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LA PIATTAFORMA Dl CASTEL SANT’ ANGELO
A PEATFORM OF CASTLE SANT’ANGELO

A sinistra, una casamatta: vi & collocata una tavola, sulla guale stanno upa lampada, un grosso regl.
stro ¢ occorrente per scrivere: una panca, una sedia. Su di una parete della casamatta un crocifisso:
davant! a questo ¢ appesa un lampada. A destra, I’ apertura di una plecola scala per la quale si ascende
alla plattaforma. Nel fondo il Vaticano e San Pietro.

L. a casemate, furnished with o table (on whick stand o lantern, a kuge register-book, and writing ma.
terials) a bench and a stool. On ome of the walls a crwetfix- and votive lamp. R. e Irapdoor, cpening on
a flight of steps leading from below fo the platform. Vatican and S! Peter’s painted on back-cioth)
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(st alza {1 sipario)
(the curtain rises)
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(Notte.~ Cielo sereno, scintillante di stelle)
(Night- Clear sky, studded with stars)
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(S1 odono, lontane, le campanelle d’un armento: di mano in mano vanno sempre pii affievolendosi)
(Sheep - bolls jangle afar off, then gradually nearer and nearer)
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(Campenelle pii: lontane, a oscillazioni distaccate, disuguali)

Ll

¥

m*—— -
]|
i
L 11
LU
L ]
oy
|
ol
ol
o

!E' bells, still more distant, tinkle in irregular succession)
PAST. 2t . j
SHEPR. oy r. 0 L\ mom— )
tan - 1
-wa _king
! 7 J J
o2 - . 2 1 T '
# : - . . 3? k
=——iti = ==
AN | 1 Ld S 32 L >
g ' ! [ ‘/
T ——
— e
S
" } é s T iy T 21 T2

34

—u|i|
|
111
|
ol
L]
4
LT

' 4 3
Sheet
e Music’ 4

il 1
|
1
- T

k




PAST.
SHEP.

PAST.|

SHEP.

o R g

SHEP.

Puccini — Tosca, Act IIT

%}9 s —— —
o e — — o ——
Pe’ quau-}: Jo -
Lend . ing new sor-row
r—}\, r-“ﬁ 72
# T~
: = = ——p
)
/—'_——_\‘
m
7 4—3 Qé/‘m
%1‘ T
310 -d-‘l—[;--—u-i & e ceme  ones  vm— . —— a— e quans
vy 1w = = = =
M 3148 %'Vr B
2 1 2 1 2 |
Cbmeprimaa‘=63
FAcE = =
o L3 -‘1'. il 1 T"_—#"“—J é-
~— 1 ~— —
........... Ne smo.ve - no l7 vén . U7 ;
............. And sadness to the dmor- rovc(fg
:6 . H
Er A  primayhl + o 3
+

21 Come prima h : g’
+ { T 1 ” 3
N £ PY ¢ & I

g P,

C

# ] ot
3} ~ /4‘
'....:"..‘.'-‘.... PEPGrr o
g’ Fiiie Connl T T
- b : > 2 hd [3 I I 2
1 1 - ‘
b 1 71 1
u Y —r t )
¥
== e %
= = 27 3 & &
Sheet
Music: 3



Puccini — Tosca, Act IIT

(Le oscillaziont delle campanelle dell’armento si estingsono in loi.tananza)
(The tinkling of the sheep-bells dies away gradually)
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(Le campane suomano mattutine)
(Matin bells, distant)
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(Un carceriere con una lanterna mle dalla scala,va alla casamatta e vi accende
(Gaoler, bearing
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la lampada sosp

a lantern, emerges from the tyapdoor, enters the casemale, and lights first the lamp
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sentinella che percorre tutt’all’intorno la piattaforma e scambiate colla stessa alcune parole, ri.

the condemned man has arrived. Meeting a sentinel who

s on guard within the precincls ?' the
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(molto lontapna)
N {far, far off)
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(alla vista del Sergente, il Carcerlere s’alza, salutandolo; il Sergente consegna un foglio al
(secing the sergeant, the guoler rises and salute., whereupon the sevgeant hands kim a paper, which
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the gaoler examines; then, seating himself al the table, he opens the register -book, and writes in it
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(Cavaradossl rimane alquanto pensieroso, quirsl sl mette a scrivere)
(Cavaradossi is lost in thought, from which Ae rouses himself to write)
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ANDI¢ LENTO APPASSIONATO MOLTO
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con grande sentimento
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Mobpte con MoTO

(Dalla scala viene Spotetta, accompagnato dal Sergente e seguito da Tosca:11 Sergente pot.
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(Tosca, che in questo frattempo é rimasta agitatissima, vede Cavaradossi che piange: sl
slancla presso a lui, e non potendo parlare per da grande emozione,gli solleva colle due
mani 1a testa, presentandogli in pari tempo il salvacondotto : Cavaradossi, alla vista di
Tosca, balza in piedi sorpreso, poi legge il foglio che gl presenta Tosca)

(Tosca who weanwhile has beex monifestly in o stele of violent agifelion, seex Cavaradossi

CAVAR.
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Cav. = =
)

- ra . le.
rect . Uly.

ﬁ%—t === &ﬁm*

oo h§ 7 3
mll. f 3 1 L 3 1 r— .2 i
TQ - -
ma - le! Con sce.ni .ca scien-za io sa.prei la mo.
hurt yourself!  °Tis on.ly a stagestrick, I showldknow koo to
- FEER
\...__./ ~———— e’
P ralle...ae.... : e dime oo PP T YT T T T T
_n_| (] H
e 2 T v
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Morro MENO

N

- s
.ven .za... (la interrompe, attirandola a se)
do  it... (interrupting,draws her towards kim)
%{5 2ol v T 1 7
P _g ced — . ! 2 ] K] .
Cav. + o—@—e -4 i 1 —
v ! L4 T
Par .lamian - cor.... co- me dian. zi par.
Speak once a .  gain..... of thy . self, of thy
Fi
»
h (si abbandona qua.
(ecstatically )
a lempo,ma sostenendo
- e ru [
)
allarg. 28 W;J-
% en
N A‘"—P \\\ -
CAV. TV] %} i L ) . —; [?'—‘i——‘
!
-la .vi, & co.si dolceil suondella tua vo. -cel
lo ver,who listens to thy dul.cet ac_cent with rap - - turel
a lempo,ma sostenendo
! T~ h
&
&
U
si estasiata, poi accalorandosi poco a poco)
I g J
8.
T. . L
'r"r’rHJy'1V$J% "
-ni_tied e.su.lan.ti dif-fonde . ran pel mondoi no.stria.

once we shall be free, how joy.ous.ly we will wan_der througha

= 15

C

cres. a poco a
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1

3
=3%
ey
|
j;
1
U
iiicl
Qs
i}

- -
.mo . ri ar.mo.nie di co - lo - ri, ar.mo.mi . e di
worid, ra . diant, harmon _ sous, sub .. lime, ra. diant, harmon . tous,sub.
(esaltandosi)
B T
cav ﬁ = 0 -
< e

Ar_mo.ni . e di
Ra _diant, harmon - tous,sub..

A 1
Q L—
M — e ——

allarg. molto

s Al 1 .
o ﬂp——-lét :}i - f
T. . + 1T s :
0 T L4 r[ ¥
can . ti dif - fon . de . rem.....
lime,  the pla . net  of Love.....
s M2 .
1 ) R J 1{; f ﬁ
CAV. LS % } y 1 ¥
) s -
can . ti dif - fon ~de . rem....
lime, the pla - net of Love.....

cres. e allarg. molto

S
W@ :}53#—4——

! TEid
<
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(Dalla scaletta sale un drappello di soldati: lo comanda un Ufficiale, il quale schiera i soldati
(Enter, through the trapdoor, a firing- party of soldiers commanded by an officer, who parades it

(con grande entusiasmo)

(enthusiastically)
ANDie SOSTENUTO
> > e 0 S B i S
L g L ! 3 N i I A
T + + © d|
Tri - on _ fal....... di no.va spe . mela._.nl.ma

Fare_well,  paini......... E _ve.ry feel . ingNowis  re.

{con grande entusiasmo)

{enthusiastically)

- o i _ i [N
CAV. E::? f 1L I 1 T 1 I n
U ' g\—;é_‘ S~
Tri _ on . fal...... di no.va spe . meVa_ni_-ma
29 Fare_well, . pamnl.......... E_ve_ry feel . ingNowis re.
AND!e SOSTENUTO

L
L
L

nel fondo} seguono Spoletta,il Sergente,il Carceriere.Spoletta dale necessarie istruzioni)
at the back of the stage.Spolelia, the sorgeant and the jailer foilow kim. Spoletta tmparts the
necessary instructions) .

t‘lgf.
= o = Py \' & L &
_;F::__t = i L F - _]L {
To 1 T P W . T T
H i Ha ) 1 il A
—_— T T 1 Y

fre .me in ce.le .stial crescente ar _ dor....... Ed in ar.
-veal_ing Heavenly blissand per- fect joy...... Our caves were

>/—\
e e e o AT e o e o
i

w D 1 T
Cav. -— t jl' 5 e — - -
) - ! i 13 T L 4

fre . me in ce.le. stial crescente ar . dor....... Ed in ar.
-veal.ing Heaven.ly bliss and per-fect jfoy......  Our cares were
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> £ > caland, poco rall.
pealando 7
‘l'.#T ui m 2 j,' . i > T

1
1 L = L $ 4 : d
T T A i
-mO - Ni - €0 VOluverernreannn. gia 'a _ ni_ma va
7 . dle and wvaim.......... Now glad_ness is oxrs,
>—-
> £ > — cglando [———5—— poco rall,
e ' o 72 2 4 P 1
Cav.  —r— t o —»—
g u T = t
.mo . ni - €0 VOl.euruenes gia 'a . ni .ma va
7 - dle and vain............... Now glad_ness is ours,

poeo rall.

£ TR

rall. sino alla fine
blentamente, con deltcatezca

affettuosa
—— . Mzno
. '3[ rit E. ! T 2 1
T. 1 3 . — } ¥ -
ﬁu e =
al . ’e _sta . si d’a . mor. Gli occhi ti chiude.
Llad-ness with _out al . loy. Thine eyes...... Il fondly
1 rit.
—
1 1 1 I T ) ] r—
cav. & T
al . ’e _ sta . si d’a - mor.

glad_mess with _out al . loy.

(11 cielo si fa piu luminoso: & 1’alba)
(The sky brightens; day is dawning)

MENO

# ' 2 ! —_—
¢ > - 3 N——
P (1 — weee| PP| legato rall. sino alla fine
U\ I
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T

"‘tl pp fﬂli.
—
ﬁi‘ s | 'T_g - i U
——9p— | M 450 I s co— o
1 )} . ) o N . L1 1! Jd | ) 1
1 | E— T ! V—v—Vv LRI
.r6 conmil. le ba.ci e mil.le ti di .r0 no_mida.

close with count_less - kiss es and lov_tng wordsI'll whis - per sn thine

e — .
— n T —~ 1 ﬁq‘
i_ A | % -4
ry) ()
] e, 7..” fa]l-.......
! 1 rit.
O~ O~ S - 3
)
—
1 X X —_
Tn e\ “ & —n
[
«INOT . cccranvacccsnses
[-17 7 £ TSN
CAV. i
)
wr - A o —
Eg 'éi
v Son
I'm
(Si avvicina a Cavaradossi e togliendosi il berretto gli indica PUL
{ . ale, poi,preso il registro dei condannati scende per la scaletta)
(approaches Cav. and points to the dfficer taking off Ais cap; then
picks up the register of condemmed prisomers, and exit thro' trap.
CARC. door by steps)
_ YAIL-“ - | 1 b
= — o
pa— 4} AI l'/ "u7 Irlﬁl i
Lo . ra!
l(Campana) Your time 1s comel
‘B - - - -
(3? 2 f—af—Ff—f : 3
(Suonano le 4 del mattino)
(Church clocks strike 4.a.m.) 30
Il -} ™
& 8——3 —
NG D2 N 71 N
....... PPPT molto . Immm——— col canto..........
B ————
| m ol
. - Ex_]’:'[‘u r ¥
| — = e
o o 4
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i

ANDESOSTENUTO

Puccini — Tosca, Act IIT

(sottovoce a Cavaradossi e ridendo di Sopyiatto)
(in u low woice, suppressing her laughter)

rp

1

e

b 1
> 3
AJ

il

e 1
& — ¢

g

(Tie.

WNow

nia
re

men. .
men

te.n
ber...

al
as

E

m

Yr
to.
dy.

pron
rea .

ANDMOSOSTENUTO

1

2

=

_.l____ﬁ_
PP

T T
AP = 1

NS %‘ﬁﬂa
P »

T.

i % 4

N

S i

) N
i

4

&
A
A

A
NPl

1
-

A

pri.mo col-po,...
s00m as they fire...

gin...)
down)

(sottovace,ridendo esso pure)
Crpeuémglou and laughing)

¥4
i

Y (N& rial.
On no ac.

=

)
-

-

(Giu).
Wownl)

Pl

-
-

4

f/—\

Ny

T,

~AV,

el

A,

.

1

i
<4\ Ly

-1

i
rd-L-‘lL#»—-—-

v

-zar . ti
~connt must you rise

in - nan_zi chio ti

4

un.tit

chia_mi). .
call you).

(E ca .di
(And fall down

i

Y

A -

1)

Sy
Y A

——

St

(No,
0,

a - mo. rel)
be . lov . edl)

Yy

L " 1

N

[, | N
1 11 & 1
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S=rrmaay
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a
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{vedendo sorridere Cavaradossi)
(seesng him smile)

T %—{f = = — > —
. — 3 I
Y e _ ne). . (Non
b DI gy You
e ] e e e
CAV. - ya - &
(Co_me I fo Yscain te-a . tro).
(Just like & Tos.ca onm the stage....).
T T — K T T I E
.i. 1 1 i A n 13\ . €1 3
3 33—
- - N
Z e e
* 4 b 7 & [4 \\____/
rall.
T o 2 = ‘".ﬁ
AN . i\ A Y
‘l
ri - de - re...) (serio) (Co . si).
¢ must not laﬂg‘k (gravely) (Like fM).
cav.% ¥ b e — | = — ﬁ
v (Co . si?).
(Like this?). 3
—— } 1 1 Jﬁ,{;‘ =Ty + —
= s W g—g—4
— J. relli. oo
‘f Y 3 .ILY* N % J]_
& -~ *
V—_ T ——— -
Jo~—__ A

C

(Cavaradossi segue 'Ufficiale dopo aver salutato Tosca,la quale si colloca a sinistra neHa
(Cav. follows the officer after having taken leave of Tosca,who remains in the casemale,taking

LARGO CON GRAVITA o=52 T~

e

f.
P._.T.——_l"L

/r\ /v 4

g

/r\ /v 7

R

ey

#

»

ER

ERE

casamatta, io_modo pero a poter spiare quaato succede sulla yiattafon.na)

up a position L. from whick she can soe what lakes place on the platform.

espressivo

% ‘P g ixl ; __P ! Li\ ‘I? 1Y N -
. .Ir P Ll 1 7 q
A 3w
Muerc 51
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(vede 1'Ufficiale ed il Sergente che conducono Cavaradossi presso al muro di faccia a lei:il Ser,.
(watching the officer and sergeantywho lcad Cav. up #o the wall Sacing her: the Sergeant offers

1 | B —
d i S S mrw— - LI
T Y Y } S N A l Y A ) ¥ S
- . 11 1AW 1y 1\ 7

Comeé lunga I'at . te._sal Perche in .dugiano ancor?...
Thss deday ©s vex . a_tions!  What are they wairlsng fornow?...

32
= — —
5 —a T ]

4 F H—

\ 1 .
S =5 e
¥

v = T = g

gente vuol porre l1a benda agli occhi di Cavasradossi: questi sorridendo, rifinta _Tali lugubri
to bandage Cavaradossi's eyes, smiling Cav. declines. These lngubrions preliminaries weury

L ’ —1 1 r' —& —
T-# — —F—— e o T &
2 ik

Gia sorgeil  so . le...
The sum os mow  7is_imge...

i gi
— —__CUPORY e~
S p——

e~

i

-

tE
ot
"—LL&EV
I
By

h#

preparativi stancano la pazienza di Tosca)
Tosca’s patience)

le, 32 1 I 3 L T 2 1
r.# F o S— *——_——
. A %L y S L ——
Perché in - du . gia.noan. o . fa?..
What are they wast_ing jfor MoW........
6
‘JL—_— t T -+ ”:
% == = o= -
)
]’\g - P
[d .
? ¢
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¥ 3 | I 3
T’# — %—‘4’%5—_—7::
oA L
r Yy 1 4
€u.na commedia, 1o so0....

33 *Tis but a farce, I knovw...

L A oy . ../‘3\

= T
lW
nf e
P\{ A

Biessere— =
C I B

w3

{DUfficiale ed'il Sergente
The aofficer and sergeant

T%:QLP = e
. 7 X 19 y —
S e

’ 14
ma que. staan. go.sciae_ter - na pa. rel..
but thes anx - ¥ . e_ Iy s dreadfull..

7
. — hF -
L ]

¥ 4

i

T
. be

dispongono il pelottone dei soldati, impartendo gli ordini relativi)
draw up the firing - parly, in readiness for the word of command)

sostenendo sl tempo

— —g 1

n# > —_— e
v ! v —F—F—F——F—

¢ . col..ap.pre.sta . no
At last! they are prim_ing their

g

LT %

e b ﬁ:. h;
...... fovee sjostenend?:z’l lempo

bo-
»

= i

{

1
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bl

4-

Ll 1)
X ) "4

Yar _mi...
mus . kels...

Vi

ux'

T.

T.

T ¢

(vedendo I'Ufficiale che sta per abbassare la sciabola si porta le mani agli orecchi pernon uie la
(seving that the gfficer is abont to lower his sword, ske stops her ears with ker hands in order not o

guasi pariato

i f/d J
B_d N __ - 2
> 4
L come ¢ bel.loil mio
How handsome is my
A (L’Ufficiale abbassa fa
| gy | . R o= (The officer lowers his
# z — 2 o — o —= A o— &
L H ) luft L
‘} vv v\—r e 1#\\ ”~
cres. aticora —x q —p S
A A 7~ stenlalo
: y N y | 7 Y
} . A‘
i%l/)ig’ AR
detonazione,poi fa cenno colla testa (Yedendo Cavaradossi a terra gli
a Cavaradossi di cadere,dicendo:) invia colle mani un bacio)
hear the explosion and nods to Cava. (secing Cavaradossi prostrate she
radossi as a signal that ke is to fall) kisses her hand to Ai:
e 'Y
— Y N
Ma _riol... Lal muo . ril Ec.coun ar.
Ma - riol... There! Die now! How well ke
sctabola)-
sword)
{scarica dei fucili)
(the soldiers fire) 35
— > I 5 s
\____/
subito dopo la parota
N cres. f( della bativia uffamccmn
e — =
-5~ &
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(11 Sergente si avvicina al caduto e lo osserva attenfamente. Spoletta pure si & avviclnato ed allon.
tana il Sergente 1mpedendogh di dare il colpo di grazia.' Ufficiale allinea i soldati:il Sergente ritica
1a sentinella che sta in fondo, poi tutti, preceduti da Spoletta,scendosno la scala)

(The sergeant inspects the hody carefullys Spoleita Ainders kim from giving the cuslomary coupde
grace. The officer ranges his men in single file, the sergeant relieves the sentry C, and the whole
parly, preceded by Spoletta passes through the trap-doorand down the steps.)

IS TEMPO

T » N n_) " -

3
[

il } A -
I 4 4
.ti _stal...
acts #tl...

I? TEMPO 6
>l ol tal!

v

-r
Nid

>
i

P ——
¥
—

|

veliall &

:
:

Vel

F

—ok
¥
>

Vel

(Tosca agitatissima ha sorvegliato tutti questi movimenti temendo che Cavaradossi, per impa.
zienza,si muova o parti prima del momento opportuno)

(Tosca has watched their. every movement anxiously, fearing that Cavaradossi,losing patiemce,
should move or speak prematurely)

con voce repressa quast pariato
TOSCA ¢ 7 ?

pp_' ¢ 1| g1 ! 6}
# r ;r —
’_%1 ‘Z ‘10 ‘L‘ ’ W
O Ma . riononti muove.re... s’av.vi-a.no...
Oh!Ma . rio do not move yet... e quietly...

— T

Co———

i
¥ K Yy o Sa—
¥
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%& 1 —3 : 2.1
——N—7—% v 1 5 Ry N3
5 g S=SRES
ta -chl y %6 t\zanno... 4 sceqdon;o....
52 . lenice ey are £o.iIng, go-ingaown...
Ve
T
-
vr\ /'g ¥ ﬁ
3 - . N oy g
Syt -yt Lﬁ—r—
i ¢+ * 3 =

(parendole che i soldati ritornino sulla plattaforma,si rivolge di auovo a Cavaradossi)
fancying that she hears the soldiers returning to the platform; she turns aguin to Cavar.)

1

i 2 11

|

g 1
[

T. E: A ==
) —e—a-_ g g ¢ 7 =g
scen.do - no.. Anco . ranonti muove.re...
£0 - ing down. - Not yet, Ipraytheemovenotyet...
#I /—l\ B AN l/--\
| 1 w r 1 .
* \‘~—-—-——————'/
N D S — .
P i;———r A I ]
T —v—
s - ¥ ¥
(Tosca corre al parapetto e cautamente sposgendosi s08serva disotto).
(Tosca_ieans cautiously over the parapet, looking downward)
7 ] et l/-\ k
l L
& E I IE
S RS SN 5
r dim. N perdendosi.
¥ A 1 I i
B — Sy ey v
L LA — 7 - 1 7 A
El ¥ ¥ ’
: (mentre si avvicina a Cavaradossi) )
(again approacking Cavaradossi. j
A PIACERE -M0OSS0
TOSCA ~ (quasi parlato) .
% e — t % % N3
7 *s -~ ) — v -]
o X 1 |4 N L4
Pre . sto, su! Ma._riol Ma_rio! Su,
Now, get up! 2-r70! a-rio! Up
[ L 2 B R.__% ol
i § L £ I
-__~ €Ol CARLD «.civencfornnnreeeerrersaobennceereceeessesssnne
% - —o —— -
— —4-
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(toccandolo, turbata) (scuoprendolo)
(touching him)

(uncovering the corpse)

ALL? MoDte

(grido)
cres N e (with a loud cry)
5 z ) - J"’
-r \Y 13 (™ ¥ ) Y ? > 1 + :‘
et gL 3 . + H——+
- 1 4
pre.sto!  Andiam! Su, su! Ma_rio! Ma . riol Ah!
quickly! Away! Up, up! Ma . rio! Ma . rio! Akl
57 A —
hgﬁ/\
% - .. ] ¥ i
- —t +-
a . ff
£ ALLIMOD¥o
o) - = — — o ———
2 » &
RIS —
JrY
(fra sospiri e singhiozzi)
(con disperazione) (sighing and sobbing)
(desperately) -
2 T\, s M3
&g ‘ 1 IAY
T —/ ; 7 47— + —i_f__;_f 7! 7 —¥ —%
Mor_tol... mor _tol... mor . tol... O Ma.rio... mor_to2..
Murdered! murdeved.).. mur - dered! O&! Ma.rio, murdered?..
A
N A
= L
N H ' : : ; :
r (X ] N — 2 e ® 8
) \ 1 \/H'
, L, A LA Vi d \.
= I > < N i
(gettandosi sul corpo di Cavaradossi)
(throwing herself upon the hody) r 71 51 I 3 l
T. H — 717 17 + 71 7
a | & | 4
tu?.. co.siz.. Fi.ni . re co . si? fi_ni - re €0.
thou? And thus?... That thoushouldst end thus? thatthou shouldst end
/‘_'__—_\
= = — " &
rY) X y4 Y N |
R
) i\ H —~——— 1].1
+ — - S H
j + - %l
) {
= >
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J {abbracciando la salma di Cavaradossi)
AGITATO #:116 (embracing the body)
T. e e F——% ¥ ¥—
A X v et
v -sil Tu, por - to...
thus! Trox, murdered...
SPOL. (dal di sotto) (grida prolungate,loatane)
om beneath) (prolonged cries from the distance)
N
< AR ertetercrceeentrre e seneaoees
7 1 cevnnaan
(dal di sotto) grida prolungate,lontane)
SCIARR. (from beneath) prolonged cries from the distance)
)0 —-r
Ah!
1
- Tepori (grida prolungate,lontane)
= (prolonged cries from the distance)
< E —
a5 —
[~
3 3 (dal di sotto) 114\2} ........ censeetareeannentraenn cevseeeaan aaaee
E ’Q 0'?’07]1 6eneatd) Tassesssanacosnsan T YT YT TP PP essasvserscne
58 -
o=
S [ ]
29 Ahl . ... eetesesttasaatssseraninssants .
AGITATO J.: 116 1 R, trverasereratevanares
L_"2
y & i — L ] 1 } m—— I - | L Y —1
t[ ifA‘ L q; y,_lf \b L 1] },I—\‘#X h#‘ #ilA
59 m ##*_ i B 1% 3 BB F R
T Y 1 i 1 Y 1 I
! JN R 11X 1 1N
> Y

: 3 qg‘d é\ #3; é é‘—

#\J N——

T %:#‘H——« n E — a—— 7 S
9 | 4
mor. to?
murdered?
SPOL.# =
<
) [ \J %Y %ﬁ JlJ
SCIAR. —% -
Vi di. -€0, pu_gna.
ceteassasesntassennarssasasnssases cermretnesssennses I tell  you stabbed
L.J
_— 8
~ 1 }Q‘ g } %,AS:
SRR ST
. 1 +

¥ 4 & §§
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{piangendo)
(weeping) string. a poco a poco
T. L wa } ’: oL i T
Y v,
rio...  (gridando) 0 . V rfa Flo . ria
Ma - 750" Chouting what shall. be . come ~  of
sp'ox..#__k ¥ — X  m— C—
o F Scar. pia? Ah!
car .. pia Akl
scurE——F—¥% % F————v—F 2
-la - tol Scar . pia
gridando) 3 Sk
L At to death (,,w,,,mg) .Scar-£1 .
¥ = L% ¥ —y——f ¥
v car. pia? Ah
mr..ﬁt Alz}
7 P ¥ —¥—+ ¥
car . 1a? Ah!
E'car - p Ar!

is2 — : 77—
=Y M-l Meisl
spox..ﬁ*—‘k—#“ e e e F =
v Ly Wt
SCIAR/ = . 7z iT j} %L}f } L} = : ¥
Shemisto? e
=— 3 P e e e e e —
’ St S
s m— é = j‘{\T o — v \
Ste S Y
— L) |
! N
Srs -
IR

C
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(st abbandona, piangendo disperatamente, sul corpo di Cavaradossi)

(falls, weeping bitteriy, upor Cavaradossi’s corpse)

i L =
v {piu1 vicino)
(approaching)
~ = —H—ty })‘ t— ')
SPOL., -y ¥ 4
v At . ten _ tia.gli sboc . chi del_le sca . le!
i viclao) Keep walch on the jfoot of the stasr.casel.....
gpproacdz‘qg) . - . et N
: —~— \i R UL A ) -y S 1) AN
SCIAR.[Z—% —Y—¥— .
At _ ten . ti a-gli sboc . chi del.le sca _ le!
Keep walch on the foot of the stair-casel.....
- -
)
) - -
2.
: p— i) B 1. j1 . —_— 4 — | r — —
Y X3 2 ¥ _ . &
————— —
(ricinissimo) ’
(quite close ) L . .
- 3 y—ty y 1) ]I} T
spoL.[{8—% —y— —v—v¢—F——V N
v At _ten . tia.gli shoc . chi del-le sca_ le!
Keep watch on the fool  of the staircasel....
vicinissimo)
quite close) . o o N . . _
: - }}\ ‘} A0 \‘ A T A ] 1) ? } -
SCIARSZ 1 t ¥ s 7
At _ten . tia_gli sboc . chi del.le sca. le!
Keep watck on the foot  of the stasrcasel....
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Puccini — Tosca, Act IIT

(st ode un gran rumore al disotto)
(great moise under the stage)
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(Spolfetta e Sciarrone appaiono dalla scaletta)
(Spoletta and Sciarrone issue from the trap<door)
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{additando Tosca a Spoletta grida:) Ah! To . sca,
(pointing out Tosea to Spoletta Sciarrone exclatms) Akl Tos - ca,
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Puccini — Tosca, Act IIT

(Spoletta fa per gettarsi su Tosca, ma essa balzando in piedi lo respinge cas! violentemen
TOSCA  (ruskes af Tosca who thrusts kim back so violently that he all but Falls prostrale,she then
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te da farlo quasi cadere riverso nelia botola della scala, quindi corre al parapetto e dall’alto......
springs upon the parapel of lhe te¥race)
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ANDISOSTENUTO

Puccini — Tosca, Act IIT

(st getta nel vuoto —Sciarrone ed alcuni soldati, saliti

2 — ~~g (throws herself into space: Sciarrone and the soldiers
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i confusamente, corrono al parapetto e guardano giu— Spoletta rimane estesrefatto, allibito.)
! emerge from the staircase in confusionr, rusk to the parapet,and lean over it,looking downward.

Spoletta remains Rorvor-stricken)
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{Sipario rapido)

(Quick curtain) /\ -
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