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BOOK IX

Exercises with a quiet hand.

Diminished 7th chords.

2

To be played “forte” with strong finger action. Emphasis should be given to the raising of the fingers, as

this aspect is as important as the striking of the keys in this type of exercise.
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EXERCISES IN BROKEN CHORDS WITH ARPEGGIOS

It is important to observe in playing arpeggios that when the thumb releases the key, it must immediately
pass under the hand, in preparation to its placement in the next octave. The wrist and the arm should

remain as quiet as possible to avoid unnecessary movement.

C major
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D b major
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Continue in all major and minor keys in chromatic succession.
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