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Programm€ Not€a

STBING OUARTET is one of several works in which I have attemptd to combine the "graphic" and "mobile"-
improvisational qualities of the 1952 works (as in FOLlOl, and the "composed material, open form" conditions of
TWENTY FIVE PAGES {19531 and the AVAILABLE FORMS works of-1961-62. In composing these lster wo.ks,
which use more than one performer without conductor, I have fixed the over-all form but have left areas of flexibility
within the inn€r structures. The works achieve a strong formal identity while maintaining the "performer procs6s"

spontaneity and the balance of collaboration between the composition and the performers that are characteristic ol
the previously mentioned open.form and graphic works.

Programmnotiz

Dâs Srsichquartett ist eine von mehreren Arbeiten, in denen ich versucht habe, die in den Werken von 1952 (2.8. in
FOLIO) entwickelten Eigenschaften der musikalischen Grafik und der Mobile-lmprov isation mit den auf die TWENTY
FIVE PAGES (1953) und die AVAILABLÊ FORMS-Wsrke von 1961/62 angpwandten Grundgtzen eines in offener
Form auskomponi€rten It aterials zu verbinden. Bei diesen spâteren Arbeiten, zu deren Ausfûhrung mehr als Ein

Spieler, aber kein Dirigent vonnôten ist, habe ich deî.âussèren Ablauf der Form vorausbestimmt, in den Binnenstrukturen
aber Zonen flexibler Gestaltung offengelassen. Diese Werke weisen eine ausgeprâgte formale Êigenart auf, doch hoffe
idr, auch die Voraussetzungen ftlr die Spontaneitât der Wiedergabe und das Gleichgewicht im Zusammenwirken
zwischen der Komposition und der Darbietung erfûllt zu haben, die fiir die eingôngs erwâhnten Werke der offenen
Form und d€r musikalischen Grafik charakteristisch sind,
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DIRECTIONS FOR PERFORMANCE

There is . buah-in fætor oi performance fletibilhY i. the noiaiion ol thû eort borh in eâch p.nônd i. ûeenemble

rel.tioNhio ol th. prrr' ro one another. Th€ b.!ic not tioô (patch, duration, r€càôiquè..d dvnanic Ai€r) it whit I

hâve calrêd s "timÈno$rion" and is a ddelopûen ol th€ "9r.phic" and "opon_lorm" work in FOLIo 11952 tnd

1953) s.d mo3t cl6rly repreienr. sNnd relstionthips in rhe e.ore æ | wilh thh to.!in i. paformànc._ind.pénddt

of. stri.t pul* or hsÎic syneB.

It ù â 'timê-noÈrion in rhât the p€riorms'3 r€lâiionship to the 3core and rhe sctoal 5ound in perrorm'ncê ô'è

rùlirêd in tdms of tiE oèrform6r's '\ ime 3en* pæ.ptiôn ol the relâtioôshipr &tined bvlhe Fo.e, and not in t"ms

ôf â rârionrl mêiric avnêm oi âddiiive ùnit1 th. du.âtiôn! ôrê orqFôired vituellv in theû compldê tpæiam€ or

sundinq ând .re in preci* relation to the 5p6cèlime of the sre lr is ëtp€cled thlltnê p€rtorhcB will obstrve 
'5

cloæly .3 posible ih€ "tppô...{ r.làtiômhips of sund lnd eilerc€ bùr æt withdl h6itstion on th€ bdis ot th€ù

h must b! o.deBroôd thsr a D€riôrm.tue is nol exp.ded ro be 6 præi* $ânslstion ot thespatiâl têbtionship6 but a

.elârivê .€lietbn made more lpômânsus throÙgh lhe i.volvemenl ot the perlorneB subtlv changinq p6c€prion3

ol ùe soôtial relation$ips. The ro.ùkans llexibiliiv .nd Étu.ôlddi6tion5 irom $epræke indi6tions an the s@re ôre

.c.eptsble s.d !.e i. f.ct intesrâl 10 ihe natur€ ol thé work The €uh b the àcdrâte expr6ion oi the âcno's ot

people i. a shuaraon wh6eâccuracy 6 ær <,em..dd bul "condition€d" æ âluncrion withiô. huhan pr@di

l.l The very first $urn is a very qujet clusttr (2nd !ln. ând cèllo must tun€ their nrinst dowô â halt toneliâner

apprôximstely 20" thè writlen nors ar€ to be liEirrlY bÙched WHILE CONTINUING lO HOLD THE CLIISTEÂ

TONES. fihée '1oùched" notêt 6rc plavable ôn s$inqt immedial.lv adjtc.nl tÔ th€ held noÈs) After : rôtâl rim€

of app.otim.iely t hinute, rht cluster chord c6G, rh€ towèrcd srrinss are r€ tuned to norm6l pitch during the rèsr

of rhe firn line of the s@r€,and ihe "beloû the bridqe" pizz- ând bâttùio and "inâni4late ponricêllo" lin célloJ

særion b@m6 establÈh.d.

Unl6 n É tuh to be ab$lutely næ€srv in Ône or rwo olher plâc6, ènsehbl€ cu6 should be given ONLY where

indiotod by ansi iow (  |  t  int t 'escoe'

ALL OTHEF CHANGES FFOM SECTION TO SECTTON AND/OÂ SYSTEM TO SYSTEM IN THE SCORE SHOULD

A€ MAOE INOIVIOUALLY, BUT ALL FOUÂ OF TIIE MUSICIANS MUSl BE INTO TIIE NEW SECTION WITHIN

56 SECONDS OF ONE ANOTHEB,

Th. work should be r.trââed with rêtêEnc. ro ô chroôorut.r. bùt it h hoDcd th.t th. iioinqs snd t.ction chansÊs will

b. antuitivernd bôed on k.owang bv€rthe cha.96 and $.ion tolnd.h.ractÔristics bv lhetimê ot pertorminq

(bi Th€ "srôphic" rcÉtion which | 4e in the lsr bolonestiôn of thi.work is onewhich ltiBt $êd in rrêtch'ns
;'iiæes ror St,ing O,anef in1950or1951 at that tim€ it w* u.ed 6akind ot sv r.pid. Pôll6k inspned, wôv ol

s€ftins the bâlc rhylhF and comoùts ol lhe wotk anto the $ore in $e mGt spoôlô.æus manner' (" geftinq ùe

rim.ot cooposiôg clder ro theiidê or performlncè.-. 1

It didnl s.m àl ihât riôe thar anvone could acluallv pdtorm irom ruch a norôiion s.fter skdching tô entire piæe

wirhin a t@ 3ê6nds | rcnr b.ck .nd pll ôctusl not6 whdê rhe graphica loll ônd "ralionâùs€d ' ùe rhvlhm (fhÈ is

hôw rhe aFAP" stion on lino 2 wôswnrt€nl. Tâkinq inlo âccounr rhe chânges in pertorhance mentalitv sinc€ 1950

this *ction sholld p.ænt no probl€ms.

Ihe.4/rriÉ pilch, durâlion .nd rhYthh arê indi€red bYlhegraphics, ândlhê in$rumentâl tehniqu6 âre siv€n-onrv
rhe D.eci* Dia.r.r src left to the <li$r€tion of rh€ perlormss (ThÈ hat bæn âprlv de*ribed as .n "&tion Étation 'r

rhe âcrùll oitch.s 3oqnd€d âre ô l!rction oi acdratelV perlorminq what hrr been sivEn) AlL tour pân3 are i^clÙdèd

in Èch p.n s th an èye@r.nsdble E pGsible; s an rh€ "AFAP" srion on thê second line, sô in allorner

€tioc ot the work rhe ensble reelrsôre l@æ and flexible and àre a lÙnction ot th. iime'péce @ntrÔh, ô5 s@red

(c) The rasi sætion of ûe Nrk lb.lwM 1 .nd 2 6inut6l È .n 'op€ô_torÔ" section There re 8 or 10 "êvdc

toroa.hmù. ic ian,ep.râtedtromonèanolhè.bvvenioldottedl iæsEachmusicianmaYplaYônvoihû'vêntsô1
ôny Îiôe, in anv ords.nd 6t anY ipe.d ln sme.8é rhê technique. the loÙdns ândlor the rhYihm mavbe''lræ"

lor thê andavidual husiciàn to detmine; where th6e èl.mon$ are gNen th€v must be Ôb3Nêd- Arr ot rhe harensb

iô th* ry.nr3 have âppdred p.Rioùlv in the @rk, buinotnæ.erilv iô the pâtliô which lhev app€r in rhis 3ection

Thk se.tid a!, in èfi6t, a lræ 6dô. to be â*nbled sponrànsounY bv the qu.ttêÎ The 3æiion in'lldd wrv anrcuÉr€

m6ldiôls (atl p.r.melds d*ribed), v6v inôni@rare mal€rÈk, "b.low'bridge" sounds, a'd lu3tai'ed eÙndi The*

on be tponb;æunY asembled in ànv *q!6æ ârÈ position; bol th'oush s3iiive eniemble li3tenins I bélidê th't

lpont.æous.Îàt ionat 'conl inui t iesoft€.hniqueswi l t . r ig 'solh. t ' lor instance.anôt ist i@|ar401iâârt iculal€
eulÈs movino into é 'bel@ bridge" !16, intÔ âô area ol primôfrv âniculate mdsial or anv othd tequhce ol

nâri$iÉl 3imil6ritie3 ot ierrùrè and styt€ is c.€ai€d, I prerer rhâtsuch "ordenns" 3houtd cone âboul in rhis inÙnive

conæious manner srFnt næolly during.â.h p.rformsE. A complerelv prè'p€tiorm.n@ ordering ol thd n.tèrbl5-

which I could v..y wtl .r.ng. myæli-would .limin.lê thè pssibililv of the int.ni. immeditt€ commÙnicltion ot

eNnble 6llâbo.sÙon wh ich G en ert.omoty imporEnt atp.ct ot "music naking".i | 34 it-

STR I NGFabbrwiôtiont and ùn$!âl indi@ti6s:

Ér: .âturài.rco Ddng.
réto: ($l t$to)lrco on th.finqêrbo€rd.
Do.t (3ulponti@llo) rrco lgthe bradge: .tlEh. n.el .ô!nd.
ffino: (col l€sno t6tto) atcowithwood of the bow-
br r l.ol l.sno bôttuto) drike rhs ffing ùùh rhè Mod ol the bow.

lnap piz2: very ltrcng pizzietô 6llowi.O $ring to strike tin96b@rd.

BB. Pizz. $ing whichder technique "below the bridge" (betwêh th. bridEê .nd the riil piæ) indictted bv an

â..o. "x" olaced on the line or spaæ corr6ponding to the open nrilqon ths instrunent Thê pir'h mÙs beo'

b3n. thar nrin! and in lhè 9v6 rhythh.

N.r, L.g: Natu.ar b@ins pdhion, legab srYle.

Inrn. Nâi. uing ûhi.hder given tæhôiq!€ in a kind oi in..ticul.le bowins ræhnqu€; Ét giviôs tÙll normal

Pont. $undinq vôlue to the nore., s qlnslllv la$ randoh slu ng of bow action; ml rurl gligsdi unr*

Tr.n. indi€i€d, "ql" o. "qlis'arthough shon "bending ' glisndi mâv b€ included as 
'mplEd 

bv th€

Tâsto. qGphac.
AFAP=Asi.nùDosible.

ananicuLte rcunds: ll6t bùt one 4ent In the mrkl
The enÛe *tion is to hâv€ thè sound quôlitv of rh.tbdt "i.anicultte" stvle;ob*rui'q alllh!

v,ri.tios of ræhniaue loia,, po.r., mt. erq)

I l  SHOULO,A/OJTBE AN OAJECTIVE FOR ALLTO BEGIN NEW SECTIONS SIMULTANÊOUSLY, TXCEPT WHEÊE

INDTCATEO BY THE ARFOW ( 1 ) .

as th€ quàne! r€heâEes rhe mrt ioqerhû n it erp6ted thàr thcv will le..n the !@nd @ntexl of the Pctions s

thâ1Îhêy 6n ræosni* whên one oi nqe olhds have mov€d inro ùe.€xr s.crion. Thev shourd'ora$ehpt ptæi*

coordinstion êx.ept in rh€ €se oi rhe ensemblê 6rr@s, bui be rural/v con:cious ol the rânttdni4 context

Whar | âm ùying lo imply is nor onlv â greal r6pontbalrtY on rhe psn ol the pdiorhds lo pslds thêmrk

"!s writt.h" but;bo !n inrdôse awsrene$ ol 6!dbl€ aÔd individuel tlexabiitY, Ùe m'leriâlas wrilto rnd wiftrn

this conc€pt ot pedormance relârivity.

I would like to lhint rhar ân inlensified senle ot hùmôn and sonic pæctæ and imuit've p.ôdntnæ cônbd @n

bê êxrended bevond th€ "norn6l" præitioFgosl ol modr ch.mbêr muiic p..lorning, inlo an a'6 ol irvn€di"v o'

æiion{eâ.ton.nd tl€xibi|nv, whalo marntarninslhs batacsh.p€.nd Cn6Bctd ot tne work
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