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School of Bowing Techniques, Op.2

Book 2
No.13 NO 13
Study in Triplets Estudio en Tresillos
With 105 Variants in the Bowing con 105 cambios de golpes de arco
For the same Study in the 7th position, see No.26. El mismo en la 72 posicién, véase NO 26,
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Seveik — School of Bowing Techniques, Book 2
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No.14 No14
Study in Triplets (three-four time) Estudios en Tresillos (compds %)
with 77 different Bowings con 77 cambios de golpes de arco
For the same Study in the 4th position, see No.25b. El mismo estudio en la 42 posicion, véase N025.
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No.15

Study in Sixteenth-Notes

Seveik — School of Bowing Techniques, Book 2

(six-eight time)

with 64 different Bowings

For the same Study in the 4th position, see No.27.

Allegro moderato

N9 15

Estudio en semicorcheas

(compis $)

con 64 cambios de golpes de arco

El mismo estudio en la 4? posicidn, véase No 27.
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No.16 Neo 16
Study in Sixteenth-Notes Estudio en semicorcheas
(three-four time) (compds )
with 68 different Bowing's con 68 cambios de golpes de arco

Allegro moderato
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No. 17

Study in Sixteenth-Notes
(four-four, or common,tirhe)
with 131 different Bowings

For the same Study in the 5th position, see No.28.

NO17
Estudio en semicorcheas
(compas X0 Compasillo)
con 131 cambios de golpes de arco

El mismo escudio en la 52 posicién, véase NO 28
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*) The second half of each measure exactly like the first. |
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Pianissimo Exercises Ejercicios en pp pianissimo)
over the Fingerboard sobre el Diapasén (6 Batidor)
For Developing Softness of Tone para obtener la dulzura en el sonido
No.18 NO 18
Exercise with 30 Variants Ejemplo con 30 Variaciones
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No.19 N?19
Pianissimo Exercises Continuacién de los Ejercicios
over the Fingerboard en pp (planissimo)
(continued) sobre el Diapasdn (6 Batidor)
Exercise with 59 Variants Estudio con 59 Variaciones
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Seveik — School of Bowing Techniques, Book 2

No.20

Exercise
on Sustained Tones
for economizing the bow

Practise preceding Studies 3 to 7, and 13 to 17, in
the following ways:

a) In groups of two measures to one bow J
b) In groups of four measures to one bow
¢) In groups of eight measures to one bow ppp

All pages referred to below are in Book I, except for cxer -
cise 14.

N9 20

Ejercicio en notas largas (sostenidas)
y de la retencidn del Arco, ejemp.
sosteniéndole de taldn a punta
y vice-versa todo lo mds posible

Practiquense Ios estudios precedentes N0 3 a 7 y 13
a 17 en las formas siguientes:

a) en grupos de 2 compases en una sola arcada va
b) en grupos de 4 compases en una sola arcada P
¢) en grupos de 8 compases en una sola arcada ppp

Las paginas 4 quc mds abajo nos referimos estan todas
en el Libro I?, con excepcidn del ejercicio No. 4%.
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Exercises in Arpeggios
(Broken Chords)
across 3 and 4 strings,
using the preceding styles of bowing

Ejercicios en acordes arpegiados
sobre tres y cuatro cuerdas,
aplicandoseles los golpes
de arco precedentes

No.21 NO 21
With Bowings 1 to 97 Con los golpes de arco
in No.13 indicados en los N°51 g 97 del N©13
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Seveik

NO 22
Con los golpes de arco del N°16
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No

With the Bowings Given in No.16
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N9 23
Con los golpes de arco del N°17

ings Given in No.17

No:23

With the Bow
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N©O 24
Con los golpes de arco del N°15
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No.24
With the Bowings Given in No.15
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Employment of the Preceding Bowings Empleo de los golpes de arco precedentes
in the High Positions en las posiciones superiores
No.25 NO 25
With the Bowings Given in No.14 Con los golpes de arco del N° 14
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No.26 ! NO 26

With the Bowings Given in No.13
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No.27 N9 27

With the Bowings Given in No.415 Con los golpes de arco del N° 15
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No.28 NO 28

With the Bowings Given in No.17 Con los golpes de arco del N° 17
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