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IMPROMPTU - VALSE, Op. 94.

BIOGRAPHICAL SKETCH—JOSEPH JOACHIM RAFF.

Born at Lachen, Lake of Zurich, Switzerland, May 27, 1822,
Died at Frankfort-on-Main, June 24, 1882,

foenasy HE eminent composers of music have, with few exceptions, paid the price of their achievement
APl AR by suffering, and in many instances privation. Joseph Joachim Raff would seem to have
: % been specially selected by the fates as an object of their scorn.

" The son of an organist in the town of Wiessenstettin in Wiirtemberg, he received his early

education in the home of his parents and later at the Jesuit Lyceum of Schwyz. Even in
his school career he displayed the same perseverance and diligence which characterized his whole life,
for he then carried off the first prizes in German, Latin and Mathematics. A lack of means forced him
to give up his classical studies and devote himself to school teaching, yet even with this irksome work he
studied the piano and violin assiduously without the help of masters. He was also able to make such
rapid progress in composition that Mendelssohn, to whom he had sent some manuscripts, -gave -him a
letter to Breitkopf and Haertel. This led to the appearance in print of some of his early works.

At this period when his life was extremely difficult, his means of support being quite inadequate,
Liszt became interested in him; he took him on one of his concert tours, when by good fortune Raff met
Mendelssohn at Cologne. This was in 1846 and it was arranged that he should go to Leipsic to study
with the master, but before this project could be carried out Mendelssohn died.

Another plan which promised much also collapsed at this time. Liszt had succeeded in interesting
the Viennese publisher, Mecchetti, in the young musician, and Raff was even making the journey to
Vienna to see Mecchetti when the latter died. In 1850 he went to Weimar where Liszt was located;
there he rewrote his opera ‘‘King Alfred,’’ which was produced at the Court Theatre by Liszt and sub-
sequently given many performances.

The Impromptu-Valse, Op. 94, was written before his First Symphony, which obtained the prize
offered by the *“Society of Friends of Music,”” in Vienna; so it probably was composed at Wieshaden
about the time of his marriage. Altogether Raff wrote eleven symphonies, a number of operas, and
other works in all departments of composition. His last opus was numbered 216, so prolific was he in his
output.

Had Raff possessed more distinction of intellect and loftier ideals, he would undoubtedly take rank
among the composers of first importance, for his technie was sound and his fertility astounding. But his
nature was a peculiarly confused mixture of the ideal and the banal which greatly mitigated against
the steady production of the best work.

POETIC IDEA: This composition at first consideration appears to be more in the style of a delight-

fully vivacious study than an ambitious salon-piece, but the G flat section which
enters at measure 77 soon dispels this illusion. Here a Chopinesque theme is treated in the true roman-
tic style, and at measure 109 a modulation of great beauty is introduced, repeated in another form at
measure 146. This gradunally brings us back to the G flat theme, reminiscences of which occur in
measures 189 and 193. Although there are influences evident of both Chopin and Liszt the composition
may be taken as atypical example of Raff’s first period.
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Page 2 IMPROMPTU - VALSE

METHOD OF STUDY: In order to obtain the fluency and facility required for the first subject. the

fingers must be kept in close contaet with the keys; this will produce a legato
and economize the muscular energy of the fingers. Let the student notice the accents marked in the right
hand and also pay close attention to the dynamic shading. In the arpeggios at measures 72 and 73 the
thumb must be swung under the hand quickly so that smoothness is obtained by sufficient preparation
of the thumb. At measure 77 the right hand has a singing melody to be given out in a truly lyric manner
with the fundamentals in the bass sounding clearly, and the chords on the second and third beats of the
measures subdued. The fempo must be taken up gradually at measure 92 to properiy compensate the
time values which have been disturbed by the rubato treatment of the theme. From measure 109 this
method is followed until measure 125 and much actual time is thus regained which has been lost in the
interpretation of the preceding page. This agogic balancing is an important factor for the student’s
consideration. Let the left hand predominate from measure 146 to 159 and note that the melody in the
upper voice of the left hand is identical with that which occurs in the lower voice of the right hand be-
ginning at measure 109. A very slight accent should be given in the left hand from measure 254, as

follows:
/_‘\
H 1 # é
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PEDAGOGIC IDEA: Special emphasis is laid upon the value of a thorough comprehension of the

form and harmony of the compositions under consideration. This not only
widens the intellectual horizon of the student, but it enables him to appreciate many fine points of struc-
ture too often overlooked. Furthermore, it impels him to interpret the thought of the composer with a
1“1delitlylr otherwise beyond his grasp. Finally, it gives him a logical method of memorizing and reading
at sight.

FORM AND HARMONIC ANALYSIS: In this light and pleasing piece the outlines of the three part

song-form and trio may readily be discerned. Key of B flat
major. The main theme, preceded by two introductory measures, consists of a period (mn. 3—10), with a
cadence in D minor, repeated in m. 11—18, closing in the toniec.

Part 2 is a period (m. 19—26) constructed ahove an organpoint on the dominant, repeated in the
tonic minor (m. 27—34), the extension of this portion (m. 35—49) heing largely chromatic passage work.

Part 3 (m. 50—72) is virtually the same as part 1, with much greater emphasis placed on the tonic
Xey at the close. A short episode (m. 73—76) leads to the key of the trio—G flat major.

Trio. Here we find the long three part song-form employed.

Part 1 is a double period (m. 77—92). It begins in the new tonic (G flat major), closes in the domi-
nant of that key, and is repeated (m. 93—108) with a final tonic cadence.

Part 2 begins in the dominant with a modulating sequence. Note how the phrase (m. 109—112) is
repeated in m. 113—116, a minor third higher. Observe also that the composer, in continuing this
sequential work at m. 117, breaks the four-measure motive into smaller members, employing the mel-
ody of m. 109—110 twice, at m. 117—118, and m. 119—120, then letting it rnn out into a widely distrib-
uted embeliislment of the diminished seventh chord, apparently on the leading tone of A minor. This
chord at m. 128 is changed to the dominant seventh chord of G major, which is enharmonically identical
with the chord cf the angmented sixth and fifth, founded on the subdominant of F' sharp minor, which
raturally and gracefully resolves into its tonic (F sharp or G flat) major.

Part 3 (m. 130—145) is the same as part 1, with slight elaborations of the melody. Part 2 is then
brought forth once more with the melody in the left hand and an arpeggiated figure in the right. It
will be noticed that the harmonic outline of m. 109-—120 is preserved exactly in m. 146—157, but at m.
158, instead of a diminished, we find a dominant seventh chord of G flat, above which a long cadenza
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is elaborated, extending to the reappearance of part 3 in m. 172. The double period constituting part
3 closes with m. 187, but it will be seen that the composer has already begun at m. 186 the return to the
main theme. At first this passage seems like a codetta of the trio, but at m. 186 a modulation begins which
leads to an organpoint on F, the dominant of the original key, indicating a return to the main theme.

By a clever device the composer, after working with the triplet figure from the theme, effects its
return, not by means of the first part, but by introducing the latter half (the portion in the tonic minor)
of the second part. Hence measures 204—226 are exactly like m. 27—49. Then follows the first part of
the main theme, m. 227—243 corresponding to m. 50—66, excepting that the left hand simply plays the
tonic chord in m. 242, resting in m. 243. These two measures are now naturally extended into a coda,
closing with m. 261, after which one may imagine a three measure rest for the sake of rhythmic sym-
metry, so as to balance m. 257—260.

wames GLOSSARY.

Rafr, pronounced.  Rihf,

Lachen, ‘e Lii-khen.

Zirich, ‘e Zii-rikh,

Wiessenstettin, ¢ Vés-sén-stét-tan.

Wiirtemberg, “ Viir-t&m-bérg. : _.
Mendelssohn, « Mén-dels-son. -
Liszt, e List.

Chopin, s Sho-pin, (nasalized).

LD

Impromptu-Valse, pronounced, an-promp-ti vills, - extemporaneous waltz.

allegro vivace, t il-li-grd vé-vii-tshs, - with speed and vivacity.
veloce, e ve-15-tsh&, - with velocity.

legato, o 13-¢-t5, - smoothly.

accelerando, A &t-tsh&l-&r-riin-do, - increasing the speed.
crescendo, b cré-shén-ds, - increasing the tone.

poco a poco, et Po-ko i po-ko, - little by little.

decrescendo, v 8-kré-shén-ds, - diminishing in tone.

a tempo, “ i tém-po, - in time.

dolce, e ol-tshg, - softly.

rubato, € roo-bith-t5, - with rhythmical freedom.

con espressione, ¢ kon &s-prés-sé-6-n&, - with expression.
marcato, e miir-kii-t5, - marked.

il basso fondamentale, b il bis-s5 fén-dﬁ-mén-g-lé, - the bass fundamentals.
dolcissimo, L dol-tshis-s&-md, - most softly and sweetly.
smorzando, ¢ smoér-tsin-do, - dying away.

inquieto, L In-qué-i-to, - agitated.

poco animato, ¢

PO-ko din-&-mii-t5, - with spirit.
stringendo, o strén-g&n-do, - accelerating the time.

L33

quasi cadenza, Qquéi-zi kii-dén-tsdi, - in the style of a cadenza.

argamente, ¢ lir-gii-mén-t&, - broadly.
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» Impromptu-Valse.

Revised and Edited by Leopold Godowsky. J. Raff, Op. 94.
Allegro vivace. d. - s.
—_ 4 3 1 V '
b1 Bt 5 5 — e B L3 TN
> pr—— 1 | 4_ 2

o7 &
| ™Y ]

L 1

- |
1
+—

==
-

(j 1
(q,
g
I"'h CIts
L]
!

p veloce, lega;o 2 é{f\

! .
1 || I J l;
%ﬁ 5@ _iﬁ_ iﬂ
Fab. i
3135%'75215'33’ 3 4 5 3 .%.%'48..3_?1\
2 1 5 3 o4 282 4, )
0L o = J e e —w g — f"'f‘
S e 1 e e £ B i i i e e e e e e
[ ® v 1 5 — 28 2 1 5 ”
4 g— e
3 6 -
é? N =N ok N\ glf\
D e s =P — ——
B 2 T g T i —g 5o 2 %
¥ % W % W  Ea %
—_
e & 52121 3 o 32151232 4 24 8 N\
e e S S e e o . :
i’J 2 81 2 3 1 I 1 | —
éﬁf\ %9\ ) =
h—F—— — t 2 2 ” i 4?\:
% T 3 ; » Fr T T 1
3 3 ad 2] i g ia Y L3 L ! e
T i T, % Ty, 3% . &
— e e Z >
23’%_5-$\§8915132 5 3 4 3 3 .z %ﬁ;sf’
h' 4* = 8 g 1 1 2 2 1 L —
A e e e e P
e T i e e L B S e e e e -
3] iy A Tt 282 18
£\ %E”\ S 26
\—H.}; ] F : = » ‘ ] i T l "
=== : : ] 5 — :
I i ' ﬁ.i ! -
T, T, #* W W %

a) This pleasing drawing-room piece requires fleet and fluent fingers, charm and elegance of delir-
ery eombined with a sense for agreeable sonority.
b) Observe the melodic outline of the right hand:
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€) The left hand should be brought out in the following 24 measures.
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d) The expressive melody so characteristic of Chopin in it’s outline, harmonization and ornamental de-
signs, must be played with a singing tone, a free and flexible rhythm (devoid of exaggeration) and a
straightforward and refined sentiment.
€) The fundamental notes must be slightly emphasized and sustained with the pedal throughout the mea-
sure. Their melodic outline is as follows:
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f) This is more Lisztian in character and interpretation.
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