he could play.

Djunge did have his own eliches, which he would use now and again; but
considering his huge vutput, it is amazing how each sulo can sland on ils
own as special and unigue,

Djange was one of those muzical rareties: he «emed incapable of playing
a wrung nole. His music never sounded strained ot forced, and he didn’t have
to struggle for ideas, Indeed, there seemed 1u be 0 much musie and energy
inside of him Lhal it had tv come bursting out.

Django’s Guitar Style

One phrase | use lo describe Django’s guitar style 15 “ornamenled arpeg-
giv.” Thuugh he alway s had a melodic voneepl in his solos, he made very fre-
quenl use uf arpeggios in une forw ur anuthes. This differs somewhat from
the modern develupments in jezz and rock wusic. Tuday i is MONe Collon
tu uatapose wany differenl scales or mudes to create the harmonic and
melodic interesl.

You should hine a goud grasp of the fulluwing theury in order to under-
stand the style of Django and his cuntemporanes. Suwe il s mol the inten-
tion of this bouk to discuss it in detail, | 220t that you fill 1o any gaps you
may have with supplenentary inslruction o realiif.




Chord Formulas -

You ehouldl have a bhasic uniderstanding of ehaord ronstruction (formulas)
Triads: Root (R). Third (3), Fifth (5)
Major (R 3 5)
Minor (Rb3 5)
Diminished (Rb3b5)
Augmented (R 3 §3)

Fxtended Harmony:
Gth chords

Tth chords

Oth chords

Il th chords<

13th chords

Altered Chords:
Any chords with ab 5, #5, b, #0

Suspended Chonds:
The third of the chornl is raised to a fourth.

Chord Family:
Which *“*family™ the chord fits into.

Major (Major Gth, 7th,9th chords)

Minor (Minor 6ith, 7th, 9th chords)
Dominant {Dominant 7th, 9th, 13(h chords)

Scales

You should be able to construet and Muently play the various scales:
Major
Minor (Harmanic, Melodie, Nahural)
Chromatic
Pentatonic
Timinished
Whole-Tone

i ia § T




Texture and Color

Mjangi's migilar sy le has Hiees anain tes fuges; sinnghe alritng siclondiv lines,
wliner, gl vhonda) passages of o or more aoles, This is sinsilar 1o what
Wees ilnrﬂgutrwr} tesalispil Paenly svars Later. Wos wsally started out in
"illgll' beales, wenl be elaves, il coded watls chards, ol oflen e |mug~
ing thesr alifferent festinres. Djamger compligyedd wll e =oumls 1o =it a0 -
divishial passage. 4o biild bewsion or reacl o climas, all within dhi comire of
.o =ngle chorus, ' 3

sz wsed e misre effevts Lo ereate o i lerent ~onml, The First is liar.
mietties, Dustl satineal aned artifeeial Many of B commges cmd om0 elised of
threw wr four oatarad barmenics al the alth Stdvor 4200 fret. Thee Onpreradiag seslon
i “Nugge=""in (s i> an example of the wan he nsed aetificial basmonios. The
wlhwr efleet is Hie wee af - tpaen .'-hing:- v wrisaler wniison ||u||lalin;:.-. | hinvale™
LLTTTTTRN &) S ) e exainple b (s, %

Djamge was a master of namnye amil Lone velor. 1 és this Kl of |HFsareal
towiele that gives o play er am imeis idial sownd. Do ihevebapnd great sulstle-
U o e ol i=troneat thit couhl ol b teansfirried to U obevire
guilar, His sty be was st swited Lo the it ity of the acoustic gitar. N
entracted ditfezent shabis Gl tope Ly praamchueabe individual plirases, e had o
unague way of ending a sole witl g upwanl glissaodo. Many gnitarists du the
~atie Whingz. Inat rosd s =0 i1 i adoss i anil e liomn, Batber than atteanpl 1o
dereralus the smal o Bjaigo’s puitac. 1 sugmeest thit vou go lievetly der the
semarey' annd lisdeer Los e ns Pevordings Wl ane o ailable,

I Djanga’s it haned was inecedibibe, B right =l unt be Humaght of in
Ay besaer bemiise B was the combination of e Inar that gane Djange dns
atmacing tevhmigue. The was Guent with boil prles dri s and fioger sty e play ing.
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Tools of the Improviser -

In thiz sertion | will attempl 0 give vem <ome ildea nfl haw the improviser
chooswa what notes (n play.

'-l Arpeggios

An arpegginis a brnken elinnl. In<trad of playmg all the notes of a chord
at once, play them separately. one al a time. Any note of the chord formula
is called a chord tone,

This makes up the bulk of the musical material in Dpngo's style, [ stated
earlier that there are not many purely ceal= pascames to be found in Djangn’s
solos. What you do find i~ an ahundancre of arpeemios.

1 am amazed at the velocity with which Djamgo coald play different ar-

ooty prggios. Arpeggins are difficull on the guilar, espevially compared to these on
keyhoard and wind instruments, The key 1o their exerution on the giitar lies
in the choice of fingerine. | am not [ure how Tjangn plaved them, consider-
ing that he generally used only two fingrre
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o AL and Viminished Chords
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Connecting Chord Tones

There are three Foype wavs oy conneel chord teoones:
Chord Tone 1o Chord Tone

This mrans simply mewing direells from ane chored fone (o another. AN
arprggins fall into the rategors,
Scalewise :

You may Till i the noles of the wale between Iwn chonl fones, The
notes between chord 1ones are ealled pacing tomes (IFT), Nate thal 3t s most

eommon for pas<sing tones [n fall on a weak beat or the weak part of a beat,
Chord tones uaaalls £4l on the sirong beal or strong parl of a beat,

Scalewise Passing Tones (FT)
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Chromatically

You may play the notes of the chrumatic scale between any tweo chord
tones. The most common are: i
root (o b7th (see examples 2,3,4,8)
3rd Lo Oth (sce examples 1,3.4,8)

Abo common are:
Jrd 1o Sth (examples 9,10)
Sth te 3rd (examples 6,7)
5th to b7th (example 5)
9th to 3rd (example 5)
9ih Lo roul {example 3)
root to 9th (example 5)

Paeing twaes freguently lead from a chord tone of one chord to a chord
lone ol another. See example 3, in which Lhe root of an A minar chord de-
seends cirvmalically lo l"#. the third of a D major chued.

Chromatic qu Tones
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Chromatie Glissando

Django used the chromatic glissando with great effeet, Tt is amazing how
he exceuted them so perfectly, He coordinated his left hand and his right
hand in such a way that each lime he picked the string he would move

! one fret. At the same time, he was doing a tremendously fast tremolo with
. his right hand.

The use of four hall-steps descending in this manner occurs frequently in
Django’s musir.
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ITjanga alsar visrd the shromatin elrmand o ovry vieew long intervals
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4. “Georgia On My Mind," mezsure 32
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Lombiied 2<aie and Chromalic Fassing Loncs

Adiditeonally, any visabanation of e peevions heee nicthols may be:
ustdd, This 1s starnze Ui D)jange did o geval dval.
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Ornaments

Djangn created additional interest by plaving aeemind the basic chard
tones in several different ways,
The Trill (~~)

This fignee means to plav the chard tone first, then hammer-on ane
ecale degree above the choril tane, then prall-off to the chioed tone again. An
accidental above the trill sign means that the seale degree abose the chord
tone is altered. 1 will still he either 2 half clep or a whaole step ahove the
original chord tone., ;

1. *“Chasing Shadows,” measure 3
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2. “After You've Gone,” measure 8
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3. “Shine,” measure 6
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4. “The Sheik of Araby,” measure 5
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Bending Notes (B)

Django oaly used bends of a half step. He would approach a chord tone

* from a half step beluw il, and bend that note until it ;ounded like the chord
- tone. He wsed the bend on any chord Lone,

I. “Bloe Drag,” measure |
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4. “It Don't Mean A Thing,” measure 2
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5. “Alter You've Gone,” measure 4
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Auxtlaary Ludrs (Aux)

Thia vrnaments 4 statiopary Therd oee by playing a holf or 3 whole -
step alwwe ur leluw any ehord tone, and then retuening to the un;unll

tune. The chorid tone pecdp'l alway s be played fiest.

I. *Dinah,"” measure 23
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Sunieuhding Note Figuze (SNF)

There isone combination used by Dj call
® ks ¥ Django that | call the Surrounding Note
..FE:H (3NF). It eonsists of playing a half step below and one mf:f.!g:u
¢ any chord tone. Frequently the chord tone itself appears between the
iwo noles of the surrounding note figure. f
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R, “Don't worry DoUl ME, measure &7
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Anticipation (Ant) - ~

The connecting figure or arpeggio often anticipates the next chord
change: this gives momentum (v a solo. Django always kiew where he was
going. and you should tov. Den't g hung up on bar lines. To construct 2
longer melodic line you must plun alicad. Suppuse you have a measure in G
followed by one beginning with an Eb 7 cliord. Don'y just think of four
Leats of G, stop at the Lar line, und begin to think of four beats of Eb 7. This
will inhibil 8 smwath progression of ideas and produce oo many short,
choppy phrases. Try to link your ideas together through various chord
changes by using a repeated figure or riff, altesing the scale o it fits the next
chord change, playing tones common to both churds, or anlicipating the
next chord change. Keeping the momentum going by connecting phrases in a
flowing manner is csscatial lo guod improvisation
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— Discography
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The following is a discography of the solos I have transcribed in Lhis book.
These albums are still in print and are available in most record stores that

have a seleclion of vintage jazz.

“After You've Gone™
“Georgia On My Mind™

- “Shine”

Djangulogie 2 (Pathe 2C05% 16002)
Djangologie 3 (Pathe 2C054-16003)
Djangologie 7 (Pathe 2C054-16007)
Djangologie 8 (Pathe 2C054 16008)
Djangologie 18 (Pathe 2C054-16018)
Django 1934 (Vogue CLD 745)
Django Reinhardt {Archive Of Jazz FS 212)
! Django Reinhard! (Period SPL 1203)
Memorial Album Vol 3
Django Reinhardt— (GNPCrescendo
- Stephane Croppelly With GNF-9001)
i The Quintet of The Hot
¥ 41 Club of France
¥ Parisian Swing (CNP-Crescendo
GNP-9002)
| Django 19351939 (GNP-Lrescendo
: GNF-9019)
: " Django 1935 (GNP-Crescendo
GNP-9023)
: Django 1934 (GNP-Lrescendo
| GNP-9031)

m | ! v T ¥

“Jn A Sentimental Mood™
*“The Sheik Of Araby™

“You Rascal You™
“Finesse™

“Nuages™ ([or unaccom-
panied guitar solo)

- “Dinah™

“Blue Drag™

“Nuages" (in F)
“Nuages” (in F)
“Nuagres™ (starts in har-

monics in G)

“Chasing Shadows™
“l; I - I I“
“Don’t Worry "Bout Me™

“It Don't Mean A Thing™
“Chasing Shadows™

“Dinah™
Blue Drag”




