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Second Sonata :
“THE AIRPLANE?”

' PIANO SOLO

I

1st Movement (To be played as fast as possible)

By GEORGE ANTHEIL

L (No triplets =b)
ent —
D = I "'g::blv" g<'s a1 I %
e 34 | e — 1 !
r
| - , b'f
d ll: : o ) ~ — © p’) rvi i - 5
— ps' = it ‘lgl 1 84 % ) L5 I
=t SEIg; T
-‘ Ed
] —_ o~ L~ PN
~a

T ) F 78 1 A
h\/} zx

=

)/ ”“H_lf
N
|
;%
pricH

™
EL )
Jia
-

o

Re%s)

\:
'?

[
i
L
/
[
I
[
|

J

N
iRYep
XX
)
e
il
EJ
]
N
-y gl
ke
M)

s

s Jen

#-m— ¥
-

-

DONE

\lg

ol

yor ;2 Jhngl . ¥ B
MF 19 C AN NS - KEEESTNIE CWTeRh R SN
fan 1t ST e — e TS T e D e
5 b & 1T 2 CRVEY AL A (R
- T T
Q) ~— ;L '

Copyright 1931by George Antheil
International Copyright Secured MadeinU.S.A. All Rights Reserved



¥ a

L ]
(94
r'e )
O

- 5{4- - —jJr-c-

-

23
<y

X

e &)
halll LD J

| ane ANS
zﬁﬁﬂ Al
s
HA.
%
)
L _
i
AR anksy
$
)
li
]
T
;m,l [~ T
kbl I
T[T
$
oo . ‘
%ﬁ iy
) nn lo®
b
im I“I—.‘
»
%
[N
N Jﬁ
.‘w o WP
B <
NG 7

PSR,

@

Rldd bRldd
o€ "
o$ / : g
A..u-— 38
Ll 3
yilll/] |
v uun¢
: /
*
Y
' '\l
| lM.r,L
YT ¢
”

" nTK
.. i X
i 3
1# =
o= =
.m ] uun\
N
NEICE _
rm P »
&
N
3 (N8 'l
R
S
o 'y
& A
o ST

/1
x
o ™
['e)

il

oL

4
Ruilll

( ! e
il /|
IAM 3
(T

eaii | ..-&

/1
X

s
(9]
raY
>

L]
bl Yo~
e
Z O

#ﬁ,ﬁpﬁ ﬁfﬁ 4

|~
&) Tl
o 1

€

| S
|—==1

=T




32

.8 & .8

=

===

A0
hll FAY.

égz.--._-.;-.....--.-.-..

—

R s
o M M
NN
)
L
o] ”* 'Y
[ Y
A
ﬁ,
[
I
d
=<
XL
.humwﬁ
|
X
B
_ o X
| :
ol
|| Rt
S [ <
il 4l
] "
unw =0 :
I.m m_. :
Nt~

more difficult

s

=2t

by |

~Fr

;

#

17
rx
e Y
s N
e

|
) Y —1
\rd
Lp
re)

~ mNnn
K By’
Alffen A'fles

) )

[ VK 4 K 4

VAR o [ &)
1l # 1

—H
—)

- wl
f
-+
LN NE
=kl Soe
(I
X
===
=
A/

T
{iy—ie

oV
Ly
>

)
gT-
-

%

|
1“4

)
S Syllee
Y Ac
Lov,xl-
4
q
PN
ﬁ %
i
9]
ﬂ1 - Nt
\\ \EEN
1 V 0
DA
* 1]
:
B




Lav A

-+

E L9

#?—w

$2

r'é)

Fo)

-

Ji G
o ﬁ am—
AT ¥
anEy anEs
g 41
IRy e
. ﬂd
g
== =l
il
XXt
Al Tw
¢ 1
I Hﬂ&nﬁﬂ\
A el
8. Sdiee
l$.} == =l
/
nn.ul
i
== =y
-
) B
G
A e

he"

4
n "
|
T
d )
& .
=l
L YIE Ta
i1 |
“RE
¢ q
M 7
< \ 1
5
N’

7Y
ré

L]
F

oo

|
2 LJE
i LB
al 9]
o |
I e liee
- L4 At
- \
Ak By oo
H
N
il

bb

b

b

g
=

=
=

1/
| 4

1]
¥

bU

o —1 o




A

b

h

P

sojex

XT

1A




a==

be o 2be;

@Y 'Lﬁﬁ_

*2

k
=

=

7

be l

f)
[ £an

L)

ey

-

8 i

|

11 h

S -

A hel

DO

L)

()

1 1 11

PP nuanced

iy

ra

~——

LD ]

£>»

e e

~Ne—— Ss~~———

A\

-

>

>

e O g g

ANI VA ¢
)

v,/

WA




11

Andante moderato
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George Antheil was born in Trenton, New Jersey, in
1900. Heis of Polish extraction, and spent several years
in Poland as a boy, returning to America when he was
thirteen years old. He studied music in Philadelphia with
Von Sternberg, later with Ernest Bloch. He has lived
abroad since about 1921. Following is a list of his larger

works, as listed by himself:

For Orchestra:
Zingareska
Symphony in F
Piano Concerto
Capriccio

Secbnd Symphony

For the Stage: |
Incidental Music—OQOedipus
Fighting the Waves—Ballet

Transatlantic—Opera

Chamber Music:
First String Quartet

Second String Quartet






