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Progranmune Notes

for the piano-work

Moonbeams Kiss the Seav

Anwnw Corr-Boyd 2001

In recent years I have realised how much I enjoy
writing wusic that iy romantic v style. In my life I've
experienced s moany nwuusical deluges, so- to speak. They
began with the first twenty years growing up inv a household
of professional musiciang, where music from the dassical
and romantic evay were part of daily life, as well ay a good
sprinkling of what was, in mid-twenlieth century Awstralio,
newer music by Debussy, Ravel, Prokoviev and mony others.
In addition there were Australion composers including Roy
Agnew, Alfred and Mirrie Hil, Frank Hutchens, Lindley
Evany and many performers who were often friends of the
family as well: In later years my time scale broadened with
the emphasis givew to- very early and very recent music by
Professor Donald Peawt, first Professor of Music at Sydney
University - To be followed by a veritable potpowusrri of
extreme avant garde ay wells as o large helping of opera and
the diverse and rich music that way abounding whew I spent
some years studying inEngland and Eurobe:

Now & iy a good mowment to- re-visit some of the romantic
styles that were part of my growing years:

Moonbeams Kiss the Sea begown this year whew my friend
Covirne Laird introduced me to-the poem * Love’s Philosophy
“ by Percy Bysshe Shelley which conting the lines which I've



wsed ay a theme for each movement. The poewv provided the
storting point for my musical thoughts.

Movement I

...... the waves clasp one another

s about the ever-moving ocean. The first idea came when
thinking of the huge swell and. roll of the waves in the open
ocean,;, whereas the centre section iy more about the clashing
and mingling of wawes in av choppy seou.

There s o reprise of the opening section, leading to
Movement I1

..... moonbeams kiss the seo:

This iy also- the title for the whole piece, asy this iy the
cenlrepoint - not the eye of the hurricane, but o paut of the
work which should alimost seemv to- stand €l - the words
ave so- wonderfully evocative - we wmust all hawve a memory
of moonlit water - somewhere -

Movement II1
See the mowndains kiss high Heaver . . . . . .

. sunlightt clasps the earth

M&word&to-ra%wdw i my case, moonlight giving way
to- dawn, thenw sunrise and finally full day. It was almost a

time for painting in music, with: the first smudges of light,
the dawn chorus of birds, and the splintering of the sunwy
rayy ay they frst catch mountaing, trees and grass. Much of
the music iy a re~-wovking of themes fromw the first movement.
The final chovds take off in semi popular style, possibly the
beginning of a whole new train of thought !

Notes by Avw Carr-Boyd, May 2001

The poem followy onthe next page :



LOUES PHILOSOPHY

The founiaing mingle with the river
And the rivers with the oceary
The winds of heaven mix forever
With av sweet emotiony
Nothing in the world iy single;
Al thengs by alaw divine
Inone anothery being mingle -
Why not'I with thine ?

See the mouniaing kiss high heaven
And the waves clasp one another
No-sister-flower would be forgiven

If it dasdain'd ity brother .
And the sunlight clasps the earthy
And the moonbeams kiss the sec -
What are all these kissings worthy

Ifthow kiss not me ?

Percy Bysshe Shelley (1792 -1822)
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