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Introduction to my transcriptions

My most important desire and wish was one
dayto gy experionces with he piano to
vy planst and ftur young periomer.
v scen mysei 2 & tagcher In
e goharel mearing of s word Roper |
‘someone who sheds light, one

give. It was as if destiny was pulling the plow
and | was just following behind, b
through storms and into unknown terrtories.
)ghout my whole youtn | have been

enthralled by improvisational art and during
occasional concerts as a pianist, | h
wanted to finish with just such a short piece,
tha. personal; coud tand ke,

which was ot prepared for eternity. When |
improvise 1 foe o5 | become one with
myself, and my body is freed from all eartly
pain. It s truly a process of going beyond my

the technical side of the pi
performance. While |

completely to the moment of mspwemn s
while | give the field of form an

compieielyto my magiation, | ahays try o
maintain a discipline of thought, so that my
hands can follow the path of my vision. The
practice of this at one time tender and at

6

Stk e enchaniog method. made

possivk for me ents of creation
over e s form of pan

few months after my arrival in France, in
the Pt stuco PatnéHMarcon, e producer

suggest
nsinios b ot o e koot
ot necessary for nim (0 ask o socond time,
for | have always loved to amuse myself that
way. At that time Rossini was my favourite.
The product of a few hours of improvisation
became La Danza (The Dance) and then the
Paraphrase sur I'ouverture de Guillaume Tel.
(Paraphrase to the Overture to William Tell.)
After listening o the tape of the
improvisations, the paraphrases and
rewriting which followed, | found that destiny
had decided, that | should open a different
r0ad in the music world and a new field in
piano performance. Tis was a mighty
undertaking.
‘The following years | studied very carefully
aw 50 many
at at times
tened. But | could do g
against . That s how it was. | wos ul
servnt o art. And what an at i was For
s at this time that | came to realize that |
Wuld estabinh o the e o pano
pe  the method of methods.
H problem. It s
extremely dificult to put on paper the
product of an improvisational session, o put
on paper the uniqueness of the

improvisational form. But it was important to
try, to make it a real work of art, so that

d untiring patience with the
piano. Of those who have attempted to

tackle this titanic work, many have stepped
back. Even when we played the creations
back on tape slowly, we Saw insurmountable
diffiuties.

One day my son George said that he
would like 10 give it a try. AL this time he was
25 years old. With a remendous amount of
energy and enthusiasm he took of
Siowing down the 1208 s bt dewctlae, e
wrote down the
Eradually he was able o ge
e S ol Al s,
Finally | 100 became involved in witing down
the music, which now tumed into t

ertain musicians see this
coletion, they might possily decar: Tris
played’. | can
Rtk o oase, I st v
Feren Liszt pulihed is own ok,
everyone thought that only he could play it
But times change: technique develops, and
today a professional pianist - and one or two
‘amateur - with great pieasure and not 0o,

many mistakes in interpretation, are able to

follow his great virtuoso works. | think that
today's pianists learn these works mor
easily. It becomes 1", and my

Fifteen Hungarian Dances, whic!
originally been written for four hands.
Inspired by the popular melodies of his time
R
s left a free hand to persor

m!emveleuons ‘S carpamons

were not their unique feature.
Lt - whose plano ormamericich vas too
Virtuoso for his taste - Brahms did
Tike 1 wanted to break though tis syistc
period through Hungarian themes, and b

times. My
e it unmistakably he
e ko o up on  ong

the octave, when
soctet o parformance, | svays snawer:
Work, we

e tacn plka was prosaby the



Young Johann Sirauss's ot popular pece
I wrote a variation on the bridges betwee
e diferont fythmic themes This pece.
an possby bs understoad 3 a rse

raphrase’ - an ool vor for
sisboraon of e rflx

Fantasy s purely an

Inoviatons ot whiencontis the o

Vecsey (1805.1455). who Is unforturately
today 3 fogoten vl In

piece was very popular, and ey

o o i B sy X pongec

10 tre egular reperore. n Budapest durng
my

The Fifth Hungarian Dance which is found
pendix. originates from 1957. It is

iferent om the arginal verson, s

open the possibiliy that it can be
studied in a different
I hope that these few page:

door to the world, and that thes

Simalate a mere ndviduaistic raher than

stereotypical interpretation.

s gpen s new

Geonoes Carra
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